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CENSORSHIP STALKS FILMS, RADIO 





Public Continues Old-Song Happy 
As AK. Tunes Pile Up the Clover 


By BEN BODEC 


-The American public is becoming 
old-song happy. There’s a wide be- 
lief in music publishing circles that 
this year, and probably 1949, will 
see more pop tunes riding the popu- 


larity wave than at any period in| 


American history. 

Audience receptivity, plus several 
other factors, may gravitate the pop 
musical mood of sheet and disk buy- 
ers, and radio listeners, into a whole- 
sale glorification of the songs “our 
mothers (and grandmothers) used to 
Sing.’ The year 1948 has already 
started off with an oldie, “I'm 
Looking Over a Four-Leaf Clover,” 
which is heading for the smash-hit 


Eiht’ wtesnenn': 690G from Disks 


really got under | 


big revival theory figure that the 
trend will increase in momentum as 
the recording companies release por- 
tions of their present stockpile. 
‘The movement 
way last year. Of the 20 top sheet- 
music sellers for 1947 six were from 
the dusty shelves. While one of 
tlie half-dozen, “April Showers,” 
may rate as a steady performance 
(Continued on page 44) 


Disk Sale Rise Held 
“Due to Public’s Fear 
Stock Will Be Exhausted 


‘Retail record dealers have their 
own theory for the reasonably sharp 
jump in the sales of recordings since 
the first of the year, which have 
been reported as increasing any- 
Where from 10% to 30% in various 
key cities. They grant that current 
g00d songs are partly responsible, 
but they feel a fair portion is due to 
the fact that some of the record-buy- 
ing public to some extent believes 
that the American Federation of 





“Musicians recording ban will quickly 
exhaust disk stocks and for that rea- 


80n are preparing lists of disks they 
want to purchase before that occurs, 


This belief is backed up by the ex- 
periences of many retail dealers in 
N. Y. who have at various times dur- 
ing the past few weeks filled orders 
fer as many as 25 and 30 different 
disks at one time by one customer. 
Lists varied from standards to pops 
to longhair and the _ purchasers 
frankly cited the belief that the disks 
would soon be unavailable as the 
reason for their buying 


Shooting of His Brother 


- Inspires Am Songwriter 
St. Louis, Feb. 3. 

Recordings of a new ditty based 
On the slaying of Carl Shelton, 
Zangleader of southern Illinois, last 
Oct. 23, have been turned out by | a 
local record-maker. 

Shelton’s brother, Earl, and Fred 
Henson, a radio entertainer, com- 
posed the ditty, yet untagged, which 
was first played several weeks ago in 
a Fairfield, Ill, restaurant where it 
was heavily applauded. Then it was 
brought to St. Louis where profes- 
sional disks for jukeboxes were 
turned out, 











'this source, having received $108,000 , 


‘above figure was his record. take 





| 136 Million Song Sales 


Because of the heightened in- 
terest in American pop tunes of 
previous decades by radio, films 
and recordings, and the increas- 
ingly frequent revival of old 
song hits in the sheet music and 
disk fields (the currently super- 





FORRESTAL MOVE 
HELO OMINOU 


Washington, Feb. 3. 

A move to enlist radio, films and 
newspapers for the reinstitution of 
“voluntary” censorship has been 
quietly fomenting in Washington. 

Spearheaded by Secretary of 
Defense James V. Forrestal, who has 
already called in a few of the na- 
tion’s leading newspaper publishers | 
for preliminary  sounding-out, it | 








hot “I’m Looking Over a Four- 
Leaf Clover” being a case in 
point?, Variery has compiled a_ | 
list of songs, still under copy- 
right, that have sold 1,000,000 or | 
more sheet copies. | 


This list is on page 44. 











For Bing in 47, 
6006 Radio Net 


Hollywood, Feb. 3. 
With his royalty income from 
Decca Records aione last year figured 
to slide over the $650,000-mark, 
Bing Crosby may show up on 
Uncle Sam’s collection of billet 
doux as 1947’s top earner. The 


from phonograph records, The same 
could be noted about “radio, what 


with his 39 weeks as exploitation 
emissary for Philco at $30,000 a 
week for the package, which the 


trade estimates nets him around| 
$15,000 per broadcast, or nearly 
$600,000 on the year’s radio aggre- 
gate. 

Crosby probably 
ily from pictures. In ‘47 he did 
“Welcome Stranger” and “Connecti- 
cut Yankee,” besides an appearance 
in “Variety Girl.” on one of those 
straight tickets with Paramount. In 
1947 he also made “Road to Rio,” 
which like “Yankee” is yet to be 

(Continued on page 63) 


LOMBARDO’S $200,000 
TOPS ’47 BAND WAXERS 


fared as health- 








Guy Lombardo has apparently 
topped all bands in recording sales | 
for 1947. Lombardo, a Decca artist. 


earned approximately $200,000 from 


'in royalties for the first six months. | 


‘sort of tribute. 
Lin operation 


{ 


As for Lombardo, the fact that 
he copped what all other major disk 


companies agree is the top 1947 
earning honors—next, of course, to, 
Crosby's $650,000—is a particular | 


The band has been 
around 20 years and 
name for at least 
15 of these vears. To achieve the 
sort of sales represented by such 
royalty statements Lombardo came 
up with such hits as “Anniversary 
Song,” “I Wonder. | Wonder,” et al., 
in addition to his “Twin Piano” al- 
bum. which alone sold more than 
200,000 copies (800,000 disks). 


has been a top 





| nation’s history toward achieving ey 


i ner contractee. 


would mark the first attempt in the | 
peacetime censorship. 

Forrestal is calling a meeting of | 
the top brass representing the three | 
mass media, some of whom are al- | 
ready disturbed over the implica- | 
tions of the move. Even preliminary | 
to the meeting, which reportedly 
has: been scheduled for next week, 
some network executives who are 
aware of the move have expressed | 
off-the-cuff opposition to any such 
restriction of freedom of speech, | 
From all indications Forrestal ran | 
into the same kind of opposition in 
his recent huddle with the publish- 
ers, including Arthur Hays Sulz- 
zerger of The N, Y. Times and Roy 
(Continued on page 63) 

it 


‘Another Music Hall,’ 
A la Radio City, Eyed 
For Chi Opera House 


Chicago, Feb. 3. 

Owners of the Chicago Civic | 
Opera House would like to convert | 
the ornate and huge auditorium into | 
“another Radio City Music Hall.” 
James C. Thompson, president of 20 
N. Wacker Drive Corp., which owns | 
the opera housegand its adjoining | 
Civic theatre, was in New York last 
week inquiring about the availability 

(Continued on, page 63) 
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10-YEAR SPREAU FOR 
CANTOR’S PIC MILLION 


Hollywood, Feb. 3. 

“Banjo Eyes,” forthcoming Warner 
biog of Eddie Cantor, will enrich the 
comedian to the extent of $1,000,000, 
payable by the studio at the annual 
rate of $100,000 spread over a 10- 
year period. Harry Kurnitz will pro- 
duce. 

Bearing the subtitle, 
Cantor,” film will star a new War- 
Gordon Macrae, in 
He'll play Cantor as 
did Al Jolson, while 
Cantor will make some 15 song 
soundtracks. A Decca album is al- | 
ready primed to coincide with the | 
film’s release. 





“Life of Eddie 


the title role. 
Larry Parks 








Tops of the ops | 
Retail Disk Seller 
“Ballerina” 

Retail Sheet Music Seller 
“Serenade of the Bells’ 
“Most Requested” Disk 
“Ballerina” 

Seller on Coin Machines 
“Ballerina” 
British Sheet Seller 


— + 


Truman Studies Aid to U. S. Pictures 
In Foreign Markets Not Paying Off 





New Hazard 


Hollywood, Feb. 3. 
Husbands coming home with 
an inside load may have a new 
hazard to contend with from 
now on. Alcoholics Anonymous 
is putting out,through Rhythm- 
tone Records, a grooved sermon 
by Mason Rose, a_ psychiatrist, 
entitled “Your Peace of Mind.” 
Instead of bawling out her 
spouse, or resorting to more ex- 
plosive action, the wife can now 
run for the turntable and let 
him have it from another type of 
loudspeaker. 











See Phonevision 
As Pix Answer 


To Video Threat 


Chicago, Feb. 3. 

Film industry executives, still 
wary of television’s potential threat 
to their boxoffice, have evidenced 
considerable interest recently in 
Zenith Radio prexy E. F. MacDon- 
|ald’s “phonevision” idea. Majority 
of the film toppers believe that if 
they’re ever forced into selling films 
| for video transmission, then “‘phone- 
vision” offers them the best chance 


| to get some money back. 


Motion Picture Assn. of America 
prez Eric Johnston was a guest at 


| MacDonald’s home recently and took 


the opportunity to watch the system 
in action. He was reportedly deep- 
ly impressed with its potentialities 
and is expected to furnish a report 
on it at the next MPAA board meet, 
Several of the film company toppers 
(Continued on page 50) 


NO VAUDEVILLE RETURN 





+ Eric Johnston last week received 
a plea from President Truman that 
the American film industry continue 
to send pictures to Germany, Japan 
and the “Iron Curtain” countries, in 
which it is costing U. S. companies 
some $50,000 a month in out-of- 
pocket expenses to operate. 

The President made his request in 
assuring the Motion Picture Assn. of 
America prexy that he would look 
into the situation, with the possi- 
{bility that arrangements could be 
|made for at least getting costs of 
prints and distribution from the oe- 
cupied and Soviet-orbit mations. Mr. 
Truman expressed concern at threats 
that America’s most powerful me- 
dium for selling the democratic way 
lof life should be cut off. 
| MPAA head’s talk with the Presi- 
|dent Thursday. (29) resulted from 
serious consideration given two days 
earlier by industry toppers to pull- 
ing out of Germany, Japan and the 
|other countries if the U. S. govern- 
ment did not make it possible to get 
back costs and provide official sup- 
port in battling arbitrary and crip- 
|pling red censorship in many areas. 

The situation regarding Germany, 
Japan and the orbit nations, all of 
which are serviced for the industry 
by the Motion Picture Export Assn., 
was the major topic at the full-dress 
confab of company prexies and other 
industry leaders called by Johnston 

(Continued on page 53) 


Moss Hart Setting Up 


Film Co. to Produce 
Unfinished B’ way Play 


Moss Hart is setting up his own in- 
dependent production company to 
film a play he is now writing. Two 
acts of the untitled play, which con- 
cerns Broadway legit, have been 
completed. Hart hopes to have it 
ready for the boards by next fall, for 
presentation by his brother, Ber- 
nard, and Joseph Hyman. 

Plan is to filmize the legiter in 
Hollywood from Hart’s own screen- 

play as quickly as possible after 

















| : 
FOR N.Y. LOEW’S STATE pis, trient nes shthorized his szent 


Optimistic hopes of vaudeville | 
|performers and talent agencies that 
vaude would be resumed soon at 


| Loew’s State, N. Y., were dashed last 
| week with the disclosure by Loew’s 


theatres veepee Joseph R. Vogel that 


the cempany has no intentions of re- 


viving the Broadway house’s stage- 
show policy. 
vaude stage in December. 
vaude’s last stronghold. 
Vogel declared the theatre is mak- 
ing more money now on its fare of 


‘straight double-billed pictures. In | 


addition,” he cited the tremendous 
difficulties encountered in attempting 
to book acts into the State for the 
usual one-week stand. Those, acts 
willing to take a one-week booking 
mean little at the boxoffice, he said. 


| Those that serve as a marquee lure night at 8:30” 


refuse to play the State because they | 
can get three-four week bookings at 
the neighboring Capitol and Para- 





“Apple Blossom Wedding” 


mount for more money, he added. 


State blacked out its} 
It was | 


| Irving Lazar, to prep the indie unit 
and make a releasing deal for it. 

According to Lazar, Hart and his 
associates, who will include his 
| brother and Hyman, will put up alt 
ithe film production coin aside from 
|the usual bank financing. Hart re- 
portedly was offered $200,000 for 10 
weeks of scripting work im Holly- 
wood following his chore On 20th- 
| Fox’s “Gentleman’s Agreement,” but 
|turned down in favor of setting up 
| for himself. 





'Noel Coward Reported 
| In Par-Crosby Pic Deal 


| Hollywood, Feb. 3. 
While on the Coast in connection 
| with the Gertrude Lawrence “To- 
tour, Noel Coward 
set a film deal with Paramount. 
It’s rather on the hush-hush side, 
but understood the vehicle is for 
| Bing Crosby. 
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British M.P.s Map Film Control; 
Look to Public-Private Ownership 





London, Feb. 3. 

Rolling with the current trend 
towards nationalization, a group of 
Labor Members of Parliament has 
drawn up plans for control of the 
British film industry that provide 
for a mixture of public and private | 
ownership. Recommendations have 
been submitted to the Board of | 
Trade, which will in turn hand it to 
a special parliamentary committec 
investigating fikm distribution and | 
exhibition. 

Plan calls for the pooling of the 
big theatre circuits, involving chiefly 
the 440 theatres-owned by Associated 
British Cinemas and the 660 houses 
in the Gaumont-British and Odeon 
chain. The total would be divided 
inte four groups to be allocated be- 
tween private and state ownership. | 

Under the blueprint, no two cir- 
cuits could combine in any way and 
there would be free competition for 
the first showing of any film. A cir- 
cuit would have to make a bid for its | 
own film in competition with the | 
other three. | 

Comment in the industry is that | 
although these new proposals con- | 
stitute no immediate threat to pri- 
vate enterprise, it indicated the gov- 
ernment’s increasing invasion into 
industry. 

Plan is. the brainchild of Benn 
Levy, J. P. W. Mallalieu, John 
Reeves, W. T. Scott-Elliott and 
Meredith Titterington. 


Coasters Get Overtures 
For Picture Colony When 
Palestine Settles Down 


Tel Aviv, Jan. 27. 

Jewish officials who will take of- 
fice when the division of Palestine is 
a peaceful reality, are drafting 
elaborate plans to lure Hollywood 
technicians, directors, and writers to 
establish a film colony. 

A representative of the Palestine 
Manufacturers’ Assn., J. Drouianoff, 
just returned from an investigation 
of U.S. industry, said such a colony 
would be financed along with a dozen 
other industrial projects new in | 
blueprint stage. 

Favorable American reaction to 
Herbert Kline’s “My Father’s House,” 
produced in Palestine with local 
coin, encouraged the economic plan- 
ners to allocate $300,000 to “study 
and secure requirements” for more 
film production., Since Jewish is 
understood in communities through- 
out the globe, the officials believe 
there will be ready outlets—particu- 
larly in the U.S. 

Although the focus is on a locally 
controlled and owned industry, over- 
tures have already been made to 
Jack Warner, veepee in charge of 
production for Warner Bros., seek- 
ing American location units and 
financial interest in the project. 
Queries for equipment on an invest- 
ment basis have also gone out to 
London film firms. 


Income Tax Cuts Help 
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Is My Face Red? 
Hollywood, Feb. 3, 

Film names no longer accept 
bids to appear at public lunche- 
eons, dinners and benefits with- 
out first looking underthe table, 

By orders from ‘their bosses, 
thesps now demand a complete 
list of guest speakers at such 
affairs, Jest a Communist be 
lurking in the -vicinity. 











Record-Breaking "47, 
According to 1 1-Mo. Tax 


Washington, Feb. 3. 
“Another record-breaking year at 
the boxoffice looms for 1947 on the 
basis of 11 months of figures in so 


‘far. Reversing the downbeat the 


past few months, the November ad- 
missions tax earnings moved sharply 
upward, according to the figures re- 
leased last week by the Bureau of 
Internal Revenue. 

The 20% admissions take during 
December hit a fine $37,785,638 for 
the nation, contrasted with $31,091,- 
909 for the previous month and 
$35,484,436 for December, 1946. The 
collections generally reflect business 
of the previous month. Hence De- 
cember taxes refer to November 
turnstile-spinning. 

About 75 to 80% of the tax is es- 
timated to come from films, the re- 
mainder being attributed to legit, 
sports, dance halls, circuses, etc. 
The downhill trend did, however, 
continue for niteries. The 20% bite 
on tabs brought Uncle Sam $4,899,- 
727, contrasted with $5,480,915 for 
the same month of the previous 
year. 

New York’s 3rd Internal Revenue 
District, which includes the Broad- 
way sector, was very perky in No- 
vember on the basis of the tax fig- 
ures. The 20% tax on general ad- 
missions brought in a fat $5,754,569, 
more than $300,000 above October. 
And the nightclub tax was a bloated 
$505,000, which was a gain of 
$200,000. 


Kaye Gets Big Ovation 
In London Opening 


London, Feb. 3. 

Opening a four-week engagement 
at the Palladium, Danny Kaye’s 
preem performance yesterday (Mon- 
day) wound up in a tumultuous re- 
ception. During his 45-minute act, 
the comedian unloaded excerpts 
from his pictures together with some 
new routines which kept the audi- 
ence in a steady uproar. 

Backed by favorable press reac- 
tion, Kaye has practically sold out 
the house for the entire month. 
Early in March, he goes to Dublin 
for a benefit performance in behalf 
of the Dublin Hospital. 


Kazan’s Story Confab 


Elia Kazan goes to the Coast 
shortly for confabs about a possible 
picture for 20th-Fox. He'll huddle 
with Richard Murphy, who’s been 








doing preliminary work on a story 
Upper-Bracket Earners idea suggested by Kazan last fall. 


Washington, Feb. 3. 

Personal income tax cuts which 
will be a real help to show biz’s up- 
per-bracket earners are on the way, 
as a result of the tax bill which the 
House passed by more than 2-1 
yesterday (2). At the same time, 
the House served notice that there 
would be no reductions in the éxcise 
brackets —such as the 20% admis- 
sion bite. 

While the final tax reduction is ex- 
pected to be somewhat smaller than 
the $6,500,000,000 approved by the 
House, the overall cut will still be 
substantia] and will probably result 
in the excise brackets being frozen 
‘at their present levels for some time 
to come, in the opinion of some 
members of Congress, 


Balto. to Honor Berle 


Baltimore, Feb. 3. 

Milton Berle will be kudosed by 
the Advertising Club here at its 40th 
annual banquet Saturday (7) night 
as the “Outstanding Radio Person- 
ality of 1947.” Principal address 
will be made by Eyell K. Jett, for- 
mer chairman of the FCC and now 
radio director of the Baltimore Sun’s 
radio and television division. 
i Gov. William Preston Lane and 

ayor Thomas D’Alesandro are also 
@laicd for.the dais. . 





Murphy was sent east at that time 
by Darryl F. Zanuck, 20th-Fex pro- 
duction head, so Kazan could explain 
the bare outline of the yarn to him. 


Budd Schulberg’s Play 


Hollywood, Feb. 3. 
Budd Schulberg has a play under- 
way which he expects to finish 
writing when his present chore on 
the screenplay of Samuel Goldwyn’s 
“Roseanne McCoy” winds up March 
1. ‘ 
Play is concerned with New York 
playwrights and Hollywood. Schul- 
berg hcpes to have it ready for fall 
production. 


FILM PLUM SOURS 
Hollywood, Feb. 3. 

Withdrawal of Jacqueline Horner 
from the cast of “Stage Struck” was 
announced by Jeffrey Bernerd, indie 
producer, who declared at the same 
time that the withdrawal was not 
the result of pressure from Produc- 
tion Code authorities. He didn’t 
want the 14-year old girl, he said to 
“suffer from the publicity.” 
Bernerd explained that the role 
intended for Miss Horner was that 
of a pianist, and not the star part. It 
had been arranged, he said, long 
before her frontpage experiences in 
San Francisco, 
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"294th WEEK! 
KEN MURRAY’S 


“BLACKOUTS OF 1948” 

E! Capitan Theatre, Hollywood, Cal. 
Watch for KEN MURRAY'S new 
feature length film production 
“BILL AND COO” 
Released through Republic Pictures 





Gov. Fielding Balks At 
‘River,’ So Miss. Will 
Get New State Song 


Jackson, Miss., Feb. 3. 

This state’s Gov. Fielding, who’s 
not so old, didn’t like being intro- 
duced to the accompaniment of “Or 
Man River” a few months ago at the 
Governors’ Conference and as a re- 
sult will soon submit a new song to 
the state legislature, for okay as 
Mississippi's official melody. It seems 
that at the Conference the introduc- 
tion of each governor was heralded 
by a state song—“‘The Eyes of Texas 
Are Upon You,” “Georgia On My 
Mind,” et al. When he took the 
spotlight to Jerome Kern’s “River” 
he didn’t like it, although the coup- 
ling seemed fair enough. 

Fielding thereafter got hold of 
Bob Colby and Mauri Edwards, 
who wrote music and lyric respec- 
tively to a new tune titled “Missis- 
sippi.” Now the Gov. wants to have 
it adopted officially as the state 
song. 


Parking-Space Bill 
Proposed in Albany 


Albany, Feb. 3. 

All new theatres, niteries and 
arenas would have to supply off- 
street parking space for automobiles 
under a bill dropped in the hopper 
by State Sen. Thomas C. Desmond 
(R) of Newburgh. For each 10 per- 
sons of the total seating capacity, 
a minimum of 200 sq. feet of such 
space would be required. 

New hotels and apartment houses 
would also be affected by the bill. 
With their construction, parking 
space for one car would be required 
fer every 10 individual guests or 
for each two apartments in the build- 
ing. 

Parking space, the bill reads, must 
be located on the same lot as the 
structure or within 1,000 feet of it. 
The bill has been grooved to the 
Committee on Affairs of Cities for 
study. 


Names at St. Moritz 


Zurich, Jan. 27. 

Show biz names @re rolling in for 
the Olympic winter games, Jan. 30- 
Feb. 8 at St. Moritz. Besides Norma 
Shearer and her husband, already 
here some time, recent arrivals in- 
clude Jennifer Jones, Virginia Bruce, 
Swedish-German star Zarah Lean- 
der and her two children, and Jtal- 
ian filmstar Clara Calamai. 

Olivia de Havilland, Evelyn Keyes 
and Paulette Goddard are due 
shortly. 














Hopalong’s Isle Hopping 
Honolulu, Feb. 3. 

Hopalong Cassidy will get some 
local color when a western show 
produced by William Boyd opens 
here Feb, 14. 

Six performances are scheduled 
before the unit moves to other 
Islands. 








Shaw Can’t Act 


Dublin, Jan. 27. 

George Bernard Shaw, invited 
by the Actors Church Union to 
become a patron of the Irish 
branch, sent the following post- 
card reply: 

“IT am not a professional actor 
and hardly a churchman. My 
shop is the Society of Writers; 
and what I hav: to share for 








benevolence goes to the Royal 
Literary Fund. G. L. S..” 


Tele-Conscious French 
Couturiers Gird For 
The Fashion Preems 


By LUCETTE CARON 


Paris, Jan. 27. 

The world of the couture in Paris 
is under pressure. There are only a 
few more days to go before the 
much-awaited spring openings. The 
big salons are filled with ladders 
and painters, walls are being torn 
down and it is hard to believe they 
will be ready for next week’s pre- 
mieres, starting Feb. 6. 


Publicity, this season, will be 
greater than it has ever been, now 
that these shows are to be televised 
all over America by World Video. 


sound track to be made in U. S.). 
John Steinbeck is writing the scripts, 
and one of the 10 “best-dressed- 
women” in America will act as com- 
mentator (who she will be has not 
yet been decided). 


Eight houses have been picked for 
this, which naturally caused rivalry 
and a certain amount of jealousy 
among those left out. 

Christian Dior’s opening will be 
filmed “at home,” while Pierre Bal- 
main’s is to have his in a Normandy 
chateau. Another couturier, to give 
it a different setting, selected a boat 
on the Seine river. As for Jacques 
Fath, he is hesitating between the 
press opening and the society open- 
ing in gala dress the following night, 
where he expects to have all the 
celebrities. Madame Schiaparelli and 
Captain Molyneux are also on the 
now famous list of eight. 

Every house is completely in the 
dark as to what is being done by its 
neighbor and inquisitive fashion- 
writers find iron curtains drawn 
everywhere. Inner sanctuaries where 
fashion is being born are well pro- 
tected, and all the staff including lit- 
tle midinettes are very loyal to their 
various establishments. However, 
an iron curtain is never quite closed 
in Paris and rumors spread easily. 

No Shorter Dresses 

Dresses will not be any shorter; 
there are to be even less ‘inches 
around the waist and more inches 
above and below. Soft materials are 
out. “Dresses, now, will make a 
noise,” said a couturier, meaning 
that stiffer materials will give a 
swishing seund. Influence of ex- 
istentialism will be seen in certain 
prints, christened “tabou prints,” 
like the night haunt of Sartre’s. 
Half-hats resembling those seen in 
New York three years ago, perched 
on the head, will come into their own 
again. Some straw hats will be 
trimmed with leopard skin and 
others .designed especially to be 
worn with diamonds. 

Dior is shipping his new dummies 
to America by the hundreds—his 
own idea of the perfect 1948 woman 
—neck slightly inclined forward, 
back graciously reunded and shoul- 
ders gently sloped. He is sending 
them in crates of four, six or 10 
dummies. He handles everything, 
including custom duties. A _ great 
many orders come in every day and 
he guarantees delivery within six 
weeks anywhere in U. S. 

The two new sensations in per- 
fume are “Miss Dior” and “La Barbe 
a Papa.” “Miss Dior” is for ladies. 
while Jacques Fath’s “Papa's Beard” 
is exclusively for gentlemen. Fath, 
in his enthusiasm, is letting his 
beard grow as an advertisement. He 
is due in Hollywood in April where 
he has signed a contract to design 
clothes ever a period of time, for 
five films, one of them being 
“Mayerling.” 


ELAINE (FRED &) BARRY 
KILLED IN AUTO CRASH 


Elaine Barry of the headlining 
ballroom team of Fred and Elaine 
Barry, was killed last week near 
Etowah, Tenn., in an automobile 
crash. She and her husband, Fred 
Barry, were returning to their home 
in New York City, when the acci- 
dent occurred. They were accom- 
pained by Max Miller, of Brooklyn, 
f Both Barry and Miller suffered 
severe injuries. 

The Barrys had just completed a 
two weeks engagement at the Bev- 
erly Country Club, near New Or- 
leans, 


Bald Heads & Cocoa Nuts 


Tokyo, Jan, 27. 
Toho Entertainment Co. here is 
peddling 10 orchestras to occupation 
force clubs. 
Among names of the outfits are 
Bald Head Swing Band, Toho Swing 
Ducks,’ Lucky Puppy Swing Band 











and Cocoa Nuts Islanders, : 


otra bed j Lt, Get 


Directed by Robert Capa, films will | 
be shot by French technicians (the | 


SEE MARDI GRAS 
HIKING AMUS, 
IN NO. 


New Orleans, Feb. 3. 

This city was expending all of its 
energy this week getting in shape 
‘for the annual Mardi Gras cele Drae 
| tion. The week of pageants gets un. 
| der way tonight with parade of 
|mystic Krewe of Cynthius. The city's 
take during the Mardi Gras, it js tige 
ured, will run better than $3,000,000, 





George Schneider, general manags 
jer of the Association of Commeree, 
|said the city expects to play host to 


upwards of 150,000, the 
crowd since before the war. 

Mayor Chep Morrison issued proc. 
|lamation in which he urged. popu- 
\lace “lay aside everyday cares and 
problems and take an active part in 
the festivities.” Climax of festivities 
is Mardi Gras Day itself, Tuesday, 
i\Feb. 10. The city had one major 
concern: What to do with the visi- 
| tors who flock here for this Mardi 
|Gras, since hotel accommodations 
are out of question, even hotels on 
the Gulf Coast and in cities more 
than 80 miles distant have been 
booked solid. 


The night spots see a bonanza in 
biz from the Mardi Gras, and the 
same goes for theatres and restau- 
rants. Nitery operators have been 
taking it on chin since New Year's 
Sugar Bowl game visitors from Tex- 
as and Alabama departed, but com- 
ing week biz should more than bal- 
ance things for them. 


Mon Dieu! Mon Dieu! 
Paris Crix Not Safe 
On Streets Anymore 


Paris, Jan. 27. 

There is considerable bad bleod 
currently developing between legit 
critics and showmen and actors. The 
critics maintain that they are free to 
print what they please. Showmen 
claim that the critics are moved by 
personal motives and prejudices, 
and are anything but objective in 
most cases. Personal violence and 
threats of duels are resulting. 

During the war, Jean Marais, tired 
of critic Alain Lambreaux’s re- 
marks, beat him up. Plenty trouble 
arose more recently from Jean Dar- 
cante insisting that J. J. Gauthier, 
Figaro critic, take a back seat until 
intermission when he arrived late at 
a performance. Critic Roger Lan- 


biggest 








whose “Bonnes” was playing at the 
Athenee, when Lannes printed re- 
marks which offended the play- 
wright. 

Quite recently there was a rew 
between Roger Peyrefitte, author of 
“Prince des Neiges,” at the Heber- 
tot, and a critic, and then Jacques 
Hebertot challenged the critic to a 
duel. Latest case, that of actor Sam- 
son Fainsilber beating critic Jacques 
Lemarchand and refusing to fight a 
duel afterwards, has aroused the re- 
viewing fraternity. At Sacha Guitry’s 
opening of his new and generally 
panned “Diable Boiteux,”’ critic 
Marc Becbeder, of Parisien Libere, 
whistled loudly several times and 
when the management wanted to 
eject him, the critics stood up in @ 
body and threatened to leave if he 
was put out, but he left. 

Strangely enough, the film critics 
are not getting into such frequent 
trouble. This does not mean that 
they are more specific in their re- 
views but merely that less attention 
is paid to what they print. 





Reynolds Writing Radio 
Biog on Billy Rose 


Quentin Reynolds is writing an 
original story, based on the career 
and music of Billy Rose, to be pre- 
sented on the full-hour “Studio One 
program on CBS during the spring. 
Reynolds will be the narrator and 
the network is seeking John Gar- 
field to portray Rose, if and when 
“Skipper Next to God,” in which 
the actor is currently starring at the 
Playhouse, N. Y., closes, by then. 

Reynolds has been .huddling eX- 
tensively with Rose on the story, 
which is to have a lightly humorous. 
approach. It will He the first original 
heard ‘on “Studio One” in its 10- 
month’ history.” *" 














nes got a beating from Jean Genet, 
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UA, 20TH IN FEUD WITH RANK — 





Publicity Chiefs Would Drop Industry 
Program If MPAA Doesn't Cooperate 





Whether or not an 
overall public relations program is 
get for the film industry probably 
will be determined within the néxt 
month. Eastern Advertising and 
Publicity Directors Committee, 
which has worked out a policy and 
program, and has been pushing for 
its acceptarice, is set to drop the 
whole project if it doesn’t get an 
encouraging response from the board 
of the Motion Picture Assn. of 
America at its next meeting. 

Permanent public relations sub- 
committee, set up last week by the 
APDC, is pushing for a confab with- 
in the next two weeks with Nate 
Blumberg, Universal prexy, who) 
heads a new public relations com- 
mittee of the MPAA board, Huddle 
is waiting the return to New York 
from the Coast of Maurice Bergman, 
U pub-advertising chief, who was 
elected last week to succeed Charles 
Schlaifer, 20th pub-ad chief, as 
chairman of the APDC. Schlaifer, 
largely responsible for drawing up 
the APDC’s program, was named 
head of the new public relations 
subcommittee. 

Blumberg is expected to present 
the views of the pub-ad managers 
to the MPAA board at its next | 

(Continued on page 25) 


Hitler Film Collection, 
Impounded by Army, 





Mirrors Nazi Regime 


Berlin, Jan. 13. 

More than 1,000,000 feet of valua- 
ble documentary film are in the cus- 
tody of the Office of Military Gov- 
ernment for Bavaria. The films 
reflect the customs, prejudices, and 
propaganda of the Nazi era. They 
are filed in guarded storage rooms 
at the Bavarian Filmkunst in Geisel- 
gasteig, near Munich. 

Included is a large library of films 
kept by Hitler at Berchtesgaden, 
among which “Hitlerjunge Quex,” 
“Fugitives,” and “Traumulus” were 
his favorites. He also had a large 
collection of animated cartoons in 
English, subtitled in German, which 
he used for relaxation. He possessed 
short films on the Atlantic Wall and 
on the West Wall activities. Ex- 

‘rt locksmiths of the Bavaria Film- 

unst succeeded in opening the 
vaults containing these films without 
damaging them. 

Many of the impounded films 
have been used in evidence at war 
crimes trials at Dachau and Nurem- 
berg. Several, including the feature, 
“Ich Klage An’ (“I Accuse”), were 
exhibited during testimony in the 
medical trial at Nuremberg. Many 
impounded prints have been placed 
at the disposal of the EUCOM In- 

(Continued on page 18) 


Metro Launches Plan 
To Subsidize Writers 


Hollywood, Feb. 3. 
Metro is launching a plan to sub- 
sidize writers to get good originals. 
Studio won't even insist on complete 
Stories in pitch to overcome dearth 
of good story material, readying 
dough on the line even if bare idea 
appeals, paying author while he de- 
velops yarn, 
Studio theorizes that plenty writers 
ave good ideas they never do any- 
thing about, that a little cash plus 
payroll hookup will needle them into 
action. Metro has paid money down 
for optious to “Practice to Deceive,” 





comedy idea. by George Beck and 
Michael Biankfort; also “The Big 
Bankroll,” romantic comedy notion 


of Howard Emmett and 


Manny Seff. 


APPEAL 1506 SHY 


Hollywood, Feb. 3. 

Still about $150,000 shy, the film 
industry's Third Annual United Ap- 
peal will hold its final report meet- 
ing Feb. 26. To date subscriptions 
amount to $1,159,690. 

Funds derived from the Annual 
Appeal are allocated among 19? 


Rogers 





immediate? 





Separate charities, 


Coincidence??? 


Maybe it’s only a coincidence that 
this is a presidential year. At any 
rate, New York’s Governor Thomas 
E. Dewey is doing the complete 
commentary on a two-minute food- 
conservation trailer now nearing 
completion. It’s said to be the first 
time the Governor has gone all-out 
on a film in conjunction with a semi- 
official campaign. 

Trailer will go into metropolitan 
New York theatres during the cur- 
rent month. 


NEW COL. LOAN 
UPS CREDIT T0 
1> MILLION 


Columbia has pushed through a 
new, increased bank loan which 
gives it a ceiling credit of $15,000,000. 
In so doing, firm cancelled its pre- 
vious credit of $9,000,000, which was 
to be retired completely within five 
years. The banks engaged in both 
the old and new transactions are 
Serge Semenenko’s First National 
Bank of Boston, which is lending 
40% of the coin; The Bank of Amer- 
ica, also 40%; and The Manhattan 
Co., 20%. 

In the transaction, Columbia has 
borrowed $9,000,000 in cash from the 
$15,000,000 credit while simultaneous- 
ly repaying $7,000,000 which was 
outstanding under the old credit. The 





notes run from Dec. 31, 1947, on the 
cash already borrowed. 
The new deal provides maxi- 


mum monies of $15,000,000 available 
to Columbia until Nov. 30, 1948. 
Thereafter, the amount which the 
company can call on decreases an- 
nually by $1,500,000. All notes ma- 
(Continued on page 18) 





Original Drama For 
Menotti’s M-G Bow 


Gian Carlo-Menotti’s initial chore 
under his recent pact with Metro 
will be to screenplay and direct his 
own original, “Happy Ending.” It’s 
a straight drama without music, al- 
though Menotti was inked by 
M-G on the basis of his two cham- 
ber operas, “The Medium” and 
“The Telephone,” which were 
Broadway hits last season. 

Metro can hold the writer-com- 
poser-director up to five years on 
one-year option tickets, with the 
understanding that he will work 
only on his own properties. He is 
planning to go to London in the 
spring to direct the stage and screen 
versions of “The Medium” there, 
and he has a new opera, “The Con- 
sul,” ready for fall production in 
New York. 





Hope Hops East to Emcee 


Press Fete for Truman 
Hollywood, Feb. 3. 

Bob Hope planes eastwards to- 
morrow (Wednesday) to emcee the 
annual White House Correspond- 
ents’ dinner, at which President 
Truman will be guested in Wash- 
ington Saturday (7) night 

Hope is scheduled to air his radio 
show from Washington next Tues- 
day (10) night and will then head 
for a few days’ stay in New York 
before returning to the Coast to 
start “Sorrowful Jones,” his next 
Paramount starrer, 


This Is It 


Chicago, Feb 3. 

A public schooi contesi to improv 
the behaviour of patrons in th entres 
is being promoted by the Motion Pic- 
ture Department, Illinois Federation 
of Women’s Clubs. It’s taking the 
form of a “movie pests” poster con- 


test with the idea of the moppets | 


portraying graphically what sort of | “Fugitive” 


conduct annoys patrons the most. 














BITTER OER 
CB, ODEON TIE 


J. Arthur Rank has failed to pla- 
cate the two American companies 
—United Artists and 20th-Fox—with 
which he is associated in British 
circuit ownership. Both continue to 
be bitterly incensed over what they 
call the English tycoon’s “high- 
handed” consolidation 


into his Odeon chain. 


UA is so fighting mad that it had 
Arthur W. Kelly, exec v.p., going 
over the situation with British law- 
yers during his stay in London, from 
which he returned last week. Kelly 
has informed the UA board that the 
attorneys assured him the company 
has a fairly good cause at law. 

Whether UA takes legal action 
hinges on Rank’s offering what UA | 
owners Mary Pickford and Charles 
Chaplin consider a “reasonable” 
price for their Odeon holdings 
They'd prefer to accept Rank’s prof- 
fer to buy them out than engage in 
a protracted legal wrangle. 

UA’s shares are worth about $8,- 
000,000 currently at face value. Rank 
is understood to have offered be- 
tween $3,000,000 and $4,000,000 for 
them, which Kelly turned . down 


while he was abroad as unreason- | 


able. Miss Pickford and Chaplin 
will, however, accept less than the 
nominal value. 

Meantime, Spyros Skouras, 
Fox prexy, 
over the weekend from 10 days of 
huddles with Rank. Fox has a $22,- 
000,000 interest in Gaumont-British, 


20th- 


|a subsid of GCF, which was brought 


(Continued on page 25) 


Story of AP As 
Film for Col. 


Hollywood, Feb. 3. 
Indie producer Tony Owen, an 
ex-Chicago newspaperman and hus- 
band of actress Donna Reed, has 


inked a deal with Columbia for a 
filmization of the story of the As- 
sociated Press. A share of the 
profits go to the AP for its em- 
ployees’ pension fund. 


The script is now in the works, 
based on “Barriers Down,” by Kent 
Cooper, AP general manager, and 
“AP, The Story of the News,” by 
Oliver Gramling. plus research from 
the AP’s own sources. Story will 
cover the history of the organization 
since its inception, through two 
world wars to the present. 





recently of | 
his General Cinema Finance Corp. | 


returned to the U. S. | 





Film Probes T.B. 


Tuberculosis, virtually a _ taboo 
word on the screen, is the subject of 
a new and unusual short which 
Paramount will distribute. 
Patti Clayton is featured in the one- 
reeler. 

Pic was produced in New York by 
Justin Herman, who makes the 
“Pacemaker” series for Par. 


DIVORCEMENT, 
BIDDING DRAW 
BIG 8 FIRE 


Washington, Feb. 3. 
Eight majors piled on to the Gov- 
ernment’s anti-trust case in reply 
| briefs filed with the U. S. Supreme | 
|Court this week. The Big Five | 
showed their preoccupation with | 
the Government’s drive for divorce- | 








ja cross-licensing ban, while the 
Little Three levelled their fire at 


fixing. 
The 
of Justice, 
each other’s product for 10 years, 
was 
forcing divorcement. RKO noted 
that the particular stricture would 
| hit hardest the two smallest of the 
big companies—RKO and Metro— 
|and called it “the strangest part of 
| the Government demand.” 
Divorcement is based on a Gov- 
ernment premise that integration of 
distribution and exhibition is in it- 
self unlawful, briefs noted. This, 
according to Paramount, was fal- 
lacious since ownership of theatres 
(Continued on page 24) 


Rank’s March 10 Visit 


J. Arthur Rank, Britain’s top pro- 
ducer, is set to arrive in New York 
March 10 from England. Britisher 
will be here five to six weeks, re- 
turning home in mid-April. 

Rank will visit Robert R. Young, 
controlling stockholder of Pathe In- 
dustries, at the latter’s Florida 
home. From there he'll cut cross- 
continent for the Coast. 














National Boxoffice Survey 


Warmer Weather Ups Biz—‘Sierra,’ 
‘Road,’ 


‘Walk,’ ‘Agreement,’ 


Relief from severe winter weather, ; 


in some cases brief, is helping to 


boost business in many key cities | 


this week. Fresh batch of screen 
fare is being launched, with the ses- 
sion notable for fact that so many 
different pictures are being used by 
exhibitors to overcome the zero or 
near-zero weather. 

Playing in more than 14 key cities 
covered by Variety. “Sierra Madre” 
(WB) is pacing 
healthy margin. 
to $300,000 in these*spots. Battling 
it out for second honors are “Cass 
Timberlane” (M-G) and “I Walk 
Alone” (Par), with the former hav- 
ing a slight edge. ‘“Timberlane” is 
big to sock in most keys where play- 
ing. “Walk” varies from trim to 
strong or potent, holding up nicely 
in nearly all houses. 

Others on the Big Six list, in 
oraer of strength and showing made 
on different playdates, are “Gentle- 
man’s Agreement” (20th), “Road to 
Rio” (Par) and “If Winter Comes” 
(M-G). Business is badly split up 
among other pictures. Runner-up 
films are headed by “Bishop’s Wife” 


(RKO), “Sleep, My Love” (UA), 
(RKO) and “Woman's 
Vengeance” (U). 


the field by a) 
It will come close | 


‘Timberlane,’ 
‘Winter’ the Big Six 


“Vengeance” is shaping up in line 
'with nice prospects indicated by 
scattered dates of previous week. 
{In contrast, “Relentless” (Col) is 
pnot getting far this round except 
| in Chicago where backed by stage 


| layout. “Bishop’s” looks nice to big 
but in only three spots currently. 
“Winter Comes” will do lots better 


this stanza than previously, and is 
stronger outside of N. Y. than in 
Manhattan. * 


o Washington, 


Singer | 


\Byrnes May Stress Pictures’ Role 
In Boosting U.S. Overseas Policy 
At D.C. Decree Hearings Next Week 


Feb. 3 
Part played by the film companies 
during the war and thereafter to 
further the Government's overseas 
policy is expected to be a factor in 
the anti-trust suit coming before the 
|U. S. Supreme Court here next week. 
Former Secretary of State James F. 
Byrnes, attorney for 20th-Fox, is 
said to be ready to launch into a 


| detailed account of how that coop- 


eration was of vital aid abroad. 
Byrnes is expected to conclude the 





competitive bidding and the ban on | 
block-booking and admission price- will be John W. Davis, attorney for 


restriction asked by the Dept. fever y 
wnich would prevent /*<but not necessarily 
theatre-owning majors from buying | 


labelled just another way of | 


company’s case with a summation 
| which will also analyze the economic 
| effects of a Government decree. 


There's still‘some doubt whether 
Justice Robert H. Jackson will sit 
in the hearing. He was U. S. at- 
torney general in 1938 when the 
first complaint was filed and may 
therefore disqualify himself. “This 
would leave eight justices and a 


possible eyen split on a decision. In 
that event, the lower ruling is auto- 
matically affirmed. 

Court has allotted nine-and-a-half 
| hours for argument, which is set to 
start Monday (9) after reading of 
| decisions by the bench. Since the 
high court generally does not sit 
|'more than four hours daily (from 





ment or the alternative remedy of | mesg * to 2, recess, then 2:30 to 4:30), 


s likely that the case will run from 
| Monday to Wednesday, 


Leadoff legalite for the majors 
Metro, and a veteran before the high 
Lineup of other attorneys 
in. the stated 
order) are as _ follows: Whitney 
| North Seymour for Paramount; Gen, 


(Continued on page 25) 


PAR PACTS 10 NAMES 
FOR ONE PIC A YEAR 


Hollywood, Feb. 3. 

In addition to its regular contract 
list, Paramount has closed optional 
pacts with 10 film names, contingent 
on the ability of the studio to find 
suitable stories for the players. 

Thesps, signed for one picture an- 
nually, are Madeleine’ Carroll, 
Dorothy Lamour, Eddie Bracken, 
Diana Lynn, Barry Fitzgerald, Ro- 
land Culver, Olivia de Havilland, 
Katina Paxinou, Phyllis Calvert and 
Ethel Smith. 


























Of newcomers, “To End’ of Earth” | 


(Col) looks best, 
Detroit and big in Los Angeles. 
other new entry, 
for Me” (20th), will wind up first 
week at Roxy, N. Y.., 
ings, is stout in Baltimore, great in 
|Philly but only fair 
“Night Song” (RKO) 
| pointing side currently. 

“Intrigue” (UA) is doing okay in 
Det. “T-Men” (EL) looks nice in 
‘second N. Y. week. “Out of Past” 
(RKO) will hit a fancy figure this 
frame in Philly. “Tender Years” 
(20th) is in for a dull session in 
L. A. “Gay Ranchero” (Rep) rates 
fine in K. C. “Walter Mitty” (RKO) 
|is sock in Denver. 


being smash in 


is on disap- 


(Complete Boxoffice Reports 


‘on Pages 10-11) 


in Seattle. | 


An- 
“You Were Meant | 


with big tak- | 


‘ 
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Hope-Croshy Road 


For January; ‘Rose’ 2d, ‘Castile’ 3d 


Rio Pace B.0.'s 





Bob Hope-Bing Crosby combo in? 
ancther “Road” picture led the box- 
office derby in January, according to 
reports from Variery correspondents 
in more than 22 key cities. Their 
latest starring vehicle, “Road to 
Rio” (Par), was easy winner, not only 
via strength in individual showings 
but also in the smash total business 
rung up. Hope-Crosby film soared 
to better than $1,150,000 during the 
past month in the bigger keys cov- 
ered by Variety. The picture has 
not opened in several major cities, 
outstanding of these being New 
York, where it likely will not open 
for another two weeks. 

Second position was a photo finish 
between “Wild Irish Rose” (WB) 
and “Capt. from Castile” (20th), with 
the former obtaining a slight edge. 
Teeing off around Dec. 25 in many 
spots, the Warner Technicolor pic 
was in first spot the initial week in 
January, second in the week ef Jan 
13 and held up to fourth slot week of 
Jan. 20. “Castile” was third the Jan. 
6 week and also Jan. 13. Film 
climbed up to second rating Jan. 20 
but slipped badly in final stanza of 
January. 

“Bishop's Wife’ (RKO) copped 
fourth mainly via strength on.two 
different weeks, with especially big 
takings week of Jan. 6. It was closely 
followed by “Unconquered” (Par), 
which stays up in rankings mainly 
via being so big wherever opening. 
The picture is not playing many 
places. Cary Cooper opus was 


“Gentleman’s Agreement” (20th) 
‘was easy winner of sixth spot. Not 
playing in many cities, it’s sock near- 
ly everywhere. 

Seventh place was copped by 
“Killer McCoy” (M-G), new Mickey 
Rooney starrer, finishing just ahead 
of “Tycoon” (RKO). Latter started 
slowly in January but picked up 
strengih the middle of month. 

“Sierra Madre” Ninth 

Ninth spot was snapped up by 

“Treasure of Sierra Madre” (WB) 
(Continued on page 18) 


U SHOWCASE IN N. Y. 





It’s Hope-Crosby 
Here are the top 12 pix, box- 
office-wise, for January. 
. “Road to Rio” (Par). 
. “Wild Irish Rose” (WB). 
. “Capt. from Castile” (20th). 


— 


Unconquered” (Par). 
“Gentleman’s Agreement” 
(20th) . 
7. “Killer McCoy” (M-G). 
8. “Tycoon” (RKO). 
9. “Sierra Madre” (WB), 
10. “T-Men” (EL). 


11. “Where There's Life” (Par). 


12. “I Walk Alone” (Par). 


Clear Decks For 
New Pictures At | 
Boosted Prices 


With distributers once more train- 











Korda Delayed 


London, Feb. 3. 

Sir Alexander Korda, scheduled 
to arrive in New York from London 
last Friday (30), postponed his trip 
for the second week in a row. Cur- 
rent plans call for his departure by 
plane at the end of this week. 

He was delayed by editing changes 
in “Anna Karenina,” Vivien Leigh 
Technicolor-starrer, print of which 
he’s taking with him. Twentieth-Fox 
is distributing in the UV. S. 





2 

3 * . 

. “Bishop's Wife” (RKO). US.-Soviet Council, Irate 
6. 


At ‘Curtain’ Okay, Claims 
Johnston Evaded Issues 


In a blistering note to Eric John- 
ston, prexy of the Motion Picture 
Assn. of America, the National 
Council of American-Soviet Friend- 
ship took another slap yesterday 
(Tuesday) at the U. S. film industry 
for tolerating 20th-Fox’s upcoming 
anti-Communist picture, “The Iron 
Curtain.” Replying to Johnston's re- 
jection of their original protest let- 
ter, the Council stigmatized the film 
as “an immoral creation” arising - 
from the recent Congressional probe 
of Hollywood, which it said would 
heighten war hysteria in this coun- 
try. 

Side-stepping Johnston’s query on 
tLe attitude of the Council towards 





ing their sights on upped admission 
prices for their forthcoming high- 
budgeted product, they’re presently | 
clearing the path by shoving into | 
release at regular prices those films 
which have already played the 
rounds on the upped-scale policy. 

First of these will be Paramount’s 
“Unconquered,” Cecil B. DeMille 
Technicolor opus, which sales veepee 
Charles M. Reagan plans to distrib- 
ute at pop prices in April. David O. 
Selznick’s “Duel in the Sun” is slated 
to follow sometime before June. 
RKO will release Samuel Goldwyn’s 
“Best Years of Our Lives” at straight 
prices about July 1. Other two pix 
eurrently booked at upped scales, 
20th-Fox’s “Forever Amber” and 
Warners’ “Life with Father,’ prob- 
ably won’t be made available at pop | 
prices until August. 

“Uneonquered” first preemed last 
October. New release, according to 
Reagan, is part’ of a master sales 











AS TEST RUN FOR RANK 


Park Ave. theatre, N. Y. Univer- 
8al’s plush showcase at 57th street 
and Park Ave., is now serving as 
the guinea pig for J. Arthur Rank’s 
British films. U is grooving to the 
Park Ave. all of Rank’s pix in which 
it’s uncertain whether there’s suf- 
ficient appeal at Yank theatres to 
warrant general release. Boxoffice 
performance of pix at the house is 
also determining whether a British 
film is to be handled by the Pres- 
tige -unit of Universal or shelved 
indefinitely. 

“Beware of Pity,” 
which played the deluxer recently 
to only mediocre grosses was tucked 
aside, with no U. S. release, because 
of its lack of pulk On the other 
hand, “Holiday Camp,” currently 
playing~the house, has been marked 
for Prestige handling as a result of 
its strong showing. 

In addition to its role as a tester 
of British pix, Park Ave. may swing 
into foreign-language films. There’s 
‘a good possibility of its next booking 
being a foreign-lingo feature. 


London-Bound to Set 
Film on Geo. Sands 


Peter Cusick left New York for 
London yesterday (Tuesday) to con- 
tinue his efforts to set up 4 produc- 
tion in England or France for a film 
on the life of George Sands. Cusick 
has a commitment from Greta Garbo 
to appear in the pieture, and from 
George Cukor to direct it, as well 
as a screenplay by Salka Viertel. 

Cusick also has a partial commit- 
ment from Laurence Olivier for use 
of the entire troupe (except Olivier 





himself) that recently completed 
“Hamlet” in England. Plan is, if 
possible, to make the picture in 


France, thus giving it a tri-national 
character that it is hoped would get 
it around the present 75% British 
tax. 

Sir Alexander Korda is interested 
in the property and the personnel 
commitments and it is possible Cu- 
Sick will make an alliance with the 
British producer. 

Cusick is a’ former screenwriter 
who had a pact with Universal as a 
producer for a time, but made no 
= He has his American 
financing for the Sands picture setup 
and commitments for the coin 
abroad. 


for instance, 


plan whieh called for the picture to 
get only 300 bookings at upped 
scales, “Best Years,’ on the other 
hand, was eriginally released in No- 
vember, 1946, and is still playing at 
boosted prices. Same situation holds 
for “Duel,” originally turned loose 
in April, 1947. 

Next on the uped-scale list, mean- 
while, will be Enterprise’s “Arch of 
Triumph,” slated for roadshowing as 
part of its United Artists release 
setup, and Universal's “All My Sons.” 
Possibility exists also that U may 
roadshow Walter Wanger’s “Tap 
Roots” and that Selznick may decide 
on that poliey for “Paradine Case.” 


‘ARCH’ IN WORLD PREEM 
AT MIAMI FEB. 18 


Enterprisé’s “Arch of Triumph” 
will have its world preem at the Col- 
ony theatre, Miami, Feb. 18. Open- 
ings will follow within a few weeks 
after that in a large number of Flo- 
rida resort tewns. 

Dates for the Ingrid Bergman- 
Charles Boyer starrer wil) all be at 
upped admission. Colony will get 
$1.80; it has a regular top of $1.50. 
Other engagements will be at $1.20. 

Negotiations are now in progress 
for a New York theatre. United Ar- 
tists prexy Grad Sears was in Chi- 
cago yesterday (Tuesday) and today 
working on a deal for a house there. 








10 More Exhib Leaders 
On Brotherhood Week 


Film industry’s plans for partici- 

pation in American Brotherhood 
Week, sponsored annually by the 
National Conference of Christians 
and Jews, moved a_ step nearer 
completion this week with the nam- 
ing of 10 more exhib leaders to act 
as territorial chairmen. Harry 
Brandt is national exhib chairman 
for the Week, scheduled this year 
for Feb. 22-29. 
New list of exhibs include Harry 
Lamont, Albany; Robert T. Murphy, 
Buffalo; John Balaban and Jack 
Kirsch, Dlinois; Woodrow Praught, 
N. Dakota; Gus Metzger, southern 
Catifornia; Harry L. Nace, Arizona; 
Abe Solomon, Tennessee; Les New- 
kirk, Wyoming, and John Nolan, 
eastetg Pennsylvania. 











“The Russian Question,” a violent 
anti-American play currently run- 
ning in Moscow, the Council de- 
clared itself to be “an American 
organization,” not a Russian organi- 
zation. Its sole aim in protesting 
“The Iron Curtain” is the further- 
ance of peaceful relations between 
the U. S. and Russia, the letter de- 
clared. 


Signed by Rev. William Howard 
Melish, chairman of the National 
Council, the note charged Johnston 
with completely evading the issues 
and failing to “answer any of the 
pertinent points raised about the 
film.” In its original protest the 
Council stated that the 20th pic was 
a “perversion of the truth,” a dan- 
ger to peace and a violation of the 
United Nations charter barring agi- 


|tation for war. 


MPAA had no wish to interfere with 
the “free screen” policy in the U. S. 
was pooh-poohed by the Council's 
letter, which stated that freedom is 
impossible under current conditions 
in Hollyweed. The House un-Ameri- 
can Activities Committee, it stated, 
has succeeded by “intimidation and 
coercion” in preventing the produc- 
tion of “honest” films; 20th’s pro- 
duction of “The Iron. Curtain” is 
only an attempt. to assuage the feel- 
ings of the Congressional probers, 
the letter reiterated. 


| Johnston's, declaration that the 





Johnsten Slaps Council 
Washington, Feb. 3. 

The National Council of Ameri- 
can-Soviet Friendship was slapped 
as a Communist apologist by Eric 
Johnston Saturday (31) in rejecting 
the Council’s request that he stop 
the 20th picture, “The Iron Cur- 
tain.” 

Johnston dusted off Rev. William 
Howard~ Melish, chairman of the 
council, with the reminder that the 
Motion Picture Assn. of America 
prexy stood for a free American 
screen, and also inquired of Melish 
why no attempts-were being made to 
eurb anti-American attacks frem 
the Soviet Union. 


METRO’S PRIZE-NOVEL 
CONTEST UP IN THE AIR 


Decision on whether Metro will 
continue its annual’ prize-novel con- 
test is still up in the air. Plans for 
the contest were to have beén re- 
solved via studio huddles among 
M-G editorial chief Carol Brandt, 
eastern story editor Olin Clark and 
studio execs during the recent trip 
of Clark and Mrs. Brandt to the 
Coast. oi 

Duo planed back to the homeoffice 
Sunday (1) night and Brandt de- 
clared Monday that the situation re- 
mains unchanged. He added that 
no replacement is contemplated for 
John K. M. McCaffery, who resigned 
recently as chief of the contest .to 
concentrate on his radio and tele- 
vision activities. 

Clark denied persistent reports 
that Metro had offered a part of its 
large backlog of story properties for 
sale to other studios. Value of the 
properties was reported at $7,183,650 
in the company’s last financial state- 
ment, which makes them probably 
the largest holdings of any of the 
major studios, 








Pic Foundation Seeks to Qualify 
Treatment of Castoffs in Fund Pro ject 





Just Too Late 
Mobile, Feb. 3, 

The Royal, at Meridian, Miss., 
near here, was destroyed Jan. 25 
ina fire of undetermined origin. 
Lloyd Royal, theatre owner, es- 
timated the loss at $75,000. 

“Crimes of Carelessness,” a fire 
prevention film, was scheduled 
to begin its first showing the 
afternoon of the blaze. 


Record 65 Million 
In 47 for U, Yet 











Universal pushed ahead during 


net. 
ing the most expensive films yet 
turned out by its studio, U’s profits 
dipped to $3,230,017 against $4,565,219 
from a lesser gross of $53,934,865 
| during 1946. Actually, U’s operating 
profit came to only a little over 
$1,000,000 since $2,000,000 or more of 
its take was derived from the sale of 
reissue rights to most of its 10-year 
product. 

Financial report discloses that U 
received $1,750,000 in cash and a note 
for $1,500,000 from Harris-Broder 
(now named Realart Pictures) in re- 
turn for the reissue rights in the 
U.-S. Additionally, company re- 
ceived some $625,000 in cash for 
granting reissue rights in Britain on 
“certain pictures.” 

On the brighter side, U noted that 
its fullseale movement into the 16m 
and 8m field via its subsid, United 
World Films, was already paying 
off. Company’s narrow-gauge busi- 
ness is on a profitable basis, report 
states, and will improve even more 
when equipment manufacturers turn 
out a projector which can be sold 
between $200 and $300. United 
World, late in '46, acquired Castle 
Films and the Bell & Howell Filmo- 
sound library. 

Employment pacts of U's top brass 
which expired Dec. 31, 1947 won't be 
renewed for the time being. These 
officers have agreed to hold off until 
“the outlook for the company’s 
business becomes more clearly de- 
fined,” report notes. Meanwhile, all 
but Matty Fox, former exec veepee, 
continue working at their old sal- 
ary scales. Fox is now devoting 
only part time as v.p. at greatly re- 
duced pay. 

U will release 25 pix this year, of 
which 15 are already completed: 
Change in selling has necessitated 
building a larger backlog—it totalled 
$32,880,747 at the end of the fiscal 
year (Nov. 1, 1947) against $25,248,- 
364 a year ago. Amortization rate 
has been changed to conform with 
picture-by-picture selling. 

Net working capital, according to 
the report, climbed to $37,020,522 
during the year, an increase of 
$7,741,527. Its net earnings were 
equivalent to $3.11 per share of com- 
mon against $5.32 in 1946. Operat- 
ing costs totalled $58,883,164 during 
the year, a steep climb over 1946's 
$45,169,152. 

Fereign grosses held remarkably 
well despite overseas restrictions. U 





$23,125,415. Domestically, its gross 
soared to $42,309,728 compared to 
$30,809,450 last year. 


Sam Cummins Maps 
US.-Anglo Barter Deal 


Sam Cummins, theatre operator 
and foreign film distributor, is leay- 
ing for Britain this month to ex- 
plore possibilities of a film barter 
plan for the exchange of British and 
American pictures. He proposes an 
outright swap of his own product on 
a basis of one U. S. film for one, two 
or three British piz:, depending upon 
their boxoffice merit. Under the 
scheme, the exec said no money 
would change hands. 

Cummins is also negotiating with 
television interests for use of his 
films. At present he plans to peddle 
an Irish picture, “Rose of Tralee:” a 
Universal reissue, “Mystery of Life” 
and some 25 shorts. British films he 
may acquire via his barter plan may 
also be grooved into video. 








Net Under 46: 





| Slipped 


took in $22,648,677 in 1947 against | 








# Motion Picture Foundation. the 


industry’s project to set UP a $10. 
000,000 philanthropic fund, is now 
working to take the curse. of it 
caused by the wholesale firings by 
majors of oldtime employees. The 
MPF is seeking to cancel the recent 
exhibitor outery that its main pur- 
pose for existence is to shoulder the 
burden of providing for major coms 
pany castoffis.. With that in ming 
members of its Scope and Program 
Committee have initiated a series of 


huddles with major company top- 
pers. 

At the outset, purpose of the con- 
fabs is for an exchange of informa. 


tion on how far the majors have 
gone in providing through cash Pay- 
ments and pensions for the oldtimers 
recently cutoff. MPF committee 
members are now denying the 
charge that the revolving fund will 
go to any great extent towards bene. 
fitting laid-off employees. Hence, 
the huddles are to draw the line 
which divides company obligation te 
ex-employees and that of the MPF. 


i fiscal 1947 to a gross of $64,958,405, It’s the MPF’s assertion that the 
peak in the company’s history, but ; majors are doing considerably more 
showed the same weakness as other in the way of pensions, cash pay- 


majors in converting the gross to | ments, etc., than is generally credited 
Hit by the burden of amortiz- | to them. 


Preliminary talks indicate 
sizeable number of pink- 
sales staffers and h.o. em- 
ployees have been generously treat- 
ed and there’s no great danger of 
the bulk of them becoming charges 
of the fund. 

MPF officials feel that the claims 
voiced by a number of exhibs that 
the fund would be drawn from the 
industry as a whole, but would 
benefit the majors primarily, is in- 
correetly stating the case. It’s felt 
that there’s a need for clarifying the 
purposes of the new philanthropic 
venture but that once it's done 
there'll be an end to the carping. 

At the same time MPF is lovoxing 
around for a fulltime exec to head 
the project. Understood that he'll 
be named outside the industry and 
that he'll likely be an experienced 
administrator of philanthropies. 


Metro Puts ‘Baldwin’ 
On Lichtman’s Sked 


Hollywood, Feb. 3. 

Metro’s “Lucky Baldwin” story, up 
for sale in recent months, has been 
withdrawn from the market and 
placed on Al Lichtman’'s production 
program. Yarn was originally writ- 
ten for Clark Gable, who turned it 
down. 

Understood Metro is negotiating 
with Warners for the loan of Errol 
Flynn for the title role. 


L. A. to N. Y. 


Mort Blumenstock 
Carlos Gastel 

J. Cheever Cowdin 
Bob Ecton 
Vera-Ellen 

Abel Green 

Bruce Humberstone 
Henri Jaffa 

John J. Jones 
Jack Kapp 

Phil Krasne 

Car] Leserman 
William Levy 
George Murphy 
Abraham Polonsky 
Bob Roberts 
Tommy Rockwell 
George Schneider 
Robert Sterling 
Bob Taplinger 
George Weltner _ 
Cornel Wilde 
Donald Woods 
Robert Young 


N. Y. to L. A. 


Wallace Beery 
Georges de la Grandiere 
Jack Gross 
Fanny Holtzmann 
Paul Jaffe 
Arthur W. Keily 
Stan Laurel 
Irving Lazar 
Albert Margolies 
Buddy Pepper 
Mitchell Rawson 
Mickey Rooney 
William Schneider 
Sam Stiefel 

Grad Sears 


N.Y. to Europe 
Lucien Ballard 
Ludwig Bemelmans 
Jack Cutting 
Argyle Nelson 
Merle Oberon 
Francis L. Sullivan 


that a 
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Must Pay Key Men 


Well to Keep Em, 


Sez Rubin Deflating Loew Cut Request 


Despite reports that top film in-¢? 


dustry executives would take a vol- 
untary cut in salary, it’s believed 
unlikely that Metro, for one, will 
make this fond hope of its stock- 
holders a reality. That was indicated 
at the Loew’s stockholders meet at 
the homeoffice last Friday (30) by 
veepee-general counsel J. Robert 
Rubin. 

In answer to a request from one 
stockholder that M-G execs take a 
voluntary pay cut because of the 
current “lean years” facing the com- 
pany, Rubin commented that the 
profit-sharing arrangements in most 
of the top execs’ contracts would ac- 
complish this because profits are 
dwindling. He went on to detail, 
however, the inadvisability of a 
salary decrease at this time when 
the company needs the talents of its 
top execs more than ever. 

Salaries are higher in the film in- 
dustry than in other fields, Rubin 
said, because the film industry is an 
art, as well as a business. Execs, 
especially those at the studio, must 
be paid for their creative talents as 
well as their business acumen, he 
added. In addition, he said, payment 
of high salaries is the only means 
possible of staving off potential raids 
on Metro personnel by other com- 
panies. 

Rubin pointed to the number of 
corporations organized recently by 
actors, directors, producers, etc., as 
indie production ventures. Because 
of the advantages, including personal 
ownership, inherent in such organ- 

(Continued on page 18) 


Sears Working, Out 
Cagney Settlement; 
May Extend Deal 


United Artists prexy Grad Sears 
planed to the Coast Monday (2) to 
work out final details of the settle- 
ment with Cagney Productions 
which will bring the latter’s “Time 
of Your Life” back to the UA fold. 
There’s just a slight possibility, also, 
that an agreement may be reached 
by which producer William Cagney 
will make his next two films for UA, 
rather than for Warner Bros., with 
which he recently signed. 

“Life” is understood virtually cer- 
tain to go to UA, rather than WB, 
as Cagney has been threatening. In 
telephonic huddles, Sears made a 
number of concessions to hold 
“Life.” Chief one is to continue Cag- 
ney’s “most-favored” distribution 
terms. These terms, given to the 
owners and a limited number of pro- 
ducers some years ago, call for a 

(Continued on page 24) 


Farrow-Reid-Leserman 
In Indie Christ Prod. 


Hollywood, Feb. 3. 

John Farrow, Cliff Reid and Carl 
Leserman organized an indie com- 
pany to produce “Son of Man,” 
based on the life of Christ. Plans 
call for filming in Italy with Farrow 
writing the screenplay, directing and 
co-producing with Reid. 

Group recently called off discus- 
sions with Universal - International 
for financial backing, and will nego- 
tiate shortly with either J. Arthur 
Rank or Sir Alexander Korda in 
England. 


‘Big Story’ for Pix? 


NBC’s weekly radio show, “The 
Big Story,” may be transferred to 
celluloid under negotiations now 
under way between Bernard Prock- 
ter, producer of the show, and a 
major film company. Dickerings are 
for filmization of the radio program 
either as a series of shorts or a com- 
posite feature pic. If the deal is 











closed, Prockter would go along as | 


consultant. 

The program brings to the air one 
w.k. reporter weekly who relates 
with accompanying dramatization 
what he considers was the most in- 
teresting story covered by him. 
Music Corp. of America is handling 
the negotiations for Prockter. 





A Different Answer 


Charles Chaplin’s “Monsieur 
Verdoux” performed only tepid- 
ly, boxoffice-wise, when it was 
open to the public in good 
weather at both the Broadway 
and Loew’s State, N. Y. It did 
sensationally last week at a one- 
night stand during the worst 
winter night of the year. The 
1,600-seat auditorium of - the 
Central Needles High School, 
N. Y., was filled at a $2.40 top, 
and plenty of would-be patrons 
were turned away. 

There’s one gimmick. Show- 
ing was sponsored by the Metro- 
politan Area Council of the 
American Veterans Committee 
as a protest to picketing of 
“Verdoux” by the Catholic War 
Veterans. Maybe a conversion 
from entertainment to a cause 
celebre is the answer to box- 
office woes. 








Metro Expects 
Rental Rebound 
After Big Tumble 


Metro’s film rental earnings, which 
took a hefty tumble during the first 
quarter this year, are expected to 
rebound nicely during the next 
three months. Metro veepee-general 
counsel J. Robert Rubin, speaking 
at the company’s annual stockhold- 
ers meet at the homeoffice last Fri- 
day (30), declared the first eight 
weeks of the second quarter indicate 
an improvement in earnings over 
the first quarter, It’s believed the 
lion’s share of the increase will re- 
sult from upped film rentals. 


Metro’s earnings for the first 
quarter this year were only $1,354,- 
761. Since profits on theatre opera-. 
tion are known to ve usually more 
than that amount, it’s believed the 
distribution operation was almost in 
the red. Company has released sev- 
eral top-earning films since then, 
however, including “Cass Timber- 
lane,’ “Green Dolphin Street” and 
“Good News.” Returns from these 
films are expected to account for the 
major improvement in earnings. 

Loew’s veepee-treasurer Charles 
C. Moskowitz told the stockholders 
it’s impossible to estimate how much 
the company saved through the 
various economies effected during 
the last year, since results of the 
savings are two-fold. In addition to 
trimming an _ unspecified number 
from the payroll, those who remain 
are now “turning in a full day’s 
work for a day’s pay.” More work 
to be had out of the latter is the in- 
determinate factor in the situation. 


(Continued on page 60) 





Eddie Albert in N. Y. 
On 16m Producing 


Actor Eddie Albert, who recently 
conypleted a stint in Allied Artists’ 
“The Tenderfoot,” is in New York 
in connection with his 16m produ- 
cing firm, Eddie Albert Productions. 
In existence about two years, the 
company ‘makes industrial, educa- 
tional and documentary films. 
Having invested about $50,000 of 


operations, Albert said he expected 
the organization to show a profit this 
year. 

With costs ranging from $10,000 
and $30,000 per film, depending upon 
the type, Albert declared his com- 
pany turned out about eight pictures 
in Kodachrome last year and antici- 





pates the same rate of production in | 
1948. At present he’s readying a se- 
ries of pix on fractures for 
| American College of Surgeons, and 
,is also mapping films on racial rela- 
| tions and mental hygiene. 

| Albert is scheduled to return to 
ithe Coast within three weeks to 
| start a p.a. tour in connection with 
“The Tenderfoot.” 


his own money in the first year of | 


the | 





‘INDIES’ TACTICS 
REY TO) WRANGLE 


Pledges of continued support of 
itl2 Motion Assn 





Picture Export 


| 


bern say charges that the industry’s 
overseas. distribution cooperation 
was being seriously weakened by in- 
dependents selling around it. Dis- 
cussion of the MPEA’s first year of 
active operation and its future was a 
major topic at the meeting of major, 
indie, MPEA and Motion Picture 
Assn. of America execs called by 
Eric Johnston, MPAA prez, in New 
York last week. 


Several of the majors were re- 
portedly critical of the continuation 
of the MPEA, indicating they might 
favor going back to dog-eat-dog 
competition in selling a number of 
the 11 countries in which the export 
unit is now operating. They never- 
theless pledged support after it was 
pointed out what indiscriminate 
dumping of films by individual com- 
panies might mean in the long run 
to the companies themselves and to 
the U. S. from a political stand- 
point. 

There was considerable bitterness 
concerning three major indies who 
do not belong to the MPEA. They 
are Samuel Goldwyn, David O. 
Selznick and Walt Disney. With top 
product for the overseas market, 
they have been able to snag more 
than their proportionate share of 
playing time and coin in the few 
countries which permit export of 
any appreciable amount of dollar 
exchange. Indies’ action has natu- 
rally burned some of the majors and 
exces of MPAA and MPEA. Gerald 
Mayer, MPAA'’s international divi- 


(Continued on page 60) 


MPEA’s United Front 
Best Way to Penetrate 
‘Tron Curtain-—Harmon 


Hollywood, Feb. 3. 

The united front of American film 
companies abroad, as evidenced by 
the Motion Picture Export Assn., is 
credited by Francis Harmon, Motion 
Picture Assn. of America veepee, as 
being the prime factor in the pene- 
tration by Yank pix of the “iron 
curtain,” despite Soviet opposition. 
American films, Harmon disclosed, 
are being accepted in spheres of 
Communist influence with tremen- 
dous enthusiasm. Harmon reached 
the Coast over the weekend on a 
combo business-vacation trip. 


Films selected from a stockpile of 
some 4,000 never before seen in 11 of 
the 13 countries now operating under 
the MPEA are far outdrawing those 
given preferential treatment by Rus- 
sia and its satellites, despite political 
restrictions, Harmon said. Czecho- 
slovakia, for instance, with a popula- 
tion of 12,500,000, reported an attend- 
ance of 37,000,000 at American pix 
last year. Romania, however, is a 
tougher situation for the Yanks since 
films are either re-censored or forced 
off the screen entirely. 


HOUSE SETS HEARINGS 
ON PIXERS’ MUSIC TAX 


Washington, Feb. 3. 
Public hearing is scheduled to be 
held here March 1 on a bill recently 
introduced in the House designed 
to force film producers to pay for 
both synchronization rights and ex- 
hibition licenses for the use of music 











of Composers, Authors 
lishers, 

Known as HR 5014, the measure fs | 
sponsored by Earl J.ewis (R., O.), 
chairman of the House subcommittee | 
lon taxes and copyrights. Bill is an | 
outgrowth of agitation § resulting 
from ASCAP’s avowed intention to 
raise theatre seat taxes. Exhibs con- 
tend all payments for music should 
be made at the source. 
| However, in the event filmmakers 
absorb all of ASCAP’s’= music 
| charges, it’s felt that this will merely 
jbe passed along to exhibs in the form 
of higher rentals. 





| 
| were given by the majors last week, | 


controlled by the American Society | 
and Pub-| 


| 


| Treasury 
| ganizations 


|erary or 


'Heineman Replaces Schwalberg 
As Eagle Lion V.P.-Sales Mor. 





H’wood Spoils ’Em 


The labor market for secre- 
taries is suffering from an over- 
supply because of Hollywood's 
strange ways, according to Ro- 
land L. Stratford, director of the 
Children’s Aid Society counsel- 
ing and employment service. 
Rafts of girls come to him with 
the idea of becoming secretaries, 
Stratford reports, “because in 
the movies secretaries wear 
beautiful clothes, work in 
swanky offices and always go to 
dinner with the boss.” 

When briefied by him on the 
realism of hard work which most 
secretaries must face, many of 
the gals change their mind, 
Stratford notes. 


Behind-Scenes 
Probe on Deal 








For Coast Chain’ 


Chicago, Feb. 3. 

Alleged maneuvers of several Ad- 
ministration leaders in the sale of 
the Golden States Theatres chain to 
Mike Naify are said to have been 
raised in Harold Stassen’s recent 
huddles with Senator Homer Fer- 
guson, of Michigan. The Department 
of Justice intervened in the sale last 
year when it was learned that Joseph 
Schenck, president of the United 
Artists Theatres, had given the Bank 


of America a guarantee that he 
would back a_ $2,000,000 loan to 
Naify. Federals foresaw control 


passing through Schenck to 20th-Fox 
in case of a default. Schenck then 
offered to sign an agreement stipu- 
lating that, if Naify defaulted, con- 
trol would not go to himself, UA 
theatres, or 20th-Fox. Justice de- 
partment accepted the agreement 
and okayed the deal. 


Stassen’s disclosures would con- 
cern the report’ made prior to the 
sale by Bob Wright and Phillip Mar- 
cus, Department of Justice investi- 
gators. Report advised strongly 
against the sale to Naify and as- 
serted that Schenck’s signed agree- 
ment was no ironclad barrier to 
transfer of control in case of de- 
fault. Report was sent to Attorney 
General Tom C. Clark but was never 
released. Sale »was okayed after 
Clark huddled with a friend of Ed- 
win Pauley’s, Bob Carr, former U.S. 
district attorney in California. 


Department of Justice insiders say 
that whoever gave Clark assurances 
that sale was on the up-and-up went 
contrary to facts in the report, They 
also point out both Pauley and Rob- 
ert E. Hannegan, former Postmaster 
General, have financial interests in 
VA theatres. 


Stassen, reported to be bird-dog- 
ging the entire transaction, prob- 
ably will ask Senator Ferguson to 
probe further at Congressional hear- 
ings. 





H’wood Writer Group 
Rapped as Commie 


Washington, Feb. 3. 
The Hollywood Writers’ Mobiliza- 
tion was described last Thursday as 
a “Communist Front” to which, 


nevertheless, contributors could take | 


tax deductions on their contribu- 





tions. 


Senator Joseph H. Ball (R., Minn.) 
angrily pointed out that the Writers’ 
| Mobilization had been labeled as a 
subversive “Front” group in the At- | 
|torney General’s listing of Nov. 23 
' last. 

wae, Ned the | 
or- 


said Ball, “it was on 
Department’s list of 

which it holds are 
‘charitable, religious, scientific, lit- 
educational.” That makes 
contributions deductible from the 
donor’s taxable income.” 

It was one of eight organizations | 
bracketed together in the two cate- 
gories by the Senator. 


+ William J. Heineman, 


head of the 


| J. Arthur Rank film division of Uni- 
| versal for the past two years, takes 
over Feb. 15 as veepee and general 


|sales manager of Eagle Lion. Heine- 
}man leaves U to fill the top EL sales 
vacated by A. W. Schwalberg, 
/who announced his resignation yes- 
|terday (Tues.), effective the 15th. 
i; Schwalberg, in turn, is moving over 
ito another film company as yet un- 
disclosed. 

Negotiations which culminated in 
Heineman’s pact with EL were sud- 
denly reopened last week after pre- 
vious dickerings which ended in De- 
cember had reached no conclusion, 
Schwalberg, it’s understood, quit un- 
der his owm power. He had been dis- 
satisfied for some time with recur- 
rent rumors that EL was looking 
for an overall sales exec to head 
both domestic and foreign distribu- 
tion. 

No replacement for Heineman at 
J is expected. Instead, U's regular 
se'es department will absorb Heine- 
man’s division and incorporate ped- 
dling of Rank’s British pix with U’s 
standard home studio productions. 
Absorption process has been going 
on for some time now. Both Bernard 
Kranze, Heineman’s assistant sales 
chief, and Ted Birnbaum, another 
sales exec, have moved over to Film 
Classics, with Kranze now overall 
sales topper for FC. U has also 

(Continued on page 60) 
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Rep. McDowell Denies 


House Probe Seeks 
To ‘Control Thought’ 


Washington, Feb. 3. 

Show business is being taken for 
“an intellectual ride” by those who 
claim the House Un-American Ac- 
tivities Committee is seeking to 
slant films and direct the content of 
entertainment, Rep. John McDowell 
(R., Pa.) charged today. McDowell, 
who helped to conduct the Holly- 
wood hearings here last October and 
who is,also chairman of the House 
sub-committee to investigate fas- 
cism, made clear that widespread 
rumors, which have gone as far as 
predicting investigations of Broad- 
way, were just “silly business.” 

“The charge is made,” said Me- 
Dowell, “that the Committee on Un- 
American Activities is attempting to 
‘control thought,’ to ‘bring the great 


(Continued on page 60) 


b ] . . _ 
Red’ Trials in Switch 
Washington, Feb, 3. 
Many local attorneys feel that the 
“unfriendly” 10 defendants have a 
good chance of winning their re- 
quest that their trials for contempt 
of Congress be transferred to an- 
other jurisdiction, although such 
cases are normally handled here. 
The petition for change of venue 
was filed with the court last Friday 
(30) by Rovoert W. Kenny, attorney 
for the 10. At the same time he 
filed for dismissal of the indict- 
ments. 
The request: for a shift of juris- 
diction was based on the ground 
that a fair and impartial trial could 
not be conducted “in a locality 
| where the activities of the House 
!Committee, the Justice Department 
‘and the President’s Loyalty Board 
| have created prejudice, bias and in- 
| timidation.” 


Seek Funds for Indicted 


Holiywood, Feb. 3. 

| Official okay is expected by the 
end of the month from the Federal 
Deposit Insurance Corp. on applica- 
‘tion to establish a credit union to 
| provide needy members with funds, 
the exec board of the Screen Writers 
' Guild was told last night (Monday). 

Negotiations with former assistant 
U. S. attorney-general Thurman Ar- 
nold to rep indicted Guild members 
in civil suits against stucios, grow- 
jing out of the recent Washington 
anti-red probe, are still being con- 
| dueted. Decision is expected by the 
weekend. 
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aie Park Rule 


Forces Deluxers to Play Reissues 


Hits Chi B.0,, 





Chicago, Feb. 3. ¢ 


The two-week ceiling on Loop 
first-runs. clamped on Chicago as a 
result of the Jackson Park decision 
is now causing terrific losses in the 
second most important U. S. terri- 
tory. The haymaker is hitting both 
the distribs and the important Bala- 
ban & Katz deluxers with one of 
the latter—the United Artists—now 
forced to play reissues because the 
ceiling has brought on a product 
shortage. } 

The theatre has dropped its tradi- | 
tional first-run policy to play “Jeze- 
bel,” a Warner Bros. oldie starring 
Bette Davis. In twe weeks opera- 
tions it’s done some $20,000, which 
is exactly half-of what the house 
averages on first-run product. It’s 
due, of course; to the fact that the 
two-week limitation has eaused a 
far more rapid turnover of film and 
there just isn’t enough to keep all 
top houses supplied with newcomers. 

Latest move in the Chicage Loop 
is the switching of the Garrick thea- 
tre to third-run double-features at | 
reduced admission prices. The 900- 
seater has been having difficulty 
getting product and has been run- 
ning reissues. 

Balaban & Katz, owners of the} 
house, claim the Jackson Park de- 
cree makes it impossible for the} 
theatre to obtain new films because 
the circuit must use available prod- 
uct for its larger houses. Prices will | 
drop from 97c. te 67c., plus tax. First | 








pix, set to open Friday (6), are 
“Daisy Kenyon” and “Black Nar- 
cissus.” 


Even more heartbreaking to Para- | 
mount sales staffers here was the 
compulsory pulling of “Road to 
Rio,” Bing Crosby-Bob Hope-Dofov- 
thy Lamour smashereo, from the 

tate-Lake after two sensational | 
boxoffice weeks. “Rio’ did a peak 
$57,000 during its first week at the, 
State-Lake and not much less the 
second. By ordinary standards, it ' 
would have been good for four more 
stanzas. 

The film then went to subsequent- 
run theatres where, strangely 
enough, it did only slightly better 
than it would have had it been per- 
mitted to play its natural full run 
at the State-Lake. Paramounters 
estimate that “Rio” grossed in Chi- 
cago, so far, what ordinarily the 
company would have corralled in 
rentals alone. In short, the loss was 
terrific. 

Moreover, there’s no remedy seen 
fin playing a big film day-and-date 
in more than one Leop house. Dis- 


|duction at 20th-Fox, will be filmed 


| company’s 1949 program. 


'picture, for which Lamar Trotti is 


| ordered six major distribs to pro- 


| discriminatory rentals and if 


|contended that the Jackson Park 


has been “direct violation of the 
; law.” 
Judge Igoe ordered 20th-Fox, 


‘court will pass on McConnell’s peti- 


‘Burlesque’ in Color 


Hollywood, Feb. 3. 
“Burlesque,” George Jessel pro- 
in Technicolor, with the budget on 
the Betty Grable-Dan Dailey starrer 
consequently boosted from $1,850,000 
to $2,600,000. Film rolls March 15 
and will be released as part of the 


back from cafe personal 
is now readying the 


Jessel, 
appearances, 


doing the final script. Walter Lang 


will direct. 


6 Majors Ordered 
To Produce Records 
In Jax Park Argument 


Chicago, Feb. 3. 
Judge Michael Igoe, of the U. S. 
District Court, Chicago, last week 








duce books to determine if the Jack- 
son Park theatre was being charged 
mo- 
nopoly clearance periods still were 
maintained. 

Tom McConnell, 


JP’s attorney, 





was paying higher rentals than a| 
northside house. Defense attorneys | 
argued that the JP decree applied | 
only to the Loop and South Side, | 
but Judge Igoe dismissed this as “too | 
narrow.” He also said that if Me- 
Connell’s charges were true, there 


Loew’s Paramount, RKO, Warner 
Bros. theatres, and the Balaban & 
Katz circuit to bring in its records 
Feb. 20. Date is that on whieh ‘the 


tion for contempt action against the 
majors and theatre chains. 
Paramount will ask today (3) that 
the Jackson F¥rk produce in court 
all contracts and the records of re- | 
ceipts since the decree, Nov. 19, 1947. 
Company will attempt to prove that | 
its so-called “unreasonable” rentals | 
are fair in view of JP’s upped | 
grosses with first run. 
Otto Koegel, 20th-Fox counsel, and | 
Edward Johnston, Paramount and 
Balaban & Katz attorney, have in- 
| cidentally been dropped as defend- 
ants in contempt charges slated to 
be heard before Judge Igoe Feb. 20 
in the Jackson Park decree case. 





tribs were considering that plan but . However, Louis Phillips, Paramount 
Tom McConnell, attorney for Jack-| home office lawyer, is still named. 
son Park, is contending that the day-| C..ntention is that he is an em- 
and-date scheme is a violation of the | ployee of Paramount rather than ad- 





decree. He threatens to file contempt | visory counsel. 
proceedings against the first distrib | 
making that move. , Still U nw AI 
, Clearance also is in the miaate ot Mf 0 in 

eg , is fixing , 
a time lapse from zero to 21. days! On Chi Selling Policy 
between Loop engagements and 
clearance is flexible, depending set to resume selling pictures in the 
specifically on each picture. McCon-, Chicago territory, the company is 
nell is battling any clearance claim- , reportedly still up in the air on its 
Contempt metion which Judge Igoe 
will hear Feb. 20 should determine 
the point. 


Clearance also is in the middle of 
those of subsequent runs, Par’s| Despite reports that Metro was all 
ing the decree prohib‘ts it in toto. | Sales policy under the Jackson Patk 
Par Asks Chi Court 





| decree. 

' “Green Dolphin Street” is the only 
'M-G film to be offered exhibs in the 
|territory since the decree was 


' |handed down last November. Home- 


office sales execs and legalites, still 
| huddling on the problem, hope book- 


: ing of the picture will serve as an 
Kill JP . Decr ee Move experiment for all future operation. 


Chieago, Feb. 3. 
_ Paramount teday ‘Tues.) entered 
in Chicago federal district court, a 
mceve to strike from the DeLuxe 


theatre’s anti-trust action those para- | 


graphs relating to the Jackson Park 
decree, and also from the Par case 
now before the Supreme Court. 

Defendant’s counsel’ said * such 
suits are not relevant to the nabe 
house’s action. 





Metro’s Bally Briefings | 


Third of Metro exploitation chief 
William R. Ferguson’s series of 
briefings of his field staff is sched- 
uled for today (Wednesday) at the 
Hotel Astor, N. Y. Unfike the two 
previous meets, the New York 
session will consist of one day’s con- 
fabs only. 

Ferguson plans to hold the fourth 
session in Atlanta next week and 
will probably follow with huddles 
on the Coast the week after. He'll 
spend two days on both of these, 
outlining ad-publicity plans with his 
staffers the first day and then con- 


.tacting exhibitors, newspapers and 
radio stations in those areas the day | 


following. 





‘opened Friday (30) at the Pix the- 


“Dolphin” opened on the Chi Loop 
this week. 
One of the chief proposals for 


‘operation is the selling of all films 


on a competitive-bidding basis, 
similar to the plan recently estab- 
lished for Chi by 20th-Fox. Final 
decision on the plan, however, has 
not yet been made. 


‘Outlaw’ Outlawed 
Philadelphia, Feb. 3. 
Catholics were reminded last week | 
that the prohibition on seeing the | 
motion picture, “The Outlaw,” which 





> ¢ y 
Cronyn’s ‘Rope’ Huddle 
Hume Cronyn, co-star of the re- 
cent “The Survivors,” at the Play- 
house, N. Y., planes to the Coast 
tomorrow (Thurs.) to sit in on shoot- 
ing of Alfred Hitchcock’s production 
of “Rope,” for which Cronyn wrote 
the screen treatment from the orig- 
inal Patrick Hamilton play. 

Arthur Laurents has written the 
screenplay. 


ABC Theatres 
To Start Video 





Newsreel Chain 


Hollywood, Feb. 3. 


ABC Theatres, operators of a 
newsreel theatre on Hollywood 
boulevard, are jumping into tele as 
the first newsreel chain to enter 
video field. Outfit operates 11 houses 
in the state, including the Hitching 
Post. Several of the houses are 
newsreel outlets. 

Boulevard house here will be pilot 
theatre for video, with others to be 
added as equipment becomes avail- 
able. Negotiations are underway 
with Jack Richards, local custom 
receiver builder, for installation of 
an enlarged projector tele set for 
showing on regular screen, Shows 
will begin with pickups of races and 
other special events thought to be of 
interest to audiences. 

To avoid legal entanglements, 
there'll be no extra charge for video 
performances, although they’ll be 
advertised. System of presentation 
is subject to change as improve- 
ments develop. 


2 NEW TRUST SUITS 
IN CLEVE. AND INDPLS. 


, Chicago, Feb. 3. 

New anti-trust suits against major 
distribs and theatre chains have 
been prepared by. Tom McConnell, 
counsel for Jackson. Park theatre 
here. 

First suit, in U. S. district court, 
Cleveland, involvés Tuscarawas 
Amus. Co., Cleveland, in action 
against majors and Shea theatres in 
Dover and New Philadelphia, O. 
Brief claims that majors, with ex- 
ception of Paramount and Warners, 
have refused to grant day-and-date 
runs to State house, Urichsville, O., 
with Shea spots and asks damages 
from period 1944 to ~resent of over 
$100,000. Theatre burned last April 
and was rebuilt recently. 

Second suit is being filed in Fed- 
eral court, Indianapolis, for the Mar- 
cus Enterprise Co., against Indian- 
apolis Amus. Co., and majors. File 
states that Ritz and Zaring-Egyptian 
houses were denied first-run pix, af- 
ter playing downtown locations, and 
that they were discriminated against 
in favor of IAC houses. Theatres, 
bought last April, ask no damages. 


Corfield Study; 
Two New Scripts 


Robert Roberts and Abraham Po- 
lonsky, toppers of Roberts Produe- 
tions, planed into New York from 
the Coast yesterday (Tuesday). They 
brought with them scripts of 
“Tucker's People’ and “The World 
and Little Willie” for submission ‘to 
John Garfield, who's associated with 
them in the indie producing outfit. 

Garfield declared he’s tentatively 
, agreed to star in both pictures but 
| will wait until he looks over the 
| Scripts before deciding. He said no 
| decision had been reached yet on 
whether Roberts would continue to 
work with Enterprise Studios, for 
which the production outfit turned 
out “Body and Soul.” 

Apparently reversing his decision 
to stay with “Skipper Next to God,” 
his current Broadway legiter, as long 
as the show does business, Garfield 
declared he now plans to stay with 
it only “as long as it plays to ca- 
pacity.” Having remained ‘in the 
east more than three months now, 

















atre, still stands. . 

Most Rev. Hugh L. Lamb, auxili- 
ary bishop of the Archdiocese of 
Philadelphia, issued a statement re- 
calling that it has been condemned 
absolutely by the National Legion of 
Decency. “The Outlaw” was with- 
drawn last November by the Er- 
langer theatre after the Catholic de- 
nunciation. 

“Forever Amber,” which also was 
eanned, opened for a second run last 


he expects to return to Hollywood 
to resume film work as soon as he 
leaves “Skipper.” 


Leo Dims Air Roars 
Hollywood, Feb. 3. 
Frank Whitbeck, Metro studio ad- 
vertising head, reports that Leo the 
Lion is stopping roaring on the air. 
Effect is probably national, but slic- 
ing of 





won't renew in: March. 





week in several Philadelphia. the- 
atres. “Amber” was later reclas- 
sified. 


Also cutting all spot commercials. 


Majors in 2 Actions on Chiseling — 
By Exhibs; Prov. Suits Settled 


A 





Hollywood, Feb, 3 

“Story of Seabiscuit,” story of the 
great racehorse, will follow “Silver 
Lining” on William Jacobs’. produc- 
ing schedule at Warners. Barry 
Fitzgerald will star in the role of 
Tom Smith, trainer of the bangtail, 
and Otto Kruger will play the owner. 

David Butler, currently shooting 
“John Loves Mary,” will direct both 
“Seabiscuit” and “Silver Lining.” 
Nag will be played by three horses 
he has sired—Sea Sovereign, Fair 





Truckle and one of his latest colts. 


Berdanaro Verdict 
Seen Bringing On 
Flock of Trust Suits 


Buffalo, Feb. 3. 

The grapevine has it that dis- 
gruntled exhibs in this territory are 
now prepping as many as 20 to 25 
separate anti-trust suits involving 
many millions of dollars in potential 
damages against the majors as a re- 
sult of last week’s victory by the Bor- 
danaro brothers. These exhibs have 
been holding back to see how the 
Bordanaro freres would make out— 
they all claim to have causes of ac- 
tion similar in nature. 

Second thoughts may restrain 
some of them, but there's litffe doubt 
that unless the district federal court 
upsets the $84,900 verdict handed by 
a jury against Paramount, RKO and 
Warner Bros. Circuit Management, 
the deluge will come. An applica- 
tion is before the court to set aside 
the veridct as contrary to the weight 
of evidence. Bistribs’ lawyers think 
there’s an excellent chanee the ac- 
tions will still be tossed out. 

Number of the defendants, includ- 
ing United Artists, Metro and 20th- 
Fox, were let out by the jury. Ac- 
tion against Universal was dismissed 
by the court. Apparently, the jury 
was motivated by the thought that 
these companies had sold some prod- 
uct to the Bordanaros (a split with 
Warner theatres is some cases) in 
letting them off. 

Jury came in with a verdict of 
$28,300 which is trebled beeause the 
action is based on violation of the 
Sherman anti-trust law. That's con- 
siderably less than the $489,000 
(when trebled) which the Bordan- 
aros asked in their complaint. Plain- 
tiffs had sued charging deprivation 
of first-run product for their Palace 
theatre, Olean, N. Y. 


4 TRIPLE-DAMAGE 
TRIALS BY APRIL 1 


Attorneys for the majors still 
won't have a chance to catch their 
breath with the Bordanaro case in 
Buffalo out of the way. Four other 
triple-damage actions are set to go 
to bat before March is over besides 
a contempt hearing in the Jackson 
Park case. 

First slated is the McClendon the- 
atre suit, Dallas, March 1. Fifth & 
Walnut action, New York, is one day 
later. Theatco suit, San Francisco, 
is scheduled for March 8 but may be 
postponed i: no judge is available. 
Finally, in Buffalo, there the Rivoli 
theatre anti-truster, March 29. Jack- 
son Park contempt hearing will be 
staged in Chicago, Feb. 20. 

Four actions involve over $5,000,- 
000 in treble-damage claims. 


Albany Clearance Beef 


Albany, Feb. 3. 
The first clearance complaint 
breught ,before the American Arbi- 











against Paramount. Intervenors are 
Warners’ Delaware and Freedman & 
Orson’s Colonial, which now have 
seven days’ clearance over the 
Eagle. The Royal and Paramount, 
which are day-and-date with the 
Eagle, might be affected by the 
action. 

Complaint charged the clearance 
was “unreasonable” and asked relief. 
At present, the Colonial is playing 
| first-run foreign pictures but it nor- 
‘mally was a third-run situation. 
| Leonard L. Rosenthal, attorney for 





paid ads begins here with | Upstate Theatres, I rhi 
Chet Huntley KNX show... Studie | and. tye Pager Toye mn 


i buys for the Eagle, filed the 
action ‘for Joseph Grand, whe owns 
and operates the Eagle: .. 


tration Assn. tribunal in Albany 
during the past year was filed 
| by Capitol City Theatre Corp, 
operator of the Eagle theatre, | 


+ Legal skirmishes over claimed 

percentage-chiseling capers by ex. 
hibs continued to crop up this week, 
Two more groups of suits were filed 
in federal district courts while one 
other was ended after exhibs agreed 
to pay sums fixed as due, 


In New York, Metro and RKO 
brought separate actions against 
Sidney Cohen, Philip Eisenberg 
Rhinehook Theatres and Millerton 
Amus. Corp. Corporate defendants 
are units in the Eisenberg & Cohen 
circuit and owners of four upstate 
theatres. Houses involved are the 
Starr, Rhinebeck; Pine Plains, Pine 
Piains; Millerton, Millerton; and Ly- 
ceum, Red Hook. 


| Complaint charges phoney box. 
office. returns on percentage pix 
from Jan. 30, 1942, to date. Phillips, 
Nizer, Benjamin & Krim rc: or qe 
distribs. 

In Boston, three separate actions 
were filed by Paramount, Metro and 
20th-Fox. Named as defendants are 
Kenneth H. Forkey; Edward, Harold 
and Simon Markell; and five corpo- 
rations allegedly associated with 
these individuals. Complaint states 
the usual charges of false returns 
from six houses, all in Massachusetts, 
They are the Strand, Canton: Mag- 
net, - Dorchester; Mattapan, Matta- 
pan; Park and Greendale, Worcester; 
and Porter Square, Cambridge. Sar- 
goy & Stein are counsel for distribs 
with Nutter, McClennen & Fish 
fronting in Beston. 


In Providence, meanwhile, eight 
other actions brought by all majors 
were dismissed on stipulation which 
stated defendants had accounted and 
paid amount agreed due. Suits had 
involved the Castle, Mt. Pleasant, 
R. I., and Majestic, West Springfield, 
Mass. 


NAT'L THEATRES MULLS 
DRIVE-IN, 16M POLICY. 


Hollywood, Feb. 3. 


Four-day meeting of Nationa! The- 
atres (20th-Fox) division prexies, 
execs and department heads ends 
Thursday night (5) at the Ambas- 
sador hotel here. Subjects discussed 
yesterday (Mon.) included drive-in 
competition and the 16m threat. 

Circuit execs agreed to keep a 
close watch on drive-ins, and to try 
to stay ahead of outdoor houses by 
strong showmanship tactics. They 
also declared that narrow gauge film 
has gotten out of hand because of 
indiscriminate licensing. But they 
developed no plan to cope with the 
situation. 


No hasty steps will be taken re- 
garding television, but the theatre 
men will continue to study and an- 
alyze the situation. NT has a special 
tele lab where regular watch will be 
kept on all developments. The show- 
men believe that large screen pre- 
jection is net too far off. 


20th Answers Exhibs 
7 . 
On Service Complaints 

Complaint raised by Allied Thea- 
tre Owners of Eastern Pennsylvania 
that 20th-Fox had trimmed its Phila- 
delphia sales staff to a point where 
exhibitors fail to get the attention 
they need was denied this week by 
20th assistant sales chief William C. 
Gehring. According to Gehring, 
20th has conducted an exact survey 
of each area and believes it is ade- 
quately covering each territory with 
sufficient men. 

Allied, declaring that “Fox is on 
the merry-go-round,” said the com- 
pany was exercising a “typical 
pennywise-pound foolish” policy by 
cutting its sales staff. Unable to 
/maintain contacts with salesmen 10 
properly negotiate bookings. the 
statement said, “exhibitors just cant 
afford to waste time, and reports 
from the territory are definite that 
visits of the Fox salesmen are be- 
coming more and more infrequent. 


Gehring declared that 20th knows 
exactly the number of exhib con 
tacts each salesman must make 1 
order to handle all sales possibilities. 
He pointed out that it’s often u- 
‘necessary for a salesman to visit 
,each exhib every time there is 4 
new picture to offer, citing the num- 
ber of exhibs who operate more than 
| one heuse and so can book for them 
all simultaneously, Company, he 
said, has no plans whatsoever fF 
| negotiating mail order beokings and 
will continue‘to maintain all nece> 
sary exhib: contdets. 
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Par in Wider Spacing of Big Releases 
To Avoid Amortization Problem 


The terrific dent in profits caused + 


by amortization of films made at a 
peak cost is now spelling a switch 
in releasing tempo. Paramount, for 
instance, is now spacing its big films 
on the release chart so that the bite 
in writing off the costs of films won't 
be so deep as to obliterate profits for 
the quarter. Other majors are ex- 
pected to swing into the same sort 
of releasing technique. 

The new format for timing ship- 
ments to theatres is said to be be- 
hind Par’s pulling of “Dream Girl” 
from its previous scheduled release 
date in May and the substitution of 
“Hazard” in its place. By delaying 
release of “Dream Girl’ until the 
latter part of the year, Par insures 
that it won't have to absorb costs 
of that expensive film while it’s 
liquidating production costs of two 
other top-budgeters, “Unconquered” 
and “Emperor’s Waltz.” 

Amortization tables start running 
ofa film when it’s first set for gen- 
eral release. Several companies re- 
cently, notably RKO and Metro, ran 
into difficulties because they had ex- 
pensive films to liquidate which 
were bunched together, Profit state- 
ments showed a sharp dip and earn- 
ings were accordingly bumpy _ be- 
cause of the grouping of expensive 
pix. It’s that sort of experience 
which Par is said to be avoiding. 

“Unconquered,” turned out by 
Cecil B. De Mille, was made at a 
peak cost of close to $5,000,000. 
“Waltz” is also one of Par’s costlier 
efforts since it’s a Technicolor opus 


(Continued on page 25) 


Shortage of Product 
Plenty Acute in Mpls.; 
Reissues Flood Town 


Minneapolis, Feb. 3. 


Operating difficulties that have 
cropped up for two downtown thea- 
tres here, the legitimate roadshow 
house Lyceum and the sure-seater 
Pix, and the forthcoming film ad- 
vent of another loop spot, the Alvin, 
now devoted to burlesque, are bring- 
ing into focus the current product 
shortage and the lack of actual bid- 
ding for pictures here. 

The Lyceum recently started a 
policy of playing pictures in between 
the comparatively infrequent legiti- 
mate road attractions, but it has only 
been able to obtain reissues and sub- 
sequent runs, and in the face of the 
theatre’s high nut most of these 
have proved unprofitable. The house 
did well with its initial film offering 
under the new policy, “Gone With 
the Wind,” but since then the going 
has been rough. It recently tried 
to bring back “Best Years of Our 
Lives” as a roadshow for the 10th 
downtown week, but, because of 
poor business, had to yank it after 
four days. It then hurriedly can- 
celled “Duel in the Sun,” spotted in 
to follow “Best Years” and which 
already has played four other down- 
town theatres. It is expected the 
theatre will abandon the film_policy, 
except for an occasional standout 
offering when it’s obtainable. 

Handicapped by a small seating 
capacity, the Pix, formerly the News- 
reel, dropped its loop second-run 
policy after only a few weeks and 
now has returned to dual oldies. 
The high prices commanded by the 
reissues, however, makes profitable 
Operations difficult. 

The Alvin was acquired from the 
W. A. Steffes’ estate, along with the 
World, by a group headed by Ted 


(Continued on page 18) 








Danny Thomas Has 
2 More Metro Pix 


Hollywood, Feb. 3. 


Danny Thomas will make two 
more pictures for Metro, refuting 
reports of a break between actor 
and studio. Readjustment of the 
contract was made a year ago, per- 
mitting Thomas to devote more time 
to radio and nightclubs. 

His latest picture, “The Big City,” 
was made under those conditions. 
Two Thomas starrers lined up for 
future filming are “Hold Onto Your 
Hats” and “Special Delivery,” to be 
produced by Joe Pasternak. 

















25G for 2 Days! 
Hollywood, Feb. 3 
one reason Ethel 
Barrymore prefers. screen to 
stage work:« Actress drew 
$25,000 for a two-day chore in 
“Moonrise” at Republic. 


Distrib-Exhib 
Roundtable 


Here is 








Urged by Levy 


N. C., Feb. 3. 
roundtable 


Charlotte, 

Plea for 
exhib-distrib forum, 
drastic reduction of the current rash 
of litigation in the industry, was 
made this week by Herman Levy, 
general counsel for the Theatre 
Owners of America, in an address 
before the Theatre Owners of North 
& South Carolina. In making his 
pitch, Levy asserted that bill for 
legal tiffs was passed on to exhibs 
by the much-sued distribs. 

“T am not asking exhibitors to 
forego litigation where it is neces- 
sary,” Levy told conventioneers. 
“Sometimes there is no alternative. 
There are, however, many wrongs, 
illnesses and problems on the sides 
of both exhibition and distribution, 
which cannot profitably be solved 
by litigation although litigation is 
resorted to.” 

“Never in the history of the in- 
dustry,” Levy said, “have the repre- 
sentatives of both sides taken time 
off to sit down with a conscientious 
desire and effort, by conciliation and 
roundtable discussion, to eliminate 
those obstacles, problems, wrongs 
and illnesses which are possible of 
amicable adjustment. It is our hope 


(Continued on page 18) 


SWISS FILM BOUGHT 
BY M-G IN LITIGATION 


Print of “Search,” produced by 
Swiss filmmaker Lazar Wechsler, 
was freed of a court attachment last 
week when the producer posted 
bond of $9,700 covering the amount 
sought from him in N.Y. supreme 
court by Moritz Hamburger, former 
German distributor. Made by Wech- 
sler’s Praesers Films, the picture 
was immediately bought outright by 
Metro for worldwide distribution. 

Last Wechsler film to be shown 
in the U. S., “Last Chance,” was 
also distributed by Metro and it’s 
believed that the company’s asso- 
ciation with the Swiss producer in 
that venture led it to invest some 
production money in “Marked.” 
Film was directed by Fred Zinne- 
man on loan from the M-G studios. 
Zirmei.an, however, has since been 
axed from the Metro payroll. 

“Search” may have its world preem 
in Radio City Music Hall, N. Y. 
Music Hall’s general manager Gus 
Eyssell viewed the film four times 
last week and M-G sales toppers are 
currently awaiting his decision. 


Andrews’ Ent Comedy 


Hollywood, Feb. 3. 
Dana Andrews will star in comedy 
at Enterprise on co-production deal, 

with Lewis Milestone 
Scheduled to start April 1. 
Untitled screenplay by Arnold 
Manofft has two other principals, 
neither set. Andrews moves over on 
loanout from 20th-Fox and Sam 


creation of 








Goldwyn, with whom he has deal to | 
make two outside pix during the | 


next two years. Prior to the com- 
edy, Andrews and cameraman 
thur Arling leave for Mexico Feb. 
15 to make two-reeler, “The For- 
gotten Gulf,” 
well as produce and direct. Goldwyn 
has option on the short, which’ll 
be blown up from 16m commercial 
Kodachrome to 35m for RKO re- 


lease as travelog. 


coupled with a'! 


directing. | 


Ar- | 


in which he'll star as | 


TOP TALENT INTO 


By HERB GOLDEN 


are turning to a new concept in 


budgets that are not pre-slotted for 
B handling and exhibition. 
Announcements of “the end of 
B’s” have been customarily greeted 
with a yawn in the trade, but pres- 
ent efforts appear to have a bit 
more substance than the usual exer- 


that a B-size budget didn’t have to 
mean a B-size picture. 
“Boomerang,” 
has given rise to a whole new facet 
of low-budget producing. 


signed Louis de Rochemont, 
made “13 Rue Madeleine” 
“Boomerang,” and set vo a 
new semi-documentary unit 


lower-budgeters as exercises 


(Continued on page 25) 


Steinbeck, Milestone, 
Meredith to Produce 





Hollywood, Feb. 3. 


United Artists. 
currently under discussion. 


doing the screenplay, Milestone pro- 
‘ducing and Meredith directing. 





LOW-BUDGETERS 





A new era of B’s that aren’t B’s 
may be at hand. 

With the pressure for greater | 
quantity of production, the majors | 


pic- | 


ture making. The aim, recently an- | 
nounced, by at least three of them 
Warner Bros., RKO and Metro—is 


to turn out a series of films on B} 


cise at label-juggling. Such im- 
| portant grossers as 20th-Fox’s 
“Boomerang” and RKO's “Crossfire” 


made it perfectly apparent last year 


as a matter of fact, 


That’s the 
semi-documentary type of film, made 
largely on location. Metro this week 

who 

and 
whole | 
under 
Sam Marx to make around seven pix 
a year at $500,000 to $600,000 budgets. 

Warner Bros. plan is to make the 
for 
their embryo talent, but Metro and 
RKO both aim to use generously 


12 Steinbeck Stories 


New production unit was formed 
here by John Steinbeck, Lewis Mile- 
stone and Burgess Meredith to film 
a dozen Steinbeck stories, probably 
in conjuné¢tion with Enterprise, for 
Distribution deal is 


Starter will be “Cannery Row,” 
to be filmed among the fish canner- 
ies at Monterey, Cal., with Steinbeck 


\Say Mpls, Exhibs Seek Monopoly 
In Blocking Theatre Building 





Realism 
Hollywood, 


Feb. 3. 


Warners really meant it when 


it started cutting production 
corners with a series of not-so- 
expensive pictures, beginning 
with “The Fighting Terror.” 
Call sheet for the picture 
specified “Exterior — Golf 
Course.” The scene was shot on 


the studio tennis court. 


Brandt Says Par 
Out to Destroy’ | 








Harry Brandt, 
$563,265 percentage chiseling 
lashed out at Paramount yesterday 
(Tues.) in an affidavit which charged 
| the company with seeking to ‘“de- 
stroy” him and his business asso- 
ciates. Asking the court to strike out 
parts of ‘Par’s complaint as “scanda- 
lous and improper,” the New York 
circuit operator -claims that the dis- 
trib is using the suit as a device to 
hack away at Brandt’s “effectiveness 
as a leader in the fight against plain- 
tiff’'s monopolistic practices.” 

Brandt, 
with Louis, Bernard B. and William 
Brandt, plus a large number of other 
individuals and theatre companies, 
attacks Paramount for what he 
claims is its wide publicizing of the 
action jin both trade and general 
publications. “Under the guise of 
the privilege afforded by the in- 
clusion of this scandalous and evi- 
dentiary matter,” his peeve runs, 
“the plaintiff has achieved a license 
to destroy me by a campaign of 
vilification conducted and to be cor- 
ducted through the press.” 

The wide dissemination of evi- 
dentiary matter put into the com- 
plaint, Brandt declares, “has caused 
and will continue to cause people to 


(Continued on page 24) 











Briefs From the Lots 








Hollywood, Feb. 3. 

Argosy closed a deal for Techni- 
color process on four adventure 
films to be produced abroad by Lee 
Van Atta on an overall budget of 
$1,000,000 . . . John O’Dea signed to 
script “Limahong,” a tale of a Chi- 
nese pirate, to be filmed by United 
Philippine Artists in South Pacific 
waters with one version in English 
and another in native language for 
the Philippine market... Ann Bax- 
ter shifted from 20th-Fox to Metro 
for one day of added scenes for 
“Homecoming,” the Clark Gable- 
Lana Turner co-starrer ... Armand 
Deutsch was assigned as associate 
producer on “Mr. Music,” dealing 
with Tin Pan Alley, under supervi- 
sion of Dore Schary at RKO. . 
Joseph Losey, director of “The Boy 
With Green Hair,” started a 
week of rehearsals before the actual 
shooting of the picture, which Ste- 
phen Ames is producing. 

Harry Sherman will film his next 
picture, “Tennessee’s Partner,” in 
Northern California, starting May 3 
|... Carmen Miranda draws one of 
the top roles in “Ambassador to Bra- 
zil.” a filmusical to be produced by 
Joe Pasternak at Metro... Sam 
Bischoff’s “Outpost Morocco” troupe 
headed by George Raft, recently on 
location in North Africa, will resume 





this month... 
top role in “One Touch of Venus” at 
Universal-International. 

Frederick de Cordova signed with 
U-I to direct “Washington Girl,” 
| Deanna Durbin starrer... Michel 
| Kraike will produce “The Invisible 
| Man Strikes Back” at U-I, when he 
completes his current job, “The Gay 
Goddess” . Republic borrowed 
Gail Russell, currently in “Moon- 


| shooting at General Gervice late | 
Tom Conway drew a | 





rise,” for top femme spot in “Wake 
of the Red Witch,” on loanout from 
Paramount ... Mark Robson bought 
screen rights to “The Birth of the 
Movies,” authored by Charles Mar- 
quis Warren, for indie production 
. . . Edward Small will follow his 
“T-Man” with “FBI vs. Scotland 
Yard,” with Dennis O’Keefe and 
Louis Hayward in top roles... Mar- 
shall Grant ° Productions bought 
“The Trimming of Goosie,” a fan- 
tastic yarn by James Edward Hop- 
per ... Irving Berlin will appear 
briefly in the song title sequence of 
“Easter Paracle” at Metro. 

Jack Donohue shifts from dance 
directing to handle acrobatic rou- 
tines in “Julia Misbehaves” at Metro 

..Heather Angel returns to the 
sereen in “The Saxon Charm” at 
Universal - International. ..Neptune’s 
first production, “Come Be My Love,” 
gets under way late in April with 
Robert Montgomery producing, di- 
recting and starring...Jane Ran- 
dolph and Charles Bradstreet will 
play romantic leads in Abbott and 
Costello’s “The Brain of Franken- 
stein” at U-I...Robert Kyan signed 
to co-star with Pat O’Brien in “The 
Boy With Green Hair” at RKO. 

Allan Lane checked in at Republic 
after a horse-buying tour of Texas 
to resume his Famous Western 
series, fifth of which will be titled 
“Carson City Raiders,” with Gerdon 
Kay producing and Yakima Canutt 
directing...Ted Rickmond’s next 
production at Columbia will be “Son 
of the Jungle,” based on a script by 
Carol Young...Dick Hogan is the 
last actor signed for the cast of 
“Rope,” which Alfred Hitchcock is 
directing for Transatlantic Produc- 
tions with a total cast of nine—six 
males, three femmes and no extras. 


Him in Suit on % | 


defendant in aj! 
suit, | 


who’s being sued alohg 


Feb. 
Minneapolis exhibitors are eo 


Minneapolis, 


to monopolize the business, and their 
efforts, through North Central Al- 
| lied, to keep out additional competi- 
jtion runs counter to the free enter- 
prise system. That charge was made 
last week by John Goldie, counsel 
for Roy Secrest, an exhibitor, at a 
hearing before the city council li- 


cense committee. 

After 90 minutes of argument, the 
committee deferred action on Se- 
crest’s application to convert a for- 
mer highschool building into a the- 
atre as part of a project involving a 
$300,000 expenditure. North Central 
Allied, fighting all new theatre con- 
struction here, opposed the appli- 
| cation. 

The school building is located a 
| few blocks away from the Princess, 
'a neighborhood theatre ‘now being 
opel rated by Secrest, on which his 





ease soon expires. The house has 
een bought by a brother and em- 
ployee of Ted Man, theatre circuit 
owner, who plan to take over them- 
selves. Favorable action by the 


council would involve a transfer of 
the Princess license to the new the- 
atre. Goldie claimed that unless the 
transfer was granted, the license 
would be taken by one of the chains, 

Another application for a new 
theatre license also is being held 
up by the license committee. The 
applicant, not now in the business, 
has been trying unsuccessfully for 
more than 10 years to get the permit 


(Continued on page 18) 


Currency Exchange 
Key to Wallis’ Spec 
On British Production 


After dropping the idea of con- 
tinuing British production, Hal Wal- 
lis may make “House of Mist” in 
England this year. He’s been con- 
sulting via the long-distance wires 
with his partner in Hal Wallis Pro- 
ductions, Joseph Hazen. 


The poser presented is whether it 
pays to spend dollars on a British- 
made film, Hazen said this week. 
Under present restrictions of the 
British Treasury, overseas revenues 
of a film made in that country must 
be returned to England if pounds 
are used to pay the production nut. 
However, if pounds convertible to 
dollars are spent, the film escapes 
those restrictions. Added advantage 
in the latter case is that the pic is 
not subject to the 75% ad valorem 
tax since it’s treated as British- 
made. 

Hazen believes other companies 
would continue producing in Britain 
if studio space were available. How- 
ever, that’s out of the question since 
there’s terrific demand by native 
film-makers. 

With four pix slated to roll this 
year, production costs per-film will 
be between 25% and 35% higher 
than previously spent by the Wallis 
outfit, Hazen said. First of the quar- 
tet, “Sorry, Wrong Number,” is now 
before the cameras. Second, “Be 
Still, My Love,” is nearing lensing. 
Third is, “House” or “Paid in Full,” 
and the last will be “Rope of Sand,” 
being prepped for fall production. 

Wallis pact with Paramount, unit's 
distrib, will be fulfilled with deliv- 
ery of first three pix. It called for 
12 films, nine of which have already 
been turned over to the company. 


Ent Makes Special Reel 
On Big-Budgeter Prep 


Hollywood, Feb. 3. 

Special reel showing the prepara- 
tion necessary for a high-budget fea- 
ture is being prepped by Enterprise, 
which will offer it as a regular short. 
One-reeler actually plugs “Arch of 
Triumph,” although the film won't 
be mentioned. 

Footage will consist of the camera 
junket to France for background 
scenes, tests, set construction and a 
couple of scenes from the film. Same 
practice followed by Metro years 
ago proved successful, netting the 
firm revenue in.addition to being a 

valuable plug. 
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VARIETY Wednesday, February 4, 1949 


WINNER OF 35 AWARDS 
INCLUDING THE N. Y. FILM CRITICS CIRCLE 
3 AWARD AS 
N “BEST PICTURE OF THE YEAR” Y 
NN YE 
KO EE LS 


Darryl F. Zanuck presents GREGORY PECK, DOROTHY McGUIRE, JOHN GARFIELD 
in Laura Z. Hobson's “GENTLEMAN'S AGREEMENT” with Celeste Holm, Anne Revere, 
June Havoc, Albert Dekker, Jane Wyatt, Dean Stockwell, Sam Jaffe - Produced 
by DARRYL F. ZANUCK » Screen Play by MOSS HART * Directed by ELIA KAZAN 





“MIRACLE ON 34th STREET” + “BOOMERANG!” vox suena” to 42% 


SELECTED AMONG “YEAR'S BEST PICTURES” 




















Wednesday, February 4, 1948 












“AWARD FOR INDUSTRY- 
WIDE ACHIEVEMENT’ 


for producing “Gentleman’s Agreement” 






“BEST PERFORMANCE 
BY AN ACTOR IN 1947" 


for his role in “Gentleman's Agreement” 










“THE SINGLE MOST IMPORTANT PICTURE 
TO EMERGE FROM HOLLYWOOD IN 1947” 








EDMUND GWENN for his performance in the picture. 





ON “Miracle on 34th Street” and Special Award to 
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LA. 


Continues Spotty But ‘Earth’ 
Solid $50,000, ‘Walk’ Rousing 456; 
Relentless’ Fair 476, My Love’ 326 





Los Angeles, Feb. 3. 


Overall picture in firstruns here 
continues to be spotty with some 
individual pictures hitting a smart 

ace. “To Ends of Earth” and “I 
Walk Alone” currently are standout. 
Former looks extremely brisk at 
$50,000 in two theatres while “Walk” 
also is solid with $45,000 at two Para- 
mount houses. 

“Relentless” shapes as fair at $47,- 
000 in four spots. On the light side 
is “Sleep, My Love” with $32,000 in | 
four small-seaters. Extremely slow 
is “Tender Years” with $20,000 in 
view for five situations. 

“Cass Timberlane” is maintaining 
a strong pace in second frame, three 
houses, at $51,000. Third and final 
stanza of “Sierra Madre” looks okay 
$31,000 in three spots. “Gentleman’s 
Agreement” is $18,500 in sixth round, 
stout. 

Estimates for This Week 


Belmont (FWC) (1,532; 60-$1)— 
“Tender Years” (20th) and “Perilous 
Waters” (Mono). Slender $3,000. 
Last week, “Flame” (Rep) and 
“Campus Honeymoon” (Rep), $2,300. 

Beverly (FWC) (1,352; 80-$1.50)— 
“Gentleman’s Agreement” (20th) 
(6th wk). Nice $6,500. Last week, 
$7,800. 

Beverly Hills Music Hall (G&S- 
Blumenfeld) (826; 65-$1)—‘“Sleep, 
My Love” (UA). Average $6,000. 
Last week, “Roosevelt Story” (UA) 
and “Dragnet” (SG) (2d wk-6 days), 
sad $1,800. 

Carthay Circle (FWC) (1,518; 80- 
$1.50)—“‘Bishop’s Wife’ (RKO) (6th 
wk). Pleasing $9,500... Last week, 
$10,800. 

Chinese (Grauman-WC) (2,048; 60- 
$1)—“Relentless” (Col). Okay $11,- 
000. Last week, “Meant for Me” 
(20th) (2d wile), fair $9,700. 

Culver (FWC) (1,145; -60-$1)— 
“Tender Years” (20th) and “Perilous 
Waters” (Mono). Neat $3,000 in 5 
. Last week, “Secret Beyond 
Door” (U) and “Stork Bites Man” 
(UA) (9 days), slow $4,200. 

Downtown (WB) (1,800; 60-$1)— 
“Sierra Madre” (WB) (3d wk). 
Finales at $13,000. Last week, good 
$15,200. 

Downtown Music Halli (Blumen- 
feld) (872; 60-$1)—“Sleep, My Love” 
(UA). Slow $13,000. Last week, 
“Roosevelt Story” (UA) and “Drag- 
net” (SG) (2d wk-6 days), faint 
$4,000. 

Egyptian (FWC) (1,538; 60-$1)— 
“Cass Timberlane” (M-G) (2d wk). 
Sharp $14,000. Last week, $18,300. 

El Rey (FWC) (861; 60-$1)—“Ten- 
der Years” (20th) and “Perilous 
Waters” (Mono). Slow $3,000. Last 
week, “Flame” (Rep) and “Campus 
Honeymoon” (Rep), slim $2,800. 

Esquire (Rosener) (685; $1.20)— 
“Beauty and Beast” (Indie) (3d wk). 
Good $3,000. Last week, $3,800. 

Four Star (UA-WC) (900; $1.20- 
$1.80)—“Mourning Becomes Electra” 
(RKO) (6th wk). Down to $4,500. 
Last week, nice $5,300. - 

Guild (FWC) (968; 60-$1)—“Secret 
Beyond Door” (U) and “Stork Bites 
Man” (UA) (2d wk). Bare $1,500. 
Last week, $3,400. 

Hawaii (G&S-Blumenfeld (1,106; 
60-$1 )—“Sleep, My Love” (UA). Oke 
$7,000. Last week, “Roosevelt Story” 
(UA) and “Dragnef’ (SG) (24 wk-6 
days), profitless $1,600. 

Hollywood (WB) (2,56; 60-$1)— 
“Sierra Madre” (WB) (3d-final wk). 
Good $9,000. Last week, $10,000. 

Hollywood Music Hall (Blumen- 
feld) (475; 60-85)—“Sleep, My. Love” 
(UA). Nice $6,000 st week, 


Broadway Grosses 


Estimated Total Gross 





This Week ....... .. $740,000 
(Based on 24 theatres) 
Lae Beer 2... ck. . .$768,000 


Hub Still Limping 
But ‘Sierra 2/6, 


Boston, Feb, 3. 

Cold and piled-up snow still are 
cutting into biz severely, but slight 
gains will be shown this week with 
“Treasure Sierra Madre,” nice at the 
Met. Others are mostly h.o.’s but 
reasonably strong. “Cass Timber- 
lane,” second at the State ‘and Or- 
pheum, shapes as staunch. 


Estimates for This Week 


Astor (Jaycocks) (1,400; 40-80)— 
“Bishop’s Wife’ (RKO) (6th wk). 
Still doing nice $16,000 on extended 
rtin after $18,000 last. 


Boston (RKO) (3,200; 50-$1.10)— 
“Secret Beyond Door” (U) plus Mil- 
dred Bailey, Ravens, Artie Dann, 
Lane Bros., others, on stage. So-so 
$23,000. Last week, “Prince of 
Thieves” (Col) plus Bill Robinson, 
Jane Kean, others, on stage, ditto. 


Exeter (Indie) (1,000; 45-65)— 
“Black Narcissus” (U) and “Action 
Slander” (U). Foreign house okay 
$3,500 in second after $4,300 for first. 
Fenway (M-P) (1,373; 40-80)—“I 
Walk Alone” (Par) and “Heading for 
Heaven” (EL) (m.o.). Neat $7,000 or 
near. Last week, “T-Men” (EL) and 
“Always Together” (WB), $7,500. 


Kenmore (Indie) .(900; 45-65)— 
“Shoe-Shine” (Indie) (5th wk). Okay 
$2,000. Last week, about same. 


Memorial (RKO) (3,000; 40-80)— 
“Gentleman’s Agreement” (20th). (3d 
wk). Fine $20,000¢after $24,000 in 
second. 
Metropolitan (M-P) (4,367; 40-80) 
—‘“Sierra Madre” (WB) and “Campus 
Honeymoon” (Rep). Best in town 
at excellent $27,000. Last week, “I 
Walk Alone” (Par) and “Heading for 
Heaven” (EL), $20,000. 3 

Old South (Siritzky) (900; 40-80)— 
“Father’s House” (Indie) (2d wk). 
onay $2,800 after good $4,000 for 
rst. 


Orpheum (Loew) (3,000; 40-80)— 
“Cass Timberlane” (M-G) (2d wk). 
Doing nicely at $22,000, a pickup 
compared to $23,000 opener. 

Paramount (M-P) (1,700; 40-80)— 
“I Walk Alone” (Par) and “Headin 
for Heaven” (EL) (m.o.). Usua 
$16,000. Last week, “T-Men” (EL) | 
= “Always Together” (WB), $17,- 

7. 


State (Loew) (3,500; 40-80)—“Cass 
Timberlane” (M-G) (2d wk). Okay 
$9,000 after $11,000 for first. 

Translux (900; 30-74)—“Sundown” 
and “Kansan” (reissues), Average 
$4,000. Last week, “Boomerang” 
(20th) and “State Fair” (20th) (re- 
issues), $4,500. 














“Roosevelt Story” (UA) and “Drag- 
be (SG) (2d wk-6 days), only $1,- 


Iris (FWC) (828; 60-85)—“Secret 
Beyond Door” (U) and “Stork Bites” 
(UA) (2d wk). Only $2,000. Last 
week, slow $4,000. 

Laurel (Rosener) (890; $1:20)— 
“Barber Seville” (Indie) (4th wk). 
Pleasing $2,500. Last week, $3,000. 

Loew's State (Loew-WC) (2,404: 
60-$1)—“Relentless” (Col) and 
“Smart Politics’ (Mono). Fair $20,- 
000. Last week, “Meant for Me” 
(20th) and “Dangerous Years” (20th) 
(2d wk), mild $15,900. 

Los Angeles (D'town-WC) (2,097: 
60-$1)—“Cass Timberlane” (M-G) 
(2d wk). Sturdy $23,000. Last week, 
$32,500. 

Loyola (FWC) (1,248; 60-$1)—“Re- 
lentless” (Col). Fair $8.000. Last 
week, “Meant for Me” (20th) (2d 
wk), good $7,200. 

Orpheum ‘D’'town-WC) (2,210: 60- 
$1)—“Tender Years” 
“Perilous Waters’ (Mono). Slight 
$8,000. Last week, “Flame” ~Rep) 
and “Campus Honeymoon” (Rep), 

@kay $10,700. 

Palace (D’town) (1,226; 80-$1.20)— 
“Gentleman’s Agreement” (20th) 
(6th wk). 
Last week, about same. 

Pantages (Pan) (2,812: 60-$1)—“To 
Ends of Earth” (Col) and “Blondie 
and Dough” (Col). Strong $24,000. | 


Last week, “Swordsman” (Col) and} 
“Mary Lou” (Col) (2d wk), dull 
$8,500. 


Paramount (F&M) (3,398: 60-$1)— | 


“I Walk Alone” (Par) and “Blonde , “Sierra Madre” (WB) (3d wk). Winds | for. Last week, “Relentless” 
Savage” (EL). Solid $30,000. , Last,’ up, at $9,000. Last week, oke $10,600. | $9,800, ,, . , . 


(20th) ‘and | 


week, “Road to Rio” (Par) (4th wk) 

and “Big Town Dark” (Par 

fine $13,500. faten. 
ramount Hollywood (F&M) (1,- 

451; 60-$1)—“Walk Alone” (Par). 

Fine $15,000. Last week, “Road Rio” 

(Par) (4th wk), big $12,000. . 

RKO Hilistreet (RKO) (2,890: 60- 
80)—“To Ends Earth” (Col) ‘and 
“Blondie, Dough” (Col). Sharp $26,- 
000. Last week, “Swordsman” (Col) 
and “Mary Lou” (Col) (2d wk), slow 
$10,200. 

Ritz (FWC) (1,370; 60-$1)—“Secret 
Beyond Door” (U) and “Stork Bites” 
(UA) (2d wk). Slim $3,500. Last 
week, $6,600. 

Studie City (FWC) (880; 60-$1)— 
“Secret Door” (U) and “Stork Bites” 
(UA) (2d wk). Ends at $2,500. Last 
week, light $4,000. 

United Artists (UA) (2,100; 60-$1) 
—"Secret Door” (U) and “Stork 
Bites” (UA) (2d wk). Scant $4,500. 
Last week, $9,700. 

Uptown (FWC) (1,719; 60-$1)— 
“Relentless” (Col) and “Smart Poli- 
tics” (Mono). Fair $8,000. Last week, 
“Meant for Me” (20th) and “Danger- 
ous Years” (20th) (2d wk), good 


‘After Dark’-Cool-Lamb 
15G; Omaha; ‘Fugitive’ 8G 


Omaha, Feb. 3. 

Better weether is boosting the box~- 
office generally, Orpheum, where 
“Big Town After Dark” is being bol- 
stered by the Harry Cool band, Gil 
Lamb on the stage, is getting along 
nicely. The Brandeis is big again, 
with “The Fugitive,” and it may 
hold over. 

Estimates for This Week 

Orpheum (Tristates) (3,000; 20-85) 
—“Big Town After Dark” (Par) plus 
Harry Cool orch, Gil Lamb, others, 
on stage. Mild $15,000. Last week, 
“Ride Pink Horse” (U) and “Palooka 
Knockout” (Mono), light $10,000 at 


65c top. 

Brandeis (RKO) (1,500; 16-65)— 
“The Fugitive’ (RKO) and “Crime 
Doctor’s Gamble” (Col). Stout 
$8,000. Last week, “Sierra Madre” 
(WB) and “Glamour Girl” (Col), 
$8,600. 

Paramount (Tristates) (2,800; 16- 


65)—“‘Senator Was Indiscreet” (U). 
Oke $10,000. Last week, “Daisy Ken- 
yon” (20th), $9,000. 

Omaha (Tristates) (2,100; 16-65)— 
“Texas” (Col) and “Arizona” (Col) 
(reissues). Big $10,000. Last week, 
“The Exile” (U) and “Dead of Night” 
(U), $9,500. 

State (Goldberg) (865; 16-65)— 
“Killer McCoy” (M-G) and “Rene- 
gade Girl” (Indie). Great $7,000. 
Last week, “Boom Town” (M-G) 
(reissue) and “Thunderbolt” (Mono) 
(2d wk), big $5,000. 


Prov. Slip Showing, But 
‘Carnegie’ Loud $19,000, 
‘Pirates’ Lusty $12,000 


Providence, Feb. 3. 

Weather has tapered off, though 
it’s still cold here, and this is giving 
exhibs relief from the series of heavy 
snowstorms. State’s “Carnegie Hall” 
heads the list in an otherwise so-so 
week. “Pirates of Monterey” is com- 
paratively as good. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)—“The 

Fugitive” (RKO) and “Main Street 
Kid” (RKO). Starts Wednesday 
(4). Last week, “Pirates. Mon- 
terey” (U) and “Frieda” (U), nice 
$12,000, 
Carlton (Fay-Loew) (1,400; 44-65) 
—‘“Man Iron Mask” (EL) and 
“Gentleman After Dark” (EL) (re- 
issues). Fairly nice $5,000. Last 
week, “Captain Castile” (20th) (3d 
downtown week, good $3,000. 

Fay’s (Fay) (1,400; 44-65)—‘Two 
Sisters Boston” (M-G) (reissue) and 
vaude .on stage. Good $6,000. Last 
week, “Shark Island” (20th) and 
vaude, same. 

Majestic (Fay) (2,200; 44-65)— 
“Sierra Madre” (WB) and “Linda Be 
Good” (WB) (2d wk). Nice $12,000. 
First sesh was snappy $16,500. 

Metropolitan (Snider) (3,100; 44- 
65)—“Black Gold” (Mono) and 
“Bachelor’s Daughters” (UA). So-so 
$8,500. Last week, “The, Gangster” 
(Mono) and “Smart Politics” (Rep), 
good $9,500. 

State (Loew) (3,200; 44-65)—“Car- 
negie Hall” (UA) and “Personal 
Column” (UA). Peppy $19,000. Last 
week, “If Winter Comes” (M-G) and 
“Mary Lou” (Col), $18,000. 

Strand (Silverman) (2,200; 44-65) 
—“Road to Rio”. (Par) (4th wk). 
Started current week Monday (2). 
Third week was nifty $10,000 after 
solid $15,000 second. e 


‘Timberlane’ Wow 22 
Sparks Balto Upbeat 


Baltimore, Feb. 3. 

Fairish action here currently, 
with best showing credited to “Cass 
Timberlane” at Century. “Sierra 
Madre,” which rode out last week’s 
near-blizzard, is also maintaining an 
unusually strong holdover pace at 
the Stanley. “You Were Meant For 
Me” looks stout at the New. 

_ Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
60—“Cass Timberlane” (M-G). Lead- 
ing current parade with 7} $22,- 
000 or near. Last week, “If Winter 
Comes” (UA), held up well consid- 
ering bad weather, at $12,700. 

Hippodrome (Rappaport) (2,240; 
20-70) — “Whispering City” (E-L) 
plus vaude headed by Frankie Laine. 








$16,000. Last week, “The Gangster” 
(Mono) and Marilyn Maxwell head- 
ing vaude, did well enough at $14,- 
200 


Keith’s (Schanberger) (2,460; 20- 
60) — “Woman’s Vengeance” (U). 
Opens today (Tues.) after “Black 
Narcissus” (U), in ahead, hit nice 
$11,100. 

Mayfair (Hicks) (980; 35-$1.20)— 
“Citizen Saint” (Indie). In at upped 
prices and reaching estimated $4,500. 
Last week, “Black Gold’ (Mono), 
$4,000. 








$8,000. 
Vogue (FWC) (885: 60-85)-—“Ten- | 


Steady $12,000 or near.| der Years” (20th) and “Perilous Wa- | 900. 


ters” (Mono). Slim $3,000. Last 
week, “Paradine Case” (SRO) (4th | 
wk-10 days), finished advanced-price | 
run at $8,700 final 10 days. 

Wilshire (FWC) (2,296: 60-$1)— | 
“Cass Timberlane” (M-G) (2d wk). | 
Nifty $14,000. Last week, $18,300. 

Wiltern (WB) (2,300; 60-$1)— | 


i “Night Song” 


New (Mechanic) (1,800; 20-60) — 
“Meant For Me” (20th). Stout $14,- 
Last week, “Tender Years” 
(20th), thin $7,200. 

Stanley (WB) (3,280; 25-75) — 
“Sierra Madre” (WB) (2d_ wk). 
Holding up in big fashion at $15,000 
after great $19,000 opener. 

Town (Rappaport) (1,500; 35-65)— 


at night with strong $13,000 looked 


Stageill boosting this to all right 


Det. Not Dented Badly by Cold With 
Earth’ Lash $7700; ‘intrigue’ 156 





Key City Grosses 


Estimated Total Gross 
This Week ......... $2,930,000 
(Based on 20 cities, 211 thea-.. 
tres, chiefly first runs, nctuding 
N. Y.) 
Total Gross Same Week 
Last Year ...........$3,370,000 
(Based on 21 cities, 206 theatres) 


Meant for Me 
Tall 306, Philly 


Philadelphia, Feb. 3. 

Rising temperatures here after 
near-zero weather is helping trade 
this stanza. Erlanger’ unshut- 
tered last Wednesday (28) with 
“Cass Timberlane” after shutting 
down last year when Cardinal 
Dougherty threatened a_ boycott 
anent “The Outlaw.” “Timberlane” 
is doing nicely. “You Were Meant 
Fer Me” and “Out of Past” also look 
due for stout sessions. “Outlaw,” 
playing second-run at the Pix, is 
getting a good play despite the Car- 
dinal’s renewed admonition for 
Catholics to stay away. 


Estimates for This Week 


Aldine (WB) (1,303; 50 -$1.25)— 
“Unconquered” (Par) (6th wk). 
Good $15,000. Last week, $16,500. 


Arcadia (S&S) (700; 50-94)— 
“Killer McCoy” (M-G) (2d run). 
Mild $5,000. Last week, “Wild Irish 
Rose” (WB) (2d run) ( bright $7,000. 

Boyd (WB) (2,350; 50-94)—“A 
Woman’s Vengeance” (U). Nice $22,- 
000. Last week, “Sleep, My Love” 
(UA) (2d wk), $15,000. 

Earle (WB) (2,760; 50-94)—“I Walk 
Alone” (Par) (3d wk). Still potent 
at - “ed after getting $24,000 last 
week. 


Erlanger (Goldman) (1,800; 50- 
94)—“Cass Timberlane” (M-G). 
Smash $33,000. Last week, house was 
closed. 

Fox (20th) (2,250; 50-94)—“Meant 
For Me” (20th). Great $30,000. Last 
week, “Daisy Kenyon” (20th), (2d 
wk), down to $13,000. 

Goldman (Goldman) (1,300; 50-94) 
—“Tycoon” (RKO) (2d wk). Strong 
$20,000 after $25,000 last week. 

Karlton (Goldman) (1,000; 50-94) 
—“Secret Beyond Door” (U). Very 
thin $8,000 for firstrun. Last week, 
“I Love Trouble” (Col), $7,500. 

Keith’s (Goldman) (1,300; 50-94)— 
“Good News” (M-G) (2d run). Mild 
$5,000. Last week, “Captain Castille” 
(20th) (2d run), hot $8,500. 

Mastbaum (WB) (4,360; 50-94)— 
“Sierra Madre” (WB) (2d wk). Trim 
$25,000 Fase good $30,000 opener. 

Pix (Cummins) (500; 50-94)—"The 
Outlaw” (UA). Big $12,000 or near. 
Last week, “Fantasia” (RKO) (2d 


wk), nice $5,500 
(2,950; 50-94)— 











Stanley (WB) 
“Road to Rio” (Par) (5th wk). Good 
at $15,000 after $18,500 last week. 

Stanton (WB) (1,475; 50-94)— 
“Out of Past” (RKO). Fancy $17,000. 
Last week, “T-Men” (EL) (3d wk), 
okay $9,500. 


Lero Weather Slowing * 
Pitt But ‘Timberlane’ 





Pittsburgh, Feb. 3. 

Golden Triangle is still feeling the 
effects of zero weather and that’s 
keeping everybody pretty close to the 
fireside and out of the theatres. Only 
current entry puncturing general 
sluggishness is “@ass Timberlane” 
at Penn. It is giving house its best 
business in some time and a cinch 
to hold. Nothing else to get excited 
about among the new pix, “Senator 
Was Indiscreet” at Harris and 
“Secret Beyond Door” at Fulton are 
doing just so-so. “Treasure of Sierra 
Madre” is falling off in b.o. at the 
Stanley, too. 

Estimates for This Week 

Fulton (Shea) (1,700: 44-76)— 
“Secret Beyond Door” (U). Off to 
slow start, and notices aren’t going 
to help it any. Maybe $6,000, way 
down. “Bishop’s Wife” (RKO) opens 
Saturday (7). Last week, third of 
“Captain Castile” (20th), dull $6,000 
in 9 days. 

Miarris (Harris) (2,200: 44-76)~— 
“Senator Indiscreet” (U). They’re 





(RKO). Best action | 
(Col), | 


not going for this political satire 
here. May get $10,500, modest. Last 
week, “Black Narcissus” (U), was 
| yanked after 5 days at $6,000. 
| Penn (Loew’s-UA) (3,300: 44-76)— 
“Cass Timberlane” (M-G). Rep of 
| book together with marquee names, 
turning the trick here. Heading for 
(Continued, on page 22) 


Hot $24,000; ‘Eve’ 6G) “iy: 


+ Detroit, Feb. 3. 


Continued snappy weather is fail. 
ing to put the damper on biz here 
this week, and at least two pix 
zoomed to smart totals. They are 
“To Ends of Earth” at the Palms 
and “The Swordsman” at United Ar. 
tists. Three holdovers continue with 
satisfactory results, standout being 
“Treasure of Sierra Madre” in sec- 
ond stanza at Michigan. 

Estimates for This Week 

Adams (Balaban) (1,740: 70-95)— 
“Green Dolphin Street” (M-G) (7th 
wk). Rising to $7,500 against $7,000 
last week. 

Art Cinema (Marten) (250: 60-90) 
—“Torment” (Indie) (2d wk). Ex- 
cellent $2,000 about same as last 
week. 

Broadway-Capitol (United De- 
troit) (3,309; 70-95) — “Intrigue” 
(UA) and “Blonde Savage” (EL). 
Okay $15,000. Last week, “I Walk 
Alone” (Par) and “Fabulous Joe” 
(UA) (2d wk), nice $12,000. 


Downtown (Balaban) (2,683; 70- 
95)—“Killer McCoy” (M-G) and 
“Bowery Buckeroos” (Mono) (3d 


wk). Disappointing $7,000 after 
$9,000 last week. 

Fox (Fox-Michigan) (5,100; 70-95) 
—‘“Secret Beyond Door” (U) and “I 
Love Trouble” (Col). Very- mild 
$15,000. Last week, “Thunder In 
Valley” (20th) and “Prince of 
Thieves” (Col), fair $19,000. 

Michigan (UD) (4,039; 70-95)— 
“Sierra Madre” (WB) and “Glam- 
our Girl” (Col) (2d wk). Smart 
$19,000 after standout $22,000 last 
week. 

Palms (UD) (2,976; '70-85)—“To 
Ends of Earth” (Col) and “Sweet 
Genevieve” (Gol). Smash $27,000. 
Last week, “Out of Past” (RKO) and 
“Wild Horse Mesa” (RKO), sturdy 
$14,000. 

United Artists (UD) (2,976; 70-95) 
—“The Swordsman” (Col) and “Per- 
ilous Waters” (Col). Socko $24,000. 
Last week, “Night Song” (RKO) and 
“Heading For Heaven” (EL) (2d 
wk), trim $14,000. 


Fancy Fare Lifts Mpls.; 
‘ee b 
Sierra’ Strong $15,000, 
é mn 9 IO 
Castile’ 206, ‘Panic’ 8G 
Minneapolis, Feb. 3. 
Two such outstanding films as 
“Captain from Castile” and “‘Treas- 
ure of Sierra Madre” are helping to 
take the bad weather curse off biz 
this week, but new cold wave with 
15 degrees below zero temperatures 
are 8 hing h for a_ better 
week. It’s the fifth week for “Road 


to Rio” and the second for “I Walk 
Alone,” both solid. 


Estimates for This Week 


Aster (Par) (900; 30-44)—“Roses 
Are Red” (20th) and “Hell Ship 
Morgan” (Indie) (reissue). Moderate 
$1,600 in 5 days. Last week, “Tracy 
Meets Gruesome” (RKO) and “Bow- 
ery Buckaroos” (Mono), split with 
“Sweet Genevieve’ (Col) and 
“Crashin’ enous ”" (Indie) (re- 
issue), fair $1, in 8 days. 

Century (Par) (1,600; 50-70)— 
“Ninotchka” (M-G) (reissue). Fair 
$5,000. Last week “Beep. My Love” 
(UA) (2d wk), fair $6,000. 

Gopher (Par) (1,000; 44)—‘Fabu- 
lous Texan” (Rep). Getting fair 
play at $3,500. Last week, “Lady 

rom Cheyenne” (Indie) (reissue), 
light $3,000. 

Lyceum (Schreiber) (1,800; 50-70) 
—‘“Happy Tailor” (Indie). Looks to 
hit big ge or over. Last week 
“Leave Her to Heaven” (20th) and 
“Jane Eyre” (20th) (reissues), mild 





Lyrie (Par) (1,000; 50-70)—‘“Road 
to Rio” (Par) (5th wk). Has been 
one of best boxoffice bets here. Still 
big at $6,500 after good $5,000 pre- 
vious canto. 

Radio City (Par) (4,400; 50-70)— 
“Captain Castile” (20th). we» $20,- 
000. Last week, “Good ews” 
(M-G), good $16,000. 

RKO-Orpheum (RKO) (2,800; 50- 
70)—“Sierra Madre” (WB). Kudoes 
right and left for this one. Great 
$15,000 looms. Last week, “The 
Swordsman” (Col), light $8,000. 
__RKO-Pan (RKO) (1,600; 50-70 )— 
“Panic” (Tri-Color), Sold sensation- 
ally with emphasis on sex. Lauded 
by crix, and soaring to great $8,000. 
Last week, “Always Together” (WB) 
(Ist run) and “I Am a Fugitive” 
(WB) (reissue), light $4,500. 

State (Par) (2,300; 50-70)—“Walk 
Alone” (Par) (2d wk). Has been a 
surprise boxoffice performer, with 
lots of patrons despite lukewarm 
reviews and bad weather. Fat $10,000 


after very brisk $14,000 initial 
stanza. 
Uptown (Par) (1,000; 50-55)— 


“Wild Irish Rose” (WB). First nabe 
showing. Excellent $5,000. Last week, 


“Green Dolphin Street” ‘(M-G) 
| $4,000. 
World (Mann) (350; 50-85)— 


“Swordsman” (Col) Mild 


(m.o,). 


$1,800. Last week, “Hamilton Wom- 
an”. (FQ) Areissue),, $2,000, . 
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, Chicago, Feb. 3. 

Six new films are failing to shake 
off winter’s icy grip on grosses here 
this week. Lifesaver for many houses 
was the between-semester school 
holiday that brought droves of teen- 
avers into the Loop. Best of the new 
entries looks to be “Prince of 
Thieves” With the Three Stooges 
heading stage bill at the Oriental, at 
neat $45,000, State-Lake shapes stout 
at $42,000 with “Relentless” and 
Marilyn Maxwell topping stageshow. 

Roosevelt Story” is light $9,000 at 
the small-seater Garrick. Riff-Raff” 
looks okay $15,500 at the Grand. 
Palace should be passable at $18,500 


for ‘Night Song.” “Frieda” shapes as | 


‘St. Loo Snowed In, 


lean $11,000 at United Artists. 

“Bishop’s Wife,” nearing the end of 
its first month at the Woods, con- 
tinues to top all holdovers at torrid 
$28.000. “Wild Irish Rose” promises 
a crisp $35,000 in its second week at 
the Chicago. “Gentleman’s Agree- 
ment” spurted in spite of cold to a 
firm $13,000 for its I2th week. 


Estimates fer This Week 

Apolle (B&K) (1,400; $1.28)— 
“Gentleman’s Agreement” (20th) 
(12th wk): Good $13,000. Last week, 
about same. 

Chicage (B&K) (3,900; 98)—“Wild 
Irish Rose” (WB) (2d wk). Strong 
$35,000. Last week, big $40,000. 

Garrick (B&K) (900; 98)—“Roose- 
velt Story” (UA). Light $9,000. Last 
week, “Bad Men Missouri” (WB) 
and “McGuerins Brooklyn” (UA) 
(reissues) (2d wk), $12,000. 

Grand (RKO) (1,500; 98)—“Riff- 
Raft” (RKO). Okay $15,500. Last 
week, “Secret Beyond Door” (U), 

17,500, 

’ Oriental (Essaness) (3,400; 98)— 
“Prince of Thieves” (Col) with Three 
Stooges heading stagebill. Neat $45,- 
000. Last week, “Driftwood” (Rep) 
with “Sugar Chile’ Robinson on 
stage, $44,000. 

Palace (RKO) (2,500; 98)—“Night 

Sone” (RKO), Passable $18,500. Last 
week, “Woman’s Vengeance” (U), 
$17.000. 
. Rialto (Indie) (1,700; 98)—“Slight 
Case Murder” (WB) and “I Am Fugi- 
tive” (WB) (reissues). Crisp $15,000. 
Last week, “Son Frankenstein” (U) 
and “Bride of Frankenstein” (U) (re- 
isstes), solid $16,200. 

Roosevelt (B&K) (1,500; 98)—“The 
Flame” (Rep) (2d wk). Down to 
$9,000. Last week, oke $11,000. 

State-Lake (B&K) (2,700; 98)— 
“Relentless” (Col)* with Marilyn 
Maxwell heading stagebill. Stout 
$42,000. Last week, “Always To- 
gether” (WB) with personal of 
Esther Williams, $45,000 in 8 days. 

United Artists (B&K) (1,700; 98)— 
“Frieda” (U). Lean $11,000. Last 
week, “Jezebel”“(WB) (reissue) (2d 
wk). okay $10,400. 

Woods (Essaness) (1,073: 98)— 
“Bishop’s Wi‘’e” (RKO) (4th wk). 
Sizzling $28,000. Last week, $29,500. 

World (Indie) (587; 77)—‘“Barber 
of Seville’ (Indie) (6th wk). Final 
week looks sock $4,800. Last week, 
$4,000. 


K.C. Perks Up Despite 
Snow; ‘Winter’ $16,000, 
Trim; ‘K.C. Kid’ $14,000 


Kansas City, Feb. 3. 

Weather here looked like it would 
slow down biz badly this week, but 
after snow and cold on Thursday 
and Friday cleared up, trade picked 
up some. Best money is going to 
Midland with “If Winter Comes.” 
Heaven Only Knows,” retitled 
Kansas City Kid” for playdate 
here, is getting some play because 
of new tag name at the Tower-Up- 
town-Fairway. “My Wild Irish Rose” 
continues big at the Paramount in 
third week. 

Estimates for This Week 
Apollo (Fox Midwest) (1,100; 45- 
55 )—“Driftwood” (Rep) and “Calen- 
dar Girl” (Rep). This house steps up 
from a subsequent run to firstrun 
for week. Not so bad at $4,000 or 
close. 

_Esquire (Fox Midwest) (820; 45- 
65 —"Gay Ranchero” (Rep) and 
‘Back in Saddle” (Rep) (reissue). 
Fine $5,500. Last week, “Jungle 
Book” (UA) (reissue) and “Under 
Tonto Rim” (RKO), okay $4,500. 

«_ lidland (Loew’s) (3,500; 45-65 )— 
If Winter Comes” (M-G) and “Mur- 





der in Reverse” (Indie). Strong 
$16,000. Last week, “Sleep, My Love” 
(UA) and “Devil Ship” (Col), 
$15,000. 

= Orpheum (RKO) (1,900; 45-65)— 
The Fugitive’ (RKO). Passably 
£00d $10,000. Last week, “Sierra 
Madre” (WB), about same. 


Paramount (Par) (1,900; 45-65)— 
“Wild Irish Rose’ (WB) (3d wk). 
Still strong $12,000. Last week, fancy 
$14,000. 

Roxy (Durwood) (900; 45-65)— 
“Golden Boy” (Col) and “Good Girls 
To Paris” (Col) (reissues). Mild 
$4.500. Last week, “Burning Cross” 
(SG) and “Flight To Nowhere” 
(SG), slow $3,500. 

Tower-Uptown-Fairway (Fox Mid- 
West) (2,100; 2,043, 700; 45-65 )— 
‘Heaven Only Knows” (UA). 
Average $14,000. Playing here as 
Kansas City Kid.” Last week, 
Tender Years” (20th), slow $11,000. 


vr 


Estimates Are Net 


Film gross estimates, as re- 
ported therewith from the vari- 
Ous key cities, are net, i.e, with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income, 

The  parenthetic admission 
prices, however, as_ indicated, 
include the U.S. amusement tax. 








‘Winter’ Hot 246 


t. Louis, Feb. 3. 

Big storm that hit here last Friday- 
Saturday squelched what looked like 
an upswing at the turnstiles. Ex- 
hibitors were hard hit especially be- 
cause of wealth of fresh fare being 
offered currently, “If Winter Comes” 
appears the top coin-getter, but 
“Walk Alone” and “Woman's Venge- 
ance” are also strong. 

Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
—‘Woman’s Vengeance” (U) and 
“Upturned Glass” (U). Big $18,000. 
Last week, “The Flame” (Rep) and 
“Always Together” (WB), $12,000. 

Fox (F&M) (5,000; 50-75)—“I Walk 
Alone” (Par) and “Blonde Savage” 
(EL). Strong $22,000. Last week, 
“Captain Castile” (20th) (2d wk), 
fine $15,000. 

Loew’s (Loew) (3,172; 50-75)—“If 
Winter Comes” (M-G) and “Killer 
Dill” (SG). Fancy $24,000 or near. 
Last week, “Sleep, My Love” (UA) 
and “Flight to Nowhere” (SG), $15,- 
000, disappointing. 

Missouri (F&M) (3.500; 50-75)— 
“Night Song” (RKO) and “The 

(Continued on page 22) 


Frisco Cold Tilts Biz; 
‘Sierra’ Sock $28,500 


San Francisco, Feb. 3._ 

Colder weather is boosting biz 
here this week despite the number 
of holdovers. Personal of Buddy 
Rogers is helping “Sleep, My Love 
at United Artists where a big session 
is in prospect. “Sierra Madre” 
shapes for sock week at Paramount 
but “Woman’s Vengeance” looks 
mild at Orpheum. Top holdover is 
“Cass Timberlane” at Fox although 
“Walter Mitty” still is fine on third 
week at Warfield. 

Estimates for This Week 

Golden Gate (RKO) (2,844; 65-$1) 
—“Night Song” (RKO) plus vaude 
headed by Barry Wood and Wilbur 
Hall (24 wk). Nice $19,000. Last 
week, big $29,500. 

Fox (FWC) (4,651; 60-95)—‘“Cass 
Timberlane” (M-G) (2d wk). Sturdy 
$20,000 or near. Last week, fine 
$31,500. F 

Warfield (FWC) (2,656; 60-85)— 
“Walter Mitty” (RKO) (m.o.) (3d 

Fine $15,000, Last week, 
$18,500. 


Paramount (Par) (2,646; 60-85)— 
“Sierra Madre” (WB). Sock $28,500. 
Last week, “I Walk Alone” (Par) 
(2d wk), okay $14,500. 

St. Francis (Par) (1,400; 60-85)— 
“Road to Rio” (Par) (6th wk). Husky 
$9,000. Last week, $9.500. 

Orpheum (Blumenfeld) (2,448; 55- 
85)— “Woman's Vengeance” (U). 
Mild $13,000, Last week, “Adam Had 
Four Sons” (Col) and “Angels Have 
Wings” (Col) (reissues), about same. 
r United Artists (Blumenfeld) (1,207; 
55-85)—"Sleep, My Love” (UA). 
Big $15,000. Last week, “Roosevelt 
Story” (UA) (2d wk), drab $5,500. 

Stagedoor (Ackerman) (350; 60-85) 





—"Dark Journey” (SG) and “Peg 
Old Drury” (FC) (reissues), Slim 


$3,000 or near. Last week, “Lady 
Surrenders” (U) and “Tawny Pipit 
(U) (7th wk), $2.200 in 5 days. 

Clay (Roesner) (400; 65-85 )—“Bar- 
ber of Seville” (Indie). Good $4,000 
or close. Last week, “Panic” (FR) 
(5th wk), okay $2,200. ! 

Larkin (Roesner) (400; 65-85)— 
“Boceacio” (Indie) _and “Merry 
Wives Vienna” (Indie) (2d wk). 
Thin $2,000 or near. Last week, 
nice $2,300. 

United Nations (FWC) (1,149; 90- 
$1.20) — “Gentieman’s : Agreement” 
(20th) (2d wk). Fat $14,000 or over. 
Last week. strong $18,500. 

Esquire (Blumenfeld) (952; 55-85) 
—“Elephant Boy” (FC) and “Jungle 
Slave Girls” (FC) (reissues). Weak 


$7,500. Last . week, “Prince of 
Thieves” (Col), mild $9,000. 
Center (Roesner) (300; 35-85)— 


“Son of Shiek” (Indie) and “Love 
Letters” (Par) (reissues). Sad $3,000. 


Last week, “Shoe-Shine” (Indie) 
(llth wk), $1,900. 
State (Par) (2,133; 60-85)—“I 


Walk Alone” (Par) (m.o.) (3a wk). 
Okay $8.500 or better. Last week, 
“Invisible Man" (Indie) and “In- 
visible Man Returns” (Indie) 





issues), weal $7,500 





(re- | “Sierra Madre” (WB) (2d wk). So-so 
1 $12,500. Last week, trim $18,000, 


Indpls. Thawing Out; - 
‘Tycoon’ 14G, ‘Love’ 12G 


Indianapolis, Feb. 3. 

Icy blasts have prevailed here all 
week, but public thawed out enough 
to boost two attractions over par. 
“Tycoon” is doing hefty biz at In- 
diana and “Sleep My Love” also is 
a click at Loew's. Except for “Out 
of Past,” average at Circle, other 
firstrun biz is slow. 

Estimates for This Week 


Circle (Gamble-Dolle) (2,800; 44- 
65) — “Out of Past’ (RKO) and 
“Linda Be Good” (EL). Oke $10,009. 
Last week, “Unconquered” (Par), 
hefty $25,000 at $1.20 top. 

Indiana (Gamble-Dolle) (3,300: 44- 


65° — “Tycoon” (RKO). Excellent 
$14,000. Last week. “Senator Indis- 
creet” (U) and “Whispering City” 
(EL), $11,000. 

Keith’s (Gamble-Dolle) (1,300: 44- 
65) — “Jezebel” (WB) and “Slight 
Case Murder” (WB) (reissues). Slow 
$4,000. Last week, “Man in Iron 
| Mask” (EL) and “Gentleman After 
Dark” (EL) (reissues), $4,500. 


Loew’s (Loew's) (2,450; 44-65) — 
“Sleep, My Love” (UA) and “Mary 
Lou” (Col). Nice $12,000. Last week, 


“If Winter Comes” (M-G) and “Mur- | 


der in Reverse” (Indie); about same. 

Lyrie (Gamble-Dolle) (1,600; 40- 
65)—“Always Together” (WB) and 
“Big Town, Dark” (Par). Thin $4,- 
500. Last week, “I Love Trouble” 
(Col) and “Last Round-Up” (Col), 
nice $7,000. 


Lville Beats Bliz; 





‘Senator Oke 146 


Louisville, Feb. 3. 

Snow and cold weather still pre- 
vail here but customers are begin- 
ning to venture out, with biz perking 
a bit. “If Winter Comes” at Loew's 
State and “Senator Was Indiscreet” 
at the Rialto look like the leaders. 
Polack Bros. Shrine Circus opened 
at Jefferson County Armory Mon- 
day (2) and will give firstruns a 
tussle at the wickets. , 


Estimates for This Week 
Brown (Fourth Avenue) 
40-60)—“‘Man in Iron Mask” (EL) 
and “Gentleman After Dark” (EL) 
(reissues). Bright $4,000. Last week, 
“Daisy Kenyon” (20th) (m.o.), $3,500. 
Kentucky (Switow) (1,200; 30-40) 
—“Each Dawn I Die” (WB) and 
“Song of Scherazade” (U) (reissues). 
Medium $2,900. Last week, “Green 
Dolphin Street” (M-G) and “Bad 
Men Missouri” (WB) (reissue), fair 


(1,200; 


,000. 

Mary Anderson (People’s) (1,100; 
40-60)—“I Love Trouble” (WB). 
Mild $6,000. Last week, “Always To- 
gether” (WB), about same. 

National (Standard) (2,400; 40-60) 
—“Burning Cross” (SG) and “Killer 
Dill” (SG). Very dull $5,000. Last 
week, “My Dog Shep” (SG) and 
stage show topped by Ernest Tubb, 
brisk $11,000. 

Rialto (FA) (3,400; 40-60)—“Sena- 
tor Was Indiscreet” (U). Not too 
hefty but in view of weather looks 
okay at $14,000. Last week, “Un- 
conquered” (Par), at raised scale, 
fairish $19,000. 

State (Loew's) (3,000; 40-80)—“If 
Winter Comes” (M-G) and “Twilight 
on Rio Grande” (Rep). Rated high 
by crix and may hit neat $15,000. 
Last week, “High Wall” (M-G) ane 
“Woman From Tangier” (Col), mild 
$11,000. 

Strand (FA) (1,000; 40-60)—“Gay 
Ranchero” (Rep) and “Twilight on 
Rio Grande” (Rep). Lively $6,000. 


Last week, “Spoilers” (FC) and 
“Diamond Jim” (FC) (reissues), 
$4,500. 





‘Timberlane’-Vaude 


Smash $35,000, D.C. 


Washington, Feb. 3. 
Big noise in mid-town sector cur- 
rently is “Cass Timberlane” with 
vaude at Loew’s Capitol. Despite 
lukewarm reception by local crix, 
picture is ringing the bell with one 
of best takes of season at this house. 
“Road to Rio” at Loew's Palace 
shapes up solid in second week. 

Estimates for This Week 

Capitel (Loew's) (2,434; 44-80)— 
“Cass Timberlane” (M-G) plus vaude. 
Smash $35,000, with draw mostly via 
film. Last week, “Secret Beyond 

Door” (U) and vaude, thin $16,000. 
Columbia (Loew's) (1,263; 44-70)— 


“Daisy Kenyon” (20th) (2d run). 
Okay $6,000. Last week, “Good 
News” (M-G) (2d run), $4,500. 


Hippodrome (Lust) (365; 40-85)— 
“Know Where I’m Going” (U) (6th 
wk). Tall $3,000, and holds. Last 
week, $2,700, storm hurting. 

Keith’s (RKO) (1.838; 44-80)— 
“The Exile” (U). Satisfactory $10,- 
000. Last week, “Out of Past” (RKO), 
down to $9,000 as result of weather. 

Metropolitan (WB) (1,163; 44-70) 
—“] Walk Alone” (Par) (2d run). 
Miid $5,006. Last week, “Slight Case 
Murder” (WB) (reissue), same. 

Palace (Loew's) (2,370; 44-74)— 
“Road to Rio” (Par) (2d wk). Fine 
$21,000 after big $27,000 opening 
stanza. 

(WB) 44-74)— 


Warner (2,154: 


Paradine’ 1306 


| Helped by a break in the zero 
| weather early this week and the fact 
| thousands of students were out of 
ischool because of mid-year exams, 





| Broadway firstrun theatres generally | 


are showing an improved tone cur- 
|rently. The smart upbeat over the 
|; weekend and on Monday (2), fol- 
| lowing the coldest weather of the 
iyear (zero on Saturday), tipped 
many exhibitors as to probable box- 
office possibilities once the weight 
of the severest winter in years is 
lifted. Apparently relief from the 


severe cold, shortage of fuel and re- 


duction in huge fuel heating bills 
|will help bolster biz in Times 
| Square. 

Mayor O'Dwyer's edict limiting | 


fuel oil deliveries to only essential 


jority of Broadway deluxers, which 
use steam or combo oil-coal heating 


hit many neighborhood houses, but 
larger circuit operations do not an- 
| ticipate any difficulty in heating. 
Pacing the new pictures this week 
is “You Were Meant for Me,” at the 
Roxy, where it’s backed by 
Armstrong band and Robert 
mouret as toppers of stageshow. In 





house likely will come close to $120,- 
000, being greatly helped by a big 
weekend and continued strong trade 
on Monday and Tuesday. 

Other new films are not faring so 
well. “Night Song,” at the Palace, 
likely will hit only $26,000 on its 


ance” likewise is mild with $23,000 
at the Winter Garden. “Open 
Secret” is a minor item with $7,000 
at the Gotham. Twin second-runs, 
“Had to Be You” and “Unfinished 
Dance,” were slightly, above recent 
strong average at the State, with 
$18,500 probable. 

- Several holdovers and extended 
runs are showing marked strength. 
Music Hall, with “Paradine Case,” 
probably will top its previous week's 
figure to get nearly $130,000 in cur- 
rent (4th) week. This insures a fifth 
week for picture and possibly more. 
Park Avenue, Rialto and Criterion 
all were helped by weekend upsurge, 
all three being in second weeks. 

Paramount, with “Walk Alone” 
and stagebill headed by Andy Rus- 
sell and Jerry Wald band, is stay- 
ing up stoutly at strong $78,000 or 
better in second week ended last 
(Tues.) night. Likewise, the Strand 
is holding well in second week with 
“Sierra Madre” and Lionel Hamp- 
ton band topping stagebill. It’s 
heading for solid* $68,600 in initial 
holdover frame ending tomorrow 
(Thurs. ). The upswing gave 
“Ninotchka” a smart $6,500 in its 
third week at the Little Carnegie 
just when the reissue appeared 
slated for replacement by “Passion- 
elie.” “Volpone,” at Ambassador, 
also climbed and probably will bet- 
ter its fifth week’s figure in current 
(6th) round, 

All down the line extended runs 
perked up, one of biggest improve- 
ments being “Gentleman’s Agree- 
ment,” at Mayfair, where it rose to 
a big $34,400 in 12th week ended last 
Monday (2), beating the preceding 
week by $2,100. “A Miracle Can 
Happen” opened nicely vesterday 
(Tues.) at the Warner. “The Idiot” 
comes into the Golden today (Wed.), 
after 10 weeks and five days of 
“Mourning Becomes Electra.” 

Estimates for This Week 

Ambassador (Siritzky) (1,200: 70- 
$1.50)—“*Volpone” (Indie) (6th wik). 
Doing much better with $15,000 this 
session after $11,300 last week. 
Looks set to play until spring or 
longer. Big weekend and milder 
weather giving this a nice boost. 

Astor (City Inv.) (1,300; 80-$1.80). 
—“Bishop’s Wife” (RKO) (9th wk). 
Eighth round ended last (Tues.) 
night held to stout $34,000 after 
$33,000 for seventh. Continues. 

Bijou (City Inv.) (650; 85-$1.50).— 
“Beauty and Beast” (Indie) (7th 
wk). Continues showing nice profit 
with around $7,000 likely in sixth 
stanza ended last Monday (2) night, 
after $7,500 last week. 

Capitol (Loew's) (4,820; 70-$1.50)— 
“If Winter Comes” (M-G) plus 
Sammy Kaye orch heading stage- 
show, with Dr. I. Q. on stage Mon- 
day nights (2d wk). Got off to slew 
start but doing comparatively better 
this stanza than initial week, with 
$51,000 likely; first week was $54.006 
Holds third session, with “Three 
Daring Daughters” (M-G) coming in 
Feb, 12. 

Criterion (Loew’s) (1.700: 60-$1.25) 
—“T-Men” (EL) (2d wk). Second 
stanza concluding today (Wed.) 
| dipping to around $22,500 after nice 
| $31,000 opener. Stays three weeks 
;or longer, with “Killer McCoy” 
(M-G) due in next. 





| Globe (Brandt) (1,500: 70-$1.20).— 


“Body and Soul” (UA) (13th wk). 


places in no way affected the ma-| 


plants. If order precluding places 
of amusement from obtaining fuel | 
oil continues over five days, it may 


Louis | 
La- | 


first week ended last (Tues.) night, | 


first stanza, while “Woman’s Venge-. 


Bway on Upbeat as Cold Breaks: 
Meant for Me-Satchmo Sock 1206, 


4th, Song’ Mild 266 


Picked up over 12th week with 
fancy $17,000 likely this frame after 


$15,200 in 12th week. Stays on. 

Golden (RKO) (769: 85-$1.50).— 
“The Idiot” (Indie). Opens today 
(Wed.) after 10 weeks and five days 
of “Mourning Becomes Electra” 
(RKO). Final 12 days of 10th week 
held big at $12,000: ninth week was 
$7.000. “Electra plaved at $1.20- 
$2.40 scale. 

Gotham (Brandt) (900: 70-$1.40). 
“Open Secret” (EL). In first stanza 
ending next Friday (6) is getting 
only mild $7,000. Last week. “Mum- 
my’s Ghost” (Indie) and “Ghost of 
Frankenstein” (Indie) (reissues). sad 
$5,000. 
| Little Carnegie (Indie) (460; 95- 
| $1.20).—“Ninotchka” (M-G)  (reis- 


sue) (3d wk). Held so well that this 
| oldie is going a third stanza which 
| looks stout $6,500 after $6,800 for 
‘second. Continues indef. ‘“Passion- 
elle” (Indie) is due in next, but date 
not set. 

Mayfair (Brandt) (1,736: 70-$1.50). 
—“Gentleman’s Agreement” (20th) 
(13th wk). Twelfth round ended last 
Monday (2) night, climbed to sturdy 
$34,400, beating the nice $32,300 of 
llth week. Continues. 

Palace (RKO) (1,700; 60-$1.20)— 
“Night Song” (RKO) (2d wk). First 
week ended last (Tues.) night was 
$26,000, not good. This was especially 
| hurt by general dip last Thursday 
;and Friday after okay opening. In 
ahead, “Tycooon” (RKO) (5th wk-6 
days), $10,000. 

Paramount (Par) (3,664; 55-$1.50) 
—“Walk Alone” (Par) with stagebill 
topped by Andy Russell, Jerry Wald 
orch, Helen Forrest (3d wk). Initial 
holdover session ended last (Tues.) 
night was sturdy $78,000 after very 
big $90,000 opening week. Looks to 
go four weeks at current gait. with 
“Road to Rio” (Par) and Louis Prima 
orch heading stageshow in next. 

Park Avenue (U) (583; $1.20-$1.50) 
—“Holiday Camp” (U) (2d wk). 
Second frame ending tomorrow 
(Thurs.) is holding to stout $8,000 or 
a bit over, after fine $8,500 initial 
week. Holds. 

Radio City Music Hall (Rockcfel- 
lers) (5,945; 70-$2.40) — “Paradine 


Case” (SRO) with stageshow (4th 
wk). Continues strong with long 
lines even in bitter weather last 


weekend. Likely will soar to $130,- 
000 this session after fine $127,000 in 
third round. Holds a fifth week and 
possibly longer, with “Double Life” 
(U) due in next. 

Rialte (Mayer) (594: 50-$1.20)— 
“Furia” (FC) (3d wk). Second 
round, ended last Monday (2) night, 
held up strongly at $16,000 after big 
$17,500 opening session. In for long 
run at current pace. 

Rivoli (UAT-Par) (2,092; 60-$1.25) 
—“Captain Castile” (20th) (6th wk). 
Staying up fine at $23,000 this week 
after $25,000 in fifth stanza. Cone 
tinues. 

Roxy (20th) (5,886; 80-$1.50)— 
“You Were Meant for Me” (20th) 
and Louis Armstrong orch, Robert 
Lamouret heading stageshow (2d 
wk). First week concluded last 
(Tues.) night hit great $120,000 or 
near, break in weather helping. In 
ahead, second round of “Ideal Hus- 
band” (20th) and Ilona Massey, Ro- 
| sario & Antonio topping stagebill 
| was thin $51,500. 

State (Loew's) (3,450; 43-$1.10)— 
| “High Wall” (M-G) (2d run) and 
|“Love From Stranger” (EL) (2d 
| run). Open today (Wed.). Last 

week, “Had to Be You” (Col) and 

“Unfinished Dance” (M-G) (2d 

runs), struck neat $18,500 in session 

ended last (Tues.) night. 

| Strand (WB) (2,756; 75-$1.50)— 
\“Sierra Madre” (WB) with Lionel 
,; Hampton orch, Red & Curley head- 
ling stageshow (2d wk). Second ses- 
{sion ending tomorrow (Thurs.) is 
| holding up well at sturdy $68,000 after 
big $70,000 opening week. Holds 
again, and likely to stay here four 
weeks in all. 


Sutton (Rugoff-Becker) (561; 70- 
$1.25) —“Know Where I'm Going” 
(U) (25th wk). For 24th week ended 
last Monday (2) night, this picked 
jup to $4,700, strong, after $3,700 in 
|23d round. Stays until Feb. 16, with 
“Thé Pearl” (RKO) due Feb. 17. 

Victeria (City Inv.) (720; 70-$1.20) 
—‘Fugitive” (RKO) (6th wk). Sixth 
stanza ending today (Wed.) will 
;show okay $11,500 after fine $14,500 
|for fifth. Stays on a couple of weeks 


| longer. 
| Warner (WB) (1,499; 90-$1.50)— 
|\“Miracle Can Happen” (UA). Opened 
|yesterday (Tues.) after five weeks 
jand five days of “Voice of Turtle” 
|(WB). For final five days this fell 
to thin $7,000 while fourth was only 
$11,000. Both are mildest figures 
here in months for this period of 
run, 

| Winter Garden (UA) (1,312; 60- 
($1.20) — “A Woman’s Vengeance” 
'(U). Looks to hit only modest $23,- 
000 in first week ending today 
(Wed.). Holds, In ahead, “Secret Be- 
| yond Door” (U) (2d wk) was very 
dull $9,500. 
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Give Generously For 
AMERICAN BROTHERHOOD WEEK! 
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OW TO READ’ 
PALM! 


It doesn’t take a fortune-teller to tell us there’s a for- 
tune in receipts for our friendly customers in “Cass 
Timberlane.” We know, because every engagement 
is playing to boom-days business. There’s cash in 


“Cass” for you too. Exploit it to the skies! 
; * 
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M-G-M presents SPENCER TRACY: LANA TURNER: ZACHARY SCOTT in “CASS TIMBERLANE” - Tom Drake 


Mary Astor - Albert Dekker - Screen Play by Donald Ogden Stewart - Adaptation by Donald Ogden Stewart and 
Novel by Sinclair Lewis - Directed by GEORGE SIDNEY - Produced by ARTHUR 


HORNBLOW, JR. - A Metro-Goldwyn-Mayer Picture 


Sonya Levien - Based on the 
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A Miraele Can Happen 
(SONGS) 


United Artists release of Benedict Bo- 
eaus-Burgess Meredith production. Stars 
Paulette Goddard, Burgess Meredith, James 
siewart, Henry Fonda, Dorothy Lamour, 
Victor Moore, Harry James and Fred Mad- 
Murray; features William Demarest, Edu- 
ardo Cianmnelli, Hugh Herbert, Charles D. 
Brown, Dorothy Ford, Carl Switzer, Hilene 
Janssen, Betty Caldwell, Frank Moran 
and David Whorf. Directed by King Vider 
and Leslie Fenton, Screenplay, Laurence 
Siullings and Lou Breslow, from original 
story by Arch Oboler; James Stewart-tlenry 


Fonda material by John ‘Hara; camera, 
Faw *a Cronjager, Joseph Biroc, Gordon 
Avil, John Seitz; editor, James Smith; 


musi¢, Heinz Roemheld; music supervision, 





David Chudnow and Skiich Henderson; 
songs, Skitch Henderson and Donald Kahn, 
trank Loesser; agprangements, Henry lus- 
Be Sneak-previewed at Warner theatre 
N Y., Jan. 20, °48. Running time 103 
MINS. 
Oliver P@MBE.cccescronss gurgers Meredith | 
Martha Pease,...+.+++. .Pautette Goddard 
l. cc chee Sabb ee 200600 Fred MacMurray 
t ha Hebte.....cessece Hugh Herbert 
Blin Pe eee James Stewnr 
( s Manmmers........++. Doroth Lamou 
a on Carrington....... Vv M ‘ 
ey Thorndyke......... Kilene Janssen 
Lank.scocopertiosscccoecs Hen: i" lea 
WOVE. cccccossecees rece William Db a i 
Lola. «.spse eee ebb beccecces Dorothy Ford 
Arr HGitOr...ceseesscvess Charles D. Brown 
Cyntinle. ccocdssoeeccecees Betty Caldwell 
Sniffles Dugan........+....--.David Where 
A BaOWbRun cet sseccsccccccens Frank Moran 
Deputy Sheriff...........--. -Tom adden 
Another Deputy....ccesseeres. Paul tlurst 


No matter what one might think 
of “A Miracle Can Happen,” he'd be 
clamoring fer the big man with the 
tight white coat if he said this pic 
couldn’t do biz. All you have to do is 
take a gander at the list of names in 
the production credits. The fact that 
this attempt at whimsy doesn’t al- 
wavs come off is incidental; the pay- 


ing customers can read pretty well, 
and those names stand out pretty 
boldly. 

Just look at ’em! The pic opens 


with a pair of surefire names like 
Goddard and Meredith—and in bed, 


too. 
Then Stewart, Fonda, and Harry 
James. Plus Lamour and Victo1 


Moore, in a Hollywood satire. or how 
the sareng became famous. Followed 
by Fred MacMurray and William 
Demarest, All in episodic sequences 
detailing what an inquiring reporter 
encounters when he seeks to have 
answered the question of how a child 
influenced the lives of a group of 
selected adults. 

Meredith is the reporter, so-called. 
Actually he’s only a classified-ad 
solicitor for a newspaper. But he’s 
lied to his recent bride; he’s told her 
he’s the inquiring reporter. Through 
a subterfuge, however, he assumes 
the mantle of the paper's actual LR.., 
a longtime ambition, for just this 
one question. The film’s story com- 

rises a series of episodes telling of 
he reporter meeting his assorted 
public, their narratives being told in 
flashback. 

“Miracle” has some amusing 
whimsy, namely one involving Dor- 
othy Lamour and Victor Moore, in 
which each is shown as a Hollywood 
extra, the former later achieving 
stardom through her inadvertent use 
of a sarong in a test. The “child” 
who influences the change in her 
career was a moppet star who urged 
ya director to give Miss Lamour a 
est. 

James Stewart and Henry Fonda 
tell of a “child” influence in their 
lives—only this time it’s a big “baby” 
—a twentyish beaut who, their story 
reveals, upset their applecart years 
before when they toured as musi- 
cians with a band. The details here 
are fairly amusing. Harry James 
works into this episode as a judge 
of a trumpet contest. 

Least interesting is the episode in- 
volving Fred MacMurray and Wil- 
liam marest in their encounter 
with a brat during their itinerant 
travels as con-men. 

All of this wrapped up by the in- 
quiring reporter for his paper and, 
of course, it’s all so good that the 
editor actually gives him the job per- 
manently. And the child's influence 
that is greatest is the one that his 
wife tells him will soon be their own. 

The cast couldn’t have been better. 
The story’s execution falters because 
a scene here and there is inclined to 
Strive too much for its whimsical 
effect. But Meredith responds capi- 
tally to the mood of the character he 
plays, being given more of a chance 
to do so than any of the other stars. 
Of the supporting players, there is 
Demarest for his usually competent 
performance along with other fine 
characterizations by young David 
Whorf, son of Richard Whorf, as the 
te and Charles D. Brown, the ed- 

or. 

King Vidor and Leslie Fenton 
shared the direction, and it was no 
easy job to dovetail the individual 
sequences into a single entity. But 


degree. The fault lies in the failure 
of some of the episodes to achieve 
as plausible an acceptance as 
whimsy could permit under the cir- 
cumstances, Kahn. 


Du Pont’s Comm’! Pic 


Hollywood, Feb. 3. 
Commercial film announced by E. 
I. du Pont de Nemours & Co. has 





' been titled “The Wark Goes On,” an 


adaptation of the: Scribners mag 
story, “Du Pont, 140 Years.” 
William §. Dutton wrote the 
screenplay and will co-produce with 
William Thiele under executive su- 


pervision of Jack Chertok. Film will | 
be shot partly in Hollywood and | 


Miniature Reviews 


“A Miracle Can Happen” (UA- 
Bogeaus - Meredith). Whimsy 
with Goddard - Meredith - Stew- 
art - Fonda - James - Lamour - 
Moore-MacMurray. How can it 
miss? 

“Saigon” (Par). Sturdy adven- 
ture-romance, with names of 
Alan Ladd, Veronica Lake for 
marquee, 

“If You Knew Susie” (Songs) 
(RKO). Eddie Cantor-Joan Davis 
in pleasant comedy that should 
do okay. 

“The Sign Of the Ram” (Col), 
Léeisurely-paced domestit drama 
for femme trade. 

“Woman From Tangier” (Col) 
Adele melodramatic 
whodunit; fine support on twin- 


Jergens in 


ners 

“Black Bart” 
tionful western. 
account of itself. 

“The Idiot” (French). (Le- 
large-E.C.D.). Good adaptation 
of Dostoievsky classic, for okay 
art-house biz. 

“Daughter of Darkness” (Par) 
(British). Taut psychological 
murder story. Good British draw; 
some U.S. appeal. 


(U). Ac- 
give good 


(Color) 
Will 


“The Hunted” (Mono). Dull 
melodrama for secondaries. 
“Laugh, Pagliacei’” (Songs) 


(Italian). Fine version of the 


Leoncavallo opera, with Alida 
Valli. Beniamino Gigli. Good 
arthouse draw. 

“Western Heritage” (RKO). 
Tim Holt western with. okay 
prospects in straight action 
houses. 

“Smart Politics” (Songs) 


(Mono). Another of Monogram’s 
Teenagers pix. Pleasant support- 
ing fare. 

“Passiennelle” (French). 
French-made meller has enough 
spice to make it first-rate for 
foreign-language spots. 

“Brighton Rock” (ABP). Brit- 
ish-made gangster meller should 
do mildly in US. 

“Easy Money” (Rank) (Brit- 
ish). Good English grosser on 
football pools; mild U. S. appeal. 

“Bohemian Rapture” (Art- 
kino). First big Czech produc- 
tion since end of war; * disap- 
pointing; for foreign-language 
houses strictly. 

“Les Jeux Sont Faits” (Pathe). 
French-made Jean Paul Sarte 
film of after-world good U:S. art- 
house draw. 

me a ee 


* 
Saigon 
Hollywood, Feb. 2. 
Paramount release of P, J. Wolfson pro- 
duction. Stars Alan Ladd, Veronica Lake; 
features Douglas Dick, Wally Casseil, 
Luther Adler, Morris Carnovsky, Mikhail 
Rasumny. Directed by Leslie Fenton. 
Screenplay, P. J. Wolfson, Arthur Sheek- 
based on story by Julian Zimet; cam- 








Thanh 
era, John FF, Seitz; music score, Robert 
Kmmett Dolan: editor, William’ Shea. 


Tradeshown in Hollywood Feb, 2, "48. Run- 
ning time, 93 MINS, 

Major Larry Briggs. ¢........---Alan Ladd 
Susan Cleaver......% seeveee. Veronica Lake 
Captain Mike Perry.:........Dovglas Dick 
Sergt. Pete Rocco.....e+++.+. Wally Cassell 


Lieut. Keom...ccscecteeessees Luther Adler 
Alex Maris.....e.++-++++-Morris Carnovsky 
Clerk...--..- veccecccsees: Mikhail Rasumny 


.Luis Van Rooten 





established and they know what to 
do with them under Leslie Fenton's 
able direction. Latter keeps the ac- 
tion high and the interest unflagging 
in telling the saga of three ex-Army 
fliers who go adventuring in Saigon 
with a beautiful blonde. ’ 
Script, based on a story by Julian 
Zimet, deals with a flier who has only 
crash, His two buddies keep the 
cide to take a last fling in the Orient. 
Trio, expecting to fly a rich man to 
Saigon, end up, instead, with his 


| blonde secretary carrying a brief- 


this they achieved to a considerable | case full of cash. The doomed man 


falls in love, another cross for his 
buddies to bear, and they force the 
femme, on threat of exposure to the 
police, to play along. ; 
There's a load of menacing and 
mysterious characters, a plane crash, 
a jungle boatride_ and lushly back- 
grounded Saigon ‘to point up action 
and intrigue before finale. Music 
score aids plotting, and camera work 





| is sharp in depicting settings. 
| flier 


| Cassell adds considerable as a happy- 


go-lucky air sergeant, selling plenty | 


Dick equals the other 
ltwo for honors. Miss Lake aptly fits 
lthe blonde siren role. Carefully 
valued character studies are turned 
in by Luther Adler, a 


| of chuckles. 


partly in the east by Apex Pictures. | Mikhail Rasumny, hotel clerk; Mor- 


a few months to live, the result of a | 


bad news from him and they all de- | 


| Ladd is at home as the ex-Army | 
who, with Wally Cassell, tries | 
| to ease the last days of Dougias Dick. | 


detective: , 


Van Rooten, gunman, and Eugene 
Borden, boat captain. 

Editing holds picture to 93 min- 
utes without leaving story holes. 
Photographic effects, process shots, 
costumes and other production de- 
tails are excellent. Brog. 


if You Knew Susie 





(SONGS) 
| RKO release of Kiddie Cantor production 
i (Jack J. Gre executive producer), Stars 
| Cantor and Joun Davis; feutures Allen Jos- 
l lyn, Chirles Dingle and Bobby Driscoll, Di- | 


| 


rected b Gordon « M. 
Henry issistant 
Wilson and 


(Maxwell 
Sereenpla 


Douglas 
director). 


Warren Oscar Brodviey: addi- 
tiensa iadog, Hud Pearson and Lester A 
| White: songs, -B. G, De SXIva and Joseph 
Mey: Jonmy McHugh and HMareld Adam- 
son, George Tibbles and Ramez Tdviss: musi- 
al sen Kdgat Cooki Fairchild: meagi- 
} on ¢ Bakaleinikotf ameérn 
I nk Redniat eGitor Philipp May " 1") 
\ ved at Normat e theatre N ‘ Jit 
20, (48.. Ma ™ time, 90 MINS 
Sa Part ! Cantor 
Susie Pu D s 
Mik SONG. cs 6 cawaes \ ; 
\ Whit! cl I) 
(‘oll R KB 
i} Steve Garlind s duh ett She ! ae rd 
Zera 7 eeece ‘ ] ~ 
Mart peeees Dou { 
Mi jorie Part gies Veron t We 
Handy Clinton.......«.-.sD Humphreys 
Mr Clinton bee ce .. flo Freenman 
| (Jrandma : \l a bee Puige 
| a) Pe eee Sig Rumat 
(hez Henri dese oi és ri Vela 
| ES: Se tee. bia. iw seca AOR Randel ph 
And Bobby Driscoll 
| ecesuteailicae 
| With Eddie Cantor as both pro- 


| ducer and star, “If You Knew Susie” 
| should do well enough in the family 

houses. There’s nothing here of real- 
| ly sock value, but the family aura 


| of this comedy, in which Cantor and | 


Joan Davis are co-starred, should 


help it do business. 


There's little here that Cantor | 
| hasn’t done in one form or another 
|for many years, whether it’sbeen 


|} in radio, musicomedy or pictures. 


| However, there’s a certain relish 
}and zest with which he and Miss 
| Davis go about their ‘chores that 


| help minimize its familiarity. 
| The yarn is about a vaudeville 


| 


|husband-wife team (Cantor and | 
| Miss Davis) who retire to settle | 
|down in their home town, a burg 


| of snobbishness and who’s who. But 


| the ex-vauders and their two chil- 
| dren. unable to live up to the sup- 
posed rep established by one of their 
| Revolutionary forebears, are ostra- 
cized. There’s the discovery, then, 
that the government owes the fam- 
ily billions of dollars via some rather 
complicated inheritance maneuver, 
but the complications all iron them- 
| selves out rather patly when Cantor 


| disavows his monetary heritage be- | 


| Cause the money and its attendant 
| publicity were breaching the fam- 
| ily happiness. And, of course, their 
| social standing is regained. 

Cantor sings the title song, and 
| other standards, plus rolling his eyes 
|as usual; Miss Davis mugs as only 
| she knows how—so what more can 
one ask? Unless it’s such usual 
urbane fol-de-rol as the two prin- 
cipals being involved with some 
thugs in a Keystone Kops-type of 
chase, etc. Allyn Joslyn, Charles 
Dingle and little Bobby Driscoll 
handle lesser roles competently. as 
do Sheldon Leonard and Joe Saw- 
yer, as a couple of plug-uglies. 

Kahn, 





The Sign of the Ram 


Columbia release of Irving Cummings, Jr:, 
production. Stars Susan Peters, Alexander 
Knox, Phyllis Thaxter, Peggy Ann Garner, 
Ron Randell, Dame May Whitty, Allene 
Roberts; features Ross Ford, Diana Doug- 
las. Directed by John Sturges. Screenplay, 
Charles Bennett; based on novel by Mar- 
garet Ferguson; camera, Burnett CGnffey: 
editor, Aaron Stell; musical director, M. W. 





Simon.......ceccccccceee 
Boat Captain. .cccccccces ¢...Eugene Borden Seren $ pies - pt Y., Jan. 30, °48. 
} Running time, MINS. 
' 4 . : 
Alan Ladd fans and other followers | vas ha Menge yet Keine deonyve .+ Susan Peters 
> : . of . MOni ” allory St. 2 YM. cece erect exunder Kno» 
of high adventure will like “Saigon. | Sherida Binyon............ Phyllis Thaxter 
It’s strictly pulp-fiction stuff but done | Christine si Aubyn....Peggy Ann Garner 
with a flare for good characteriza- | Dr. Simon Crowdy............. Ron Randell 
tions and plenty of action. es 5. ) Clara Brastocl Seer cavoes Dame May Whitty 
: : : A d j dane St. Aubyn...ssesesees Allene Roberts 
Wolfson, in his production and CO- | jJogin St. Aubyn..esesseeee ss. .-Ross Ford 
scripting chore with Arthur Sheek- | Catherine Woolton. .ccccees- Diana Douglas 
man, has paid close attention to the | Wanily +soseeese Margaret Tracy 
. ‘ -_ atn ai om | POrowWwGll .. seswaic sce ecece aul Seardon 
little details that will catch audience | Revdnek ieee ee te Ae pt 
interest. Mrs. Wovlton......++ eocsceeds Doris Liaxyd 
Performers’ characters are well- cht AM 


Marking Susan Peters’ return to 
the screen since she lost the use of 
her legs in a hunting accident several 
| years ago, “Sign of the Ram” is a 
| leisurely-paced meller slanted for 
| the femme trade. Obscure title and 
| middling marquee values, however, 
| will limit the distaff b.o. reaction to 
| just-fair levels. 


in accepting a role that, far from stir- 
ring any sympathy, turns her into a 
malignant personality whose ultimate 


come-uppance is the pic’s chief inter- | 


est. Inadequate scripting job, how- 
ever, lacks details for a plot buildup 
and fails to draw a consistent char- 
acter in which the actress can feel 
' wholly at ease. Monotone direction 
| by John Sturges doesn't help either 
in generating a consistent tempo to 
grip attention. : 

| Opening calmly in an apparently 
| happy English household, yarn sud- 
| denly dips into psycho waters with 
suggestions that a well-disguised mad 
woman is ruling the roost. Miss 
Peters. wife of Alexander Knox and 
foster-mother to his three grown 
children, is confined to a wheelchair 


family. As explained by an amateur 
astrologist in the pic, she was born 
under the sign of the Ram, which 
means trouble. 

As a benevolent tyrant, she breaks 
up a love affair involving one daugh- 
ter and drives the son’s fiancee to a 


ris Carnovsky, the rich man: Luis 


Miss Peters showed lots of pluck | 


but through a powerful will exer-! 
'cises complete domination over the 


Man of Evil 
“Man of Evil.” which United 
Artists tradeshowed in N. Y.., last 
week, was feviewed in VARIETY 


on June 7, 1944, from London. 
It was originally released as 
“Fanny by Gaslight.” “Adapta- 


tion of a current bestseller has 





merit enough.” said VARIETY, to 
attract discriminating filmgoers 
in the U. S. Seldom has a British 


picture been such a star- 
studded cast 
“For all its being tened down 
from the Michael Sadleir frank 
treatment of the novel, the way 
the curvaceous femmes do their 
stuff in the underground joint 
“hardly makes for the best family 


given 


trade.” Review went on to praise 
portrayajs by.Phyllis Calvert, 
James Mason atid Wilfrid Law- 
sor’. 

Film now runs 18 minute 
shorter than when first released 
now running 90 minute 





sulcide attempt Gradually the 
family becomes wised up to her true 
nature and escapes from her over- 
loving clutches. Lonely and frus- 


, trated, she finally wheels herself over 
| the cliffs 


As far as permitted by her lines, 
Miss Peters registers with a solid 
performance, shading with subtlety 


her transitions Sweetness to 
poisonous jealousy. As the husband. 
Knox draws a neat, credible portrait 
|of a good-hearted fellow 
baffled by events around him, Peggy 
Ann Garner carries off well a tough 
assignment as the youngest daughter 
twisted by the family atmosphere. 
Rest of the cast contribute important 
assists in lesser roles 
Production is also marked by 
| cellent settings, clear, 
| lensing and a good musical score that 
lends atmospheric quality. Herm. 


irom 


eX- 
deep-focussed 


Shades of Gray 
| (DOCUMENTARY) 


} U. S. Army Pictorial Service production 
{Frank J. P producer). Directed by 
Joseph E Henabery Script, John RB. 
| Davenport and Mortimer Offner; camera, 
| Gerald liirschfeld; editor, Krie Lawrence; 
| technical advisers, Dr. George Goldman, Lt. 
i} (ol M. C. Res., and Lt. Col. Frank Drake 
| Previewed at the U. S. Army Signal Crops 
| Photographic Center, Astoria, L,. 1, Jan. 
Bay: '48. Running time, 67 MINS, 
| 
| 


ayne, 


Cast: Sandy Campbell, Ed Kreisler, Paul 
Hal Vinson, John Leighton, Lewis 
Howard, Tom Nello, Bob Knight, Michael 
Higgins, Berton Tripp, Rill Hollandbeck, 
| Ewing Mitchell, Neil McMahon, Hal Conk- 
| lin, Ray Rahner, Harry Hennessy. 

| Army’s. treatment of officers and 
|}men who suffered neuropsychiatric 
| breakdowns during World War II, as 
revealed through faithfully re-creat- 
|} ed case histories, is vividly shown in 
|“Shades of Gray.” The. film was 
|rushed to completion shortly before 
the end of 1947 to become the entry 
of the Army Pictorial Service for 
an Academy award in the docu- 
mentary class. It’s a worthy con- 
tender. 

While the picture is ostensibly for 
showing to professional audiences, 
both in and out of the Army, and 
to special interest groups, it’s no 
secret that it was also designed with 
an eye on possible regular theatrical 
release. Unfortunately, however, 
while extremely interesting and in- 
formative, the treatment of the 
theme is such that it seems: hardly 
suitable for general theatrical show- 
ing. It no doubt, however, will find 
large appreciative lay audiences 
among special groups and perhaps in 
some limited art theatre exhibition. 

Picture’s possibility for widespread 
distribution is interesting because of 
its genesis. It came about as the 
result of a smashing film on Army 
psychiatry, “Let There Be Light,” 
made at the end of the war by Hol- 
lywood writer-director John Huston 
(then in the Army). It was produced 
solely for military professional use, 
| but there was a clamor among civil- 
|ians who saw it for general release. 

Actual cases, however, were pic- 
tured. Inasmuch as the film could 
be construed by its unwitting actors 
as a serious invasion of their pri- 
vacy and might do them tremendous 
harm if seen in hometowns where 
they are now living normal lives, 
Army nixed the idea of public re- 
lease. As a result, it was decided to 
use professional players in a re- 
creation of “Let There Be Light” 
and several other films made solely 
for Army _ personnel, primarily 
“Combat Psychiatry.” 

As might be expected, no re-enact- 
|e! film can have the power and 
rsense of human drama inherent in 
ithe original. While “Light” was 
|gripping to the point of being 
breathtaking, “Gray” is pedantic by 
unavoidable comparison, although 
considerable additional meritorious 
material has been added to it. 

Title is pretty much an explana- 
tion of the film’s aim. No one’s 
mental or emotional balance, it suc- 
cinctly demonstrates via animation, 
is 100% perfect. Nervous systems 
are all just a variation of a shade 
of gray between pure black and pure 
white. How much shock and upset 
; they'll withstand hinges on a com- 
| bination of the “shade of gray” to 
|start with and the strain under 
which they are put. 

One of the aspects in atiaining a 
| “light shade,” or good emotional bal- 
ance, is the mother’s treatment of 
|her offspring in infancy and early 
| childhood to give him a sense of 
| security and self-assurance. Lives of 
| several boys are traced in the pic- 

ture from infancy up to their Army 


Larson, 








slightly | 


| 
experiences to show why one breaks 
down under simple anxieties, while 
| the other doesn’t suffer severe neu- 
| Toses until he has been subjected to 
| deadly fire in a lonely shellhole for 
| days. 
Treatment of the cases—undoubt- 
|edly idealized — by Army psychi- 
atrisis at the front and in various 
echelons back to large special hos- 
pitals in the U. S. is shown, Lay 
| audiences will undoubtedly be 
amazed they see right before 
| their eyes cures effected by narco- 
; synthesis (narcotic 


when 


drugs), hypno- 

}tism, electro-therapy and_ simple 
| psychiatry. Despite their medical 
veracity, undoubtedly some of these 
miracle cures will find disbelievers. 
A major defect of the film is a 
grayn of ils ow: choosing its 
point a stickit to it. It’s fre- 
quentiy Loo cdivergent from its 
“shades of gray” thesis and puts too 
much empha (certainly from an 
Army public relatior tandpoint) 
in that cures are effected merely to 
get an back to the front line 
Greate en rather 

shoulia be on the theme that there 
is no reason fe tigma to be at- 
tached to mental patients. It could 
|} happen to anyone. Application to- 
|}day should be to making good 


| 


| civilians out of the 

than good combat 
With a few exceptions, 

excellent throughout, 


sufferers, rather 
soldiers 


acting is 
especially by 


“patients” Sandy Campbell, Paul 
Larson, John Leighton, Lewis How- 
ard and Tom Nello. Some of the 


actors are civilian professionals and 
enlisted assigned to the 

Photographic Center. Direction by 
Joseph E. Henabery, vet Hollywood 
and documentary director, is top- 
notch all the way for keeping a 

rapid pace and at the same time get- 

ting from his players the carefully- 

| shaded emotional responses required. 
He directed the film on a contract 
basis. Also a civilian, but a fulltime 
Army employee, is producer Frank 
J. Payne, who does a firstrate job 
of bringing the difficult elements to- 
gether to achieve drama, please the 
Army and stick rigidly to limita- 
tions imposed by psychiatrist-techni- 
cal advisers. 

Film was shot at the Army hos- 
pital at Northport, Long Island, and 
on the stages at Astoria. It is, tech- 
nieally, a thoroughly professional job 
all the way. Herb. 


some men 


Woman From Tangier 


Columbia 
daction, 
Dunne, 


release of Martin Mooney proe 

Features Adele Jergens, Stephen 
Denis Green, Tan MacDonald. Dte 
rected by Harold Dantriels Screenplay, 
Irwin Franklyn; camera, Henry Freulichs 
editor, Richard Fantl. At New York, N. ¥. 


Starting Jan. LT, ‘48 Running time, 66 
MINS, 
N¥ lon + cb Oo bO.2 Adele Jergengs 


Ray Shaple 
Ned Rankin. 


Stephen Dunne 
.Michael Duane 


Te red, . ob sawebeeces Denis Green 
DE. > si 6s ceeees See cue Ivan Tilesault 
,  _ > SOS ere -seeee. Curt Boia 
Pail  MOreles....cccecccsens lan MacDonald 
dg, RR SE a eee ee Donna Demarie 
AOU Te 60's 3 60.5 con esacce seed Anton Kosta 
Martine..+.....0+.+--+e0++-Maurice Marsae 


“The Woman From Tangier,” a 
moderate budgeter from Columbiz 
proves a lusty melodrama, slaved 
with all the stops out. It has some 
implausibilities but not enough to 
detract as fairly exciting fare. It’s a 
cinch as a dual-bill backer-upper. 

From the time a ship’s captain, in 
harbor at Tangier, bumps off his 
purser over 50,000 pounds, the story 
is a succession of fast-moving events, 
Yarn has the chief crook parachute 
ing from a plane after bumping off 
his pilot, while 3,000 feet in the air. 
An insurance agent from N. Y., ine 
terested because of the theft from 
a boat insured by his firm, helps 
the native gendarmes solve the dows 
ble slaying and robbery. 

The woman in the case is a comee 
ly cafe entertainer who goes straight 
long enough to tip off the cops on 
the hideout for the brains of the 
gang. Adele Jergens plays this role 
with certainty. Ian MacDonald is 
a life-like tough gangster boss. Denis 
Green is smooth enough as the 
crooked British captain, while the 

pporting cast is headed by Stephen 

unne and Robert Taour. 

Harold Daniels maintains a swift 
pace, directing to obtain a maximum 
of suspenseful moments. Wear. 


Black Bart 
{COLOR) 
Hollywood, Jan. 31. 
Universal release of Leonard Goldstein 
Production. Stars Yvonne DeCarlo, Dan 
Duryea, Jeffrey Lynn; features Perey Kile 


bride, Directed by George Sherman. Sereen- 
play, Luci Ward, Jack Natteford, William 
Bowers; original story, Luci Ward, Nattee 
ford; camera (Technicolor), Irving Glasse 


berg; music, 
Schoengarth, 


Leith Stevens; editor, Russell 
Previewed in Hollywood, Jan, 


27, ’48. Running time, 86 MINS, 

Lola MonteZ....,...+++..-.¥yonne DeCarle 
Charles WS. Holes... ck scccdveses Dan Duryea 
Lance Bardeen. .c.cicccccsesd Jeffrey Lynn 
Jersey Brady.....<-.. eee---Percy Kilbride 
ee ON nn oe ahd-ttod os he Licyd Gough 
ee ee Chases ens Fran Lovejoy 
Sarr seeeeesseese dJOhn Meintire 
eS Ree bbhOee edd estes Don Beddoes 
MacFarland........ $0eetneue -Ray Walker 
MOBCIG ss v.0'cn 00 sins eertececs Soledad Jimenes 
Ns 2 oo '0s.0d0hRb OS * heaee Eddy C. Water 
Bare. TAMSWRORs 6666 ss canecdeves Anne O'Neal 
Indian.. sovbe .-Chief Many Treaties 


Western plot of “Black Bart’ has 
been given romantic trappings and 
beautiful color. It adds up to first- 
rate entertainment, and b.o. returns 
will be excellent, particularly out- 
| side the key-city firstruns. Film is 
first for Leonard Goldstein as a 
Universal - International producer, 

(Continued on page 20) 
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‘TIME’ MAGAZINE SAID THIS 
ABOUT WARNERS' 
“TREASURE OF SIERRA MADRE: 


One of the best 
things Hollywood 


has done since it 
learned to talk: and 


it takes a place among the 
best ever made!”? 


HUMPHREY BOGART -WALTER HSTON- 21 ae 


Directed by 


JOHN HUSTON 


Produced by 


vel HENRY BLANKE 
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U.S. Pix Market in 


Philippines Bullish: 


| 
i 
| 
} 


Meet Homemade Competition in India 
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Washington, Feb. 3. 

The American film market in the 
Philippines looks good for a long 
time to come and with little chance 
for any crackdown on American 
coin, reports the U. S. Department 
of Commerce, because the taxes on 
U. S. pix provide a considerable 
portion of the Philippine Govern- 
ment revenue. Survey is one of 
several released by Nathan D. Gol- 
den, motion picture chief of the 
devartment. It declares that: 

The Philippines will encourage 
rather than discourage the import 
of U. 8S. films for a number of rea- 
sons—(Q1) domestic industry cannot 
supply the demand; (2) domestic 
industry itself will profit from an 
expanding market for U. S. pictures 
and from the continued rapid in- 
crease in the number of theatres, 
where not only VU. S. but Filipino 


pictures can be shown to afidiences | 


that. are relying more and more 
upon’ pix -for entertainment; (3) 
revenue from U. S. pictures is a 


very, important item (at present) 
abeut 6%) in the national govern- 
ment’s income. 

The Philippines continue to be! 


one of the few free exchange mar- 
kets in the world today, with no 


controls figured for the near future. | 


While business is starting to fall off 
some in the islands, Golden reports 
that major Manila theatres still 
open at 7:30 a.m. and play to good 
audiénces. American films grab the 
big biz in the cities, but native- 
made films do the best at the box- 
office in the sticks. Filipino films, 
incidentally, have more trouble with 
the censors there than have Ameri- 
can. 

Reports on other countries: 

India and Pakistan: Dominion of 
India has three central boards of 
censorship and Pakistan has one. 
Five American films have been 


barred as sordid without redeeming | 


features. Love scenes and exhibi- 
tions of semi-dressed women are 
objected to on moral grounds. 
pix are. often 
too lavish, and without adequate 


substance. Also subject to censor- 
ship are films which extenuate 
crime, undermine moral teachings, 


bring public servants into disrepute 
or wound the susceptibilities of for- 
eign nations, as well as exhibiting 
cruelty to animals and gruesome 
murders. 

Despite the size of the country 
there are only 1,585 theatres in both 
Pakistan an@ Hindustan, of which 
226 show foreign films exclusively. 
American films are very popular, 
but the native output, which got as 
high as 198-features in 1946, are the 
boxoffice tops. For example, says 
the survey, while the average Eng- 
lish lengtage feature will run three 
weeks in Bombay, some India-made 
films has run as long as two years. 

French Inde-China: There is no 
special criticism of Hollywood pic- 
ture here, except for the scantiness 
of the. clothing worn by some 
women. Censorship is very strict on 
such subjects as racial violence or 
incitement, and pro-Communist sub- 
jects. In this country, the U. S. is 
down to only 25% of the markct and 


the French films are the biggest 
competitor. There is no domestic 


production, In all Indo-China thete 
are only 36 theatres. 

China: Comime. : reports no in- 
dication of further restrictive meas- 
ures by the Chinese Government 
which has, however, frozen all our 
com earned in 1946 and 1947. The 
Chinese are badly off regarding for- 
eign exehange and might have. to 
place new restrictions on film im- 
rorts in the event the American 
pie cs demanded their money 
an 
Non-Communist China has 21 film 
producing companies in Shanghai: 
four im Hong Kong; and one in Can- 
ton. Frem V-J Day to September, 
1947, Shanghai turned out 36 features 
and 25 newsreels. The studios there 


actually nave a productive capacity | 


of 10 picture per month, but a short- 


age of raw stock cramps their oper- | 


ations, 

At present, in China. about 320 
theatres are playing British and 
American films. 


Swedish Pix Stymie 
Stockholm, Jan. 28. 
Failure to reach an agreement 
With studio workers has frozen pro- 
duction of the Swedish film indus- 
try. Old pact expired the first of 
the vear. 
Present 





indications point to 
montos of negotiztions before differ- 
ences are ironed out. 


U. S. | 
criticized as frothy. | 


an alleviation of conditions. | 


‘Dear Ruth,’ ‘Venus’ For 
Copenhagen; ‘Liliom’ Flop 


Copenhagen, Jan. 27. 
Denmark’s newest and youngest 
manager-director, Meyr Feigenberg. 
who after his first success with a 





| Riddersalen, had a record flop with 
jhis first production here, Molnar’s 
|“Liliom,” which was severely panned 
iby the crix and played only a few 
|days. Feigenberg now is hurrying 
| Tennessee . Williams’ “The Glass 
|Menagerie”’ for presentation. 
| leading lady, Karen Lykkehuus, left 
suddenly and her part in the new 
| American play will be played: by 
| Tove Bang. 

Detny Teater will stage. Norman 
Krasna’s “Dear 


Jutland. The Danish 
Stig Lommer, 
Weill’s “A Touch of Venus” at the 
Glasalen, a concert hall. 
ysed the Glasalen also for a revue 
in September, and followed with 
“The Night of January 16” by Ayn 
Rand. The concert hall is used as a 
legiter because of the shortage of 
theatres in Copenhagen. 


revue king, 








Arg-Spain Fight 


Buenos Aires; Feb. 3. 
The current ban by Argentina on 
foreign film imports has put U. S. 
companies in the role of the injured 





innocent spectator. According to 
Joaquim Rickard, Motion Picture 
Assn. rep, the immediate cause for 


the import ban was a hassle be- 
tween Argentina and Spain in which 
ithe U. S. was not involved. There 
is no animosity evident here against 
U. S. film companies, and Rickard 
{hopes to straighten out the situation 
in a few days. 








| Sartre play took over the smiall, arty | 


His | 


} 
} 


Ruth,’ which also | 
is showing at the Aalborg Theatre in | 


is presenting Kurt | 


lstory of flight 
Lommer | 
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Kill That Pix Ump! 


Tokyo, Jan. 27. 

Daiei Motion Picture Co., one 
of Japan's biggest film outfits, as- 
sured itself plenty of sports page 
space next summer by purchas- 
ing a pro ball team—one of Nip- 
pon’s best—last week. 

Prodded by Isamu Rokusha, 
former director of the company, 
the outfit bought the Nagoya 
Dragons, member of the Japan 
Pro League. Rokusha grabbed 
the job of club’s prexy, but will 
retain last year’s Nagoya skipper 
as manager. 


Documentary Unit That 
Filmed Exodus Saga Now 
Is Awaiting Deportation 


Haifa 

Although all four members of the 
documentary unit that filmed the 
story of the refugee ship, the Exodus, 
had- proper visas to enter Pales- 
tine to fiaish the film. the quartet 
is currently waiting to be deported, 
after being arrested and 
open entry. 








Jan. 25. 


across Europe, 
group arrested by British officials 
on landing in Haifa, with all equip- 


ment and exposed film confiscated 
iby police. 

Group included Meyer Levin, 
American writer who scripted the 


Nicks Yank Pix 





Argentina's step was direct retal- 
iation against a new tax levied by 
Spain on Argentine-produced films. 
Officials branded the tax as breaking 
the pact govérning the exchange of 
pictures between the two countries. 
There is also speculation that Ar- 
gentina’s dollar shortage may algo be 
in pert responsible for the measure. 
However, American film companies 
have not been remitting funds from 
this territory for the past five 
months. 


Metro and United Artists were 
informed today (3) that two of their 





shown on B.A. screens before the 
end of the week. These are “Desire 
Me” (M-G) and “Copacabana” (UA). 
Fact both pix were okayed is be- 
‘lieved further indication that the 
ban is directed primarily against 
Spain. 


aw pictures would be able. to be | 
' 








|camp, and the British 





‘RELAPSE’ HITS LONDON; 
‘FOUR HOURS’ LONGISH 


London, Feb. 3. 

“The Relapse.” a bawdy 17th cen- 
tury revival, preemed at the Phoenix 
jlast Wednesday (28). Transferred 
'frem the Lyric. Hammersmith, the | 
|play stars Madge Elliott and Cyril 
Ritchard. With beautiful production 
and mountings. piece is splendidly 
acted afid looms as a success. 

In the week's other opening. 
“Four Hours to Kill” bowed at the 
\Saville Thursday (29). Based on 
‘Norman Krasna’s “Small Miracle” 
|which Paramount filmed some 13 
lyears ago, play was tolerantly re- 


ceived but shapes up as too verbose. | 


lwith its chances dubious. Jack 
Larue is starred .in the Bernard Del- 
font production, directed by Noe! 
Madison. 





‘y° Re 
Busy ‘Little Cabin 
Feb. 3. 

A riproaring comedy, “Petite 
Hutte” (‘Little Caltin”), authored 
| by Andre Roussin and produced by 
Leon Benoit-Deutsch, is packing 
them in at the Theatre Nouveautes. 
Its subject-matter is likely to debar 
it from the American stage or 
screen, however. 

The play concerns a shipwrecked 
woman in an affair with a Negro 
cook. after her husband has already 
agreed to share her with a white 
| lover. 


Paris, 


Palestine film, “My Father’s House;” 
Tereska Torres, French actress and 
daughter-in-law of Leon Blum; Ber- 
trant Hesse. Pathe News cameraman 


from Paris, and J. Michaclovitz, an 
actor. At their arrest, they insisted 
upon taking along their cameras 


and belongings but the police re- 
fused, assuring them that everything 
would be safe. Upon returning to 
their ship, however, Levin found 
their suitcases ransacked and several 
rolis of film missing. 

The group began shooting the film 


several months ago, retracing the 
path taken by the Exodus in its 
futile attempt to enter Palestine. 


“Everyone seemed to be against the 
picture,” Miss Torres said, “except 
for the Polish government.” The 
Russians arrested them on their way 
from Vienna to Prague; the Ameri- 
cans held them in Germany ap- 
parently because they disliked their 
filming of the 
turned down 
their request to enter Palestine and 
wind up the film. 


French Pathe arranged for dis- 
tribution rights to the film. which 
was entitled “The IHegals.’ The 


ultimate fete of the film is now in 
doubt while the four perscns are 
temporarily free on $4,000 (U. S.) 
bail each. 


DISNEY FOREIGN DUBS 
DUE TO BE STEPPED UP 


Dubbing of Disney cartoon films 
in most European countries will pro- 
ceed at an aceclerated pace, accord- 
ing to Jack Cutting. in charge of the 
firm’s foreign film versions. Com- 





pany is setting up a new dubbing | 


unit in Holland to handle native 
dialog for films released there, he 
said, 


Present plans. Cutting said, call | 


for dubbing of “Bambi” and Pinoc- 
chio” for the Europezn market with 
other features following. Dubbing 
et the carioon pix is usually done 
in each individual country 
with a long-standing 
Disney policy. 
Cutting sailed yesterday (Tues.) 
Yor Rotterdam. He expects to make 
a two-month continental 
touching Switzerland. Italy, Swedea, 


| France and possibly Denmark. 


Czech Protest Bars 


¢ ic in Finlan 
erman Pic in Finland 

Helsinki. Jan. 23. 
The German film, “Die Goldene 
Stadt’ «The Golden City”), pro- 
duced by UFA in. Agfacolor, was 
shown in Finland during the wal 
and became a great success. This 
| the film was reissued at some 


; year 


| houses in Helsinki. The Czech Lega- 


tion protested against show:ng the 
film, pointing out that the film is 
“degrading to Czech national feel- 
ings.” 
Censor banned the film. imme- 
diately, according to the law about 


“films which can hurt Finland's 
friendly relations with foreign gov- 
ernments.” 





Other Foreign News 
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refused | 
Action climaxed a tragic | 
with | 


displaced persons | 


where | 
the film is interded for distribution, | 
{in keeping 


swing, | 


Paris Show Biz in Dark on Effects 


Of Franc Move; Niteries Glum 





Andersen Biopic Is 


Continuing the 





shooting films on actual location 
sites, producer Marion Gering_ is 
now mapping plans to turn out a 


biopic of Hans Christian Andersen 
in Andersen's native Denmark. Ten- 
tatively titled “Life Is a Fairy Tale.” 
|} the film is slated to roll in June 
Release plans haven't yet been set. 
Ib Melchior, son of Metopera tenor 
Lauritz Melchior, is to be associated 
with Gering in the production. Ne- 
gotiations are currently under way 
t- sign a top Hollywood actor for 
the feature role. Story will attempt 
to merge Andersen’s life with his 
ifairy tales. according to Gering, 
since it’s generally believed that 
the -author himself served as the 
hero of his stories 


Havana Nite Life 


Beckons Tourist 


Havana, Jan. 27. 


Havana, the Paris of Latin Amer- 
dollar, with fair prices predominant- 
ly a big factor in corraling the U. S. 
trade. 

Nightclub ‘biz_ starts at midnight 
and goes till dawn, and the majority 
of clubs feature Cuban talent 
throughout. Few American acts are 
working the territory, as most of the 
clubs put heavy aecent on the 
rhumba, strictly on the native side. 
Majority of acts have been around 
Havana for years, and really go all 
out to work up their frenzied rou- 
tines. 

San Souci, long a “must” with the 
tourist trace, does a good job with 
its talent budget. Casino, a long 
way out of the city, by comparison, 
goes big on the gambling angle. Its 
|shows and band are an incidental 
item, and it’s enjoying good tourist 
rade at the present. Cab fare of 
$10 stymies most of the short-money 
trade that would like to visit the 
| spot, but doesn’t want to go for the 
cab tariff. 

Club Faroan, located in the cen- 
ter of the city, enjoys a hefty late 
biz. 
a galaxy of hostesses on hand plus 





the room seating about 300 does well 
on all counts. 

Teatro America, leading picture 
house here, gees in for Cuban stage 
shows, plus late stateside pictures. 
pio gp Campamoar plays Amevican 
jacts, when available, or enroute 
|through the territory. Encanto, an- 
| other filmhouse playing Cuban stage 





i film fare. 

Most of the theatres featuring Mex 
and Argentine flickers are getting 
good boxoffice results, and with 
| plenty of this type of film here, there 
; seems to be no dearth of product. 

Oriental Park has racing three 
days a week, with attendance just 
SO-SO. 


‘JEWISH TALENT STILL 
ACTIVE IN ARAB AREA 


Haifa. Jan. 25 

and Arabs 
putting a severe 
lerimp into theatrical activity in the 
larea. Since Nov. 20, when the par- 
tition plan was announced, thre Pal- 


Strife between 
in Palestine is 


Jews 


estine Philharmecnic Orchestra has 
‘only given two concerts onser ¢ 
by some young Jewish ex-service- 
men under the billing of “Muse 
Calling.” Theatre companies find 
it impossibie to come from Tel Aviv 


,to Jerusalem because the convoys 


fare shot at by Arabs. In the main 
‘cities, moreover, everything is shut 
down after 7:30 p.m 


Some Jewish performers, however. 
are still playing in Arab states. 
Laila Murad is still the most popu- 
lar film Egypt and is cur- 
renily stariing in an Arab version 
of “Romeo Juliet.” In Egypt 


Star ol 


and 
land Bevruth. some Jewish musicians 
are still woiking while the Viennese 
fcomposer Walter Schlesinger re- 


mains as professor at the Ankara 
Conservatory of Musie. In general. 
however, Jewish talent was never 


‘prominent in the Arab states. 


ica, is going all out for that Yankee 


It opens at midnight. and with | 


a good band and Latin floor show, | 


shows, is doing well with American | 


Precisely how show business will 


+ Paris, Jan. 30. 
a to and be affected by 


new 


Skedded for Denmark measures of the French government 


current trend of |! 


to protect the franc, is still hard to 


tell. If the idea is successful and 
currency regains more purchasing 
power, current prices of admission 


will mean better profit for showmen. 


{But in the meantime they are very 
much in the dark 

Sudden withdrawal of 5,000 france 
notes from circulation, apparently to 
be exchanged later for scrip, and 
closing of banks for two days (Jan. 
29-30), placed many showmen in a 
spot, especially in a country where 
salaries are mostly paid monthly, 
and where many offices are closed 
on Saturday (31) Deprivation of 
ready cash over the weckend should 


}cause a nip in takes. How the man- 
agements themselves will be affected 
depends on the liquidity of their 
assets, 

American exchangemen are al- 
ready feeling the effect of the new 
conditions in paying the ad valorem 


jimport duties on goocs invoiced 
them from home in dollars, such as 
|rawstock. Customs now reckons the 


duty on dollars at former black mar- 
ket rate, instead of the previously 
official 120 exchange. This means 
that the recert cu tems tax tilt in 
such that would have meant 
multiplying the old duty by four 
will now be increased by about 10, 
| Another headache is the current 
|stalling of the Administration in is- 
| suing the expected film law, which 
{points to its asking for amendment 
{of the Blum-Byrnes agreement at 
any time now. This leaves the ex- 
;changemen in the dark inasmuch as 
no definite reply has yet been made 
to the Motion Pieture Agsn. reqie-i, 
|through diplomatic channels, that 
ithe ukases limiting to 15 situations 
lthe showings of original versions 
|with English subtitles and brushing 
;off permitted imports of films over 
two years old, be rescinced, 


Bad Times for Beites 

Except for very few spots such as 
{Champs Elysees, Florence and Mon- 
iscigneur, Paris niteries are hitting 
| bad times. Mass , enterteinment 
iplaces like the Lido on the Champs 
Elysees, and Tabarin in Montmartre, 
with floor shows that place them on 
ja par with the revue theatres, plus 
‘club atmosphere, may weather ihe 
limpending sterm, but most of the 
iplush palaces are hit bedly. 

Fateries are not @o'ne better than 
the wine and hoof havens. At Maxe- 
im’s, Albert is sill glad-handing 
some of his reguler customers, who 
| leek upon the place as a fixture, and 
|Rovert is still catering to the dis- 
| cviminating in his intimate Castoulet. 
‘But London’s John Mill's is a sade 
dcr and wiser men by now. He's 
shuttering the eating pa'ace that was 


Cases 


expceted to draw the Paris who's 
wo to the Etoile. He now is plen- 


ring to turn it in‘o a showmen’s 
club. 

Two new boites have opened in 
the Champs Elysees neighborhood, 
however, in spite of the unpropiti- 
ous hard times. First, on Rue 
Balzac, is the Music Box, haunt of 
the Intimistes, a sect onposed to the 
Ex'‘stentialists. The p'ace has alreacy 
attracted show people, including 
Borrzh Minevitch. Rene Lefevre, 
| Daisy Deix, etc. 

The other is Sico-Bar, on the Rue 
de Ponthieu, with Sprnish atmos- 
phere and accent on Letin material. 
It was visited on opening night by 
Spanish dancer Stcl'a de Riva, Ber- 
nard Hilda, Jane Morgan and others. 

The At Home Trend 

Parisians nowadays ere beginning 
to make it fashionable to cat in 
bisires, meaning chezp joinis where 
at least they can save enough te pay 
for their taxi at the recertly wid 
rate that eppezrs based on the black 
merket cost of the tverd be- 
came apparent when Xmas and New 
Years Eve biz showed returns way 
below expectations. with many who 
used to throw partics in niteries 
saving by doing it at home. 

While Mills davkens ‘his glamorous 
Paris lobster end caviar room. pro- 
vincial gourmets are a’so in mourn- 
ing and tour’sts will find well- 
known places in Lyons such as 
Mere Filloux, Mere Brazier, Cochon 
d'or. Francotte and others shuttered. 


Palestine Skeds ‘Work’ 
Jerusalem, Jan. 27. 
Although made in 1934, the Pales- 
tine produced picture. -“Avoda” 
t*“Work”), has not reached local 
scveens until now. Film won first 
prize at a Switzerland film festival 
13 years ago. 
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as its first openings outpace 
the sweeping boxoffice per- 
formance of “Desert Fury’’ in 
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(i) Rochester Ceol 
: Ist week passes iam: | | 
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lst 4 days beat 
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Equalled record- 
setting local 
appeal gross of | a 9 4) @ 3 
< D esert Fu ry e . ° wa = oe ia - - "E stead 


which included 


Labor Day bg WENDELL COREY 
KIRK DOUGLAS 
KRISTINE MILLER | 


CEORGE RIGAUD - MARC LAWRENCE 
MIKE MAZURKI ~ MICKEY KNOX 


rected by BYRON HASKIN . 


s.Schnee.+ Adaptatior 











LOUELLA PARSONS IS RIGHT. ~ 
IT’S ANOTHER 


‘““Great Entertainment’’ 
From Paramount 


Yes, Paramount’s E.Q. (Entertainment Quotient) is the 
industry’s highest . . . with Associated Press hailing “THE 
PERILS OF PAULINE” as “The most entertaining picture 
of the year’ and the whole nation singing praise of “GOLDEN 





Screenplay by 
by Robert Smith 


and John Bright > Based Ub olelaur-Temeral ana 





‘Beggirs Are Coming To T 
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EARRINGS” as the song becomes No. 2 in Billboard’s 
Top Tunes survey and crashes the Lucky Strike Hit Parade. 
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Bigger Grosses, Runs, Prices— 
And Headaches—Mark Arg. Pix Scene 





By RAY JOSEPHS 

Buenos Aires, Jan. 13. 

Longer runs, higher b.o. 
and bigger grosses—but more head- 
aches than ever in the censorship, 
competitive and dollar remittance 
situation—sum up the postwar film 
picture here in this top Latin center. 


It's the same for Hollywood ma- | 
jors, the expanding Iccal industry— | 


which now claims it’s ahead of 
Mexico—and the Europeans who 
have come back into the Latin field 
with greater strength than prewar. | 
And the worry is that '48 will see 
worsening rather than bettered de- 
velopments in the radio, legit and 
nitery fields. 

Government of Gen. Juan D. 
Peron is still the chief factor blamed 
by industry chiefs for their plight. 
Peron’s wife, the former Evita 
Duarte (who must now be officially 
addressed- aS Dona Eva Maria 
Duarte de Peron), is the person most 
interested and most responsible for 
the crackdowns. A one time radio 
and film player who achieved her 
dream of becoming Argentina’s First 
Lady, she has kept a constant and 
increasing personal supervision of | 
air, pix and theatrical fields. 

But these difficulties are not the 
only ones worrying exhibs. pro- 
ducers and others. Starting Jan 1, 
new rules went into effect making 
it obligatory for all firstrun houses 
to run at least one national pic} 
monthly. All other houses are to | 
give at least two out of five weeks | 
to locally made product. Naturally | 
this has pleased the national pro- 
ducers, some of whom have ex-* 
hibitor interests and chains. But it’s | 
made going increasingly hard for 
Hollywood companies faced with 
continental competition for playing 
time. 





Wide Product Draw 


Latter have been topped by the 
British, followed by the Italians, 
Mexican, Russian, French and Span- 
ish films, not to mention Swiss, 
Chilean, etc. In fact, many believe 
no.other capital in the world plays 
the product of so matty countries— 
since while the U. S. may see im- 
ports from many fields, New York 
runs them in a very few specialty 
houses. In this cosmopolitan capital, 
where almost everybody speaks two 
and many speak three and four 
languages, going to overseas films is 
not a rarity but regular habit for a 
vast audience. 

This, combined with longer runs 
as a general trend, has cut into the 
number of pix which can be played, , 
especially in downtown houses. | 
Where in the past two and three 
weeks was considered good, “Ma- 
donna,” which ran 16 weeks at the 
Broadway, and “Best Years,” which 
filled the Luxor for 20, are no longer 
unusual, Admission prices have gone 
up sharply. Where wartime B. A. 
firstruns rarely went over three 
pesos (75¢c U. S.) firstrun specials 
now draw four and five pesos, reg- 
ulars. three pesos and subsequents, 
two down to 1.20. By Presidential 
request prices are 20% less on Mon- 
day, Tuesday and Wednesday “to 
enable workers to obtain entertain- 
ment at reasonable prices.” Idea | 
hasn't caught on too well since Ar- 
getine audiences like Saturday and 
Sunday filmgoing, especially if rain 
hits football and races, biggest com- 
petitors. 

U. S. companies have also become 
increasingly worried over. two other 
financial worries — mounting local | 
costs and exchange. Salaries have 
been repeatedly raised by law, a 


pension fund established and operat- | the excise bite “theatre patrons alone 


ing taxes hiked atop increases in| 
office costs, freight haulage and the | 
annual Christmas bonus of a month’s 
salary, all decreed by law. 


hew import permits were suspended 
Aug. 1, '47, and dollar exchange 
ing on former permits and still have 
some three to six months to go. 
Most think that changes will be | 
made shortly. Promises to this ef- | 
fect have been given by Miguel 
Miranda, Argentina’s “Economic 
Czar,” who indirectly controls the 
Banco Central. 

Despite all these difficulties, how- 
ever, it’s apparent that those com- 
panies with good product have made 
Sreater profits in the postwar years 
than previously. Income has _ been 
above all costs for the better films. 
Those majors with merely normal 
pix have suffered, however, since 
Stosses. have in their cases. been 


halted. Companies have been nave | 


eaten up. by higher expenses. { put up the shutters mext week. A 


(Eighth In a Series of Postwar 
Showbiz Trends) a 


1... WB USES FLAIR TO OPEN 


| for 


| amusement tax or authorize munici- 
|palities to make similar imposts is | 


/pledged that when the tax is axed 


/eal and provincial bites. 
posed action, D. McCourt, secretary 


,aling commodity prices. 


On the dollar remittance front. | 


TEDDINGTON STUDIOS 


MPEA’s Jap Mission 


Tokyo, Jan. 20. 

As part of the Motion Picture 
Export Assn’s promotional activi- 
ties in Japan it has been — :nding 
three itinerant lecturers throughout 
the country to boost American films. 
Conceived by Charles Mayer, MPEA 
managing director here, the plan 
emphasizes the entertainment values 
of U.S. pictures. 

MPEA lecturer’ Y. Takamashi 
alone made as many as 26 speeches 





London, Feb. 3. 


Official reopening of 
Bros.’ Teddington Studios, 


place last week (29). Arthur 
| Abeles, Jr., WB director, and execu- 


in control during latter’s absence in | 
thé U.S. for home office conferences, | 
stressed that studios are open to any 


indie company here wanting to 
make pix. He further confirmed | 
that next star due here would be 


Claude Rains, who is coming over 
“Silent Dust.” 

Danny Kaye, prior to his opening 
at the London Palladium for Val 
Parnell, was specially brought down 


Warner | fecture in a 
rebuilt | month. 
after extensive bomb damage, took | school 


S | 


‘ ° ° | 
tive assistant to Max Milder, and now 


before varied audiences in one pre- 
nine-day period last 
Addressing such groups as 
teachers, department store 
patrons and cuftural -societies; he | 
spoke to at least 8,000’ people. 


Panama Clubs Wracked by Headaches; 
Pace Being Set by Internacional 





SAN SALVADOR YENS 
AMERICAN STAGESHOWS 


San Salvador, Jan. 16. 

San Salvador, located a couple of 
countries north of Panama, in Latin 
America, could well be called a 
booker’s' dream tewn. The 
having some people with money to 
spend, has few nightclubs or other 
bistros to cater to them. And every- 





Guatemala City — 
Natural 1-Niter: 


| 
Guatemala City, Jan. 27. 


This thriving little city located | 


one wants American stageshows 
here. Two exclusive clubs in town 
cater to what money trade they have 


here, with little expenditure for 
talent. 
Inaccessibility of the city, and 


poverty of the masses, have scared 


| off most cf the show promoters, with 


the exception of Paco Miller, who 
brings his Mex aggregation to these 


to the studios to handle the opening halfway between Mexico City and | parts on occasions. The town is open 
ceremony. Visiting film and stage | Panama, and an overnight stop for | to any aeal of an American pro- 


stars included Griffiths Jones, Wil- 
liam Hartnell, Pat Kirkwood, Claude | 
Hulbert, Clifford Evans, Nora Swin- | 
burne and Esmond Knight. 

Event was deemed important | 
enough to be covered by the British 
Broadcasting Corp., for its Picture | 
Parade Feature, and Pathe News. 


Canadian Exhibs Plan 


Fighting Vs. Saunders 
Local Amusement Tax 


Toronto, Feb. 3. 
Movement to combat a campaign 








launched by Mayor Robert H. 
Saunders to have the Ontario Legis- 
lature either draw up a provincial | 


gaining impetus here under the | 
guidance of the Motion Picture The- | 
atres Assn. of Ontario. Provincial | 
or munipical amusement taxes hinge | 
upon whether the Dominion repeals 
a 20% excise tax levied during the | 
war and still in effect. | 
Meeting of 


the Ontario Assn. of 
Mayors and municipal council heads 
is scheduled to be held here Thurs- 
day (5). Saunders, it’s reported, will 
endeavor to push across his drive for | 
the tax by enlisting the aid of this | 


organization. Theatremen last | 
month gained partial assurances | 
ifrom D. C. Abbott, Minister of | 
Finance, that the Dominion tax 


might be wiped off the books late 
next spring. 

In return for this concession, more | 
than 1,300 Canadian exhfos have. 


they will pass on the reduction to 
their patrons. Furthermore they 
also agreed to freeze current admis- 
sion prices, exclusive of possible lo- 
This pro- 


of the Niagara Peninsula Theatre 
Managers Assn., points out, repre- 
sents a continuation of a fair price 
policy adhered to by most exhibs 
who have tried to keep b.o. scales at 
a sane level when compared to spir- 


Protesting Mayor Saunders’ stand | 
in stirring up new local taxes, Mc- 
Court recently noted in a letter to 
the press that in nearby St. Cather- 
ines firstrun houses charged an 
evening admission price of 35c in | 
1941. Today, he wrote, the scale has 
risen only a nickel with, of course, 
the dominion 20% tax pyramided 
upon that sum. He especially felt 
that in the event of elimination of 


should benefit as they paid without 
protest when they felt it was neces- 
sary.” 





Trish Tax Hike Snafus Pix 
Biz, With Bite Now 55/, 


Dublin, Jan. 27. 

After a week’s experience _of 
upped admission prices, following | 
big tax hike now averaging 55% oF | 
a theatre’s gross take, Irish cinema | 
/managers agree biz has taken its | 
biggest nosedive in history. For the 
first time on record there were 
empty seats at Sunday night per- 
formances in some Dublin firstrun 
Houses. These usually sellout early 
and can only be got at fancy figures 
on black market when Sunday night | 
comes. 

Three cinemas in country towns | 
‘have closed down and another is to) 





town council offering a cinema os 
leasing has got no. bids. 


lat this 


; enroute 


|is even with U. S. currency. 


i*Fumed Oak.” 


most of the tourist trade flying this 
route, is a natural one-nighter for 
any American troupes playing this 
Latin-American territory. 

Currently, heavy billing goes to 
the ubiquitous Paco Miller, who does 
a ventriloquist act and with a few 
added Mexican single ballys his 
show like Ringling, to make him one 
of the top money getters in Latin 
America. No matter where ‘one 
goes, one sees him billed, but heavy. 

So strong is the demand for 
“flesh” here that they'll play any- 
thing that looks: like boxoffice, and 
most attractions can write their own 
ticket on a percentage deal. Un- 
like the states, this is the best angle 
for a troupe touring these parts. 


Teatro Lux, playing acts occa- 


| sionally, and .currently the five Mex 


musicians, Los Borochos, do a stint 
house. Most of the other 
theatres are playing Argentine flick- 
ers and American films, with 
dubbed-in titles. 

Ciro’s, 
buy once 


an outstanding club, will 
in a while, if an act is 


| moter. 
|in the heart of San Salvador, books 


The Teatro Nacional, located 


occasional troupes that pass through. 

Blias Gadala Maria, big importer, 
has been dickering with Kelley’s 
Ritz, in Panama, to import its cur- 
rent show, which is an all-American 
femme musical, into the theatres 
| here, for one and two-day stands, 
Troupe, headed for Mexico, and 





passing through here, would be a 
|natural for the promoter. 





Paris-Rome Group Preps 
Religious Pic for Egypt, 
Palestinian Locations 


Religious film called “Divine Trag- 
edy” is being readied for April pro- 
duction by EDIC Films of Paris and 
Universalia of Rome financed by in- 
vestors in Italy, France, Switzerland 
and England, according to 
partner Georges de la Grandiere. 
Picture, he said, will. be based on 





through, but mostly the | 
town is not hep on night club an- | 
gles. Club is beautifully decorated, | 
in Mex motif. Seats about 250, with | 
front bar. Prices are about on a| 
par with U. S. and money exchange 


Biz in town is good, with gobs of 
tourist trade, due to its inclusion as 
stopover spot on guided tours. Tour- 
ists are cagey with their dough and 
looking for bargains all over the 
town. 


WHITEHALL SETS UP 
SYDNEY PLAY SKED 


Sydney, Jan. 27. 
Whitehall Productions, headed by 
Kathleen Robinson and Roland Wal- 
ton, operating the Minerva here, has 
skedded several plays. 


“Off the Record,” a British com- 
edy, is presently being cast. Show 
will be produced by Britisher John 
Sykes. Follows a limited run of 
three short plays—“Village Wooing,” 
by Bernard Shaw; “Lost Generation” 
by Lynn Foster, and Noel Coward’s 





“Sweetest and Lowest,” British 
revue, is winding up after moderate 
run. “Sweetest” was produced by 
Wee Georgie Wood. 








Current London Shows 


London, Feb. 3. 

(Figure shows weeks of run) 
“Anna Lucasta,” Majesty’s (14). 
“Annie Get Gun,” Col’s’m (35). 
“Bless the Bride,” Adelphi (41). 
“Blind Goddess,’ Apollo (9). 
“Canaries Sing,” Garrick (11). 
“Chiltern Hundreds,” Vaude (23). 
“Dark Summer,” St. Mart (8). 
“Diamond Lil,” Wales (2). 
“Edward My Son,” Lyric (36). 
“Four Hours Kill,” Sav. (1). 
“Hidden Years,” Fortune (2). 
“Life With Father,” Savoy (35). 
“Linden Tree,” Duchess (25). 
“Macbeth,” Aldwych (8). 
“Mountain Air,” Comedy (1). 
“Never Can Tell,” Wynd (18). 
“Off Record,” Piccadilly (36). 
“Oklahoma,” Drury Lane (40). 
“One, Two Three,” Yorks (21). 
“Outrageous,” W. Garden (12). 
“Present Laughter,” H'yr'kt (42). 
“Relapse,” Phoenix (1). 
“Starlight Roof,” Hipp. (13). 
“Sweetest Lowest,” Ambass. (92) 
“Together Again,” Vic Pal. (42). 
“Tuppence,” Globe (17). 


the life of Christ and has _ the 
blessing of the Vatican, the Protes- 


tant church in France as well as 
other denominations. 
De la Grandiere, who recently 


arrived in New York, planes to the 
Coast today (Wed.).to study Amer- 
ican filmmaking techniques. Prior 
to his departure he declared “Divine 
Tragedy” would be made on loca- 
tion with the bulk of shooting to be 
done in Egypt and Palestine. A 
multilingual film, picture will have 
dialog in French, English 
Spanish. ; 

While in the U.S. de la Grandiere 
expects to set a North American dis- 
tributional deal for EDIC’s recently 
completed “Monsieur Vincent.” Star- 
ring Pierre Fresnay in the title role, 


cent de Paul. Original story was 
authored by Jean Anouilh. 





Bulgaria Sidetracks 
_ US. Pix for Soviet’s 


Sofia, Jan. 27. 


Advertised to open yesterday (26) 
at the Kino Modern here, playdates 
of “Tarzan’s Secret Treasure” was 
cancelled. Subsequent inquiries of 
the Motion Picture Export Assn., 


films in Bulgaria, revealed the film 
had been shelved to make way for 
a Russian picture for which the gov- 
ernment film monopoly, Bulgarsko 
Delo, had demanded a booking. 

This arbitrary move was by no 
means a precedent in this Com- 
munist-controlled country, for a 
sim:lar incident happened at the 
same house last fall. 


atre pulled Warner’s “My® Sister 


anniversary of the Soviet’s October 
revolution. After the run of the 
political pic, “Eileen” resumed. 
Previously, the Kino Modern hung 
up an unprecedented record with 
Metro’s “Music for Millions,” gar- 
nering an extraordinary gross and 
net receipts in the course of a run in 
excess of three months. House drew 
capacity until the 12th week when 
for the first timg 75 seats were un- 
sold. WB's “Rhapsody in Blue,” an- 
other MPEA import, is also doing 


Makedonia. 





Mayme Richardson, Negro singer. 
is currently touring Palestine. She 
made a highly successful debut in 





“Worm’s View,” Whitehall (40). 


Tel Aviv recently. 


town, | 


EDIC | 


and | 


film is based on the life of St. Vin- | 


which handles distribution of U. S. | 


Then the the- | 


Eileen” to provide playing time for | 
a Russian film commemorating the | 


weil in its sixth week at the Kino | 


7 Panama, Jan. 27. 
Panama is in the throes of an up- 
heaval that affects the whole Isthmus. 
What with the squabbling about 
bases, with the town restricted for 
| the and things 
way off in general, cabaret owners 





military personnel, 
are really moaning. 

Colon’s Copacabana, long a “must” 
and 
people 


sailor, 
about 40 
in its show, is really crying the blues. 
Using American acts, and no line, 
it has more acts in the spot than 
customers. 


spot for the visiting 


usually employing 


Panama City, on the west coast, is 
more fortunate as its transient popu- 


lation is bigger. The Internacional 
hotel, with a sizzling casino on its 
second terrace, goes to town with 


most of the money trade, and runs 
wide-open gambling, from craps to 
roulette. The casino doesn’t help 
the Coral room in the hotel with its 
expensive floor show, but the bars 
do a good brisk trade. 

Kelley’s Ritz, for 30 years the 
number one spot on the Isthmus, tops 
them with a fast-moving, 22-people, 
all-girl show, featuring Juanita and 
so it keeps customers in their pews 
for every quarter they can spend. 
Skating Champs. Show is staggered 
Two cocktail bars make up for the 
late trade, and the front bar never 
| closes. 
| Balboa Garden, a natural amphi- 
theatre, is huge and bare. El Rancho, 
| With a switch to new policy, is giv- 
ing the clientele the best food in 
| town and doing about the best of the 
Garden's biz. Club Atlas, another 
huge outdoor arena, with a good 
American membership, is holding its 
own, but strictly weekending it as 
to dough, with mostly Canal Zone 

| trade. 

Club Happyland and Cuba are just 
struggling along to keep that man 
|away from the mortgage. Club 
| Rialto, next door to Kelley's Ritz, 
| with an imported aggregation of 
Latin-American femmes, is doing 
about the next best biz to Kelley’s 
and International. 





Irish Pic Gets Election 
Votes, Opposition Goat, 
In Ist Propaganda Try 


Dublin, Feb. 3. 


The first use of a propaganda film 
|in an Irish general election is un- 
doubtedly garnering votes for Clann 
na Poblachta—the Republican Party 
(no relation to the G.O.P.)—which 
spensored it, although not using the 
name of the party or its leader 
throughout. The film, “Our Coun- 
try,” carries the trade name Irish 
Civic Films and the name of the 
commentator, Noel Hartnett. Hart- 
nett is director of elections for the 
Clann. 


The 700 feet, shot by cameraman 
Brendan Stafford, of Gaumont-Brit- 
ish-Instructional Films, is made up 
of an introductory spiel by Hartnett 
and shots showing slum _ housing, 
neglected agricultural land, emi- 
grants leaving for Britain, grocery 
| store notices on shortages of essen- 
| tial foodstuffs—compared with store 
| windows: full of high-priced, im- 
ported luxury goods. A doctor talks 
on problem of tuberculosis and film 
ends with gab by an unidentified 
man seated at a desk—actually the 
party leader Sean McBride—outlin- 
|ing policy to improve the position. 
| No reference is made to the coming 
election. 
| Fifty copies of the film were made 
and to date about 60 of Eire’s 300 
cinemas have used it. Pic is, of 
course, being offered free of charge. 
So far it has not been screened at 
,any firstrun house in Dublin. In 
| one town it was projected in a street 
| and pulled a big crowd. 

Film was subject of strong edi- 
'torial attack in de Valera’s party 
newspaper, Irish Press,- which de- 
scribed it as a “secret weapon,” 
alleging that since Clann na Pob- 
lachta was not mentioned the or- 
| ganization “could not be very proud 
of it.” At the same time, the edi- 
torial gives grudging credit to the 
| enterprise of using film as election- 
eering propaganda, 








Rosita Rivera, 10-year-old Spanish 
dancer, is Paris’ newest child prod- 
igy. She gave a recital recently at 
Salle Pleyel, under the auspices of 
the Office Artistique Espagnol, . 
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_termed the picture “a most depress- | 


18 PICTURES 


Wednesday, February 4, 1943 








Bluenose Raps by Foreign Censors 
Add to U.S. Filmmak 


Adding to the foreign market‘ 
headaches, U.S. filmmakers are cur- 
rently being nailed on a censorship 
hook that’s beginning to encircle 
the globe. Latest migraine has re- 
sulted from the decision of a Cana- 
dian dominion, Saskatchewan, to 
ban “Brute Force” because of its 
morbid theme. Step was especially 
painful to U. S. filmites since Canada 
is one of the few countries in which 
free and friendly trade relations still 
hold. 


Similar objection was lodged in 
Austria against “The Lodger” by 
Vienna officials, who have asked 


theatre owners not to admit minors 
to see the pic. Behind the “iron 
curtain” in eastern Europe, Ameri- | 
can film imports are meeting antici- 
pated resistance down the line. In 
Rumania, only six American films 
have been able to pass the latest 
censoria] 0.0. 





‘Brute Ferce’ Morbid 


ers Headaches 





Pay Key Men 


Continued from page 5 











(emanate 
izations, they’ré highly tempting to 
Metro’s top stars and execs. Metro, 
consequently, can meet this threat of 
losing its key personnel only through 
good contracts. “Key men must be 
tied to their jobs at correct compen- 
sation for their talents,” Rubin de- 
clared. 


L. K. Sidney, J. J. Cohn | juina a drive-in 


Named Loew Veepees 


Louis K. Sidney and Joseph J. 


|Cohn were named veepees of Loew’s, 
\Inc., at a meeting of the company’s 


board Friday (30), following the an- 
nual stockholders meet. Board also 
voted a regular quarterly dividend 
of 3742c on common stock, payable 
March 31 to stockholders of record 
March 12. 

Sidney, recently named to the stu- 





Regina, Sask., Feb. 3. 


Force’ (U) has been | 
banned in Saskatchewan on the) 
grounds that it is too morbid and | 
would have a demoralizing effect on | 
the public, particularly young peo- | 
ple. | 

Film was originally banned by D.' 
J. Vaughan, film censor, and was 
appealed by Universal. An appeal 
board of. five, including the warden | 
of Regina jail, upheld the ban. 


One member of the appeal board | 


“Brute 


| 


ing, sadistic attempt at depicting a 
false impression of prison life,” and 
said “it has no value whatever— 
educationally, morally or ciierwise.” 
He said “it would be ‘criminal’ to 
present it to the publie, especially 
our teenage population.” 








‘Lodger’ Only For Grewnups 


Vienna, Jan. 28. | 


Due to the fact that the Austrian 
government and city municipality 
are unable to ban objectionable for- 
eign-made pictures, a new scheme 
has been worked out, which is fut- 
filling its purpose. City Counsellor 
Viktor Matejka of the cultural de- 
partment asked film owners not to 
sell any tickets for objectionable 
films to minors and the response was 
unanimous. Films showing murder 
and vice can be seen only by grown- 
ups. This procedure was today (28) 
adopted with 20th’s “The Lodger.” 
Inquiries at Motion Picture Export 
Assn. revealed that there is no in- 
tention to take action against this. 
During first days of showing in Elite 
Kino there were similar scenes to 
those when “Mark of Zorro” was on 
program. Specs stood for hours in 
line to obtain tickets. 


A short time ago the City Munici- 
pality requested the French Film 
Section to withdraw the picture 
“Macadam,” which depicts the un- 
derworld of Paris. The French con- 
sented and withdrew the film en- | 


tirely. 


Austria itself has no official cen- | 
Indirect censorship 


sorship office. 


dio’s three-man exec council along 
with E. J. Mannix and Benjamin K. 
Thau, was formerly assistant treas- 
urer of- the company. He joined 
Loew’s in 1923 as manager of the 
old Aldine theatre, Pittsburgh, and 
has since operated houses through- 
out the country. He later managed 
WHN, Loew’s operated N. Y. radio 
station. He went to the studio in 
1937, where he’s since been both an 
active producer and a member of 
the exec council, 

Cohn entered the film industry as 
office boy in 1915 for the old Fox 
company and later became produc- 
tion manager for Samuel Goldwyn. 
When Metro took over the Goldwyn 
studios with the merger in 1924, 
Cohn joined the company and has 
since operated as production man- 


jager of the Culver City lot. 





| oe 





New Col. Loan | 


Continued from page 3 





| ture Nov. 30, 1952, when any out- 
| standing balance must be paid off 
completely. 

Interest payments on the notes are 
set at 242% until Nov. 30, 1949, when 
the rate is hiked to 2%% for the 
remaining period until Nov. 30, 1952. 
On the open, unused credit, Colum- 
bia forks out 1/24 of 1% for the 
privilege of calling on those avail- 
able funds. 

Number of strings are tied to the 
new loan. Company must stay with- 
in a certain liquid condition; must 
credit to its assets only pix which 
are released and amortized within 
arbitrary periods. 

Additionally, Columbia may not 
acquire or lease more than 10 thea- 
tres while any part of the loan is 
unpaid. It can lend money to out- 
side producers only if a director, 
prodticer or player employed by the 
company together with Columbia or 
a subsid own at least 50% of the 
stock of that outside producer. 





Mpls. Exhibs 


Continued from page 7 


to build the showhouse on property 
owned by him. When the council 
recently set aside a policy of 12 
years’ duration by granting Nathan 
Shapiro a license for a new thea- 
tre, over North Central Allied ob- 
jections, it made known that subse- 
quent applications would be consid- 
ered “on their merits.” 

Minnesota Entertainment Enter- 
prises, organized several months ago 
with a $1,000,000 capitalization prin- 
cipally to keep out “outside” drive- 
in theatre interests by building its 
own, has won its.initial brush with 
the “invaders.” ~The organization, 
comprising prominent Twin City 
exhibitors, has obtained a_ license to 








the fact that David Flexer of 
Twin City’s first such movie here 
last year, had applied first for the 
permit and was expected to get it. 

In acting favorably on the MEE 
application and denying Flexer’s, 
the township board members de- 
clared that home interests should 
have first consideration. Harold 
Field, circuit owner and MEE presi- 
dent, said construction will start 
immediately and that the theatre 
will be ready to open May 15. 

The drive-in will represent a 
$150,000 expenditure and accomme- 
date 800 cars. 

Field also announced that the 
group is now negotiating for other 
sites and expects to build at least 
two more Twin City drive-ins this 
year, 








Jan. B. 0. Winners 


Continued from page 4 


largely because it came through with 
a burst of strength to take first place 
the final week of January. 

“T-Men” (EL) landed in 10th 
place just ahead of “Where There's 
Life” (Par), which fell back later in 
the month. Fact that the Hope- 
Crosby opus also was available un- 
doubtedly cut into many bookings 
possible for “Life,” newest of Hope 
single starrer. “IT Walk Alone” 
(Par) snatched 12th position al- 
though out in the keys only two 











weeks, and, at that, late in the 
month, too. 

Leaders in runner-up classification 
are “Sleep, My Love” (UA), 


“Swordsman” (Col), “Daisy Kenyon” 
(20th), “Cass Timberlane” (M-G), 
which is now coming up fast; “Sena- 
tor Was Indiscreet” (U) and “The 
Flame” (Rep). “Senator” did only 
medium to moderate biz in many 
spots but ran up sizeable total be- 
cause of its numerous playdates. 

“Paradine Case” (SRO) made an 
excellent showing during the past 
month but in only two cities, which 
was not enough to show how it 
would shape up nationally. Of 
course, its big money was obtained 
in the four weeks at the Radio City 
Music Hall. “The Fugitive’ (RKO), 
though not in many spots, showed 
around $150,000. 

Among the newcomers, “Night 








Roundtable 


Continued from page 7 
that with the rendering. of the de- 
cision in the Supreme Court, when- 
ever that may be, that exhibition’s 
effort to accomplish an open forum 
for the industry will meet with 
greater success than hitherto.” 
Court decisions so far, TOA offi- 
cial declared, have damaged exhibs 


is the fihancing of new Austrian 
productions. Film manuscripts are 
handed in to the financing depart- 
ment and approval means of course 
that picture is okayed. 

Action of the city municipality 
had its effects on local production, 
too, as Excelsior announced today 
(28) stopping work on “Rats.” Work 
on this one had begun a few weeks 





Song” (RKO) hints real promise on 
scattered playdates the latter part of 
last. month. Of course, “Sierra 
Madre,” which really did not get out 
in the keys until the final week in 
January, shapes as a real comer for 
February. Same holds true of “Walk 
Alone,” which was coming along big 
| in final two weeks last menth. “Tim- 
| berlane” was in a somewhat simi- 
lar category. 


Memphis, who built and opened the | 









Inside Stuff—Pictures 


Designed to hypo teen-age interest in Samuel Goldwyn’s “The Bishop's 
Wife,” company is pushing an advertising and promotional campaign }\)\\t 
around contests and copy aimed at the high school set. Picture’s origina} 
title wasn’t deemed sufficiently exciting to generate interest in the young. 
sters. Hence under direction of Goldwyn ad-pub chief Lynn Farnol, com. 
pany flacks have been batting out such ad copy as “The Bachelor's Back 
in a Groovie Movie! Yes, Teensters, the Bachelor You Loved in ‘The 
Bachelor and the Bobby Soxer’ is Back in a Movie”... etc. 

Contests have been worked out by theatres in cooperation with loca} 
papers where the teen-agers are urged to name the “modern miracle they'd 
most like to see” in connection with the showing of “The Bishop's Wife” 
Prizes include phone calls from the film’s femme star, Loretta Young; 
roses from Cary Grant, also starred, and cash awards, et al. In certain 
situations the title has been changed to “Cary and the Bishop’s Wife” in an 
effort to whet the juvenile trade. In effect about two weeks, drive is 
already bearing results, the Goldwyn ballyhoo men claim. 





Jack Ellis, United Artists’ New York district manager, claims he’s only 


| a “film peddler by virtue of the necessity of eating.” Actually, he claims 


theatre at Rose 
Township midway between Minne- | 
|apolis and St. Paul. It did so despite 


' 





to being a songwriter. His biggest hit was “I Can Get-It for You Whole- 
sale.” He has had numerous other tunes published, the latest—just re- 
corded by The Three Jesters—being “Who Pushed the Button (When 
There’s No One On the Floor), or The Elevator Man’s Lament.” Two other 
recent ones are “I Slipped on a Banana Peel and Met the Apple of My 
Eye” and “If You Fall for a Summer Romance, You'll Be Heading for a 
Fall in the Fall.” Ellis understeatedly explains that he specializes in “the 
cornier type” of tunes. 


Metro readying two songsmithing biopix almost coincidentally. George 
Wells, son of Billy K. Wells, vet revue writer, has completed the screen- 
play on the Kalmar & Ruby filmusical, and Fred Finklehoffe, Jr., is polish- 
ing the Rodgers & Hart saga at the same studio. Latter is tentatively titled 
“My Heart Stood Still.” Players for Richard Rodgers and (the late) Larry 
Hart roles not set but looks like Gene Kelly will play (the late) Bert Kal- 
mar and Eddie Bracken will be Harry Ruby. Latter, incidentally, is on 
the M-G lot also assisting on pre-production scripting, details, etc. Finkle- 


| hoffe is said to be getting $50,000 for his four-week script polish on the 


| 








ago. It has youth criminology as a 
theme. 





Bucharest Slaps Down 
Bucharest, Jan, 27. 
Increasing governmental resist- 
ance against American film imports 
Was recently evidenced when au- 
thorities recalled a number of Holly- 
wood pictures for censorial 0.0.’s. 


Despite the fact “Talk of the Town” | 


(Col) and “No Time for Comedy” 
(WB) had been revised, both were 
banned. Fate of another film, RKO’s 
“Suspicion,” is still in the balance. 
In all only six U. S. pictures have 
been okayed under the government's 
apparent “closed door” policy. 

Scarcity of American films is 
pointing up a product shortage here 
and exhibs have been forced to rely 
on French reissues in most firstruns. 
Among the few U. S. pix that have 
been permitted playing time. War- 
ner’s “Now Voyager” is chalking up 
a successful run at the Ritz and 
Tixoli theatres, while Metro’s “Na- 
tional Velvet” has been re-released 
at the Giocando. 


as much as the companies. “The 
philosophy that what is good for ex- 
hibitors must be bad for distribu- 


dangerous,” he said. Each decision 
which restricts methods of doing 
busimess adds to the difficulty of 
running theatres, Levy declared, 
noting competitive bidding as an ex- 
ample of exhib tribulations. 

Levy turned his attention to cur- 
rent negotiations with ASCAP on 
the seat-tax .tiff and said “some 
good progress” had been made to- 
wards settling the dispute. He in- 
dicated the legal line for opposing 
the ASCAP rate hike by noting that 
the Government consent decree 
against ASCAP permits changes in 
scales only when cond@ions affect- 
ing the marketability of performing 
rights change. “It is our contention 
that it will be most difficult for 
ASCAP to prove that,” he asserted. 
Theatre-owners are bearing an 
unjust burden in taxation, and un- 
less given relief many will go into 
the red this year,’ said Ted R. Gam- 
ble, president of TOA, in addressing 
the annual convention. 





tors, and vice versa, is unsound and | 


Hitler Films 


telligence School for the training 
of occupation personnel, by demon- 








instruction. 

Three objectives have been accom- 
plished by seizure of the films and 
| their careful classification a: the 
| Bavaria Filmkunst. First, aii fiims 
| which contained National Socialist 
propaganda were instantly removed 
from German screens, and the peo- 
/ple could no longer be infected by 
'their artfully presented doctrines. 
| Second, the films could be evaluated, 
‘and those of historical importance 
| preserved, resulting in one of the 
| really vital documentary collections 
in the world. Finally, out of the en- 
tire collection of film features, edu- 
cational films, shorts and fairy-tale 
pictures, produced prior to the end 
of the war, those which contained 
no propaganda taint were selected 
for showing in the reopened German 
motion picture theatres, 














strating Nazi propaganda techniques, | 
‘and assisting in German language | 





R&H pic. 

Gathering and preparation of sports news gets the onceover in “Sports 
Coverage,” an RKO short in its Sportscope seriess Such media as radio, 
newspaper, newsreel and television are dealt with. Produced by Jay 
Bonafield, film was directed by Joe Walsh and authored by Bud Benjamin. 

Picture delivers a “story-by-story” account of a sample day’s activities 
of Scripps-Howard sports columnist Joe Williams as well as touching 
upon duties of Bill Corum of the N.Y. Journal-American, John Carmichael 
of the Chicago Daily News and other scribes. Narration is handled by 
Andre Baruch, Red Barber and Clem McCarthy. 








With the foreign pix field in the U. S. in a near-chaotic’ state due to its 
rapid postwar expansion, formation of a single association to handle dis- 
tribution throughout the country’s exchanges, is being increasingly urged. 
Under the proposed “United Artists of Foreign Film Importers,” individual 
companies would have the advantage of a streamlined sales organization 
with a bigwig as sales head to talk with circuit toppers. According to 
other sureseater experts, however, such a plan is virtually excluded by the 
fierce competition currently raging in the foreign pix field. 

The U. of Rochester (N.Y.) is the largest holder of Eastman Kodak 
stock with 175,190 shares of common. These were principally the gift 
of George Eastman, as were the Century, Regent and Eastman theatres, 
which put the university in the theatre business. The first two are leased 
to Paramount and the Eastman used for musical and civic events. 

Kodak lists 45,622 holders of its 12,380,065 shares of common stock. 
The Reconstruction Finance Corp. currently is holding 285,000 shares 
pledged as collateral by British owners. 








Arizona law covering accidents on film locations is causing major studios 
to shy away from that state, even though the script calls for an Arizona 
location, Law provides that an actor, injured on location, must be paid 
the full amount of his salary during the time he is laid up, no matter 
how long. -When a thesp, drawing $6,000 a week, is incapacitated in 
Arizona, it may run into serious coin. California state law is more lenient 
toward the producers. 





System of staging a number of screenings for specially-selected audi- 
ences in advance of a film’s opening is catching on widely in the industry.» 
Inaugurated by 20th-Fox on “Gentleman’s Agreement,” the “saturation 
screening” idea is currently being used by 20th to hypo advance publicity 
on “Call Northside 777.” Indie distributer Joe Burstyn (of Mayer-Burstyn) 
is also following the general format on the Italian-made “Paisan.” 

System paid off for 20th on “Agreement” via some of the best publicity 
breaks enjoyed by a film in recent years. 





When the French government cut the value of the franc in half it per- 
formed a service to Lou Bunin, who is producing a cartoon feature, “Alice 
in Wonderland,” on an original budget of $1,500,000 in Paris. Devaluation 
of the frane doubles the buying power of the American dollar in France. 
Buning made all his production arrangements on a basis of francs, in- 


stead of dollars, except for payment of cartoon technicians he has im- 
ported from Hollywood. 





To explain how the Oscar Derby is conducted, the Academy of Motion 
Picture Arts and Sciences has mailed 500 pamphlets to Hollywood corre- 
spondents and motion picture editors throughout the country. Idea is to 
offset misleading yarns planted by overzealous flacks to the effect that 
their pictures are “entered” in the derby. Pamphlet makes it clear that 
all pictures made in 1947 are eligible. 
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Need for theatre managers to keep on the ball was highlighted once again 


last Friday (30) by Gandhi's assassination. 


several Broadway houses were still 
Indian leader recovering from a 
material. 
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Running into the weekend, 
screening newsree] clips showing the 


recent fast instead of pulling such dated 
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Preduct Shortage 


Continued from page 7 





Mann. He has announced that, as 
soon as the Minnesota Amus. Co.’s 
lease expires this year, he will take 
over its operation himself ard in- 
stall a film policy. It is much more 
advantageously located than the 
Lyceum and has a 1,500-seat capacity. 
The Minnesota Amus. Co. (Para- 
mount) sublet it for burlesque. 


Reissues Flood Town 


With a veritable flood of reissues 
engulfing downtown firstruns, reach- 


| ing the stage this week where there 


are almost as many oldies as new 
pictures on tap, seven to nine, in- 
dustry leaders here are apprehen- 
sive that a continuation of the cur- 
rent trend will result in serious box- 


office damage. In fact, some promi- 
nent exhibitors have expressed the 
belief that a surfeit of reissues is one 
of the reasons for declining grosses 
and that increased production 3s 
essential, 

It's pointed out that the vast ma- 
jority of oldies that now have to be 
booked to make up for the shortage 
of new pictures are inferior in qual- 
ity and don’t merit revival. Most of 
them, it’s claimed, aren't delivering 
at the boxoffice and are just fillers- 
in. 

These same exhibitor critics e¢™- 
phasize that the outstanding reissues 
have been outgrossing many ew 
pictures and undoubtedly always 
will be welcome. They feel that the 
best of all crops should be brought 
back from time to time and will 
i click, but that the run-of-the-mill 
| stuff should remain in their graves- 
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For the first time in motion picture magazine history, a 
group of publishing companies has joined forces to form the 


p> ASSOCIATION OF SCREEN MAGAZINE PUBLISHERS, ING, 





The Association has as its primary purpose the continuing 
exploration of advertising and exploitation problems 
common to the motion picture industry and screen 
| | magazine publishers—in order to best promote the 
mutual interests of both. It is represented in the 
screen field by 12 monthly publications with a 
combined circulation of nearly 8,000,000 
and a readership in excess of 20,000,000, — 
As their initial venture, the Association 
has just completed a two-year survey, 
revealing facts and figures of vital 
boxoffice importance. 
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At a date soon to be announced, 


FAWCETT PUBLICATIONS these startling facts will be 
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HILLMAN PUBLICATIONS presented to the industry’s 


CMU Tb leaders in New York and 5 


HUNTER SCREEN UNIT Hollywood. 
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Black Bart | 
(Continued from page 13) 


and he has delivered lushly mounted, 
actionful outdoor melodrama. 

George Sherman got plenty of 
punch and suspense into his direc- 
tion, «making every scene move 
swiftly. Stars Yvonne DeCarlo, Dan 
Duryea and Jeffrey Lynn justify 
their top billing with sturdy per- 
formances. Script has taken standard 
western ingredients. given them a 
slightly sophisticated twist for adult 
interest, plus other intelligent use of 
the material to sustain attention. 


For once, two male leads, both 
carrying audience sympathy, | get 
their just desserts—-a hot dose of lead 


—as a reward for their likeable, but 


lawless, ways. A_ reformation of 
either character would have been a 
letdown. Duryea, Lynn and Percy 


Kilbride make 


hoods, taking their gold where they |! 
find it—even if it belongs to a buddy. 
Film opens with a hanging party, 
from which Duryea and Lynn are 
rescued by Kilbride. They part but 
meet again in California, where 


Duryea has established himself as a 
respectable rancher whose _ sideline 
is a yen for Wells Fargo gold which 


he steals under the guise of one 
Black Bart. 
His former partners spot his Mr. 


Hyde character and figure to do some 
hijacking -but windup has Kilbride | 
safely behind and the two 
toughies on the losing end of a gun 
Eattle with the sheriff's posse. It’s 
not all formidable, though. There’s 
plenty of humor sprinkled around to 
spring an occasional chuckle, and 
Miss DeCarlo lends femme charm as 
Lola Montez, herself a gal who didn't 
mind a bag of gold dust, no matter 
how come by. She has two dance 
numbers that do not halt the action, 
and otherwise she fills all demands. 

Kilbride injects his dry humor 
expertly. In supporting roles, Lloyd 


Dars 


Gough, Don Beddoe, Ray Walker and | 


others are capable. Irving Glasg- 
bers’s camera captures seenic 
beauties. Music score by Leith 


Stevens ably backs the action. Edit- 
ing and all other contributions are 
sturdy. Brog. 


The tdiet 
(FRENCH-MADE) 


Andre TLelarge-E.C.D. release of Sacha 
Gordine preduction. Stars Gerard Philippe, 
Edwige Feuillere: features Marguerite Mo- 
rene, Lacien Ceedel, Nathalie Nattier. Di- 
rected by Georges. Lampin. Screenplay, 
Charles Spark, based en nevel by Doste- 
fevsky; eamera, Christian Matras: music, 
Maurice Thiriet, V. deButzew. Tradeshown 


N. Y., Jan. 28, ‘48. Running time, 90 
MINS. 

Muichkine..................Gerard Phillige 
Nastasia Philipovoea.. .. kdwige Feuillere 
General's Wife.......... Marguerite ect 
PROMOGIER, 6 ic a 0 ws a Sc cceciceces Lucien (Coetel 
pO EPO RCC LT Nathalie Nattier 
Totsky Sie tie Ao de OO GAO Seth we ES Debucourt 
General Epanichime......- ...Chambreuil 


Gania..... pid’ ” Jes M ichael Andre 


(In French; English Titles) 

Producer Sacha Gordine evidently 
Javished painstaking care on_ this 
adaptation of the Dostoievsky classic, 
imbuing it with a standout cast and 
some excellent production values. 
With Dostoicvsky’s name as the chief 
marquee lure, it'll do well in the art 
houses. Its chances for other audi- 
ences in the U.S., though, are prac- 
tically nil. 


Chief facter militating against 
“Idiot” is the belabored story in- 
volved in the novel itself. Scripter 


Charles Spaak managed to point up 
the Christ-like quality of Prince 
Muichkine, the lead character, and 
his effects on others in the story, but 
failed to crystallize sufficiently the 
religious theme of the novel—sub- 
mersion of the good by the hypocrisy 
and evil of the bad. What should 
have been a dramatic climax, con- 
sequently, emerges as an uninspired 
derouement sans punch or reason. 

Until the final reel, 
Spaak handled his adaptation job 
well, With the screenplay following 
the basic pattern “of the novel, 
Muichkine is painted with subtle 
strokes as the youth whose mental 
illness has given him a naive sim- 

licity, yet a deep perception. Re- 
urning from a Swiss institution to 
his Russian birthplace, he’s dragged 
immediately into the intrigues of 
those with whom he comes in con- 
tact, all of whom consider him queer 
because of his insight into their 
innermost feelings. 

Two women fal) in love with him. 
The pure one he saves from a mar- 
Tiage fostered by her parents but 
loses her because of her innate 
human jealousy. The other one, who 
recognizes in him her only means of 
salvation, is killed at the hands of 
her jealous lover. Still a child men- 
tally, he realizes that he doesn’t in- 
spire faith enough to 
human foibles. ‘Film closes with him 
sobbing at his now-realized futility. 

Actors, with their work cut out 
for them, are uniformly excellent 
under the fine directorial touch of 
Georges Lampin. Gerard Philippe 
lends some finely-shaded thesping to 
his role of the prince and resembles 
the common conception of Christ 
sufficiently to leave no doubt as to 
his character. Edwige Fucillere, as 


* the “fallen woman,” is both fiery and 


subdued at the right places, manag- 
ing to evoke considerable sympathy 
with a difficult part. Lucien Coedel, 
as the boorish tradesman lover, is 
excellent, as is Marguerite Moreno 
as the mother of the “pure woman.” 
Nathalie Nattier is a little too 
saccharine in the latter role. Debu- 
court, as Totsky; Chambreuil, as the 


neat trio of western | 


however, | 


overcome | 


general, and Michel Andre, as the 
weakling secretary, are fine. 
Despite the fact the film was pro- 


of tremendous economic difficulties, 
Gordine limned it with lush-looking 
production accoutrements. Sets, par- 
ticularly the exteriors, are neatly- 
executed. Christian Matras’ camera 
work is consistently good, and the 
score, by Maurice Thiriet and V. de- 
Butow, ties in neatly with the film’s 





duced last year in Paris in the midst ; 


Belita tries hard but only registers 
ii the single ice scene. Others in 


' the cast are adequate to demands. 


Lensing and other technical func- 
tions are standard. Brog. 





Laugh, Pagliacei 
(Songs) 
(PYALIAN-MADE) 


Continental release of Lali Films produc 
tion. Directed by Giuseppe Fatigati; Stars 
Alida Valli, Beniamine Gigli. Story, Cesare 





varying moods. English titles are 
adequate but the editing job, sans 
film credit, has left the picture ex- | 
tremely choppy in spots. Stal. 








i 
| 
| Daughter of Darkness 
(BRITISH-MADE) 
London, Jan. 22. 
I unt release of Alliance Studio-Vic- 
i te Hanbury production. «Star Ane Craw. 
Z Maxwell Reel, “Dirteted by Lance 
| Screenplay, Max Cairo, from his 
ey Walk Alone.”’ Editor, tite 
( uihe music, Clifton Parker mera, | 
ernie Lew At Carlton, Lond« J = * 
iS. Running ie, 91 MINS. 
Bess t h . Anne Crawford 
Tt. ss bawe oO aos kane ekese Maxwell Reed 
km ESAUEGING. 1c cvcooe Siobhan MecehKenna 
Larry Tallent.....cecces ‘ Grant Tyle 
Julie OS eee ee Honor Blackwuin 
Rebert Stanforth........... .. Barry Morse 
MB ES G*orge Thorpe 
Saul Trevithick..............Denis Gordon 
Father Corceran.......... Liam Redmond 
Jacob ote web PAO OMe bod \rthur Hambling 
Dar Price . stig phew tes .....David Greene 
Parishioners...Nera O'Mahony, Ann Clery 


Max Catto’s play, “They Walk | 
Alone,” produced in 1938, dealt with | 
an unusual -and_ difficult subject, a 
homicidal nymphomaniac. It took | 
courage to attempt a screen version, | 
but all concerned have come out! 
with flying colors. The playwright | 
converted his original work into a 
good script, and producer Victor | 
Hanbury and dérectgr Lance Com- | 
fort have turned out a firstrate adult | 
picture, 

Picture grips from the first mo- 
ment and holds throughout. It may 
be grim in days when the public is 


longing for laughs, but it should 
play to good business, more on 
| word-of-mouth publicity than on, 


j any star values. With a little tight- | 
ening up it should find a place in 
'U. S. theatres catering to adult | 
| tastes. 

The cast was chosen with particu- | 

lar care. Brunt of the playing falls | 
on Siobhan McKenna. Graduate of | 
|Dublin’s Abbey and Gate theatres, | 
ishe made a fieeting appearance in 
| “Hungry Hill,” but registered well 
lenough to be cast as the complex | 
j|murderess who has to be alluring | 
enough to attract men and demure 
;}enough to belie her true character. 
| She gives a brilliant portrait of the 
| Strange, unbalanced creature about 
i; whom there’s a fatal fascination. 
As the woman who traps the mur- | 
|deress, Anne Crawford reveals true 
acting ability, and a newcomer, 
Honor Blackman, is excellent. Max- 
well Reed gives his best perform- 
ance to date, and Liam Redmond as 
an Irish priest and Nora O'Mahony 
and Ann Clery as two of his parish- 
ioners are memorable. Clifton 
Parker’s music is a decided asset to 
the film. 

Stery opens in an Irish village 
where Miss McKenna works for a 
village priest. For all her simplicity, 
men find her irresistible, and the 
women, hating her, insist on the 
priest getting rid of her. Then fol- 
lows a series of sordid adventures, 
with several of her lovers murdered, 
and the inevitable retribution. 

Cane, 


Viola; music, Leoneavallo amd Donizetti. 
Previewed in N,. YY. Jan. 28, “48. Ruming 
time, BY MENS, 

JSUT. tane'ee edn Dedaebooteees ... Alida Valli 
ng | eR: Ea ay Beniamine Gigli 
CORIM sic ce Gn em bes © 6 0c Paolo Hoerbixze: 
|} Leancavallo ...... Carle Remano 
| Valmondd b ea'hebie e's Dagny Servies 

‘Pagliacci’ Opera 

OBER. 00s mest w lees _ Adriana Perris 
OY A ee eee Deniamino Gigli 
ranio ola © 0.640:* an ...Leone Puce 
STG IG, ME. . Seo bm oe 4 Sa Mario Boviello 
Leppe'... cess seraven Adelio Zagonaru 


(In Italian; English titles) 

This is one of the finer operatic- 
backgrounded films to come out of 
Italy. In story presentation, per‘orm- 
ances and camera work, film can 
very well stand on its own merits, 


even without the added lure of the' 


presence of Alida Valli and Benia- 
mino Gigli. Former will draw the 
curious, anxious to sce the “Paradine 
Case” Valli on her home lot. Latter 


will attract the opera fans, especially | 
| those who remember Gighi from th« 


Met. Pic should be an excellent art- 
house draw. 

Film was made before the war. It's 
interestin 
fatale Holl 


tricks Coast makeup 


well as acting charmingly the part of 
a young society miss in love with her 
handsome soldier. Gighi will also 
satisfy the nostalgic who remembei 
his brilliant work in America, his 
screen voice still retaining its un- 
usual bell-like quality as he plays 
both a dramatic role and that of the 
betrayed operatic tenor. 
Story is the well-known 
ecavallo tragedy of the 


Leon- 
traveling- 


troupe clown whose wife is unfaith-' 

ful, but the film tells it in a very | 

clever i. Film is the story of the | 
ea 


clown, released from prison after a 
20-year sentence for killing both wife 
and lover, who seeks his child to, ask 
her forgiveness, Child has now been 
adopted by a wealthy lady and is to 
be married into the nobility; revela- 
tion of her father’s relationship 
would ruin the match. 

Dilemma ig solved when the young 
composer, eoncavalio, sets the. 
cléwn’'s story to music, while keeping 
the father’s identity secret. The 
young girl witnesses the opera’s 
premiere and sympathizes deeply 
with the clown’s actions, 
father goes off, satisfied. 

The short opera is sung expertly 
and acted convincingly by Gigli, 
Adriana Perris and others. Paolo 
Hoerbiger, as the real Canio, or 
father, gives a poignant portrayal as 
a broken ex-convict, and Miss Valli 
emotes sensitively as the girl who 
senses something wrong but can 


moving as the distraught foster- 
mother and Carlo Romano is appeal- 
ing as the composer, Leoncavallo. 

In addition the music during the 
opera sequence, the famous Prologue, 
is heard before the picture unfolds, 
and music other than Leoncavallo’s 
is played intermittently during the 
dramatic sequences. There is an at- 





The Haunted 
Hollywood, Jan. 30. 












Allied Artisis (Menogram) release ‘of 
Seott R. Dunlap production. Stars Preston | 
Foster, Belita; features Pierre Watkin, 
Fdna Holland, Russell Hicks, Frank Fer- 
gusen, Joseph Crehan. Directed by Jack 
Bernhard. Original story and screenplay, 
| Steve Fisher; cameras, Harry Neumann; 
| musie score, Kdward J. Kay: editer, Rich- 
jard Heermance, Previewed in) Hollywood, 
Jan. 20, "48. Running time, 83 MINS, 
PERSON. >be vee bee Gsatetresva Preston Foster 
pF. ae San éi bbb deka es bck Selita 
See ene ee Riere Watkin 
Miss Turner... ee «eee. Kina Holland 
| Meredith....... seceeceeess--. Russell Hicks 
PiawPiadid. ... sacs eoccveccecs Frank Ferguson 
Pulice Captatin« ccc cece s toned Joseph Crchan 

| Hollis Smith......... eee eectes Larry Blake 
S MGED « 0.ag 0040 G CA 00 bn dne sec bees Cathy Carter 
| Detectives........ Thmas Jackson, Charles 


MeGiraw, Tristram Coffin 


“The Hunted” doesn’t rate the Al- 


‘lied Artists releasing label. It's a 
‘dull, uninspired melodrama. With 


|further trimming it will get by in 
the secondaries as supporting fea- 
‘ture but otherwise will find the go- 
ing tough. There is a try for produc- 
tion values with ice skating sequence 
by Belita. She’s an eye-catcher on 
lice for grace and ability but single 
routine alone can’t carry “Hunted. 
| Steve Fisher's original story had a 
| good idea for a melodrama, but in 
{the scripting, direction and playing 
it fails to come off. Pace is weary, 
as is the dialog, in telling of a de- 
| tective who sends his fiance off to 
| prison when she’s framed for rob- 
'bery. Out on parole, she’s still pur- 
| sued by him, and when she’s framed 


| again, this time for murder, he can't | 


believe her innocent. It takes a 
| knock on the head and a confession 
| by the real murderer before he 
| finally sees the light. Despite his 
bullheaded ways, he and the gir] 
wind up in a finale clinch. 

| Jack Bernhard’s direction doesn’t 
j}have much to work with, and he 
| fails to give it a lift. Scott R. Dun- 
lap’s production is stereotyped and 
| often inept. Preston Foster as the 
i detective walks through the role. | 


' ning 


tractive ballet bit, and some good 
country and mountainside shots.as 
| well as other neat camera bits. Pro- 
duction, direction and sets are all 
Satisfactory. Bron. 


Rossini 
(ITALIAN-MADE) 


jest Films release of Lux Studios produe- 
tion. Stars Nino Besezzi; features Greta 
Gonda, Paoka Barbara, Armando Falconi. 
Direvted by Mario Bonnard. Sereenplay, 
Bonnard, Parsifal Bassi, Vittorio Novarese: 
camera, Mario Albertelli; musie, Vittorio 
Gui. Previewed in N. Y., Jan, 28, '48. Run- 
ning time, 90 MINS, 
Gioucchino Rossini............ Nino Beseozzi 
Isabella Colbran.............Paola Barbara 
Impresario ...... béeee'ee ohh Camillo Pilette 
Ferdinande [.......0e0..--Armande Faleoni 
Teresa Coralli......0. Greta Gonda 









WOttG <6 0.06000 Coceeeecoercees Paolo Stoppa 
| Becthoven......0. eeeeees MEOMO Benassi 
70s. DORUNss ahbsd twee «+.. Lamberto Picasso 
Bosina ....6¢.% eocceecoeees GitnDa Pedersini 

BPOT We iMO< 0.b'6 oo sg v canes Tanecredi Paséro 

get tron mae PETE TE ee Gabriella Gatti 

Figaro ...........0.+5..+++>Mariano Stabile 
Bo Sere ihnzo De Muro Lomanto 
oN FEET. TI Vito.De Taranto 

ee ee es eee Piero Panli 


(In Italian; English titles) 

Ponderous and often dull, this pic 
biog fails to do justice to Rossini, the 
| Italian composer. Aside from ex- 
| cerpts of his music from the “Barber 
of Seville” and “Otello,” film offers 
little to generate interest of ‘arty 
| patrons. Its best market lies in the 
Italian-language field. 
| According to musical authorities, 
Rossini was not only a talented mu- 
sician but also was famed for his wit. 
| Had this facet been logically blended 
-in the script along with his better 
compositions, the result would have 
been more in keeping with firstclass 
| entertainment, But the varn skims 
much of Rossini’s career. Plot spot- 
lights,incidents in the composer's life 
in Naples,” Vienna and Paris, span- 
the years between 1815 and 
1827. Portrayed by Nino Besozzi, the 
composer is shown writing his opera, 
“Queen Elizabeth,’ for eccentric 
King Ferdinando I while in Naples. 
Later he goes to Rome to create 
“Otello.” In Vienna he visits Bee- 


to observe what a femme | ‘riz 
ywood has made out of the | /° 
sweet-faced innocent who plays the 
girt in “Laugh, Pagliacci,” and what ! 
and coaching | 
|can do. Not that Miss Valli is any- 
thing but attractive in this film, as! 


and the | 


never know. Dagny Servaes is very [ 


thoven, and in Paris he’s on the 
verge of writing “William Tell” when 
the film ends in a typical FitzPatrick 
travelog fadeout. 

As ssini, Besozzi is a listless 
maestro. He fails to catch the mood 
and spirit of the character. Paola 
Barbara is unimpressive in the role 
of contralto Isabella Colbran, who 
later becomes Rossini’s wife. Greta 
| Gonda, a ‘ballerina, provides some 
heart interest while Armando Falconi 
is inclined to’overplay the bombastie 
characteristics of the King. Other 
performances are so-so. 

Writer Bonnard’s direction was 
heavy-handed and uneven, Modest 





semblance to those used in other 
Italian-made films in the operatic 
eycle which preceded “Rossini” to 
the U. S. Mario Albertelli’s photog- 
raphy 
credits are standard. Picture’s saving 


| grace is its music, Gilb. 

| 

’ 7 

Western Heritage 

(SONG) 

Hollywood, Jan. 24. 

RKO release of Herman Schlom produe- 

tion Stars Tim Holt; features Nan Lesite 
Riehard Martin, Lois Andrews, Tony Bar 
rett, Walter Reed, Harry Woocs, Richard 
Powers. Directed by Wallice A. Grissell. 
Screenplay, Norman Houston; camera, Al- 
fred Keller; music, Paul Sawtelle, editer, 

| Desmond Marquette. Tradeshown in Los 
Angeles, Jan. 22, ‘48. Running time, 61 
MINS, 

ROMO VED Gs sc vccccetcecten Tim Telt 

a: i 2 lll é Nun Leslie | 

L Chit... wes decdsecoccsvecece Richard Martin 

I Cleh. cud Eades we ccaecepes La \ndrews 
ETIGG ci dwnweb anes 006 08oedeoe Tons Barrett | 
Foe POWERS dee 2 sec ccctecccs Walter Reed 
Arnold. Jecsavdbervcosccccecs Harry Woods | 
BondiOacuwave tite ss coceccas Ona Power: 
bine WiInStOn. ....eeeees ..Jdasen Robards 
PIR . cbc wc be nbet ccccceecesee Robert Bray 
Sherif o% » Pore Launders 


Average prospects are in store for 
“Western Heritage.” 
filmfare but with Tim Holt and Rich- 
ard Martin to assure acceptance by 
the kiddies. The heroes are extreme- 
ly poor marksmen but that’s prover- 
' bial of the usual Hollywood western. 
Otherwise, pair go at it with the 
| heavies in excellent style to keep the 
| footage lively for 61 minutes. 
| Norman Houston has used the old 
Spanish land grant to stir up trouble 
in his script, and there’s little that 
is new about the plotting. As usual, 
the grant is a phoney, forged by a 
clever penman. He’s killed and the 
three gunmen who shoot him down 
try to take over a rich valley. Toll 
gates, prohibitive rents and other 
shenanigans keep the villains and the 
heroes mighty busy before Holt 
proves the falseness of it all and does 
the wrong guys in. 

Nan Leslie fills the slight heroine 
| footage and Lois Andrews has a spot 
}as saloon canary, warbling “If You 
|Happen to Find My Heart.” Harry 
| Woods, Tony Barrett and Richard 
Powers head up the boys handling 
the dirty work, and others are ac- 
ceptable. 

Wallace A. Grissell directed the 
Herman Schlom production with 
good pace. Alfred Keller lensed. 
Other credits are standard. Brog. 


Smart Polities 
(SONGS) 
Hollywood, Jan. 31. 


Monogram reléase of Wilk Jason produc- 





tion. Features Freddie Stewart, June 
Preisser, Frankie Darro, Wurren Mills, 
Noei Neill, Donald Mackhride, Gene Krupa 
srchesiva, Cappy Barra Harmonica Boys. 
Directed by Will Ja®on. Screenplay, Ital 
Collins; original story, Monte F. and Hal 
Collins; camera, Mack Stengier: songs, 
Freddie Stewart and Hal Collins, Bobby 


Troup, Val Burton, Sid Robin, Will Jason: 
musical director, Edward Kay; editor, Wil! 
Austin. Reviewed in Los Angeles Jan. 30, 
‘48. Running time, 65 MINS 






UME: 544.5596 a0. b sapere 60 Oe Freddie Stewart 
Dodie .....dr00¢ Omesocvceere «++. dune Hpeisser 
SS Pe PTT ee kranki* Durro 
Se eee tr er eee Warren Mills 
ES aa era ed io oat ote Noel Neill 
Phineas Wharton Sr.? ‘Br 

Phineas Wharton Jr.§ °° Donald MucBride 
Serre rer. ere ee Martha Davis 
oer ree gas aeds tose Buich Stone 
OD a oss egn6 nods 6008 680 6Gsne tees e Don Ripps 
DOVER. Fs Keon 0d 000bes sce obs Candy Candido 
ere ovessebesibace Warry Tyler 
Dean McKinley........... Monte F. Collins 
ts 2k ah 0.0% 0-604 George Offerman, Jr. 
Ie TPT George Fields 
MU ccsetese Corrs eeeeerwere Dick Paxton 
DGUUEE bas SV uh oeescnsebecesa Tommy Mack 
ND. 5g ds. o GSU be eke Billy Snyder 


Gene Krupa Orchestra 
Cappy Barra Harmonica Boys 

“Smart Politics” is pleasant musi- 
cal fare as projected by Monogram’s 
Teenager group. Chuckles are plen- 
tiful, the tunes listenable, and the 
plot light. Good supporting material, 
particularly for the nabes. 

Will Jason produced and directed, 
as well as having a hand in writing 
two of the tunes. He has done a 
neat job in all departments, pro- 
jecting the fun to be found in the 
Hal Collins script, which latter 
adapted from an original written 
with Monte F. Collins. 

Gene Krupa and his crew draw 
feaiure billing but are in for only 
short finale of “Young Man With 
|a_ Beat.” Freddie Stewart tenors 
|“Sincerely Yours” and “Isn't This a 
Night For Love,” while Martha Da- 
vis does some solid selling on 
“Household Blues” as well as taking 
coaeee on “Young Man” with Stew- 
, art. 

Plot has the Teenagers, headed by 
Stewart and June Preisser, launching 
| project to build a youth center. 
They eye an old warehouse for the 
| foundation, but the town’s mayor 
also is anxious to corner the prop- 
erty. Two factions battle it out, 
; with the youngsters winning both 
| the fight and reforming the grasping 
city father. 

Cast equals all 








demands and 


production mountings bear great re- | 


is fair while other technical | 


please. Donald MacBride, in dua) 
role of mayor and the mayor's aged 
father,, punches over plenty of 
chuckles. Candy Candido, as the 
dumb mayor’s nephew, also gets into 
the act strongly. Frankie Darro 
Warren Mills, Noel Neill and Harry 
Tuler are among others contributing 
expertly, 

Lensing, musical direction, editing 
and other technical functions are 








| good, Brog. 
Passionnelle 
(FRENCH-MADE) 
Distinguished Films release of Coy na 
Films production, Stars Odette Joy } 
Roger Blin; features Alerme, Sylvie. Rav. 
trond Challe Directed by Kdmoi i + i@e 
Ville. Screenplay, BKdmond T. Cys © and 
lax Joly, based on novel, ‘Pour | Nuit 
D’Amour,’’ by Emile Zola; camera. J 4 on 
Lenare; editor, Walter Klee ewed in 
N. Y. Jan, 20, "48. Running time, 86 WINS 
| Theresa ... 4 ss » Odette J a 
|} Baron de Musanne . 
| Mime, de Musanne....... A 3\ I vie 
De i620 ¢¥uetsaweoass™ } 
| Hem es ! Ja ' 
| Pierre Colombel........ ! 6 


(In French; English titles) 


Emile Zola’s “Pour Une WNuit 
D’Amour” still is a slightly spicy 
| French melodrama, with even the 


censor scissors apparently failing to 
| mar the more sexy episodes. Despite 
| tedious early developments, “Passion- 
| nelle” should be 


okay at forcigen- 
language houses in the U. S. 
Story concerns a French miss, just 


out of a convent, who is about to be 
married off to a playboy heir. She's 
carrying on a mild flirtation with a 
musically-minded postal clerk but 


| her-real affair has been with the son 


It’s stock oater | 





of her serving maid. When he threat- 
ens to expose her just before hei 
vavement is to be announced 
bumps_hiim off. 

The girl persuades the postal clerk 
into carrying away the body. The 
dreamy clerk dumps the body in the 
river, but is suspected of the murder 
as soon as the body is washed up on 
shore. Then the gal con‘’esses all to 
her family, but they won't believe 
her. Instead the clerk gives himself 
up as a sacrifice. 

There is one torrid rassling match 
between Raymond Galle and a 
slightly-clad (unbilled) miss that’s 
reminiscent of American films pre- 
Code days. It’s a scene, too, that will 
probably be lifted by censors in most 
states. 

Odette Joyeaux gives a forthright 
performance as the convent miss. 
Roger Blin does well with the fan- 
tasiic, almost unbelievable postal 
clerk role. Alerme, familiar French 
character actor, and Sylvic, as the 
girl's parents, are satisfying although 
the latter seems a trifle too bom- 
bastic, Galle is excellent as the des- 
picable village fop—the .son of the 
serving maid. Jacques Castellot, as 
the playboy heir, plays a rather in- 
sipid part nicely. 
~ Edmond T. Greville and Max Joly 
have done fairly well in scripting 
from Zola’s original novel, Jacques 
Lemare’s camera job is uneven and 
prone to go in for countless and 
sometimes uncalled-for closeups. 
Greville, who also directed, goes in 
for odd lighting effects and strange 
camera angles but most of them add 
to the effectiveness of the yarn, Jean 
Wiener’s background music accentu- 
ates the more dramatic moments. 

Wear. 


Cll~ 


she 





Brighton Rock 
(BRITISH-MADE) 
London, Jan. 8. 


Associaied British Picture Corp. release 
of Boulting Bros. production. Stars 
Hermione Baddeley, Richard Attenborough, 


William Hartnell. Directed hy John 
Bofitihz. Screenplay by Graham Cireene, 
Terence Rattigan from novel by Graham 
Greene, Camera, Harry Waxman, Gilbert 
Taylor, editor, Frank MeNally, At_ the 
Warner, London, Running time, 92 MENS. 
Pinkie Brown........ Richard Attenborough 
Bae APnels.sccctsende: Hermione Baddeley 
SE » <b abe whe 86008 65 O98 William Ilartnell 
aaa Kecéevecavete sds see: Marah 
ers Harcourt Williams 
ot sige, TEE ceoecenecces Wylie Watson 
ME. bik gcs oleh ree Becccesss- Nigel Stack 
Fred Hale (Kibber)........ Alan Wheatley 
"ere George Carney 
WOOT 6 6p tt cbacs esccess- Charles Goldner 
SPT ee Cteecee -.- Virginia Winter 
ol) aa eeceeeee Reginald Purdell 
Police Inspector......... Campbell Copelia 


At a time when Hollywood is 
frowning on gangster films, British 
producers are competing with each 
other in rushing mobster yarns to 
the screen. This tends to prove that 
Britain can turn out a gangster pic- 
ture as brutal as any Hollywood 
has recently devised, and this likely 
will meet with serious objections 
from America’s Production Code Ad- 
ministration. One other _ strike 
against this film is that it may arouse 
the ire of Catholics. Cockney accent 
4 may hurt its chances in the 


Picture will depend largely on its 
being a best-seller. Secondary mar- 
ae names won't help it any in the 


With Graham Greene and Terence 
Rattigan responsible for the screen- 
play, something more exciting might 
reasonably have been expected. Some 
of blame goes to director John 
Boulting whose tempo is much too 
leisurely for this type of picture. 

Story is laid in pre-war seaside 
resort Brighton, where two razor- 
slashing race gangs are feuding. 

It is difficult to believe that any 
gang which included William Hart- 
nell could be led by Richard Atten- 
borough. Hartnell is so much more 


the gangster type than Attenborough 
that it is obvious that an exchange 





(Continued on page 22) 
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teRates plenty of deluxe playing time!?? — cai, variety 


"tQuoht to pay off at the box office! 





—M. P. Herald 





SExciting... attractive entertainment for the 





masses! ?? 


— Showmen’s Trade Review 





*°Should exert strong appeal!’ 


" — Boxoffice 


"eStrong offering...with color to sharpen 





boxoffice attention!?? 


— Variety 


eeCannot help but pay off handsomely at 





the boxoffice! 


* = Hollywood Reporter 





— Film Daily 


"Should give plenty satisfaction!?? 
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ppsosvind Charan 
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TECHNICOLOR % — twmemnue MUA aM eed 


Screenplay by Winston Miller 
Directed by GEORGE SHERMAN - Produced by EUGENE B. RODNEY 
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Brighton Rock 


of parts would have made the film 
more credible. 

Acting honors are collared by that 
seasoned actress, Hermione Baddeley. 
She steals every scene in which she 
appears, making Ida, the concert 
artist, w sympathetic’ character. 
Caro] Marsh (formerly Norma Simp- 
son) plays the waitress and gang- 
ster’s wife with modesty. Well 
done performances are;turned in by 
Harcourt Williams, Wylie Watson, | 
Alan Wheatley, Virginia Water and | 
the late George Carney. Cane. 





“ 

Easy Money 

(BRITISH-MADE) 
London, Jan. 21. 
J. Arthur Rank presentation of Sydney | 
Pox-Cainsborough production. Stars Greta 
Gynt, Dennis Priee, Jack Warner. 
by Bernard Knoyvles. Sereenplay by Muriel 
and Sydney Rox, Arnold Ridley; editor, V. 
Sagovsky; camera, John Asher, D. Har- 
court; commentary, E. H. V. Emmett. At 
Odeon, London, Jan. 20, 48. Rurning time, 


Directed 
| 
' 


94 MINS. 

po eae Jack Warne: 
Ruth Stafford............Marjorie Fielding | 
Sen ERS, cab Gh oe riken> 20 Yvonne Owen 
Denmis Stafford. .ccocsscsicns Jack Watling 
Jachie Stafford................Petula Clark 
Grandme@.......ccccersd Mabel Constanduros | 
Herbert Atkins............--.-Mervyn Johns | 
AMenes - ACHING. ois cseccectesiccen Joan Young 
COMOFON.. oc osiccrcvcscsecs Gordon MeLeod 
Pat Parsoms.......++ceccees---+- oreta Gynt | 
Jam Henty....ccsscecccsosseess Dennis Price 
BEF EBS. os ch pieced cceeccousss canes Bill Owen 
Martins. cvcvcccccsedcvcdess Frederick Piper 
Teddy Ball... .scsieres motewe kdward Rigby 
MPCTHO. 2. coc tb ceprcet dovtdsssers Guy Rolfe 
Me: . CHPTUB. 66 cece decreccsces Raymond Levell 
Orchestra Director.........+.- Frank Cellier 
Martin Latham.........:. David Tomlinson 





Having made a picture on mass- 
produced vacations (“Holiday 
Camp”), Sydney Box has chosen an- 
other popular pastime of the Brit- 
ish public—the football pools. Every 
week during the football season mil- 
lions of people fill in forms forecast- 
ing the results of major league 
games. With each form goes a money 
order, the amount varying according 
to the forecast, and each hopeful 
looks forward to winning anything 
up to $200,000 for an average outlay 
of 65c. It is legalized gambling in 
which millions of dollars are spent | 
weekly. 

With such a cast-iron subject, and | 
using the formula of “If I Had a/} 
Million,” the picture is set for good | 
grosses in this country, and with some 
drastic clipping might find a place in 
dual bills in U. S. Pic will draw 
more on title and theme than mar- 
quee names. 


Picture consists of four separate 
stories, each dealing with folk who 
win, or want to win, a fortune in the 
pools. 


Graduate from the documentary 
school, Frank Bundy makes a good 
debut as a feature film producer, and 
direction by Bernard Knowles is 
competent but uninspired. Acting 
by a good all-round cast calls for no 
particular comment, with the excep- 
tion of Edward Rigby, who is a 
standout. Cane. 








Bohemian Rapture 
(CZECH-MADE) 


Arikino release of National Film Studios 
qPrague) production. Features Jaromir 
Spal and Viasta Fabianova. Directed by 
Vaclav Krska. Screenplay, Vaclav Krska; 
eamera, Ferd Pecenka; symphony orches- 
tra conducted by Otakar Parik; music, 
Frantisek Skvor. ‘Tradeshown In N. » 


Jan. 29, *48. Running time, 88 MENS, 

SE SUE PS Gs cy; kane ank sauce Jaromir Spal 
Fredertk Chopin.............. Vaelav Voska 
Nicolo Paganini.............. Karel Dostal 
Apna Zasmucka......... Viasta Fabianova 
Henrietia Astfeldova...... Libuse Zemkova 
pS eee Jirinka Kreisova 
The Unknown Woman........ Marie Vasova 
ET Pee Jiri Steimar 
Coeo Cavalleno.............-. Karel Jelinek 
Pavel Adam Lazansky...... Eduard Kehout 


(In Czechoslovakian; English Titles) 
Coming at a time when American 
are on the lookout for 

‘foreign fare to handle in the 

U. 8° production: is a distinct 
disappointment. “Bohemian Rap- 
ture” smacks too much of pre-war 
quality and even some of those early 
*30 German -musicals. It's not for 


America. 

Sto of a struggling, tempera- 
mental musiciarr s been done 
often. Picture’s based on the life 
of the early 19th century Czech 
violinist and composer, Josef Slavik. 
It touches on the influence of Pa- 
ganini and his friendship with 
Chopin, Story has him bitterly 
squabbling with Chopin when lat- 
ter accuses him of stealing his mis- 
tress, Countess Anna mucka. 
And there's Slavik’s indecision, too, 
about whether he loves a country 
girl, a wealthy femme or Anna. Pic 
is vague about all three loves. In 
fact, vagueness crops up all through 
the recital. Every time Slavik is 
crossed up or belittled, he goes into 
a rage and wanders out into the 
wide-open spaces, where it’s always 


T . 
uction is loaded with artistic 
touches, but few manage to jell. 
Jzvromir Spal is fairly good as the 
temperamental musician, but Vlasta 
Fabianova steals the picture as 
Anna. She’s‘a trifle on the voluptu- 
ous side; otherwise, attractive, dark- 
haired girl might go places in U. S. 
films. Libuse Zemkova is fairly 
comely but no great shakes as an 


Film Reviews 


Continued from page 20 


| and “Diable au Corps” make a likely 
'entry of a picture which is neither 


; may leave much to be desired, but 
| nevertheless it remains,a potential 





actress in the role of rich girl. 
Vaclav Voska does okay as Chopin. 
Vaclav Krska’s scripting is better 
than his direction. There are several 
good symphony orchestra sequences, 
with Otakar Parik taking bows for 
his direction of it. Wear. 


Les Jeux Sont Faits 
(The Game is Set) 
(FRENCH-MADE) 

Paris, Jan., 27. 





Pathe release of Gibe-Nagel production. | 
Directed by Jean Delannoy,. Stars Micheline | 
Presle, Michel Pagliero; features Mar- 
guerite Moreno, Duilin, Fernand Fabre, 
Jacques Irwin. Screenplay by Jean’ Paul | 
Sartre. At Marignan, Paris, Jan, 20, ‘48. | 
Running time, 95 MINS. 

| Womar 3 Micheline Presie 
Man sengeaseaanan Michel Pagliero 

| Pookkeeper.......e.++.+-Manguerite Moreno } 
Husband. .....cesscecess Fernand Fabre | 

|} Worker .-Jack Irwin } 





Jean Paul Sartre's notoriety as a 
writer and Micheline Presle’s stand- 
out performance in “Boule de Suit 


a raveroo nor as bad as the crix 
reported it to be when given a pre- 
view at the Cannes International 
Film Festival. 
As a. picture, 


Sartre’s initialler 


entry for U. S. foreign film houses 
on account of the marquee draw of 


b.o. names, R 
Film is extremely arty, with 
obvious interference of Sartre 


in the directing job, but it misses 
the finesse which has gone into other 
pictures featuring the world of the 
dead. “Also some uses of flashback 
are not very judicious. Photography 
is good, and acting by the principals 
excellent. Miss Presle, however, has 
not been given full chance to emote 
and Michél Pagliero’s choice is 
dubious because of his Galian accent. 


Story concerns a Communist 
worker who gets killed during an 
uprising, and the wife of a militia 
man dying at the same time. They 
meet in the place of the dead, and 
fall in love. They then avail them- 
selves of the permission given those 
who thus meet and think they would 
have been lovers, had they met on 
earth, to return there fora trial of 
a new love life, together. Their 
previous work and associations pre- 
vent making a go of it. They are 
doomed to a renewed and this time 
final death, and thus return where 
they were after their first demise. 
Mazi. 





Night Beat 
(BRITISH-MADE) 
London, Jan. 16, 

British Lion production and release. Stars 
Anne Crawford, Maxwell Reed; features 
Ronald Heward, Christine Norden. Directed 
by Harold Huth. Screenplay by Guy Mor- 
gan, T. J. Merrison from original story by 
Morgan; additional dialog, Robert Wester- 
by, Roland Pertwee; music, Ben Frankel; 


camera, Vaclav Vich. Previewed in Lone 
don, Jan. 15, *48:, Running time, 95 MINS, 
aie Mende kgs vccs cikeo cd Anne Crawford 
OUR? 0.0 i czsipeviun iets: ved Maxwell Reed 
AnGy WONGa. ose eee bi otes Renald Howard 
Me | eer Fy ee ey Hector Ross 


Jaee. +. weisreddon Wereces Christine Norden 


D.C. Mami. . inves. cers cesars Fred Groves 
SUMO: 60 b06skbb bob's bass ces Sidney James 
a) eee ee éeeeeees-. Nicholas Stuart 


Magistrate......... evesess Frederick Leister 
Sergeant Slack....cececsss Philip Stainten 





Something ‘went wrong in the 
making of this story. Original idea 
was topical and could have been 
the basis of a good drama, but barely 
is the story under way when cliche 
is piled on cliche and the audience 
knows every move before the di- 
rector has made it. Soon the yarn 
degenerates into incredible melo- 
drama full of ham and hokum. Mar- 
quee pull is small. Not likely set for 
America. 

Story concerns two  ex-Com- 
mandos, one who joins the police, 
the other who becomes a black mar- 
keteer, and the melodramatic preb- 
lems that result. 


Neither direction nor acting calls 
for any special comment. Artists 
who are near topliners could do lit- 
tle with the material given them. 
Ronald Howard still betrays signs 
of inexperience, but is rapidly im- 
proving, and Christine Norden has 
a lot to learn to become an accom- 
plished nightclub entertainer. 

Cane. 





Valahol Eurepaban 
(“Somewhere in Europe”) 
(HUNGARIAN-MADE) 

Budapest, Jan. 13. 

MAFIRT distribution and release. Stars 
Arthur Semlay, Zsuzsa Banky, Mikles Ga- 
bor and Gyorgy Bardy. Directed by Geza 
Radvanyi. Written by Radvanyi and Bela 
Balazs. Musical score, Denes Buday; cam- 
era, Karna Hegyi. At Royal, Apollo, Atrium 
and Cervin, Budapest. Running time, 85 
MLNS. 
Pianist Peter Simon.........Arthur Somlay 


Thee CNRS 60. hi ccc erdeslecese Zsuzsa Banky 
Hossee . ws css dscss222022+--Mikles Gaber 
GN sks ok cic dscves Beeah sé Gyorgy Bardy 





Picture, fourth produced in Hun- 
gary since the war's end, and first in 
the past two years, is a good, artistic 
attempt. Crix gave it a warn. wel- 
come. Pic will do good biz here, and 
would appeal in U. S. Also in a re- 
make. 

Geza Radvanyi, director who made 





many films in Italy during the war, 
has touched with great skill and 
ability on one of the most important 
problems of Europe, that of children 
who were lost in the welter of 
World War Ik, 

Story starts a bit slowly, showing 
children of various origin forced to 
roam the highways. They form into 
a gang, and due to mistreatment, 
are forced to rob for food, 

Kids find a ruined castle in the 
country and decide to live there. 
However, it’s not deserted as they 
thought, an elderly pianist living 
there who too wants to escape from 
the world into this asylum. First 
they rob him, get drunk and want 


ito hang him, but Hosszu, their lead- 


er, saves him. The artist later be- 
gins to lead them back to the right 
way, ind battles.J6cal officials who 
want to get rid_Of,them. 

The actors give good portrayals 
and raise the picture to an artistic 
level. The kids are played by boys 
picked up on streets. 

Camera work of Barna Hegyi is 
outstanding, while the musical score 
is good, too. Gaal. 


— 


Brott I Sel 
(“Crime in the Sun”) 
(SWEDISH-MA ) 

Stockholm, Jan. 2. 


Terra Film release of Lorenz Marmstedt 


produetion. Stars Birger Malmsten, Mar- 
gareta Fahlea, Gunnell Brostrom; features 
Ulf Palme, Curt Masreliez, Jan Molander. 
Directed by Goran Gentele. Screenplay, 
Gentele and Louleu Forssell, based on play 


camera, Sten Dahi- 
Running time, 


by Staffan Tjerneld; 
gren. At Grand, Stockholm. 
104 MINS, 


Ye A eee Seve ceetecs Birger Malmsten 
MaPRUerite. .cccecseccose:: Gannel Brostrom 
Biv... ccc eee ccccccccesee- Margareta Fahlen 
Riekard . .. ccs scccWeseeTeccccsses Cee eee 
Raoul Kessler.....ccccseesss Curt Masreliez 
Ns 4.050 exe cawele wets ob vere Jan Molander 





Based on a stage mystery by Staf- 
fan Tjerneld, “Brott I Sol” is a fine 
picture that has good Scandinavian 
b.o, prospects and may do well in the 
foreign market. Unlike some cellu- 
loid versions of stage plays, this film 
follows its predecessor faithfully. 
Told in flashback, story recalls a 
summer’s romance involving six 
characters. Sprinkled in the footage 
are a number of torrid love se- 
quences. Plot hinges on the amorous 
designs Curt Masreliez has on Mar- 
gareta Fahlen, who actually is affi- 
anced to Ulf Palme. Triangular affair 
is climaxed with the murder of Mas- 
reljez. 

Performances of the cast are ex- 
cellent with Jan Molander register- 
ing in particular. Goran Gentele’s 
direction, lensing of Sten Dahlgren 
and scripting of Gentele and Loulou 
Forssell all measure up to a high 
standard. If censors are hurdled, film 
will be @ good entry for the USS. 
market. Wing. 





Foreign Film Reviews 


(Unlikely for Anglo-U. S. Market) 











“Tn ‘id 


(“aA Cop”) (FRENCH- 
MADE). Sirius production and release. 
Stars Lucien Ceedel; features Suzy 
Carrier, Raymond Pellegrin, Michele 
Martin. Directed by Maurice de Canonge. 
Screenplay, Jacques Compuneez; dialog, 
Miehel Duran, J. J. Delvo-Dunan, Leo 
Laparra. At Balzac, Paris, Running 
time, 103 MINS, 


For the French market, “Un Flic” 
has some drawing power due to the 
fact the film is the picture made 
by Lucien Coedel, who was recently 
killed in a fall from a train. He por- 
trays a policeman who unsuccessfully 
attempts te prevent a weak brother- 
in-law from becoming a mobster. 
Poor scripting, antiquated direction 
and technique minimize the pic’s 
chances even for foreign arthouse 
sureseaters. Mazi. | 








“Singing Aagels” (‘“‘Singende Engel’) 
(AUSTRIAN-MADE)., Sacha Film _re- 
lease of Gustav Ueicky production. Stars 
Hans Holt, Gusiav Waldau, Inge Konradi, 
Gusti Wolf. Story, Rolf Olsen and Ucicky: 
music, Willi Schinidt Gentner, based upon 
themes ef Josef Haydn: ‘sets, Pyof. Otto 
Niedermoset, Walter Sehmidl; musical di- 
rector, Josef Krips. At Apollo theatre, 
Vienna. Running time, 120 MINS, 





Long film based on the classics 
will find its appeal largely limited 
to those fond of longhair musie. 
Story revolves about the formation 
of the Vienna singe Boys Society. 
Portions of the life of composer 
Josef Haydn are also outlined. 
Chances in the international market 
are slight. Maas. 


’Come Persi la Guerra” ("How I Lost 
the War") (ITALIAN-MADE). Lux re- 
lease of RDL production. Stars Maeario: 
features Vera Carmi, Nando Hruno, Carlo 
Campanini, Piere Lulli. Directed by Carle 
Berghesio. Story by Borghesio and Gian- 
hini; sereenplay, Monicelli and Amendola; 





camera, Aldo Tohti: music? Nino Rota, 
s‘unning time, 80 MINS, 
Macario, popular Italian revue 


star, is the only appeal of this trite 


comedy. It’s obviously written and 
produced for*his clownish rson- 
ality. Cinema audiences haven't 


gone for him as much as stage fans, 
and this film, which is not his best, 
won't help. 

_ Pie is a succession of amusing but 
inconclusive gags and_ sketches, 
without any plot connection. Ma- 
cario, Carlo Campanini and Nando 





Bruno are good and Vera Carmi is 
attractive. Production and direc- 
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PITTSBURGH 


(Continued from page 10) 
$24,000, best at this spot in weeks. 
Will hold. Last week, “Walk Alone” 
(Par), about $16,000. 

Ritz (Loew’s) (800; 44-76)—“Walk 
Alone” (Par) (m.0.). Doing well at 
this small-seater. Ought to hit $4,500, 
best here in weeks. Last week, 
“Sleep, My Love” (UA) (m.0.), 


$2,000. 
Stanley (WB) (3,800; 
(WB) (2d 


“Sierra Madre” 


44-76 )— 
wk). 


Falling off to $11,000. Last week, 
strong $17,000. 
Warner (WB) (2.000; 44-76)— 


“Christmas Eve” (UA) and “Fabu- 
lous Joe” (UA). Latter was a last- 
minute addition, “The Roosevelt 
Story” having been _ previously 
booked and then pulled. Ordinary 
twinner for this spot and ordinary 
$6,000 looms. Last week, “Road to 
Rio” (Par) third downtown week, 
nice $5,500. 





{Denver Digs Out With 


Mitty’ Giant $22,500 


Denver, Feb. 3. 
“Walter Mitty” is having no trou- 
ble in copping the best biz in town 
currently at the Orpheum. It is hold- 
ing over. Other spots are mostly 


good. 
Estimates for This Week 
Aladdin (Fox) (1,400; 35-74) — 
“Sierra’ Madre” (WB) and “Linda 
Be Good” (EL), after week at Den- 
ver, Webber. Fair $3,009. Last week, 
“Senator Indiscreet” (U) and “Mary 
Lou” (Col) (m.o.), good $3,500. 
Denham (Cockrill) (1,750; 35-70)— 
“Golden Earrings” (Par) (2d wk). 
Trim $13,000. Last week, big $16,- 
500. 
Denver (Fox) (2,525; 35-74) — 
“Sleep, My Love” (UA) and “Stork 
Bites Man” (UA), day-date with 
Esquire. Fine $17,000. Last week, 


“Sierra Madre’ (WB) and “Mary 
Lou” (Col), fair $13,500. 
Esquire (Fox) (742; 35-74) — 


“Sleep, My Love” (UA) and “Stork 
Bites Man” (UA), also Denver. Good 
$3,500. Last week, “Heaven Only 
Knows” (UA) and “Jiggs, Maggie in 
Society” (Mono), fair $2,000. — 

Orpheum (RKO) (2,600; 35-74)— 
“Walter Mitty” (RKO) and “Green 
For Danger” (EL). Smash $22,500. 
Holds. Last week, “Good News” 
(M-G) and “Adventuress” (EL) (2d 
wk), thin $9,500. 

Paramount (Fox) (2,200; 35-74)— 
“Out of Blue” (EL) and “Love From 
Stranger” (EL), day-date with Web- 
ber. Neat $12,000. Last week, “Heav- 
en Only Knows” (UA) and “Jiggs, 
Maggie in Society” (Mono), fair 


$10,000. 

Rialto (Fox) (872; 35-74)—‘“Bad- 
lands Dakota” (FC) and “Trail 
Vigilantes” (FC). Good $4,000 or a 
bit over. Last week, “Killers All” 
(Indie) and “Road to Big House” 
(SG), good $4,500, 

Tabor (Fox) (1,967; 35-74)—“Re- 
peat Performance” (EL) and 
“Blonde Savage” (EL). Thin $5,000. 
Last week, “Congorilla” (Indie) and 
“Borneo” (Indie), good $9,500. 

Webber (Fox) (750; 35-74)—“Out 


of Blue” (EL) and “Love From 
es gel (EL), day-date with Para- 
mount. Good $3,000. week, 


“Sierra Madre” (WB) and “Linda 
Be Good” (EL), fair $2,500. ~ 


ST. LOUIS 


(Continued from page 11) 
Flame” (m.o.). Okay $12,000. Last 
week, “Tycoon” (RKO) and “Wild 
Irish Rose” (WB) (m.o.), $10,000. 

Orpheum (Loew) (2,000: 50-75)— 
“Sleep, My Love” (UA) and “Flight 
to Nowhere” (SG) (‘(m.o.). Good 
$7,000. Last week, “High Wall” 
(M-G) and “Mary Lou” (Col) (m.o.), 
$6,500 


St. Louis (F&M) (4,000: 50-75)— 
“The Exile” (U) and “Time Out of 
Mind” (U) (2d wk). Okay $8,000 
after fine $10,500 initial session. ' 

Shubert (Ind) (1,500; 40-60)—“Girl 
Slave” (U) and “Ivy” (U). Neat 
$7,000. Last week, “Desert Fury” 
(Par) and “Kiss of Death” (20th) (2d 
run), $5,500. 








tion are average; camera work is 
okay. No value for U. S. market. 
Quat. 


r (“Two Women” 
(SWEDISH-MADE). Wive Filin. mee wl 
tion and release. Stars Eva Dahlbeck, 
Cecile Ossbahr, Gunnar Bjornstrand, Georg 
Rydeberg, Arnold Sjostrand: features Mari- 
anne Lofgren, Naima Wifstrand, Lasse 
Krantz, Niis Hallberg, Niis Uriin, Arthur 
Fischer, Viveca Linder, Tord Stahl. Di- 
rected by Sjostrand. Screenplay, Roger 
Richebe, Torsten Quensel; camera, Karle 
Erik Alberts; music, Sune Waldimir. At 
a a Stockholm, Running time, ~96 


“Tra Kvinner” 


‘ 


Adapted from an old French fil 
“Prison de. Femmes,” this Swedish 
version fails to match predecessor's 

uality. Story hinges on the theme 
that it doesn’t matter what a person 
has done as long as he gets away 
with it. However, if jailed, he'll 
carry a lifelong stigma. Direction is | 
okay although acting is rather spotty. 
Picture was submitted to the recent 





ae 





Cannes film festival with mediocre 
results. Not likely for the U. S. 











Grosses 


Cincy Frigid, Biz Warm; 
Fugitive’ Socko $14,000, 
‘Castile’ 236, ‘Walk’ 166 


Cincinnati, Feb. 3. 

Of four new pics this stanza, three 
are clicks. Hence, downtown biz is 
in a favorable midwinter stride, 
coasting far ahead of last week de- 
spite continuing cold and snow op- 
posish, the worst locally in several 
years. “Captain From Castile” is 
topping the town at hotsy pace. “I 
Walk Alone” is solid and “Fugitive,” 
boosted by a tiein with Catholic 
schools, is socko. “Love From a 
Stranger” is having a moderate 
round. “Cass Timberlane” is stil] 
strong in third session. 

Estimates for This Week 

Albee (RKO) (3,100; 50-75)—"I 
Walk Alone” (Par). Solid $16,000. 
Last week, “Senator Was Indiscreet” 
(U), okay $13,000. 

Capitol (RKO) (2,000; 50-75)—~ 
“Cass Timberlane” (M-G) (3d wk), 
Strong $9,000 after big $12,000 sec- 


ond sesh. 

Grand (RKO) . (1,400; 50-75)— 
“Fugitive” (RKO). Sock $14,000. 
Supported by Catholics via special 
ticket deal with educational groups, 
weekday matinees getting heavy juve 
patronage. Night trade hypoed by 
stage appearance of 50-voice St. 
Agnes Church Boys’ Choir. Screen- 
ings for priests merited plugs. Last 
week, “Prince of Thieves” (Col), 
fairish $6,500. . 

Keith’s (City Inv.) (1,542; 50-75)—. 
“Love From a Stranger” (EL). Mod- 
erate $6,500. Last week, “Heaven 
Only Knows” (UA), ditto. 

Lyrie (RKO) (1,400; 50-75)—"Cor- 
sican Brothers” (Indie) and “South 
Pago Pago” (Indie) (reissues). Mild 
$4,500. Last week, “Arizona” (Col) 
and “Texas” (Col) (reissues), $4,000. 

Palace (RKO) (2,600: 50-75)— 
“Captain Castile” (20th). Smash 
$23,000. Last week, “Treasure Sierra 
Madre” (WB), okay $13,500. 


Shubert (RKO) (2,100; 50-75)— 
“Treasure Sierra Madre” (WB) 
(m.o.). So-so $5,000. Last week, 


“Swordsman” (Col) (m.o.), two days, 
and “Pittsburgh” (Ind) and “Green 
Hell” (Ind) (reissues), thin $4,000. 


Big Ad Bally Pays Off In 
Seattle; ‘McCoy’ $11,000 


Seattle, Feb. 3. 

Theatre ad staffs are smearing an 
excess of black ink in the dailies to 
bolster biz here. With the big pic- 
tures this is paying off. But with 
others it deesn’t mean much. 

newcomer is “Cass Timber- 

lane” at Music Hall, where sock. 

“Killer McCoy” at Palomar and 

“Sierra Madre” at the Orpheum also 

are doing well, especially the former. 
Estimates for This Week 

Blue Mouse (H-E) (800; 45-80)— 
“Road to Rio” (Par) (5th wk). Okay 
$3,500. Last week, big $5,800. 

Fifth Avenue (H-E) (2,349; 45-80) 
—“Meant for Me” (20th) and “Roses 
Are Red” (20th). Fair $8,000. Last 
week, “Sleep, My Love” (UA) and 
“Town in Dark” (Par), not so big at 
$10,200. 

Liberty (J&vH) (1,650; 45-80) — 
“Relentless” (Col) and “Crime Doc- 
tor’s Gamble” (Col). Fine, $9.000. 
Last week, “Unconquered” (Par) 
(3d wk), oke $7,600 at $1.25 top in 4 
days. 

Music Box (H-E) (850; 45-80) — 
“Sleep My Love” (UA) and “Town 
in Dark” (20th) (2d wk). Mild $3.- 
500. Last week, “Daisy Kenyon” 
(20th) and “Invisible Wall” (20th), 
nice $4,800 for second stanza. 

Music Hall (H-E) (2,200; 45-80)— 
“Cass Timberlane.” Sock $16,000. 
Last week, “Sundown” (Indie) and 
Ry me (FF) (Indie) (reissues), 


Orpheum (H-E) (2,600; 45-80) — 
“Sierra Madre” (WB). Good $13.000. 
Last week, “Exile” (U) and “Trap 
(Mono), good $9,800. 

Palomar (Sterling) (1,350; 45-80) 
—“Killer McCoy” (M-G) and “Smart 
Politics” (Mono). Great $11,000. Last 
week, “Had Be You” (Col) (4th 
wk), record run, ended at $4.200. 

Parameunt (H-E) (3,049; 45-80 )— 
“Senator Indiscreet” (U) and “Too 
Many Winners” (E-L). Thin $7.(00. 





Last week, “Out of Past” (RKO) 
and “Under Tonte Rim” (RKO), 
$7,200 


Roosevelt (Sterling) (800; 45-80 )— 
“Had to Be You” (Col) (5th wk). 
Good $4,000. Last week (4th wk-5 
days), $3,100. - 


U-Brecher Deal Near 
For ‘Riley’ Filming 
Hollywood, Feb. 3. 
Irving Brecher’s deal with Uni- 
versal for the film version of “The 
Life of Riley” is at the inking stare. 
William Bendix would film-create 
the same role he does. in te 





'Brecher-owned radio package. 
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D.C. Indies Eye Dual Exhib Setup, 
With TOA Tie; Other Theatre News 





Washington. + 

Trouble is brewing for the next 
meeting of the Motion Picture The- 
atre Owners of Washington, and 
Vicinity. The huddle, slated for 
Feb. 12, will see a determined thrust 
by the little independents to af- 
filiate with the Theatre Owners of 
America. Up to now, they claim, 
they have been held back by their 
Warner Bros. and Loew’s members 
because the majors have apparently 
taken the ‘stand that their Washing- 
ton theatres should not meld with 





TOA. 

In the event the majors still re- 
sist, the indies are kicking around | 
a plan to set up another D. C _the- 
atre group in addition to the Wash- | 
ington theatre owners. The inde-| 
pendents would have dual member- 
ship. Their new organization would 


affiliate with TOA and the older 
D. C. exhibitor body would remain 
independent. In that way, they fig- 
ure, everybody would be happy. 
TTO Mulls Joining NTOA 
Dallas. 
Texas Theatre Owners are meet- | 
ing here this week to decide upon } 
the advisability of affiliating with 
the National Theatre Owners of 





America. Henry Reeve, of Menard, 
Tex., is president. : 
Among the speakers listed are 


three members of the national or- 
ganization: Ted R. Gamble, presi- 
dent, and Robert W. Coyne, execu- 
tive director, both of Portland, Ore., 
and Morris Lowenstein, of Oklahoma 
City, president of the Theatre 
Owners of Oklahoma, which is af- 
filiated with the national association. 

Other speakers scheduled are John 
Rowley, of Robb & Rowley Theatres, 
Inc., speaking on behalf of the Mo- 
tion Picture Foundation; R. J. O’Don- 
nell, genefal manager of Interstate, 
and Don C. Douglas. 


Darien Theatre Sold 

Darien theatre, Darien, Conn., sold 
to Prudential Playhouses Operating 
Co., headed by Joseph M. Seider and 
Irwin Wheeler, which now operates 
60-theatre chain in suburban New 
York. Theatre was owned by a com- 
pony. headed by Sen. Edward H. 
— who built the property in 

Prudential plans immediate re- 
habilitation plus installation of tele- 
vision equipment. Berk & Krum- 
gold agented. 








Lorber, 31 Years With Par, Quits 


Herman J. Lorber, sales staffer 
with Paramount for the past 31 | 
yosrs. resigned this week. He may | 
eave the film biz entirely to hook | 
up with a brother-in-law, who’s’a 
sizeable manufacturer in New Jer- 
sev. 

_Since 1927, Lorber has been as- 
sistant to a succession of eastern 
division managers including Gesrge 
Smith, William Erb and Hugh Owen. 
His last post was h.o. liaison for 
Earle W. Sweigert, mideastern divi- 
sion topper, who headquarters in 
Philadelphia. Lorber also assisted in 
— sales .n the New York terri- 

ry. 





He Put It In Writing 
St. Louis. 
Chester Scott has resigned as man- 
ager of the Turner-Fatrar Holly- 
wood and Majestic theatres, in Al- 
bion, IIl., after a tiff with the own- 
ers. He Objected to the 30c.-per- 
hour rate paid to ushers and ticket 
sellers, asserting his own salary* had 
not n raised in five years. He 
wrote an open letter to the owners 
that was printed in the Albion Jour- 
nal-Register. He has been tem- 
| mga Succeeded by G. H. Gil- 
is of peuebure, Iu. 
on i manager of the 
Fox Midwest Gevbeum. Marion, IIL, 
is convaleseing at home after being 
injured in an auto accident. 
ear a ae Bg pemce-in Corp. 
build a 1,000-car drive-i - 
be meme Decatur. — 
oward Young haS been named 
manager of the Kaye and Lawford, 
at Havana, Ill. The houses are 
owned by Keraostes Bros. Theatres. 
Sam Garber, a member of the St. 
Louis Warner [ros. sales staff, has 
oak ae to zg the retail meat 
‘ocer usi i i 
brother y ness with . his 
farvin Banks, owner of a local 
page: me has. purchased the Lyric, 
“Seater in Farina, IIL, 
G. E. Bertch. — 


Velde Quits Par for SRO, Pitt. 

x Pittsburgh. 
Jim Velde, formerly with Par in 
Detroit and Washington, has been 
appointed manager of Selznick Re- 
leasi Organization’s local office, 
replacing Joe Kaliski, who opened 
the branch, 

Danny Lind, manager of the State 
and Colonial theatres in Clairton for 
the last two years, has resigned to 
go with Carnegie Illinois Steel Co. 

Henry Miller, who pilots the 
Beechview theatre for the Harris 
eircuit, has gone to California on 
six-week leave of absence. Jack 
Blatnick is filling in. 

Fred Kunkle is new assistant at 
the Liberty theatre, replacing Joe 


Magliozzi, who was switched down- 
town to assist Sam DeFazio at the 
J. P. Harris. 

Paul Bronder has acquired the 
Grandview theatre from Norman C. 
Huhn as the fifth house in his chain. 
He also operates the Avenue, Karen 
and Castle Shannon here and Lyric 
in Erie, Pa. 


With Mike Winograd in~ Florida 
for the winter, his theatre interests 
in Rochester, Pa., are being handled 
by his nephew-manager, Leonard | 
Winograd. | 

Jimmy Brownfield, who recently | 
resigned as manager of the Lee in | 
Fairmont, W. Va., has entered the 
real estate business in that city. 


Film Classics Staff Moves 

Ralph Peckham has been switched 
bv Film Classics from head of the 
Atlanta branch to head the Dallas 
exchange. Ralph McCoy succeeds 
him in Atlanta, while Jake Lutzer, 
Dallas branch manager, has been 
upped to southern division head. 

Ted Birnbaum, resigning from 
Universal-International, has joined 
FC’s homeoffice sales staff in a su- 
pervisory capacity. 








Engel Reps Masterpiece in Philly 
Philadelphia. 
Jack Engel, Philly distributor for 
Screen Guild Productions, has been 
named distributor for Masterpiece 
Productions in this area. 
Masterpiece is a reissue outfit. 





Berger Drops Pix, Mpls. 
Minneapolis. 

Bennie Berger circuit is dropping 
the Pix, loop sure-seater, after a 
short stretch of unprofitable opera- 
tion. Corwin group, Coast circuit 
owners, had made conditional deal 
for Berger to take over its interest 
in the house and handle its opera- 
tion, with the idea of using a loop 
second-run policy. However, the lat- 
ter didn’t pan out. 

As the Newsreelk theatre during 
the war, the 300-seater was a big 
money maker, but since the end of 
hostilities it has had todgh sled- 
ding. 





Southwest Drive-Ins Organize 


Austin. 

A national organization of inde- 
pendent drive-in theatre owners has 
been started here by a group of 
southwest operators. The new as- 
sociation, known as the Independent 
Drive-In Theatre Owners, has re- 
ceived a Texas charter and has elect- 
ed Eddie Joseph, local operator, as 
prez. Other officers are C. A. Richter, 
Corpus Christi, and.William Mor- 
row, Longview, vice - presidents; 
Arthur Landsman, San Antonio, sec- 
retary-treasurer, and W. E. Syers, 
of Austin, executive-secretary. . 

The purpose of the group, accord- 
ing to the charter, is to obtain better 
entertainment and more comfortable 
facilities for drive-in patrons; to 
conduct research for better methods 
of operation and better uipment; 
to make such research available, and 
to create better public relations for 
drive-ins, 


Vern Hudson Heads NPTMA 
. St. Catherine’s, Ont. 

Meeting of the Niagara Peninsula 
Theatre Managers’ Assn. held here 
last week resulted in election of 
Vern Hudson, manager of the Capi- 
tol theatre in this city, as the or- 
ganization’s prexy, replacing John 
Allen of the Tivoli theatre, Thorold. 
Other officers are Dewey McCourt, 
of the Brock theatre, Niagara, secre- 
tary, and Sid Burton, Strand thea- 
tre, Port Colborne, treasurer. 

New members admitted to the 
body are Case D. Fleming, Imperial 
theatre, Humberstone; Mike Zahor- 
chak, St. Catharines drive-in theatre, 
and Jack Whitfield, Capitol theatre, 
Niagara Falls. 








Shea Theatre’s Annual Meet 

Annual meeting of the Shea The- 
atre Corp. was held yesterday 
(Tues.) at the Carter hotel, Cleve- 
land, with prexy Edmund C. Grain- 
ger presiding. Some 23 Shea thea- 
tre managers attended, plus a dele- 
gation of 11 reps from the chain’s 
New York office. 

_More than 50 execs of the various 
distributors and theatre supply firms 
were on hand as guests. 





Langbart-Rosenberg Buy 4 
Norfolk, Va. 

George Langbart, former district 
manager for the Randforce circuit 
in Brooklyn, and industrialist Harry 
Rosenberg have bought four houses 
in the Norfolk area from the Pix 
Theatres Co. Price was not dis- 
closed. Theatres are the Pix in Nor- 
folk and the Fairmount, High and 
Port in nearby Portsmouth. 

Sale of the properties, according 
to Pix Theatres’ general manager 
Samuel Cummins, was prompted by 
the fact that “we cannot operate in 
small, highly competitive situations 
by remote control.” Langbart, he 
said, would not face this difficulty, 
as he plans to live in Norfolk. 

All four theatres, Cummins de- 











mouth, will become a combined Laff- 


West Coast. Circuit has been operat- 


L.A., K.C. Surveys 


Theatre survey of the Los An- 
geles territory, 23d in the series 
of 31 directories being issued by 
the Motion Picture Assn., shows 
a total of 687 theatres in opera- 
tion, wjth an aggregate capacity 
of 537,819 seats, in addition to 12 
shuttered theatres with 5,494 
seats. There are also eight drive- 
ins in the area with 4,679-car 
capacity. Of the total number 
of theatres, 413 are circult-oper- 
ated, with the remaining 286 
owned by indies having less than 
four theatres apiece. ‘ 

Kansas City directory, 24th in 
the series, reveals 666 theatres 
in operation, with a seating ca- 
pacity of 347,084, pJus 28 shut- 
tered theatres with 13,753 seats. 
Two drive-ins have 1,450 car ca- 
pacity. Of the total number of 
houses, 277 are circuit-operated, 
with the remaining 417 owned by 
indies. 





Divorcement 


Continued from page 3 


neither the purpose nor effect of ex- 


part of the market. 

Competitive bidding was sup- 
ported in several of the Big Five 
briefs. On RKO’s part, it was 
claimed that the system is workable 
and that it was fair to assume that 
the lower court could freely exer- 
cise its jurisdiction to modify or 
| strengthen the system if it should 
| prove necessary. All Big Five were 
lat pains to point out that the public 
|had not been harmed by the trade 





tice has based its suit. 

principal attack was 
bidding with 
governing 


Universal's 
against competitive 
potshots at provisions 








spending $40,000 to redecorate the 
Pix, which will reopen with a for- 


eign film policy. The High, in Ports- | ing and master agreements. “The 


imposition of a system of competi- 
movie and newsreel house, while the 


Fairmount will be either first-or sec- | ]ating in detail the operations of 
ond-run. —, 'non-theatre owning distributors, 
Transaction leaves Pix Theatres; which are not public utilities, if 


with the Pix in Washington and Pix, | peonmery in the public interest, is 


Philadelphia. In the future the com- 





| judicial sanction to restore competi- 
tive conditions in a Sherman Act 
| case are to enjoin unreasonable re- 


Washington house to be built on 
Connecticut Ave. just west of its Pix 
and another in down Philly. 





this area won a 20% wage boost and | be eS ne, 
other concessions in a new labor | added, it’s the duty of a distrib to 


agreement with the Independent | determine the highest responsible 
Theatre Owners of Southern Cali- | bidder. 
fornia. Pact runs to Nov. 30, 1948. | scribed, such distributor .is neces- 
Owners agreed to pay the top| sarily confronted with various bids 
scale in metropolitan Los Angeles | having no common denominator, in 
for roadshows and. first-run films| that some may be flat bids, some 
playing day-date, with time and @| percentage of gross receipts bids, 
half for overtime and two-week | come a combination of both, and 
<n after two years of employ-|.34., in other forms of rentals,” 

Lease on the West Coast theatre brief declared. F 
in Santa Ana was renewed for 25 The provision against block-book- 
years by the West Coast Santa Ana|ing “assumes all deals in which a 
Theatre Corp., q subsidiary of Fox | number of features are sold at the 
same time are infected with the 


ing house continuously for 20 years. | vice of conditioning (one picture on 





Famous Adds One in Vancouver | 
Vancouver. 

Famous Players Canadian Corp. 
have added another house to their 
chain with the opening of the In- 
ternational Cinema, formerly the 
Lyric. The theatre was formerly 
under lease to Bob Scott and was 
the object of a long court-battle in 
which the owner of property sought 
to evict Scott. 

In their announcement of taking 
the house over, Famous said they 
had bought the property, but ex- 
change men report in the request 
for credit from the Vancouver Film 
Board, the chain said they had 10- 
year lease on house. 


Renovating Imperial, Charletie 
Charlotte. 

The Imperial theatre here is being 
remodeled and is slated for relight- 
ing Feb. 21. . 

Bobby Mock has resigned as utility 
booker at Warner Bros. to join Ever- 
ett Enterprise as short booker, re- 
placing Evelyn Potts, resigned. 


Sells Saskatchewan House 
Regina, Sask. 
I. Reinhorn, of the Roxy, Regina, 
has sold his Roxy at Wadena, Sask., 
to M. Plubator, Wadena, and J. 
Malowanchuk, Saskatoon. 
A. Malowanchuk is manager. 


fact,” U claims. 








UA-Cagney 


25% fee up to $800,000 gross and 
10% after that. 

Sears has been nixing continuation 
of such contracts as unprofitable 
and attempted to push Cagmey up 
to a straight 25%. Company on all 
new contracts gets 25% or 27%%. 
Cagney balked. 

UA, it is understood, may be pre- 
pared to offer Cagney financing for 
his next pictures. Cagney, in going 
to WB, claimed he was breaking his 
UA pact under a clause which al- 
lowed him to do so if he was unable 
to get production coin. UA; which 
for a long time was anathema at the 
banks, is now in an improved posi- 
tion and was recently able to pro- 
vide financing for Edward Golden 
Productions. 


Aside from concessions made by 
Sears, a factor undoubtedly influenc- 
ing Cagney to settle on “Life” was 
UA’s threat of a lawsuit, which 
would probably have kept WB from 
distributing the film until it was 


settled. 
Continued from page 7 _| 
arrive at a premature and erroncous 
conclusion that the charges are true. 
This is so, because many people will 
assume that the specification of par- 
ticular means by which the alleged 
frauds were perpetrated implies that 
the, plaintiff has in fact proof in 
support of the evidentiary allega- 
tions.” 

Brandt describes himself in the 
affidavit as having “achieved a posi- 


tion of leadership and importance as 
an independent motivn picture ex- 














New Exchange Center for Indpls. 
Indianapolis. 
A film-mart center to house Albert 
Dezel Productions in Indianapolis is | 
in the works. 
Other independent exchange and 
theatre supply firms will rent space 
in the new building. 


IA LOCALS ASK STUDIOS 
FOR COST-OF-LIVING HIKE 


Hollywood, Feb. 3. 

Business agents for IATSE studio 
locals presented demands for a cost- 
of- living increase in wage scales to 
the major motion picture lots. 

‘Wage-uppage demand is based on 
the rising-cost index, which has 
gone up considerably since last 




















| Studio representatives will meet this 


_ but also working conditions. 





clared, will receive extensive face- | 
lifting. Langbart and Rosenberg are | 


year’s raise of 11.17%. Union and |hibitor, unaffiliated with any of the 
giant motion picture production and 
distribution companies. . . . I have 
always been in the forefront of the 
fight to prevent the plaintiff and 
others similarly situated from crush- 
ing the financial life out of the small 
independent exhibitor by means of 
oppressive licensing terms for the 
exhibition of motion pictures and 
other coercive practices.” . Para- 
mount’s course of conduct, he argues, 
is a deliberate effort to vilify and 
destroy him. 
Brandt’s application will be heard 
Monday (9) in the N. Y. supreme 
court, It’s made in lieu of an answer. 


week for parleys, not only on wages 











Atkinson ‘With Walsh’ 


Chicago, Feb. 3. 

Gene Atkinson, biz agent of 
local pic opertors’ union, has 
denied he would oppose Richard 
Walsh in election for presidency 
of International Alliance of The- 
atrical Stage Employees. He said 
that if an election were held he 
“would be in Walsh's corner.” 









was perfectly legal because it had 


cluding others “from any important 


practices on which the Dept. of Jus- | 


'clearances, franchises, block - book- | 


'tive bidding,” brief argued, “regu- | 


a matter for Congress, or an admin- | 


any e its opera-}. i ; 

Sam Reig ig thy soe a Coe istrative tribunal created thereby, 
10ns A oe . 5 , > ‘argonized | 
it’ has drawn up plans for a new not the .courts. The recognized 


- ‘straints of trade and to dissolve | 

L. A. Boothmen Get 20% Boost [monopolies or monopolistic com- 
ay Los Angeles. | pinations.” 

Motion picture projectionists in Under competitive bidding, U 


“But under the system pre- | 


another), which is obviously not a | 


Drive-In Boom 
Continues Big: 
New Theatres 


Toledo, Feb °3. 

J. Henry Davidson and K. R. Rob. 
erts, of Associated Theatres, which 
operates four houses and one drive. 
in in southern Ohio, are building a 
new drive-in at Washington Court 
House, O., to be ready for operation 
this spring. 

Paul F. Staup, Delphos, O., theatre 
operator, has sighed a 20-year lease 
on a 27-acre tract near Fort Wayne, 
Ind., for a new drive-in, to cost be- 
itween $70,000 and $100,000. Work 


will begin soon. 








Open Paula, Mt. Pleasant, N. Cc. 
Charlotte, Feb. 3. 


| H. D. Hearn and Max Rhinehardt 
\of Expbibitor’s Service here have 
opened the Paula theatre at Mt. 
| Pleasant, N. C. 

The building includes offices and 


two stores, 





Plan House in Mt. Washington, O. 
Cincinnati, Feb. 3. 

Elstun Dodge and his mother, 

Mrs. Rose Dodge, who own and 

operate the Elstun theatre in Mt. 


Washington and the Dodge in New 
| Richmond, O., plan a 700-seat the- 
atre, the Rosedale, in suburban Mt. 
| Washington. 


} 


| Latest theatre opening in this 
,area is the Carmago, 500 seater. in 
| Madeira, O., operated by Robert 


Adair and Paul Steer. 





Bountiful Drive-In, Salt Lake 

Salt Lake City, Feb. 3. 
Construction of the Bountiful Mo- 
itor Vu drive-in about 10 miles from 
town may be completed this month. 


| It will handle about 700 cars. 


It is owned by Julian N. Bills, who 
‘already operates the Bountiful the- 
jatre here. 





W. Frankfort (IIL) C. of C. Enlists 
St. Louis, Feb. 3. 

The Chamber of Commerce of 
West Frankfort, Til., has joined the 
Fox Midwest Amusement Corp., in 
efforts to obtain priorities from the 
Federal Housing Authority to re- 
construct the old ‘Rex theatre there 
into a modern 350-seater. The com- 
pany has been seeking the THA nod 
since last- November, but without 
success. 

More than $25,000 has been ear- 
marked for the improvements. 





New House in Enumclaw, Wash. 
Tacoma, Feb. 3. 

The New Roxy, seating 800, was 
opened in Enumclaw, Wash., this 
week by the Jensen & von Herbe'g 
chain. 

The company 
theatres in Seattle and one 
Renton. 


already had two 
in 





New Drive-In at Midland, Texas 
San Antonio, Feb. 3. 
Car] and Taylor Jones have com- 
pleted construction of a 600-car 
drive-in theatre at Midland, Texas. 
D. W. Cantrell has opened the 
Lextex theatre, a new 300-seat house 
at Lexington, Texas. 


-15 METRO JUICERS 
GET 126 BACK PAY 


Los Angeles, Feb. 3. 

L. A. superior court awarded re- 
troactive pay claims amounting to 
more than $12,000 to 15 electricians 
working on the night shift at Metro. 

Case was the first in which a 
court had been called upon to deter- 
mine the effect of the retroactive 
provisions in a studio union agree- 
ment. 


Expect Early Pact With 
Coast Projectionists 


Los Angeles, Feb. 3. 

Committees representing the Mov- 
ing Picture Operators, Local 159, 
and the major theatres reached a! 
agreement in principle on a new 
contract for projectionists. Factions 
had been deadlocked for seven 
months until a get-together meeting 
was arranged by Richard Walsh, 
international chief of the Interna- 
tional Alliance of Theatrical Stage 








Employees. 
Details of a new contract are ex- 
pected to be straightened out 





shortly. 
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UA, 20th 





under Odeon control by the recent 
consolidation. Since the merger was 
already a fait accompli it was too 
late to protest, unless 20th also de- 
cided on legal action. Skouras was 
in London mainly to try to salvage 
what he could of 20th’s influence in 
the booking and operation of G-B 


since it has become subject to 
Odeon. It was reported Monday (2) 
that he had “made no progress 


whatsoever” with Rank. Latter is 
due in New York next month for 
further confabs, but it is thought 
hardly likely that he'll be budged 
from his well-laid-out plans. 
Net Consulted 

UA and 20th are incensed at 
Rank’s action for a number of rea- 
sons First, is that despite their 
considerable financial interests in his 
companies, they were not consulted 
about the consolidation nor even 
told about it until it was all but an 
accomplished fact. 


Secondly, they feel that the move | 
is depreciating the value of their | 


holdings, which are in profitable the- 


atre operations, by tying the circuits | 


up with Rank’s production company. 
Production activities, financed by 
GCF, showed a loss for all but two 
of the last six years reported. 
tank’s move, it is claimed, was 
forced on him by the banks clamp- 


ing down, making it impossible to | 


get sufficient coin for film-making. 


As a result, he merged GCF with | 
the profitable Odeon, the charge is, | 


in order to get loans by latching on 
to its assets. 
Many Ramificatiens- 


Sale of the Odeon stock would 


mean parting with a major asset by | 
UA and has a great many ramifica- 


tions from the standpoint of taxes, 
etc. It would completely divorce UA 
from its British theatre holdings, 
since it sold its shares aaother 
Odeon affiliate 
$700,000 last year, 
One of the motives hebind the un- 
loading, it is .understood, is to 
finance current operating expenses 
in England and _ thereby 
remittance of all possible film 
rentals. Since film rentals 
be sent out of the country and 
proceeds of the stock sale can- 
not (because of British Treasury 
restrictions), UA figures it would 
be advantageous to use up 


in 


of taking these expenses out of cur- 
rent film rentals. That was what was 
done with the previous $700,000 de- 
rived from Odeon stock. 

All of the coin, of course, could 
not be used. in that way. Some, it’s 
believed, would be used for produc- 
tion and the rest for investment in 
other British securities. 

Since the stock gives UA no vot- 
ing control in Odeon and earned the 
company’s pictures no _ favored 
terms, holdings have amounted to 
nothing more than an investment. 
That's figured by UA to be just as 
well eliminated now, too, since 
British theatre stocks will undoubt- 
edly drop in value if the American 
embargo resulting from the British 
75% tax continues. 

Rank and UA each owns 50% of 
Odeon Cinema Holdings Co., the 
major asset of which is something 
over 2,000,000 shares (controlling in- 
terest) of Odeon Theatres, Ltd., the 
circuit operating company. UA 
British subsid’ owned 83,000 shares 
of the latter, which it sold on the 
market over a two-week period last 
year for an average of about 40 
Shillings ($8) a share. It was bought 
up by the Eagle Star Insurance Co., 
which, along with Rank, owns most 
of the other shares. 

Kelly is flying to the Coast today 
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MIAMI BEACH 


OCEAN FRONT ¢ 40th to 4ist Sts. 
Reservations Invited » Walter Jacobs 
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for spprcditnatels | 5, ee 

. F | Confederacy of Southern Assns,; and 
| the 
| Owners Assn. Arnold is expected to 
|make his pitch against competitive 


permit | 


car {hours to present their pleas. 


| ernment gets three hours, while 
|ATA and 
\ the final hour-and-a-half. 





Rank 





Feud 





(Wednesday) 


on sale of their holdings to Rank. He 
is also taking with him for their ap- 
proval a proposition he brought back 
for production of 35 films in seven 
years in England. This is an option 


any time it didn’t prove profitable. 

Kelly last week said that the pro- 
posal for production in London 
would require no UA financing. He 
said the source of the coin was an 
investment outfit heretofore not ac- 
| tive in the film field. Some of the 
|pictures, he explained, would have 
j}elements inserted to make them de- 
|sirable for U. S. release. UA would 
ihave worldwide distribution rights 
| and act as “managing agent” in pro- 
;}duction, Kelly said. Necessity for 
| getting approval of the owners, he 
stated, was because of the extensive 
| distribution commitments that would 
|have to be given. 








to hold further con- | 
fabs with Miss Pickford and Chaplin | 


contract which could be dropped at | 








} = 


Decree Hearings 


| Continued from page 3 
| William Donovan for RKO; Joseph 


| M. Proskauer for Warner Bros.; Ed- 
|ward Raftery for United Artists; 
Thomas Turner Cooke for Universal; 
Louis H. Frohlich for Columbia; and, 
| finally, Byrnes for 20th-Fox. 

| John F. Sonnett, assistant attorney 
general in charge of the anti-trust 
| division, will be the principal ball- 
icarrier for the Dept. of Justice. 
| Robert Wright, motion picture spe- 
| cialist who actively handled the liti- 
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| publicize 


Hypoed Publicity 











} Continued from page 7 








When’s a ‘B’ Not a ‘B’? 








“* 
Drive for -MP AA 
| their upper-bracket personnel among content that can attract the type of 


Hypoed attention to public rela- | 
tions by the Motion Picture Assn. of 
America is seen in the campaign 


| which got under way this week to | 


the activities of Arthur 
DeBra’s community service depart- 


cence to® an appearance on the 
Martha Deane a.m. radio show over | 
WOR, N. Y. 

MPAA prexy will be interviewed 
by the femme chit-chatterer next 
Wednesday (11). Another MPAA-er. 


Margaret Ann Young, head of the 
title-registration bureau. was re- 


cently on the show, with such excel- 
lent results in mail to the Assn. 
that the date for Johnston was ar- 
ranged. It’s considered a_ particu- 
larly good public relations spot, 
since it makes possible a direct pitch 
to a large femme audience. Women’s 
clubs are the most frequent squawk- 
ers concerning films. 

Campaign on DeBra’s department, | 
has. been in existence for | 
some 21 years without any effort to 


publicize it, broke with an inter- 
view of DeBra in the New York 
Herald Tribune Monday (2). Yarn 


|}also went to about 40 papers sub- 


De- 
result 


scribing to the Trib syndicate 
Bra publicity was also the 
of suecess of experiments in which 
Miss Young was the subject. She 
had been interviewed by some two 
dozen writers for newspapers, mag- 
azines, Sunday supplements, as well 


as on the radio, in the past four 
| weeks. 
Aim of Tom Waller. New York 


| gation, will also speak to the court. | 


Thurman Arnold, attorney for the 
| American Theatres Assn., will argue 


|an appeal from the statutory court's | 
lrefusal to permit ATA to intervene 


after the principals are heard. Join- | 


this appeal are both the 


Southern California Theatre 


bidding in the course of this argu- 

ment. 
Majors 

Gov- 


its brothers-in-arms take 


Big Effect on NW Area 
Minneapolis, Feb. 3. 


If Justice Department succeeds in 
getting divorcement, this territory 
will be radically effected. 
Minnesota Amus. Co., Paramount 
subsidiary, owns or operates ap- 
proximately 85 theatres, in Twin 
Cities and throughout Minnesota, 
North and South Dakota and west- 
ern Wisconsin. 

RKO Theatres operates only three 
Twin City houses, two in Minne- 
apolis and one in St. Paul. 


the | 
shares in paying operating expenses | 
of the British organization, instead | 





Detroit Houses Face Sale 
Detroit, Feb. 3. 


If the U. S. high court grants a 
Justice Department request to force 
five major film producers to dispose 
of their theatres throughout the na- 
tion, ownership of 24 Detroit the- 
atres will undergo transfers. 

Involved would be the huge Fox 
theatre, owned by 20th-Fox, and 23 
houses owned by the Paramount. 





The | 











| 


} ©. 

| Par Spacing 
i 

| starring Bing Crosby. 
quered,” which has gone a limited 
route of advanced admissions, is 
slated for general release in April 
while “Waltz” goes out a month or 
two later. 

All in all, Par’s releasing tempo 
for the next five months is picking 
up a bit with three-per-month sched- 
uled for each month except May. 
Total releases for the five months 
is 14 pix against last year’s entire 
total of 26 films. 

There’s another 








Continued from page 7 


indication that 


future action. That’s the liquida- 
tion of at least one film which has 
been on its shelves for many years— 
the British-made “Hatter’s Castle,” 
filmization of the A. J. Cronin novel. 
“Castle” was produced for Para- 
mount in 1941 and has only now 
been set for release in June. 
Film inciudes James Mason 
Deborah Kerr in its cast. 
Mason and Miss Kerr are now 
sidered two of the hottest U. S. box- 
office bets among Britishers, and 
it’s likely that Par is aiming to 
capitalize on their pull while cash- 
‘ing in on the long-shelyed property. 


con- 





Paramount is clearing its decks for | 


| centration 


,MPAA and realize that the industry | 
: |is a 
have been granted five 





| 
| 


public relations chief for the MPAA, 
who set the Johnston, Young and 
DeBra interviews, is to continue | 
working on the community service 
chief until outlets are pretty well 
exhausted and then shift his con- 
to another MPAA em-/| 
ployee. It’s figured that in this way | 
the public will become acquainted | 
with the various activities of the | 


well-organized, carefully - run 
setup, rather than the haphazard af- 
fair it’s made to appear in the usual | 


film gossip columns. | 

There’s also opportunity in many 4 
of the interviews to get in direct 
plugs. Herald Trib story on DeBra, 
for instance, took the line that Hol- | 
lywood is so anxious to please: 
women—who play the heaviest part } 
in deciding what pictures all mem- 
bers of the family should see—that | 
it keeps DeBra and his staff busy 
doing nothing but contacting femme 
organizations to learn their wishes. 





Exhibs Warned- 
Indianapolis, Feb. 3. 

Complaint of exhibitor organiza- 
tions against the so-called “immoral 
films turned out recently by Holly- 
wood took another switch this week 
when Allied Theatre Owners of 
Indiana warned its members that 
playing such pictures could. seri- 
ously impair relationships with “leg- 


islative friends.” 
Refusal to play these pictures, 
none of which the _ organization 


| producers, 


| will 


writers, directors 
players. 
tion chief, who was responsible for 
the $650,000 “Crossfire.” is particu- 
larly hot on the idea of making pix 


'at from $400,000 to $600,000 that, by 
|ment and Eric Johnston's acquies- | 


the unusual nature ‘of their story, 
compensate for other 


that must be shaved to stay within 


i this ceiling. 


The Old and the New 
difference between the new 
and the old regarding B’s 
at the three studios is that any low- 
budgcter automatically to be 
considered as nothing but fodder for 
the bottom half of dual bills and was 
thus produced with little thought or 
care. Now, this idea has been elimi- 
nated and the studios will aim to 
turmi out real moneymakers and 
prestige product in their low- 
budgeters instead of merely fillers 


The 


concept 


used 


| for studio production time and twin- 


bills. 
The type of story is particularly 
important in the change. The former 
i}concept was that minimum cost films 
;}must generally be adventure and 
action yarns. Compare that with 
|Schary’s “Boy With Green Hair,” 
now in preparation, which is aimed 
it fighting prejudice, bearing simi- 
larity to this extent to ‘Crossfire.’ 
Rather than 
“down” 


being 


| 


|} budget unit to experiment with ma- 


values | 





| : : ; 
suitable for 


|Metro exec 


and |audience which just doesn't “go to 
Dore Schary, RKO produc- , the movies,” but picks its pictures. 


An idea of what's forthcoming is 
seen in an explanation given by a 
last week of that com- 
pany'’s plans. He said: “We are 
sifting through all our story prop- 
erties to find those with realistic 
themes and developing them. After 


that we will offer them to our top 
talent. It is not improbable that 
producers like Joe Pasternak or 


| Arthur Hornblow will make some of 


these. And if the films have roles 
stars with the stature 
of Clark Gable and others, they will 


also have the opportunity of taking 


on the assignments.” 


SAG Asks Member Ideas 


| 


On New Agent Contract 


Hollywood, Feb. 3. 
New contract between the Screen 


| Actors Guild and the Artists Mana- 


j 
Bers 


;a new 
produced | 
| to audiences who might be | 
| expeeted to see a B in a subsequent- | 10%, 
{run house, Schary is using the low- | tween actor 


Guild is in course of prepara- 
tion to supplant the current 10-year 
pact which expires next September. 
SAG has sent out a questionnaire 
to all members, requesting ideas on 
arrangement 

Old pact, among other things, pro- 
vides for a maximum commission of 
arbitration of all disputes be- 
and agent. and limits, 
managerial pacts to one-year origi- 


jture stories and yarns with social nally and to three years on renewal. 


| 








| 
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WARNER BROS. PRESENTS 
"Treasure of Sierra Madre" 


starino) Humphrey Bogart 
and 
Walter Huston, Tim Holt, Bruce Bennett 


Directed by John Huston 
Produced by Henry Blanke 


in Person Lionel Hampton 
and His Orchestra 
Pius RED and CURLEY 


WARNER BROS. 
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Broadway 
At 4ith Street 
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named, should be a part of the pub- 
lic relations policy of each theatre. 
it said. “It behooves every exhibitor 
to make certain,” the statement | 
added, “that by his relationship 
with the people of his town he is 
not embarrassing or making more | 


| difficult the efforts of those who are 
| trying to secure for him fair and! 
considerate treatment in legislation.” 


“Uncon-— 


| 


| 
| 
} 
} 
| 
| 
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Publicity Chiefs 


| 
i] 
Continued” from page 3 | 
i 


meeting. They want at that time | 
either a go-ahead and some sign of | 
action on the program or they want ' 
to drop it. They feel they’ve gone | 
far enough on planning and discus- | 
sion. If the MPAA board shows no | 
inclination to appropriate coin and | 
otherwise move forward on the 
scheme, the pub-ad managers feel 
they’d be doing better to concentrate | 
their attention on the day-to-day | 
problems of their own companies. | 

} 

| 








APDC program has been ready for | 
the MPAA board for about four 
months. Partially responsible for the 


| delay, it is believed, is some stress , 


and | 
Both | 


between the APDC and the Johnston | 
office, which has been preparing its 
own program. Schlaifer has insisted 
throughout that there is no thought | 


| of setting up a public relations chief | 
outside the MPAA, but some execs | 
‘of the latter have been suspicious | 
ithat that might occur if the APDC 


| 


plan were adopted, which has led 
to the strained relationship. 
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in A JOHN CROMWELL PRODUCTION 


NIGHT SONG y 





with HOAGY CARMICHAEL 





——— RADIO CITY MUSIC HALL” 
lorketeller Center 


Anna Charles 


Gregory 
PECK +4 TODD e LAUGHTON 
Charlies COBURN @ Ethel BARRYMORE 
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Hitchcock’s “THE PARADINE CASE” 
Spectacular Stage Presentation 5 





B’KLYN PAR’S FOREIGN PIC 

Brooklyn Paramount has booked 
“Panic,” French-made which Film 
Righis is handling in the U. S., to 
be dualed on next show with “Where 
There’s Life.” “Panic” also has been 
set to open at the Grand, Chicago. 

It’s the’ first time in years that a 
foreign-made has played this Brook- 
lyn house. 
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timistic Mood Prevails in AFM-Net 
Affairs Despite Present ‘Battle Lull’; 
Long-Involved Wrangling Still Ahead 





By DICK DOAN 


This is just a lull in the battle. 
That’s the feeling of those who sat 
in on the James C. Petrillo-network 
negotiations which broke off last 
Thursday (5) with the calling of a 
60-day truce. Progress has been 
made, but there’s a long row of de- 
mands and counter-demands to be 
heard when huddles are resumed 
March 1. The opposing sides will do | 
well, it’s felt, if they reach agree- 
ment on all counts by March 31, | 
when the “stay of execution” vino 





out. | 
Some of the networks wanted 
only a 30-day cessation, feeling 


they’d “rather get it over with,” but 
the American Federation of Musi- 
cians prexy held out for a 60-day 
extension of the AFM-web pacts 
which expired Jan. 31. No specific 
reason was given, but it’s believed | 
he wants to rest up and consult his 
top locals before going into the | 
showdown stages of the battle. 

Here’s the progress to date: 

1. Petrillo gave a go-ahead to} 
AM-FM duplication, a move hailed | 
by FM’ers as a long step forward | 
for their medium. (All four net- 
works immediately announced full 
duplication schedules for their own 
FM outlets and signalled affiliates | 
to do likewise if they cared to.) 
Petrillo, however, specified that no 
extra rate was to be charged for 
duplication. 

2. Petrillo agreed that “no com- 
mitments will be requested of the 
networks relating to the employ- 
ment of musicians by their affili- 
ates.” While this appeared to be a 
concession, web spokesmen were 
quick to point out that such a com- 
mitment would be illegal “and Pe- 
trillo knows it.” 

3. Petrillo appears to be in a 
mood to set pay scales, perhaps 
lower than those set for networks, 
and draft contracts for his musi- 
cians to play on independent FM. 
station and network broadcasts. FM 
Assn. prexy Everett L. Dillard, who 


(Continued on page 38) 
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‘fading out of Mutual’s late-after- 
|noon kid show lineup this Friday 


ithe web will 





Bess, 0 Deas WOV 
Buy Is Seesi ‘Hot 


Deal for Herman Bess, sales man- 
ager of WMCA, N.Y., and for years 
WNEW’s star salesman, to team up 
with Richard O’Dea, stockholder in 
WOV, the bilingual Manhattan sta- 
tion, in acquiring the latter station 
was reported at the imminent stage 
yesterday (Tues.) 

Bess had been linked with the 
WOV deal for some time, but it was 
reported in the off-again-on-again 
stage at various intervals during: the 
past few weeks. However, it now 
appears that the Bess-O’Dea teamup 
has gotten Arde Bulova’s okay. 

Bulova is forced to relinquish his 
ownership of the station in view of 
the FCC’s “no two stations in one 
city” edict. He also owns WNEW. 

Deal, of course, must be subject to 
FCC approval. 


No More Free Drags On 
Client at Benny Airings 


Hollywood, Feb. 3. 

There'll be no more handouts of 
Luckies at Jack Benny broadcasts. 

Long time practice of gifting each 
studio sitter with a pack of ciggies 
is being abandoned to encourage at- 
tendance of the young element (who 
smoke ’em faster) but not on the 
client. 

Heretofore the age minimum to 
Benny broadcasts has been 18, which 
is four years over the network’s 
minimum. At each airing American 
Tobacco distributed 450 packs of 
LS-MFT’s, with the audience ac- 
counting for 340 and the rest going 
to those identified with the pro- 
gram. 


SIG SPAETH IN HOSPITAL 


Sigmund Spaeth, musical com- 
mentator and broadcaster, is a pa- | 
tient in Lenox Hill hospital, N. Y., | 
with pneumonia. 

He is temporarily off the intermis- | 
sion-quiz show of the Metropolitan | 
Opera broadcasts Saturday after- | 
noons on ABC for Texaco. 








‘HOP HARRIGAN’ FADES 
OFF MBS KID ROSTER | 


After several brushes with can- 
cellationitis during the last couple 
of months, “Hop Harrigan” is finally 


(6). In its place, in the 5 p.m. slot, 
move “Adventure 
Parade.” with Roger Elliott, down 
from its current 4:45 period. Latter 
time will be assigned, probably to a 
non-juvenile stanza, sometime this 
week. ‘ 

Dropping of “Harrigan,” which is 
frequently in the lists of kid shows 
frowned on by parent and educator 
groups, possibly presages an effort 
by Mutual to see whether bank- 
rollers would be more interested in 
clearly wholesome juve fare than in 
shoot-’em-up stuff. The web, how- 
ever, still has a sample of the latter 
(to wit, “Superman”) on the avail- 
ability list. 

“Adventure Parade” is a dramatic 
narration of standard children’s clas- 
sics. It’s a Robert Maxwell package 
—as are “Hop Harrigan” and “Super- 
man.” 


‘Slide-Rule’ Boys 
In Time-Buying 
Vex Oldtimers 


Sharp disagreement over method 








has cropped up among the practi- 
tioners of the time-buying trade. | 
The older generation of time buyer | 
is frowning on the devices that | 
some of the newcomers have 
adopted in measuring the value and | 
efficiency of a station spot. In ex-| 
pressing their disapproval, the older | 
line use such terms as “glib johnny- 
come-latelys,” “slide-rule boys” and 
“slick corner-cutters.” 

Reflecting in a way the age-old 
conflict between the plodding, con- 
scientious craftsman and the seeker 





KLZ Newshawk, Writer 


JAMES BENNETT 


Bennett got his basic training in 
newspaper work, switched to radio. 
Served in NBC’s Hollywood news 
department before joining KLZ. 
You have to be good to make KLZ’s 


No Code Likely 
Till May NAB 
Meeting in L.A. 


Washington, Feb. 3. 


No industry code will be adopted 
before broadcasters have the oppor- 
tunity of floor discussion at the Na- 
tional Assn. of Broadcasters May 
convention in. Los Angeles. The 
NAB Program Executive Committee 
wound up a meeting here last week 
with a draft of a code, written in 
more positive terms but not other- 
wise ‘changed from the watered- 
down version of the original stand- 
ards distributed to stations in De- 
cember. Code has also added a pre- 
amble or credo authored in part by 
NAB prexy Justin Miller. Latest 
version will go before the NAB 
Board of Directors at a meeting in 
Hot Springs, Va., next month, 


Program Exec and NAB Public 
Relations Committee held joint din- 
ner meeting here last week and sub- 
jected the code to scrutiny of a se- 
lected guest list, including Judge 
Bolitha Laws, Federal Trade Com- 
missioner Robert Freer and FCC 
Chairman Wayne Coy. Commercial 
section of the standards got little 
attention but. the guests generally 
opposed the ban on dramatization of 











(Continued on page 32) 


political and controversial broadcasts 
included in the present code. 
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Saudek Maps 48 Documentaries. 
Range from Communism to Ulcers 





Relegate PAL Show 
To ‘Farm League’ 


WOR, Mutual’s N. Y. outlet, had 
to find a* spot for the web’s new 
Tex Beneke show for the Army Air 
Forces—so the station’s Saturday 
ayem Police Athletic League show 
for kids will get the axe March 6. 
AAF stanza, on the net Friday 
nights, will be plattered for play- 
back on WOR at 10:30 the following 
morning. 

PAL meantime is shopping for a 
new outlet and might be offered a 
15-minute segment on WNBC. Stan 
Lomax emced the WOR airer. 

Some other MBS shows aren’t far- 
ing as well as Beneke’s in wangling 
WOR time and the number of web 
stanzas being “farmed out” to N. Y. 
indies is still on the upswing. “Har- 
lem Hospitality Club,” currently 
without a N. Y¥. outlet, still hopes 
for a WINS slot. “Racket Busters,” 
originally a local show on WHN, has 
gone back there for its N. Y. audi- 
ence. WNEW may take a feed on 
Mutual’s “Opinion-Aire,” being re- 
vived late this month, if WOR can’t 
or declines to schedule it. 

MBS’ new “Radio Newsreel,” 
which preemed Monday (2), will get 
a WOR airing, but not until Feb. 16. 


| Rating Service? 
1 Got It, Sez Hoop; 
In N.Y. Unveiling 


C. E. Hooper’s answer to industry 
sentiment favoring one complete 


rating service is that he’s got one 
now—so why look further? 


He’s been personally pitching the 
story around New York network 
headquarters during the past week. 
This afternoon (Wed.) he'll unwrap 
it, in the shape of a formal presenta- 
tion, to the trade press. 


The impressive title is: “Complete 
National Network Program Popular- 
ity and Audience Size Reporting 
Service.” 


It’s Hooper’s all-out and only 
slightly belated return salvo to the 
barrage his major rival, A. C. Niel- 
sen, has been laying down in recent 
weeks. At the same time it’s Hooper’s 
reply to industry talk, sparked by. 
Mutual prexy Edgar Kobak’s recent 
trade ad proposing a Hooper-Nielsen 
merger, that what the business needs 
is one Overall and cure-all rating 
system. (Kobak has a followup ad 
on his desk, addressed to H. and N., 
titled “I'll Dance At Your Wed- 
ding”). 

“All we've got to say,’ Hooper 
prefaces his pitch, “Is that you ain’t 
gotta go nowhere else to get a com- 
plete rating service.” In his presen- 
tation, featuring his new baby, the 
Projectable Rating, Hooper «lists 
over 50 different individual elements 
6f information contained in his serv- 
ice.” This, it’s said, covers “all the 
claims of the Nielsen service and 
more.” ' 

Hooper makes a couple of major 
points about the Projectable, which 
utilizes a combination of his tele- 
phone coincidental and the diary 
technique: 1. The base for calls is 
94 of the country’s biggest cities 
(against 36 for semi-monthly Hoop- 
eratings); 2. The “normal” 
cidental doesn’t make a deliberate 
probe for additional sets in the 
home, but the diaries are covering 
up to three sets in a home. 

The grist Projectable survey is 
now under way. The findings will 
be released April 3, Hooper reported. 

Additionally, Hooper disclosed 
that he last week sent letters to net- 
work division heads on the Pacific 
Coast Offering separate Projectable 
ratings for three Coast cities. 








NBC SENDS OUT AN SOS 


NBC's Radio Recording Division 
has been so hard hit by illness on 
the top levels that the web has been 
forced to call in Oscar C. Turner, 
manager of the Hollywood office, to 
stand by as acting manager of the 
division’s N. Y. headquarters. 

Off duty bucking illnesses are both 
C. Lloyd Egner, veepee in charge 











of RRD, and Robert W. Friedheim, 
manager. 


+ ABC will hang up fresh laurels 


for public service programming this 
year if Robert Saudek, veepee in 
charge of public affairs, has his way, 
Saudek, who .grabbed wide atten- 
tion in 1946 with his “Hiroshima” 
series and followed up last year 
with both fanciful and hardhitting 
documentary efforts, yesterda y 
(Tues.) took the wraps off ambitious 
1948 plans which would consider- 


ably outstrip any previous year’s 
agenda. 

Saudek’s plans aceent once again 
the keen rivalry that exists mainly 


between ABC and CBS in the docu- 
mentary department. Mutual has 
lately exhibited an awakening to the 
prestige rewards of ful-scale docu- 
mentary offerings. But it has re- 
mained chiefly for ABC and CBS to 
show the way in this field. And it 
looks like the ABC-CBS scrap for 
top honors will run right through 
1948. 

As his blueprints nov- stand, Sau- 
dek has seven one-shots or series in 
the works, of which six probably 
will be produced and one eliminated 


somewhere along the line. The top- 
ics are: 

1. Communism. This probably 
would be handled in a series of 


three airers dealing with the rela- 
tion of Communism to the U. S. and 
separately subtitled “Psychoanalysis 
of a Russian,” “How to Start a 
Revolution” and “Moscow Pipeline.” 

2. “The Modern Pace,” a series of 
two or three shows dealing with 
“the effects ‘on people’s minds and 
emotions of 20th-Century urban 
phenomena such as speed, noise, 
crowds, complex organizations,” etc., 
and the role they play in the in- 
creasing cases of insanity, heart dis- 
ease, nervous disorders and — re- 
membering the huckster’s favorite— 
ulcers. 

3. Birth Trends. A one-shot look- 
ing at birth statistics, the facts be- 
hind them, their causes and effects. 

4. A Satire on World Affairs. 
Saudek isn’t unveiling the exact 
format of this one, but says he'll do 
it only if he can enlist top name 
writers for the scripting. He says 
it’s the one item on the agenda re- 
sembling his “1960?? Jiminy Crick- 
et!!” show last year dealing with the 
nation’s resources. 

5. A Progress Report on Slum 
Clearance. This one-shot would 
look at what has been done to solve 
the housing problem since ABC 
aired its “Slums I and II” series 
last year. 

6. A Report on the Marshall Plan. 


(Continued on Page 63) 


Agency Switch 
On Ford Account? 


Fate of “Ford Theatre” upon con- 
clusion vof its second 13-week cycle 
next month is cuing considerable 
speculation. While Kenyon & Eck- 
hardt, agency on the Ford show, 
says it will be yanked out of its 
present Sunday afternoon NBC time, 
but will move over into a nighttime 
segment, possibility of the program 
doing a complete fade is seen in 
some quarters, 

Whether dropping of the $14,000 
weekly - budgeted “Ford Theatre,” 
whose rating has reportedly been a 
disappointment to the client, would 
pave the way for the Ford account 
to move back into the J. Walter 
Thompson fold, whence it came, has 
also stirred trade conjecture. JWT 
has already recaptured the Ford 





coin-*| dealer radio business which had a 


brief regime at the K & E office. 
With K&E now holding all the 
Lincoln and Mercury business, re- 
port is that JWT will regain all the 
Ford biz. Thus far nobody’s come 
up with a favorable nighttime seg- 
ment for “Ford Theatre.” Client has 
until end of February to decide. 


JOHN HYMES RESIGNS 
RADIO-TELE BIOW JOB 


John B. Hymes, director of radio 
and television at the Biow agency, 
resigned yesterday (Tuesday), effec- 
tive March 1, He joined that or- 
ganization in 1945 after leaving the 
OWI but was upped to department 
head about a year ago. 

Hymes, who was with Lord & 
Thomas for years before the war 
and at one time with CBS, said 
yesterday that he would disclose his 








., ‘uture plans shortly. 
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NEW SHOWS-BUT NO PLACE TO 60 


That Old Ballyhoo INE ATIA Pl l PIRRENT Move to Open Russia to CBS B'casting 


To demonstrate how, with a proper assist from independent stations, 
Broadcast Music, Inc. tunes can be catapulted into hit stature, WNEW 
in New York has been carrying on an experiment which is attracting 
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wide industry comment. 
Less than two months ago the 
“There I Go,” 


Light Brown Hair.” 
years. 


written by Hy Zaret and Irving Weiser, 
recorded for Victor by Vaughn Monroe. 
ASCAP-broadcasting fiasco, the tune was tabbed 
BMI was giving it a kilocycle whir 
Tune has been lying dormant in the intervening 


station yanked out a BMI oldie, 
which was 
during the 
“Jeannie’s Pal,” for 
1 second only to “Jeannie With the 


Eight years ago, 


UN PRESENT CROP 


Talent agencies and package pro- 
ducers are agreed that they're ex- 
periencing the deadest market in a 
decade or more. Situation, they say, 
has been going on since last Octo- 
ber and only in the past week or 





Pie-Eyed Piper 


Again Seen in Taylor's Europe Trip: 
Palestine Setup Also Due for 0.0.’ing 


+ Davidson Taylor's upcoming four- 
week trip to Europe, ostensibly to 
catch up with the web's foreign staf- 


WNEW lined up the cooperation of six other indie stations: WHDH so has there been the slightest sug- Hollywood, Feb. 3. fers, some of whom he has yet to 
in Boston, WPEN in Philadelphia, WSCR in Scranton, WWSwW in Pitts- gestion of some activity. They’re still chuckling around meet, has considerably more signifi- 
! burgh; WJJD in Chicago, and WWDC in Washington. It also con- Usually by this time, as the broad- town at the stunt which back- | cance attached to it than gleamed 
vinced RCA-Victor of the wisdom of making a repressing of the casting season begins to approach fired on Art Linkletter, who is | from CBS press releases, according 
Monroe record, giving assurance that the seven stations would plug |the half-way mark, sponsors unhappy used to those recoils but with to reliable sources. 
it from five to 10 times a day each on disk jockey shows. over their shows and ratings are giv- not him as the victim. This time In addition to visiting correspond- 








Here’s the payoff for the first few weeks: 


As of last Wednesday, 


ing a sharp 0.0. to program avail- he was twice smitten. ents in England France, Germany 

92,750 disks had been sold; reorders are starting to pile in, with Victor abilities with an eye toward wrap- To help along the campaign and Italy, Taylor is planning to visit 

confident that sales should ‘hit a quarter of a million; 20,000 copies of ping up a replacement program. to raise funds for Community Greece and Palestine, and before 

the sheet music have been sold. But not so this season. The Feb- Chest, Linkletter offered to take sailing on the Queen Elizabeth 

Idea, as conceived by Ted Cott, WNEW’s program director, has ruary casualty list, by comparison a chocolate meringue pie in the March 27, he will initiate overtures 
convinced BMI of the appreciation of stations plugging its tunes and with the past several seasons, has kisser from the highest bidder to get into Russia. 


it’s estimated that, on a planned basis, 12 BMI tunes can be strato- 
sphered into hit prominence by utilization of the technique. 











Agencies React to Co-op Pressure: 


B&B's Early Plunge With ‘New Faces 


It’s Summer Replacement Time In*® 


January at Benton & Bowles, where 
radio veepee Walter Craig has just 
got Maxwell House approval of a 
Burns & Allen standin. The show is 
Leonard Sillman’s “New Faces,” 
using a revue format similar to that 
of a series of Broadway shows Sill- 
man directed or produced between 
1934 and 1942. 

Sillman has been offering the show 
around New Yerk for six months. 


its production was poor. 





Cudahy 0.0.’ing ‘Falcon’ 


Hollywood, Feb. 3. 

“The Falcon,” recently restored as 
a sustainer on the Mutual web, will 
go commercial if a deal with the 
Cudahy Packing Co. is inked. 

Show now airs from N. Y. but will 
be moved here when the new Don 
Lee studios are completed. 





To Have 1006 


been practically negligible. 

Nobody’s offering any explanations 
as to the reasons for the current in- 
ertia in which sponsors appear to be 
happy to let well enough alone, 
despite the fact that the current crop 
doesn’t invite handsprings. 

Few Exceptions 

The exceptions have been few, 
such as Philip Morris replacing “It 
Pays to Be Ignorant” with the new 
Dinah Shore-Harry James show. 
General Foods replaced “Thin Man” 
with Danny Thomas. American To- 
bacco dropped Jack Paar (without 
replacing him), Eversharp dropped 
Henry Morgan, who got picked up 
by Rayve Shampoo, and Adam Hat 
dropped “The Big Break,” with 
Philip Morris buying the time for 
the Horace Heidt show. 

Otherwise the nighttime program- 
ming rosters have remained fairly 


The lamentations, for that matter, 


Whom he described as “a sweet 
old lady” won the dubious honor 
by raising the ante to $250 

While Linkletter was washing 
away the goo, the SOL wrote out 
the check. 


Blackout: It bounc ed! 


Webs Won't Bow 








Put Them On Ice 


The networks last week found 


proximately $75,000 beat the 


Their Bridges, Just 


themselves saddled with 672 musical | 
bridges, cues and mood music. These | 


Pe- 


Behind the hoped-for Russian visit, 
it’s reported, is an attempt on the 
part of the network to reestablish 
broadcasting from within the Soviet 
Union. 

Facilities for broadcasting have 
| long since been gy engpine and it’s 
=| recalled that when the network or- 
| dered its then Russian suctemmaiaiiiiads 
Richard Hottel et, to leave Russia, 
the move was accompanied by the 
filing of a strong protest with the 
State Department by Edward R. 
Murrow, who was then a CBS vee- 
pee in charge of public affairs, the 
| Job Taylor now holds. 

Kendrick CBS ‘Stringer’ 


CBS has been using a “stringer” 
in Russia, Alex Kendrick, of PM and 
| the Chicago Sun, who has been 

| cabling material into the network. 

Neither Taylor nor CBS is par- 

ticularly hopeful that anything will 











That part of the story is in itself static, while the talent agencies}had been transcribed by the webs | come of the bid for a FeeumptiOL of 
somewhat of a saga. The producer . (Music Corp. of America, William | in a pool arrangement for integra- | broadcasting, which would mark the 
and former revue dancer first took Obole Saf Morris, etc.) and the package boys tion into dramatic programming just | first endeavor on the part of radio to 
an audition platter to Craig last r ari lament the fact that there's a healthy | in case James C. Petrillo yanked his | ee i son ee bey But 
| summer, The B&B exec liked some ' catalog of new shows, with no | Musicians, | #pparently they consider it worth 
of the material in the show, but felt takers. The webs had plunked down ap- | the try. 


In connection with Taylor’s pro- 


| Subsequently, ABC took a 60-day have extended into network pro- trillo bon win yt ba hana Off. | (Continued on page 32) 
option and Silliman cut a new audi- gramming departments. ABC, for POevee; the extensive Ree veg of | —- 

tion disk, but the web passed the example, realizes that in a season of bridges, | cues, etc., JS. See ee 

normal replacement activity it would | Served “just in case,” now that Pe- 











show by. Then Silkman took his 
package to CBS, which reportedly 
expressed interest in taking it on as | 
a co-op. Craig meanwhile decided | 
the Sillman stanza had strong pos- 
sibilities, provided the agency’s own 
writers and directors took over the 


(Continued on page 38) 


Lester Gottlieb 
Joins CBS Trek 





Lester Gottlieb has resigned from 
Young & Rubicam to join the pro- 
duction setup at CBS where he will 
work in association with Hubbell 
Robinson and Harry Ackerman, 
program chief and eastern produc- 





Liv Backing 


Arch Oboler, who has been in 
New York the past two weeks put- 
ting the finishing touches to a novel 
for delivery to Random House, sails 
later this month for the Belgian 


Congo and British East Africa. He'll j. 


be gone eight months, joining up 
with an expedition of notable scien- 
tists, ete., bent on “finding the links 
between the missing links.” 
However, Oboler will be the only 
non-academician involved in the ex- 
pedition. Actually, his participation 
in the safari is being underwritten 
to the tune of $100,000 by the Fred- 
eric Ziv transcription outfit. Oboler, 
taking along a tape recorder, will 
devote his time to getting authentic 
data for a series of on-the-script 
travelog based on the excitements 
of primitive Africa, with actual 
sound, etc. These he'll deliver to 











experience little difficulty in wrap- 
ping up sponsorship of its “Candid 
(Continued on page 32) 


Pabst to Brew 
‘Liegteld Follies? 


Reports that Pabst, sponsor of Ed- 
die Cantor, is interested in either 
buying a second 30-minute program 
for the comedian or showcasing him 
in an hour-long variety stanza in 
order to plug the sponsor’s Hoffman 
Beverage product, has stirred up 
considerable trade interest. 

Those familiar with CBS’ plans for 
a 60-minute “Ziegfeld Follies” top- 
budgeted variety airer are of the 








4 wouldn't go on the air. 


trillo and the webs have called off 
further negotiations until March 1. 
As pointed out by one network exec, 
“they'll always be good and add up 
to a good investment.” 

Last Thursday (29), when Pe- 
trillo and the webs definitely de- 
cided that there would not be a 
strike, a number of directors and 
producers were going through the 
paces of integrating the actors with 
the transcribed bridges. In virtu- 
ally all instances the productions 
jelled even beyond expectations, 
with some actually expressing dis- 
appointment over the fact that they 
It was one 
case, they pointed out, where the 
networks were really ready for Pe- 
trillo, and the latter’s awareness of 
the fact was seen as a factor in the 
AFM boss’ willingness to talk busi- 
ness. 

















Spier, CBS Part: 
Leader Pacted 


William Spier, producer of “Sus- 
pense” since its inception, and CBS 
have come to the parting of their 
ways. After weeks of wrangling 
Spier has gone off staff and the pro- 
ducing assignment on “Suspense” 
will be taken over by Tony Leader. 
In the interim the Saturday night 
hour sustainer will be ‘andled by 
Bill Robson. 

Spier will probably tie up ABC as 
producer of “The Clock,” in addi- 
tion to heading the production on 
“Sam Spade,” which Wildroot un- 
derwrites on CBS Sunday nights 
and in which Spier has a third in- 
terest. During the recent discussions 
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Early Birds Still to Get Tele Grants 
First Despite Growls of Late Bidders 





Washington, Feb. 3. + 


For the next couple of weeks, at 
any rate, the FCC intends to issue 
television station permits in those 
towns where there is still enough 
spectrum to take care of qualified 
bidders, despite growls of anguish 
from those broadcasters who are be- 
latedly trying to get in the tele act. 
There are only a handful of such | 
bids left, but the FCC insists the | 
early birds are not going to be held 
back for 11th-hour bidders. 

As proof, the Commission yester- 
Gay (2) handed out eight franchises, 
bringing the total of authorized video 
outlets near the 100 mark. Grants 
went to: Birmingham Broadcasting 
Co. «WBRC), Birmingham; WHIO, 
Dayton; WFBM, Indianapolis; WBT, 
Charlotte: WDAF (Kansas City 
Star), Kansas City, Mo. WOW, 
Omaha; Albert Lee (KLEEB), Hous- 
ton, and. the tunee-Piesvane “Pub: | 
lishing Co. (WTPS), New Orleans. 

At the same time, the FCC evinced 
every sign of being tough as nails 
on those video permittees who don't 
get their stations built within the | 
normal eight-month construction 
period. In this connection, the Com- 
mission tabbed for hearing applica- 
tions of Raytheon Manufacturing Co. 
in Waltham, Mass., and King-Tren- 
dle Brvadcasting Corp. ‘(ABC- 
owned), Detroit, for more time to 
complete their stations. Both have 
held permits almost two years. Para- 
mount’s Television Productions 
(backed up by WJR, Detroit): earlier 
asked FCC to throw permits into 
competitive hearing March 1, with 
new bidders for these markets. 

Commission also tabbed for hear- 
ing the: following bids: A, Frank 
Katzentine (WKAT), WGBS, WIOD 
and WQAM for Miami; Vindicator 
Printing Co. and WKBN for Youngs- 
town, O. Consoiidated application 
ef Hartford Times (WTHT) with 
others in New  Britain-Hartford 
hearing, to open Feb. 16 in Hartford. 
Consolidated bid of WPRO, Provi- | 
dence, with hearing on Boston video 
requests, skedded to open March 1 
in Washington. Consolidated bids of 
WJW and Cleveland Broadcasting 
Co. in March 1 hearing, Washington. 


(Continued on page 40) | 


KSTP’S PLANS HYPO 
MPLS. VIDEO INTEREST 


Minneapolis, Feb. 3. 

Announcement by KSTP -it would 
start television broadcasting from 
new tower April 27 is hypoing local 
boom in television equipment. 

At year’s end, there were but 16 
receivers in Twin Cities area, only 
four in private homes. By time 
broadcasting begins, however, it is 
estimated several hundred will be 
installed and ready, and equipment 
dealers are seeing to stocks as orders 
eome in. 

Interim operation will begin 
March 1, a telecast pattern enabling 
installers to set receivers. KSTP 
has been broadcasting experiment- 
ally from temporary tower, but new 

: 570-foot tower will be completed by 
spring. 

Station plans emphasis on sports 
events and has already obtained 
rights to televise local prize fights 
and is dickering for rights to video 
University of Minnesota sports 
events. 


Dealer ‘Roadshows’ Tele 

















Pressburger to WATV 


Fred Pressburger, former Holly- 
wood production exec, has been 
named to the production staff of 
Bremer Broadcasting’s WATV, New- 
ark -tele outlet. 

He'll produce live shows for- the 
station, as well as assist Paul Belan- 
ger and James McNaughton in set- 
ting up programming policies. 


Empire Pull 
FCC Surprise 


Washington, Feb. 3. 
Biggest surprise of the month here 
is news that Empire Coil Co., radio 
newcomer, whose _ bullishness on 
video sparked about 30 other tele 





| bids, is withdrawing applications for 


Waterbury, Conn.; Boston, Buffalo, 
and Pittsburgh, and concentrating 
on its recently authorized Cleveland 
station. 


-bert Mayer, prez of Empire | ; 
gq : : 4 | WBKB, two fight promoters, the city 


Coil Co., along with another radio 
newcomer, New England Television 
Co., is credited with scaring some 30 
to 35 standard broadcasters into 
rushing into video. Empire Coil Co. 
came along and filed, leaving only 
one channel remaining in the above 
towns, . 

This led to a mad scramble by all 
existing. local broadcasters, none of 
whom wanted to see the channel go 
to an out-of-towner or the last slot 
end up in the hands of their local 
competition. New England Tele, with 
seven bids on file, will have to drop 
at least two, and may cancel out 
several, once it gets a grant. 

One backslider in tele this, week 
was the Portland Oregonian station 
KGV which allowed its permit to 
expire. 





KOOLS JOINS CIGGIE 
INFLUX INTO VIDEO 


Brown & Williamson Tobacco has 
signed to bankroll a five-minute spot 
preceding Friday night boxing 
matches on the NBC television web, 
thereby furthering the flood of ma- 
jor cigaret accounts into video with- 
in the last several weeks. Chester- 
fields had previously pacted to bank- 
roll pickups of the N. Y. Giants’ 
home baseball games over NBC and 
Camels will sponsor Fox Movietone 


| News over the same web. 


Brown & Williamson spot will 
plug Kools in a weekly sports report 
on film. Show tees off Friday (6) 
at 8:25 p.m. Besides the four sta- 
tions presently on the NBC web, the 
deal calls for the sponsor to air the 
films on WBAL-TV, Baltimore, and 
WBZ-TV, Boston, as soon as those 
stations take the air. Agency is 
BBD&O. 


WBKB, Chi, Contracts 
To Help Promote Bouts 
In Mich. City for Tele 


Chicago, Feb. 3. 


Under the terms of a new contract 
between Capt. Bill Eddy, director of 





council and school board of Michigan 
City, Ind., the Chi video station will 
help stage the Tuesday night boxing 
bouts at Elston Auditorium, Michi- 
gan City. The station will also par- 
ticipate in the profits or losses. 

The new departure gives the sta- 
tion control over bouts as a package 
for a sponsor and enables it to pro- 
gram on an exact schedule. Move is 
expected to prove that fears of video 
cutting the gate receipts are ground- 
less. It should also combat mount- 
ing costs of tele rights to sport 
events. Long-term contract gets 
away from the bout-to-bout setup 
which has harrased tele in the past. 
Commercials will originate in the 
auditorium before the fight crowd, 
instead of in the studio. 





Inside Television 


Disclosure that the N. Y. Giants have agreed to blot out all billboard 


Grounds be painted over. 


day (30) night. 


America, 





To Open New Markets 


Hollywood, Feb. 3. 


| 


| advertising at their Polo Grounds homefield out of deference to Chester- 
fields, which signed last week to sponsor video airings of all Giants home 
games over NBC next summer, has both sports and tele officials specu- 
lating on what the other ball clubs will do under similar situations. 
Newell Emmett, agency handling the Chesterfield account, insisted be- 
fore closing with the Giants and NBC that all existing signs at the Polo 
Only advertising televiewers will see on their 
screens will be that of Chesterfield itself, deep in center field. Value of 
such a move was pointed up during the World Series games last year at 
Yankee Stadium, N. Y., when the large Gem Razor signs out in right field 
were consistently within camera range, despite the fact that the rival Gil- 
lette outfit was footing the bill in conjunction with Ford Motors. 





With top-name band leaders having practically saturated radio disk 
jockeying, they’ve now started to infiltrate the television field. First to 
make his video preem was Bobby Sherwood, who teed off a “Record 
Shop” series on WEWS, Scripps-Howard outlet in Cleveland, last Thurs- 


Unlike other video disk shows, Sherwood uses no film but incorporates 
an audience participation gimmick a la Jackie Eigen at the Copacabana, 
N.Y. Thus, home viewers on the preem performance were able to phone 
into the studio and talk personally with Monica Lewis and Jan August, 
who guested. Entire 45-minute stanza is being set by the Music Corp. of 


~ 





A New York ad agency exec describes his experiences with the sales 
staff of a television station as reminiscent of the very early days of radio 
when contacts weren't allocated and the salesmen that rushed into the 
boss with the contract was given the credit. 

The agency man finds that a phone call to the station on information 
about an available program serves as the cue for a wholesale scramble 
on the part of the sales staff. In quick time the agency is overwhelmed 
with service from several salesmen. 

When the agency exec tries to pin down the contact to ; 
son he’s told by the other salesmen, “You don’t have to deai with any- 
| body in particular salesman in our organization, because our boss’ policy 


ingle per- 


= Television has produced a new is it doesn’t matter who gets the business so long as it’s got.” 


kind of “roadshow.” Aijtd again it's 
pioneer receiver dealer Jerr Cos- 


the mountains, literally. 
Following the success of the test 


2 mountain-surrounded cove, Cos- | 
tigan has launched his on-the-hoof | 


merchandising. 





DuMont’s Dennis James, appointed television sports chairman for the 
tigan who is showing the way by | March of Dimes campaign, wound up his drive in a specia] half-hour show 
bringing the video Mohammed to | over WABD, N.Y., Sunday (1) night by collecting more than $3,000 from 


| phone calls during the show. 


| Program featured some of the top sports names, ‘such as Gus Lesnevich, 
showings of television in 60-mile dis- 41 Schacht, etc. To hypo the drive, James auctioned off seven Great Dane 
tant Laguna (receiving from Los| PUPS, with bids from home viewers accounting for most of the pledges. 
Angeles), formerly thought to be a | James has been plugging for the MOD two weeks in his various sports 
video blind spot because of being announcing jobs over WABD and has collected in all more than $7,000. 





Televersion of Paramount News may be expected as the next of the 
To ballyhoo video standard newsreelers to dip into video, according to Hollywood dopesters. 


generally and peddle sets, he’s dem- | Signs are about that indicate Par’s bow into the new field close on the 


onstrating reception in such places | heels of 20th-Fox’s Movietone News. 


Latter recently announced it's the 


as Bakersfield, Santa Barbara and. trade's first, salvation step. Tradesters also figure that next after Par will 


other signal-fringe areas, bringing 


be Warners’ Pathe reels. 


Neither are admitting such action as being im- 


video te a public that has not yet minent but union circles and employees are agog with the reports. 


seen it. 
He took a $100 bet from a Laguna | 
hotel owner that video could not be 
brought into the town. When he 
proved it to an excited crowd he 
was hit with the notion that it would 
stimulate as well elsewhere and 
started the free traveling television | 
shows. 





At least one FCC commissioner doesn’t have a television set in his home. 
Whcn RCA-NBC, following its usual practice of lending video receivers 
to all FCC members and heads of departments, sent its engineers around 
@ the home of Commissioner Robert F. Jones, former GOP representative 
from Ohio, Jones politely but firmly refused to let them install the set. 

It was believed the Ohio member feels it improper to accept a video set 


from & company under FCC jurisdiction. 
| since he himself is making no comment. 


However, this is just a guess 


NBC TELEVISION NEWSROOM 
With W. W. Chaplin, John McVane, 

Bob Trout; Max Jordan, guest 
Supervisor: Adolph J. Schneider 
Director: Ann Bachner 
15 Mins.; Thurs., 9:15 p.m. 
Sustaining 
WNBT (NBC, N. Y.) 

Television seems as yet a long way 
from finding one or more suitable 
formats for news shows. Here, for 
instance, is one example of what ap- 
pears to be a conscientious effort to 
give a visual reading of the news 
both variety and expert handling, 
with authentie locale for the setting. 
The result on the teeoff edition last 
week (5), however, was not entirely 
happy. 

Here were three top radio news- 
men—W. W. Chaplin, John McVane 
and Bob Trout—seated at tables in 
the NBC newsroom at 30 Rock. 
Other newsroom staffers moved 
about in the background; the click of 
teletypes came through unobtru- 
sively. The trio of newscasters had 
copy before them, but dropped their 
eyes to it only occasionally, trying 
to keep their eyes on the camera as 
they told the news. The camera 
moved from one man to another, 
each one doing only a couple of 
minutes’ stint at a time. This rou- 
tine was broken up midway by Max 
Jordan, NBC newsman just returned 
from Europe, drifting into the scene 
for a brief chat with Chaplin on con- 
ditions on the Continent. At the 
windup, MeVane and Chaplin stood 
in the teletype room passing a hand 
mike back and forth as they scanned 
last-minute bulletins from the news 
service wires. 

The listener-turned-televiewer, ac- 
customed to hearing the news (from 
these same voices) but not seeing 
the men behind the voices, and in 
their native habitat to boot, is apt to 
find himself engrossed in watching 
the proceedings without hearing too 
much of what is being said. It’s 
quite conceivable that, as time passed 
and a viewer got used to the men 
and scene, he’d concentrate more on 
the news they were imparting. The 
question then arises, of course—why 
bother to watch the news being de- 
livered, once you've satisfied your 
curiosity about the looks behind the 
voice, when you can get the news 
just as well by listening? It would 
seem as though, to justify any su- 
periority over audio newscasts, tele 
must present something additional, 
such as maps, charts, films, people 
actually figuring in the news, ete. 

As tele personalities, Trout looked 
like the best bet in this sequence. 
He was by far the most relaxed and 
animated. McVane was stiff and 


Educators Must Help 


Biz Leaders Develop 
Tele, Sez Bannister 


Detroit, Feb. 3. 

Harry Bannister, general manager 
of WWJ and WWJ-TV, handed del- 
egates of the Michigan Audio-Visual 
Conference a tip last week when he 
told them educators should take 
their place with leaders of busi- 
ness in preparing for the most ef- 
fective use of television. 


Detailing the swiftly expanding 
industry, Bannister said most broad- 
casters feel educators have failed 
to get out of radio all that is to be 
had. This he blamed on the lack 
of planning by educators. which 
would permit greater cooperation 
between broadcasting systems and 
schools. 

He pointed out that after nearly 
30 years of radio the first FM sta- 
tions owned by school systems are 
just beginning to appear. 

“And when radio men huddle with 
school authorities they complain that 
too often they encounter a discour- 
aging barrenness of ideas,” Bannis- 
ter said. “Programs of the future 
will have to come from commercial 
TV stations and will be prepared 
by cooperation between educators 
and televisers.” 


LL. A. TIMES EYEING 
THEATRE TELE 


Hollywood, Feb. 3. 
Theatre television appears to be 
of vital interest to newspaper-owned 








| video operations, and locally the Los 
| Angeles Times is demonstrating 
| keen favor for it. Current activities 
| of its tele toppers indicate that. the 
| sheet, above all others here, is hot 
jon the subject and may soon be 
| dickering for tieups with theatres as 
,it does now in radio and with film 
| theatre trailers to help kick off its 
| operation, planned for this year. 
Times group was first to seek re- 
'showings of 16m film taken off a 
| tube by the Picfair theatre manage- 
ment and shown 45 minutes later 
‘after rush-processing. 
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Chaplin fumbled several times in his 
delivery. Once Chaplin, through 
with a turn at talking, had to cue 
McVane with a nervous elbow nudge. 
Trout was the least so, but all three 
men were self-conscious in their new 
roles, Jordan’s briefie with Chaplin 
was the most natural segment of the 
session; the windup in the teletype 
room was awkward and the same 
“last-minute news” effect might have 
been obtained by having a copyboy 
come into view and hand late bulle- 
tins to one of the newsmen. 

As a parting thought, it seems 
inescapable that if a video newsman 
is going to do a show without bene- 
fit of supplementary illustrations 
he’s going to have to have a person. 
rlitv that projects itself visually as 
well as orally. Doan. 


HOLIDAY IN SPRING 
With Jerry Wayne, Sherling Oliver, 

Wilma Drake, Phyllis Jean Creore; 

Adelaide Hawley, narrator; Con- 

over medels 
Preducer: Ed Cornez 
Director: Raymond E. Nelson 
Music: Nathaniel Shilkret 
Set Designer: Arthur Knorr 
Tech. Director: Frank Bunetia 
Sets: Rudy Lucek 
30 Mins.; Friday (30), 8 p.m. 
Sustaining 
WABD-DuMont, N. Y. 

Television fashions on _ parade 
demonstrated that it’s on the right 
track towards perfection in staging 
fashion programs on tele with its 
showcase presentation on the Du- 


Mont web last Friday (30) night. 
Although the new package outfit 
still has some major’ production 


angles to iron out,-it has plenty now 
to offer both viewers and the spon- 
sors who are set to bankroll the show 
in a series beginning Feb. 13. 
Chief merit was the incorporation 
of a story line to take the onus off 
the usually-monotonous presentation 
of fashions. Story was an innocuous 
affair in itself, revolving around 
some implausible fantasy in the 
dreams of an equally implausible 
business man. Despite that, how- 
ever, the program was tied together 
much more securely than the usual 
run of such shows, in which the 
models merely strut around deadpan 
while an off-screen narrator bores 
everybody with her descriptions. 
Producer Ed Cornez and director 
Ray Nelson also hypoed interest 
considerably through incorporating 
song-and-dance acts. -They should 
realize, however, that there must be 
a reason for a guy breaking into 
song in the middle of the show. 
(Continued on page 40) 


Clients Hold Off a 
In Face of New 
A.T.&T. Rates 


Reports that American Telephone 
& Telegraph will institute time 
charges on the N. Y.-Washington 
coaxial cable April 1 has called a 
temporary halt to the steady influx 
of top-coin advertisers entering the 
new medium in the east. Aware that 
any contracts they sign now may 
necessarily be boosted once the cable 
rates take effect, ad agencies are 
warning their clients to wait an- 
other couple of months before ink- 
ing any long-term tele pacts. 

Neither A. T. & T. spokesmen nor 
the FCC have confirmed preliminary 
reports that the first set of rates 
would become effective April 1 but 
the number of related happenings 
tending to confirm the rumors make 
it almost a certainty. NBC, for ex- 


(Continued on page 40) 


INDIES LOOKING FOR 
REVENUE FROM VIDEO 


Hollywood, Feb. 3. 

Dr. Ferenz Fodor, head of Audio 
Pictures, will be making the rounds 
ef networks, agencies and television 
operations this week to ‘strike some 
deals for indie pictures. He is said 
to be empowered to represent a 
handful of producers in the sale of 
their p- oduct for video. 

Among the properties to be made 
available for tele are current and 
future releases of full length sub- 
jects, 


WANKEL’S NEW TELE SPOT 

F. A. Wankel,’ heretofore NBC 
eastern division engineer, has been 
named assistant director of television 
engineering operations. 

He’s succeeded in the eastern ¢i- 
vision post by T. H. Phelan, former 
assistant manager of the audie-video 
engineering group. 
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The Changing Order 


An indication, possibly of great future significance, of the relative 
appeal of television and radio, is offered in the case of the family of a 
name radio announcer in New York. There are three boys in the fam- 


ily, all under teen age. 


Although they were all intense adventure-program fans, 
and * 


listen to the “Superman” 
In fact, they rarely turn on 
television addicts. 


longer 
shows. 
now eager 


As in many other such families, 
and doing school homework. 
invariably came indoors in time to hear the 


listening 


they no 
‘Jack Armstrong” type of radio 
the family’s radio set at all. They're 


there’s a strict schedule for 
Under 


radio 
the old setup, the kids 
late afternoon parade of 


juve cliffhangers. Then they had dinner, after which they were re- 
quired to attend to their lessons 

But with the increase in television shows in recent months, there’s 
been a drastic revision in the youngsters’ schedule. At their own 
suggestion, they now do their homework before dinner, while the 
radio adventure serials are on the air. After dinner they’re allowed 


to watch the video shows until bedtime. 


It makes little difference what the tele 


quiz, special events, etc. 


shows are, whether drama, 


The moppets emphatically prefer any kind 


of visual entertainment to radio, and they no longer complain about 


missing the adventure broadcasts. 
Under the circumstances the 
is going to continue to provide 


announcer 
a substantial income. 


wonders how long radio 
He’s figuring on 


making the transfer to television ween ya next couple of years. 


Then there’s another case 
typical, A certain N.Y. 


radio dir aster 


to be more and more 
has Priduds in the business who 


used to enjoy bids to his home because of the refreshing gab sessions 


which always developed there on 
world issues. This director 


recently 


any subject from radio to current 
decided he should be getting 


familiar with tele techniques and hence acquired a receiver. 


His friends mourn the “good old 


they visit the director’s home, they’ 
It may be the same old boxing or 
Class Z movie, but they’ve got to watch it. 


out. 


days.” They know now that when 
re in for an evening of televiewing. 
wrestling bouts, or a 10-year-old 
Conversation is just plain 








Pix Companies ‘Standoffish Stance 


On Video Aint 


F. M. Flynn, prez and gen. 
of the N. Y. Daily News Syndicate 
and head of the paper’s teie opera- 
tion, WPIX, says he can’t under- 
stand the standoffish attitude of the 
major picture companies toward 
video. He thinks they’ve got a lot 
to gain if they just gave a little co- 
operative effort to the needs of tele- 
casting instead of looking on the 
medium’ as a prospective competitor. 

Flynn scouts the possibility of tel- 
evision being able to compete with 
the feature pictures that Hollywood 
turns out for theatre, but he does 
believe that the film industry by 
getting in on the inside of video 
from the start can help itself in the 
long run by having a parallel source 
of income. Also by feeding tele with 
material it will whet the appetite of 
the theatregoer. 

As Flynn figures it, if the picture 
industry goes on scorning the tele 
market it may discover some day 
that others have developed the 
know-how and that it had let a new 
film industry outside its own pre- 
cincts grow up into a competitive 
threat. Flynn said that his own or- 
ganization had pretty well come to 
the conclusion that it will have to 
go into picture-making on its own, 


(Continued on page 40) 


MICHIGAN MAY HOP ON 
BAR TAX BANDWAGON 


Detroit, Feb. 3. 

Inspired by Pennsylvania, Michi- 
gan legislators are toying with the 
idea of slapping a special tax on 
television sets in all state bars. Li- 
quor commission chairman Owen 
Cleary in Lansing denies such ideas. 
He’s front man for Gov. Kim Sigler. 





But liquor trade experts say “it’s in| 


the air.” State budget director John 
Perkins said, “I personally never 
heard of it but maybe it isn’t such 
a bad idea.” 

Pennsylvania grabs $120 yearly 
from bars with video sets and $60 
from beer and wine joints. Michigan 
experts figure it would tap state 


saloonkeepers to the tune of $800,000 
annually, 





WGN’s 8-Man Newsreel Crew 


Chicago, Feb. 3. 
When WGN-TV tees off in March, 
it will have an eight-man crew to 
iy hs Chi. 


Ci 
sta will be built around two Chi 


Trib photographers, Fred Giese and 
Leonard Bartholomew. Pair are 
already on the road to study news- 
ree] coverage of eastern tele sta- 


tions and to huddle with, film mane | 


facturers. et 
‘ a 3 a 


- 


megr., + 


Smart, Sez Flynn 


GE Sponsors on Coast 


Hollywood, Feb. 3. 


Third major television receiver 
manufacturer has made its bow on 
Paramount’s 
tric over weekend started sponsoring 
the station’s former sustaining cha- 
rades game, “Pantomime Quiz Time,” 





Half-hour 
the evening and initially, at least, 
will not be a cooperative as with the 
Philco and RCA deals in which deal- 
ers and distributors shared. 


Fairbanks Ist 17 
Pix for Video To 
Cost NBC $100, 000 


Hollywood, Feb. 3. 
; first batch of pictures from 





NBC's 
Jerry 
work's’ television operation around 
$100,000. Deals are said to be prac- 
tically set for underwriting of the 
films, each of which will run about 
24 minutes. As starter of deal re- 
cently closed by NBC with Fair- 
banks, there will be 17 pictures lead- 
ing off with “Public Prosecutor” 
with the leads taken by secondary 
film players. 

Network will offer the films for 
sale of the video footage to unaffili- 
ated stations after their use on the 
| eastern chain. 








PHILLY STOCK BROKERS 
TO SPONSOR TELE SHOW 


Philadelphia, Feb. 3. 


Reynolds and Co. Philadelphia 
stock brokers with offices in New 
York, has signed a 26-week contract 
with WPTZ, thus becoming the first 
company in its field to sponsor a 
television program. 

Beginning Feb. 10, 
show. from 8 to 8:15 p.m., will con- 
lsist of informal interviews with 
| Philadelphia industrial leaders. 
‘Guests will be queried by John A. 
'Murphy, partner and head of the 
local Reynolds office, and Allan 
' Scott. moderator. The first program 
|wil] feature Clarence Tolan, Jr.. 
president, of the Philadelphia Cham- 
,,&ber of Commerce. 


each weekly 





airs Sundays only in| 





| highlighted over 


| it eventual top billing in the 


| try is 





KTLA. General Elec- | 


| m.c.’d and produced by Mike Stokey. 


| 





BULLIGH NOTE 
REGENT AGT! 


By GEORGE ROSEN 





Na 


past that 
significantly 
the past few days 


That television is ’way 


proverbial corner was 


Four-pronged series of develop- 


ments, with its attendant longrange 
thinking and pl ameing, S 

eyes of industry observers as the 
“clincher” in not only pro 

video into the bigtime but assuring 


enter- 
tainment industry. 
Optimistic note pervading indus- 
predicated on the following 
developments: 

1. In contrast to its original pre- 
diction at the beginning of the year 
that its billings for 1948 would prob- 
ably reach $1.500,000 (which in it- 
self would nearly double last year’s 
time sales of $800,000), NBC now 
feels confident that commercial sales 
will double the initial prediction 
and hit $3,000,000. “That’s not big: 
that’s staggering,” said one NBC 
video exec. Thus, with the web ear- 
marking something like a $4,000,000 | 
budget as its 1948 video outlay, the 
$3,000,000 take would put NBC 
much closer to the break-even stage 
than even the most optimistic of the 
web’s videoites anticipated. 

NBC Calls Top Brass 
2. NBC, 


whose kingpin role in 


projecting tele into its bigtime op- | 
is channeling | 


eration is undisputed, 
more and more of its top shelf brass 


into the medium and is tightening its | 


administrative “format.” Carleton | 
D. Smith, manager of the web’s| 
Washington stations, WRC, WRC-FM 
and its tele outlet, WNBW, is be- 
ing brought into New York as the 
No. 3 man (Frank Mullen remains 
at the helm) in masterminding 
video policy. 

There’s speculation as to the role 
Sid Strotz, NBC veepee 
wood, will play in the web's tele 
operation. Strotz will spend sev- 
eral weeks in New York getting a 
complete indoctrination in 
sion, and at the moment there’s 
conjecture whether he'll be brought 
into the N. Y. homeoffice as a video 
administrator—which is not deemed 
likely—or return to the Coast to in- 
tegrate his appraisals into his over- 
all NBC. Hollywood command. 
Meanwhile, Norman Blackburn, who 
resigned as veepee of J. Walter 
Thompson's Hollywood. office. also 
looks headed for an NBC tele berth 
in an executive capacity, although 


haps final as yet on that score. 


| last 


Fairbanks will cost the net- | 





| 


NAB Waking Up 
3. For the first time the National 
| Assn. of Broadcasters is taking offi- 
| cial cognizance of that new upstart 
pars Sos eres 
week’s meeting of the NAB 
Program Committee in Washington. 
Attitude of the latter group was: 
“What are we waiting for?” 
The implications at the meeting 
were unmistakable, generated by the 
feeling that 


(Continued on page 54) 


Harris (‘Ice-Capades’ ) 


Files for Tele Permit; 





Pitt. Applications Mount 


Pittsburgh, Feb. 3. 

Sixth application for three televi- 
sion channels still open here was 
filed last week with FCC when 
United Broadcasting Co., headed by 
John H. Harris, theatre man and 
owner of “Ice-Capades,” and Dick 

ook, magazine publisher, asked for 
a video permit. United is still wait- 
ing for an okay on its application for 
a standard wave station permit, op- 
erating on 1470 ke, which was asked 
for months ago. Outfit would build 
tele towers on top of Oliver Build- 
ing downtown at a cost of $184,000. 

Only permit so far to construct a 
television station here has been 
granted to Dumont. Given the call 
letters WDTV, itll go up in the 
Perrysville district this year, Du- 
mont officials say. 

KQV was first regular radio sta- 
tion in with a video application. It 
was followed, in seeking three re- 
majning channels, by KDKA, WCAE, 


WPIT, WWSW and now United. 


in Holby- | 


televi- | 


This was reflected in | 


“we as the officia) in- | 


TELEVISION'S THIS-S:IT’ CLINCHER 





[ABC to Fight It Out With NBC 
In Lining Up Top Video Affiliates 


= Now that ABC has announced a 


9 “ definite art-of-operations schedule 
| Chi’s Video Boxscore |: its sive owned-anc-operated tele- 


' 4 " ° ° 
| vision stations, the tussle over linings 





‘hicago ‘eb. 3 1 : 
Plans for Chi's ie ogee station wees: Minera Bohge 
Ss nis a . Sli stations as affiliates is expected to 
reportedly are in the pre-applica-/ settle down into a pitched battle 
tion stage. Station would occupy | with NBC alreadv firm]. entseuriied 
everal of the uppermost floors of | as the ton video web. tl e battle will 
the Board of Trade building. Trans- probably resolve itself into a con- 
mitter would top all others, since the test between it and ABC as the first 
building, capped by a 31-foot statue two of the m jor networks to enter 
of Ceres, is the tallest in the Loop. ' tele with both feet 
Present boxscore on Chi tele: One Paradoxically. industry observers 
station (WBKB) licensed and in expect ABC to have the inside track 
operation, three CP’s issued, and | on those stations which have no 
three applications filed. Building are | previous radio affiliation to tie them 
ABC, NBC and WGN. The Sun- to a network's apron strings. despite 
Times has filed for Channel 13,;NBC having the top radio outlets 


WBBM-CBS for 11, and WIND for 2.| in its web 


fact that all 


Theory is based on the 
radio affiliates entering 


| tel will have first option on their 

is” Litt ef jown network's video services. Since 

|} ABC’s radio affiliates are weaker, 

ijmany of them have declined the 

| heavy expenses involved in tele op- 

a ass é e; eration. ABC will thus be able to 
pitch directly for the wealthy indie 

| tele outlets in many cities witheut 

|hurting the feelings of its radio af- 


filiates in those same cities. NBC, 
on the other hand, will have to tie 
on its radio affiliates. 


Hinges on Survey 


Chicago, Feb. 3. | WJW in Cleveland. for example, is 
Application of WBKB for bulle- | affiliated with the ABC radio chain 
| tin services of the City News but hasn’t applied for a video per- 


| Bureau has led the latter to start a | mit. 
six-week survey of the _ potential | 0.ko. 
needs of Chi tele and FM for local | Thus, 
|news. Expansion of the bureau’s | 
| services to non-newspaper puiblish- 
ers supposedly hinges on results of 
the survey. If WBKB’s application 
| is nixed, the station may be severely 
| handicapped in competitive cover- 


NBC, conversely, 
video 
ABC 

rectly for 


will have an 
outlet in Cleveland. 
will be able to pitch di- 
WEWS, the Scripp-How- 
(Continued on page 40) 


j}age of spot news. 
| The City News Bureau, primary 
;}news gathering outfit in Chi, is a 


| so-called “little AP’ supported by 


publishers of the major dailies. It 











Milwaukee, Feb. 3. 
Survey of 6% of Milwaukee's es- 
timated 950 tele set owners six 
| weeks after: teeoff of WTMJ-TV has | 
| turned up totals far ‘above the na- 





ni T il 171 
services no radio stations as direct | 
| lisher-members operate stations that | Samuel Goldwyn will shortly ane 
|plan to add TV. In tele coverage of aoe a policy of regularly adver- 
spot news, either live or by news- | "S's his product on television via 
reel, a tipoff from the bureau might | | trailers, 
la permanent policy, although others 
| have dabbled in the medium. He'll 
pe the AFM for permission to relax 
l'wa ee ey ‘the telemusic ban to permit airing 
Since a similar okay has been 
Lamune for advertising radio tran- 
S e é ll lence [AFM nod it’s expected he'll get the 
AFM nod. 
IBEW MOVING INTO 
tional average. Survey was made for International Brotherhood of Elec- 
the Cramer-Krasselt ad agency by | trical Workers, which has already 
interviewers of the E. W. Bader Co., | rounded up CBS television engineers 
in the period Jan. 6-13. lin its fold, is mapping an expansion 
age number of viewers of the esti- jalready established a working 
|mated 300 tavern sets. Average | agreement with Bremer Broadcast- 
|nighttime tavern audience per set | ing’s WATV. which is expected to 
ranges from a low of 31.1 persons on | hit the Newark, N. J., air about the 
urday. Home viewers per set ranges | vince other budding stations to sign 
from a low of six on Wednesday to | on. ' 
a high of 7.9 on Thursday night. To- | As further inducement to broad- 
tal minimum nighttime audience is | casters. IBEW plans to establish a 
imum is estimated at 21,005 on Sat- | indoctrinate its members with video 
urday- | techniques. Union is currently scout- 
Sponsor identification also turned Ing a suitable location for the school, 
The Get- | according to Ray Wood, business 


| clients, although two of its pub-| Hollywood, Feb. 3. 

(Continued on page 40) He's the first of producers to set 
& sound tracks. 

VIDEO IN BIG WAY 
Fattest figures are those for aver- |of its video activities. Union has 
Wednesday to a high of 54.2 on Sat- | middle of March, and hopes to con- 
13,230 on Wednesday while the max- | Special television training school to 
manager of N. Y. local 1212, and is 





| 


| up surprisingly fat figures. 





telman Brewing Co., whieh bank- ; = 

rolls wrestling. was correctly iden- | 2/80 seeking an academician to han- 
tified by 100% of persons inter- die the theory side of tele. It's 
viewed, Philco, the only national | hoped the a can begin operat- 
advertiser listed, received a hefty , ne by April 1. 





57.1%. Low man on the statistical | 


totem pole was Gimbel’s depart- Kaycee’s Experimental 


ment store with 40.8%. Video Preems With Film 


Disk Jockey Mulholland HR ie ty 
television broadeasts in this 


Packaging Pix for Tele | 


First 


Detroit, Feb. 3. area were run off last week at Kan- 
Ross Mulholland, disk jock at |sas State College, Manhattan, via 
WXYZ. has formed his own Tele- | WOXBV, college's new transmitter. 


Video 
verimental,’ 


broadcasts were entirely ex- 
under direction of K. H. 
of electrical en- 


vision Film Company to create edu- 
cational and commercial pix to be 
used exclusively on video sets. ~dartin, professor 
He has been long condixcting ex- eZineering. preparatory to a course 
periments with animation and pup- in television to be offered seniors and 
pets in his basement theatre. Three |graduate students next summer. 
productions are ready to hit the The college setup includes a quar- 
market. They include audience, par- tet of receivers, and ,two,more, will , 
ticipation, travelogs and an amateur }be added, before , supper. First. 
motion picture hour, sm 
é , 


erie ay 


broadcasts were with film, aa ieadan 


' 
a 
\ 
t 

















ent ora m= ns re na 
ae atte Allg hires Lape SO A Ae NR, BER BE 


“e 














are 


Pe 

















VARIETY 


Wednesday, February 4, 19438 





Admen Hold Out for NLRB Blessing 
Of RWG; Writers Offer Compromise 


As expected, the ad agencies and 
sponsors have made an issue of 
whether the Radio Writers Guild 
should be certified by the National 
Relations Board, as a preliminary to 
negotiations for a minimum basic 
contract covering commercial script- 
ing. That was the chief development | 


at the meeting Monday (2) of rep- 
resentatives of the two groups. 

The agency-sponsor spokesmen 
read a statement, in the form of a 
letter giving them authorization to 
represent various members of the 
Assn. of National Advertisers and 
the American Assn. of Advertising 
Agencies, outlining their position. | 
Replying, Guild committee ex-,| 
plained its own stand, but offered | 
a compromise. It was then decided 
to meet again Feb. 11. 

It was agreed at the start of Mon- 
day’s session that the entire pro- 
ceedings would be confidential; in 
particular, that nothing would be 
revealed to the press. However, 
various agency and sponsor execu- 
tives, who-had approved the letter 
to the Guild, were given ‘a full ac- 
count of the meeting. 

The sponsor-agency letter stated 
that the agency negotiating commit- 
tee was authorized to represent the | 
Ayer, Bates, Benton & Bowles, Biow, 
Compton, D’Arcy, Dancer - Fitz- 
gerald-Sample, Doherty - Clifford- 
Shenfield, Esty; Foote, Cone & Beld- 
ing, Kenyon & Eckhardt, Knox 
Reeves, Pedlar & Ryan, Ruthrauff & 
Ryan, Sherman & Marquette; Sulli- 
van, Stauffer, Colwell & Bayles, 
Thompson, and Young & Rubicam 
agencies. 

The above firms, it was added, 
were delegated to act for Bristol- 
Myers, Campbell Soup, Coca - Cola, 
Colgate-Palmolive-Peet, Eversharp, 
General Foods, Kraft, Ford, General 
Mills, Kellogg, Philip Morris, Proc- 
ter & GamBle, Quaker Oats, Sterling 





Drug, Toni Hairwave, Standard 
Brands and Langendorf United 
Bakeries. The letter was signed by 


Leonard Bush, of Compton; Louis 
Brockway, of Y & R, and Walter 
Craig, of B & B. 


Deny Embarrassment Aim 


The letter denied that the agency- 
sponsor group had any intention of 
embarrassing the Guild or trying to 
weaken its bargaining position, as 
reported. It emphasized that the 
admen are not unwilling to nego- 
tiate and are ready to bargain. How- 
ever, it asserted that before entering 
actual negotiations the advertiser 
committee “suggested” that the Guild 
should be certified by the NLRB. 
It made the proposal in “your own 
best interests,” the letter said. 


According to the admen, they can- 
not satisfactorily negotiate for a 
besic contract covering commercial 
writers unless there is clarification of 
the classifications of the scripters as 
“employees” or “independent con- 
tractors.” Second, it was stated that 
certain of the sponsors represented 
have uniform policies of not dealing 
with non-certified unions, and that 
to negotiate with the Guild under 
its present status would be a “de- 
parture from policy.” Third, it was 
explained that since the legal status 
of the RWG is in doubt (under the 
so-called “Stovepipe Hat’ case now 
‘on appeal), the sponsors-agencies 
might make themselves party to a 
violation of the anti-trust laws. 


In reply, the Guild reps pointed 
out that their.proposed terms for a 
minimum basic contract would apply 
only to employees, and specifically 
exclude independent contractors. 
They said they could not agree tha? 
sponsor policy regarding non-certi- 
fied unions should be a bar to nego- 
tiating with the RWG. And as for 
the question of anti-trust violation, 
they noted that the networks had 
recently signed agreements with the 
Guild. 

Compromise Offered 


The Guild spokesmen then offered 
a compromise. If the sponsor or 
agencies genuinely believe chey risk 
violation of the law in signing such 
a contract, the Guild would be will- 
ing to have them sign a letter of 
agreement embgdying the various 
terms and conditions, just as they 
have always done in the case of the 
network code of the American Fed- 
eration of Radio Artists. 

After some discussion, the delega- 
tion of admen decided to submit that 
suggestion to their agencies and 
sponsors, and the next negotiation 
meeting was set for Feb. 11. The 
advertiser committee, besides Bush, 


Brockway and Craig, included 
Herold Beckjordan of the AAAA., 
The Guild committee inchided Peter 
Lyon, Welbourne Kelly, Robert New- 
man, Roy Langham and Herman 
Gray. 





The admen’s delegation met yes- | 


terday (Tues.) with AAAA and ANA 
execs to report back on what one of 
the admen described as the Guild’s 
“ultimatum.” This adman denied 
that the Guild had offered anything 
in the way of a “cOmpromise,” say- 
ing the RWG “simply told us they 
won't seek certification.” He doubt- 
ed, he said, that. the agency-sponsor. 
group would budge in its refusal to 
talk terms unless RWG is certified. 


ABC, Mutual After 
Bowes Tele Amateurs 
If Kaiser-Frazer Pays 


ABC and Mutual both apparently 
got the same idea about the same 
time: Why not try to sell Kaiser- 
Frazer on bankrolling the revived 
Major Bowes Amateur Hour on 
radio as well as on tele? 


It occurred naturally to Mutual, 
on which K-F already sponsors the 
four-a-week ‘“Newscope,” because 
the web last year put together an 
audition of a new Major Bowes 
show in hopes of attracting a spon- 
sor. 
the Amateur Hour, who are now 
producing the show for K-F on Du- 
Mont tele, participated in the un- 
successful Mutual showcasing. 


Idea occurred to ABC because the 
show is being televised by DuMont 
at an hour (Sundays, 7-8 p.m.) which 
ABC could easily make available for 
simultaneous airing of the show. 
Here, it.was reasoned, might be a 
ready-made setup for radio-tele 





unique chance to hit both mediums 


ABC needs to do is shift its cur- 
rent 7-8 sustainers, “Child’s World” 
and “Ellery Queen,” 
slots. 

K-F is thinking the idea over. 


P&G SEZ OKAY TO 
NO. 4 BY CARRINGTON 


Procter & Gamble has waived its 
objections to Elaine Sterne Carring- 
ton doing a sustaining series, ‘“Mar- 
riage for Two,” for CBS and the 
thing will debut on that network 
this Monday (9). The account had 
raised the question as to whether 
her assumption of a fourth network 
chore wouldn’t tend to thin out her 
attention to the three soap operas 
she already has on the air for P & G. 
When it was explained that she 
would not write the sustainer but 
merely supervise it, P & G with- 
drew its opposition. 


Miss Carrington’s three commer- 
cial operations are “Pepper Young’s 
Family,” “When a Girl Marries” and 
“Rosemary,” the first two perennials 
and as a rule to be found within the 
first 15 daytimers on the Hooper 
roster. 





Some of the original staff of | 


| healthy $6,260,000 to underwrite op- | 








duplication, giving the auto outfit a | 


? |new the license of WMVA, Martins- 
with a single production effort. All | 


r |the COI Furniture Workers’ Union 
to new time | 


i'named at closing session of conven- 


FCC Overstaffed, 
_Sez House Group 


FCC TAKES WMVA 


Dawson Resigning CAB 


Toronto, Feb. 3, 

Because he wants to return to 
engineering, Harry Dawson has ten- 
dered his resignation as general 
manager of the Canadian Assn. of 
Broadcasters but will, remain on the 
job until after the completion of the 
annual CAB convention, to be held 
this year in Quebec City during 
March 8-11. ¢ 


Understood will be 


successor 


tion. 





Washington, Feb. 3. 
The House Appropriations Com- 
mittee last week recommended a 


eration of the FCC for the next fis- 
cal year, but made it clear it be- 
lieves “several activities under the 
Commission are overstaffed.” 

The appropriation is $60,000 over 
last year’s FCC budget and $240,- 
000 less than was sought for the 
agency in fiscal 1949. The addi- 
tional $60,000 the House Committee 
said, will take care of two-thirds of 
the in-grade promotions due FCC 
staffers next year. The House group | 
rejected a request for $240,000 to 
hire new employees, suggesting in- 
stead that FCC do some reshuffling 
of payrollers in its different depart- 
ments. House report repeated a 
statement made last year to the ef- 
fect that expansion of radio activi- 
ties appears to have reached its 
peak and should begin to taper off 
in the near future. 





OFF HOOK VS. C10 


Washington, Feb. 3° 
The FCC after several months’ 
deliberation last week decided to re- 


ville, Va. Station’s license was on 
the hook because of protests from | 


which was trying to organize Mar- 
tinsville furniture workers. 

Under quizzing, station revealed to 
FCC that since 1942 it had followed 


ee, 


Blueprint of a Blueprint 


Ernest M. Walker, comedy program researcher, has come up with a 


new idea, a blueprint of a comedy 


show that serves as sample format 


for all such programs. Blueprint, which he claims he’s been working 
on for 18 months, based on his files of comedy shows, was finished 


only last week. 


Idea, he says, is a result of queries from various 


agencies and producers, who call him in on comedy shows they want 
to revise or improve, particularly when they want suggestions for the 
addition of one or more stooge characters to put into the show as brace 


for a comedy star. 
Blueprint of 20 pages is layout 


for a comedy show, with stress of 


characterizations, and types of characters: needed to insure a comedy 


program's success. 


Blueprint characterizes various types; gives their 


physical attributes, mental processes, characteristic actions; gives sam- 


ples of sequences, opening dialog, 


etc.; analysis of program features, 


plan of launching a show, and promotional and publicity details on a 
show. Walker claims that when writers have an appreciation of the 
natural actions of a character, a comprehensive picture of a charac- 
ter’s background, blueprinted in front of them, they can turn out a 


better script. 


Odd sidelight to his blueprint, which is sample of a medicine show 


comedy titled “Come In Closer,” 
terested in it enough, to want t 


is that two agencies have been in- 
o audition it as a program itself. 


Walker, however, doesn’t want to go into competition with himself, 


preferring to stick to research on 


programs. 





— 





‘Queen for Day’ Airer from Pitt. 
Precipitates Near-Riot Among Women 








the policy of making no time avail- 
able, either on a sustaining or com- 


this topic was in itself ‘“controver- 
sial” and undesirable for radio. 
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How Hooper Rates ’Em 

(Feb. 1) 
Pred Aen, 6650 ices se cnet 
Fibber & Molly...... are BY 
SRO DONG isis sis oa sa BB 
Charlie McCarthy....... +. 882 
Truth or Consequences.... 25.7 
(oe Rr - 24.7 
Walter. Winchell.......... Pon: > ee 
Amoe “Nn AnBGy.:... +s sot ee 
Lux Radio Theatre...... «. fae 
en ETM, « on 06.5 208 bikie 22.2 
PROG OROMBR. 06. ose cis's ae 21.8 
Kraft Music Hall (Jolson). © 21.4 
Mr. District Attorney..... 21.2 
Godfrey’s Talent Scouts... 20.9 
REY © SOVORM:: vi sc cowses 19.1 





FCC’S COY, STERLING 
WIN SENATE OKAY 


Washington, Feb. 3. 

Commissioners Wayne Coy. and 
George S. Sterling won unanimous 
confirmation in the Senate here 
last Friday (30). The day before 
(29) Sen. Robert A. Taft, as spokes- 
man for the Senate Republican 
Policy Committee, revealed there 
would be no GOP opposition to 
Coy’s nomination. 

Taft himself had objected to Coys 
nomination even before President 
Truman sent his name up to Capitol 
Hill. Taft’s opposition hit at Coy’s 
active political role as head of sev- 
eral New Deal agencies and former 
aide to Franklin D. Roosevelt. 


Raddatz Vs. Marge Kerr: 
‘American Male No Bargain 





As Portrayed Via Radio’ 


Editor, VARIETY: 


Marge Kerr has a point in her 


mercial basis, for the discussion of article, “Take Them Teeth Outa My 
union organizing, on ground that) Wrist,” in the VarieTy anniversary 


number. But where she objects to 
the way radio comedy shows por- 
tray women, I have always felt 
strongly about the way they. treat 
men. 

How does the average male look 
by the time he filters through the 
loudspeaker into the typical Ameri- 
can home? Physically, he is prob- 
ably much more unattractive than 
the comediennes Miss Kerr objects 
to. He has bags under his eyes; he 
is bald and usually tries to hide this 
fact with a erude toupee; he has a 
long nose; he is either too fat or too 
thin; his clothés are either “com- 
pletely nondescript or too loud; and, 
often as not, he wears long under- 
wear with a drop seat. 

His personality and temperament 
are equally bad. He is a tightwad 
who underpays the members of his 


(Continued on page 36) 


“|sections were passed 





NIGHTTIME 











«TOTAL AUDIENCE* 


Nielsen Radio Index—Top Night & Day Shows 


(Week Dec. 21-27) 


Cur. Prev. Cur. Points Cur. Prev. Cur. Points 
Rank Rank Program Rating Change Rank Rank Program Rating Change 
1 eR ee eee 31.2 +0.9 1 8 Arthur Godfrey ........ 10.4 +0.3 
2 ie FS. | 31.1 +0.2 2 oe wei Sr 10.1 +0.3 
3 6 Bob Hope ...... wregee: +2.4 3 7 Our Gal, Sunday ....... 9.9 er 
4 2 DAUR. won ee tsghé ss 28.2 +2.2 4 2 Backstage Wife ........ 9.8 —1.9 
5 S Red Skelton. ..... os dses. 28.0 +1.5 5 BS Be DMO EL A Coca ve ck 9.6 +0.2 
6 11 Fitch Bandwagon ...... 27.4 +3.3 6 13 Wendy Warren ........ 9.3 —0.1 
7 4 Edgar Bergen .. we —0.2 7 NR Road to Life .........%. 9.2 +0.2 
8 oe ee de”. 26.2 —2.2 8 1 Right to Happiness ..., 9.1 —2.6 
9 ‘neo 24.4 —1.6 9 15 Ma Perkins (C.B.S.).....9.1 0.0 
10 NR My Friend Irma ........ 23.2 +2.5 10 NR_ Rom. Helen Trent ...... 9.0 0.0 
11 14 Date With Judy ........ 22.8 +0.9 11 4° Stella Dallas... .. éscccecte 8.7 —2.0 
12 9 Truth or Conseq........22.1 —3.5 12 5 Pepper Young .......... 8.5 —2.1 
13 ee eee 21.2 —0.1 13 NR Bkfst. Club (Philco) ... 8.5 +0.1 
14 NR Screen Guild Players ..21.2 +3.2 14 mae aunt Jenny .:........c. 8.4 —0.2 
15 "Eee 20.9 —1.2 15 mem OBO Waring os. e ce cecce 8.4 —0.2 
16 OF OC op. Se ef —1.6 

17° NR Man. Merry-Go-Round. .20.5 —0.9 

18 NR Man Called X.......... 20.4 +03 ~ 

19 NR People Are Funny .....20.1 +4.4 

20 i ay , ky. na 20.1 +4.4 


NR—Not ranked in top brackets on preceding report. 
* Includes only once-a-week shows, 15-60 Mins. 
(Copyright, 1947. A. C. Nielsen Co.) 


TOTAL AUDIENCE 


DAYTIME 


+ Pittsburgh, Feb. 3. 
Mutual’s “Queen For a Day” 
broadcast from here last Tuesday 
afternoon (27) almost developed into 
ia riot and up until just a few sec- 
| onds before program went on the 
lair, it was anybody's guess as to 
| whether it would stay on any length 
of time. Reverberations are still be- 
ing heard all over town, with flock 
lof petitions being circulated for 
|presentation to the Better Business 
| Bureau. 

More than 7,000 women jammed 
Hunt Armory for the show, paying 
$1.95 (including 45 cents for federal 
and city taxes) each, naturally with 
that mountain of prizes given away 
daily to the Queen as the bait. Local 
promoter was Ralph Harrison, agent 
and booker, who reported he could 
have sold twice as many tickets if 
he could have found an auditorium 
with sufficient capacity. 

Women ‘started’ to line up outside 
the Hunt Armory in the snow and 
cold as early as 8 o'clock in the 
morning, and by the time the doors 
were opened, three hours later, ex- 
tra police had to be called to handle 
the crush. From the very start, when 
the warmup began and aésistants 
went around picking candidates to 
wear the Queen’s crown, it was 
obvious things weren't going so well. 

Apparently the paying audience 
was told that each section of the 
Armory would be canvassed for pos- 
sible queens, and obviously several 
up entirely. 
That was the cue for the boos and 
catcalls to begin from all parts of 
the auditorium, and‘they grew in 
momentum and continued right up 
to the time the program went on 
the air. Women were in a dark 
mood Over paying $1.95 admission, 
with programs bringing an addition- 
al 50 cents, and they hit the ceiling. 

Reflection on City 

Finally, Jack Bailey, who m.c.’s 
“Queen,” virtually got down on his 
knees and begged the ladies to let 
up. He told them that since the 
show was’ emanating from Pitts- 
burgh, what the audience did dur- 
ing the broadcast would be a re- 
flection on the city, and he pleaded 
with them to stay quiet for the next 
half hour. That seemed to turn the 
trick, and there was very little com- 
motion after that, but following the 
broadcast itself, the hullaballoo 
broke out anew. Hundreds in the 
audience remained behind, yelling 
“it’s a gyp,” and demanding their 


(Continued on page 36) 


JOHNNY MERCER INTO 
SHORE-JAMES SHOW 


Deal has been closed by long dis- 
tance phone between Ken Dolan in 
Hollyweod and John Hamm, radio 
exec of the Biow agency, in New 
York, for Johnny Mercer to be the 





third element on the Dinah Shore- 
Harry James musical for Philip 
Morris, to kick off on CBS Friday 


the 13th (of Feb.). 

Under terms of. the agreement, 
Mercer is committed for four weeks 
and will continue beyond that period 
if the air series does not conflict 
with his recording, stage or film ac- 
tivities. Mercer’s weekiy fe€ of 
Luckies “Hit Parade” was $2,500 and 
understood that the payoff on the 
cigaret show will be slightly under 
| that figure. Signing of Mercer 
scuttles the previously announced 
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R AT HOME 
em, eaward Weeks; Kenneth Meyer, 
announcer ; 
Writer: Edward Weeks 
producer: Henry W. Lundquist 
15 Mins.; Sun., 1:15 p.m. 

ustaining 
Spc, from Boston 

It’s about time a network gave 
time to a gabber of this intellectual 
and cultural stri He may not set 
the Hoopers e, but his adult, 
literate observations on life and let- 
ters will warm the hearts of many a 
citizen who has all but given up hope 
of ever again hearing this type of 
fare on American radio. It was said 
in 1940, when Edward Weeks for a 
time had a half-hour weekly on the 
Blue Network, that he was. “Alex- 
ander Woollcott without the meow.” 
That still holds. 

From the library of his Beacon 
Hill home in Boston, Weeks, who is 
editor of the Atlantic Monthly, teed 
off the initialer of this new series 
last Sunday (1) by acquainting lis- 
teners with his surroundings—his 


pook-lined walls, autographed por- | 


traits of famous authors, etc. From 
this, Weeks went on a leisurely, 
rambling discourse touching on Win- 
ston Churchill's writing habits, the 
joy of Sundays, bathtubs and how to 
clean them, sex in current best-sell- 
ers, sandwiches, the mounting fear 
of the future that seems to grip 
America today. 

He was informative, as when he re- 
vealed that Churchill will get $2,000,- 
000 for world rights to his memoirs 
of World War II. He revealed a 
sense of humor, as when he re- 
counted that as a school boy he was 
calied “Rabbit” Weeks because of his 
big ears. He revealed the aptness of 
a veteran literary critic when he de- 
scribed current novels as taking “the 
door of the boudoir clean off the 
hinges.” 

Weeks broke his phrases a little 
inexpertly, but his delivery was 
clear, crisp and lucid. He said he 
would talk next Sunday about 
“young people vs. old people.” It’s 
high-level, one-way gossip. Doan. - 


OPERA HOUR 
With Resemarie Brancate, Guide 

Bussinelli, Mario Fiorella, Dorothy 

Shawn, Guiseppe DeLuca Orch; 

Michael Bongiorno, narrator 
Preducer: Ralph Costantino 
66 Mins.; Sun., 5 p.m. 

Sustaining 
WHOM, New York 

This small foreign language indie 
has been performing a major pro- 
gramming feat since July, 1947, when 
it Jaunched this airer. “Opera Hour” 
brings live adaptations of operatic 
works in full-bodied productions 
that enly highly-trained ears could 
distinguish from topranking com- 
oz. This show is not only lauda- 
le for the openings it provides for 
oung professional singing talent, 
ut also for its willingness to show- 
case new musical works by budding 
composers. 

On Sunday (1), a favorite from 
the standard repertory, “Rigoletto,”’ 
was dished up in a neat one-hour 
adaptation that captured all the 
drama and lyric power of Verdi's 
masterpiece. Group of four singers, 
including baritone Mario Fiorella, 
soprano Rosemafie Brancato, tenor 
Guido Bussinelli and contralto Dor- 
othy Shawn, handled their roles 
with assurance and artistry. Sta- 
tien’s orch under the direction of 
Guiseppe DeLuca, performed excel- 
lently in the pit assignment. 

Station co well make a pitch 
for a wider listening audience on the 
basis of this program if it modified 
the straight Italian-language narra- 
tion between the acts. For non- 
Italian speaking dialers, the total 
absence of English makes following 
the opera story impossible without 
prior familiarity with the vies. 

erm. 


ZCMI-UTAH SYMPHONY HOUR 
‘With Alien Jensen, announcer 
Preducer: Ted Kimball 
60 Mins.; Thurs., 8 p.m. 
ZCMI DEPT. STORE 
KSL, Salt Lake City 

This is undoubtedly the most pre- 
tentious series of programs ever at- 


|spotted after the 
| snazzily melodic Victor 


MARCH OF DIMES 
With Ralph Edwards, Tony Martin, 
Rita Haywerth, Beryl Davis, Bob 


HOLLYWOOD HEADLINES 
With Cal York, Adele Fletcher, Les 
Tremayne; Cy Harrice, announcer 


Hope, Charlie Cantor; Victor | Producer: Theo Gannon 
Young, conducting; Harry Von | Director: Wiley Adams 
Zell, m.c. 15 Mins.; Sat., 10:30 a.m. 


Writer: Len Levinson 
45 Mins.; Fri., 11:15 p.m. (Jan. 30) 
ABC, CBS, NBC, from Hollywood 

Without the puckishly clever script 
of Len Levinson this annual teeoff of 
the Dimes’ drive by radio’s own 
handymen and women could have 
been just another one of those pat 
little things. Levinson’s two sketches, 
sandwiched around Bob Hope’s 
monolog, not only gave the show 
spark, but suggested that here was 
a style and quality that the adult 
segment of listeners might readily 
fancy as a steady diet. 

The first of the sketches 


AIRWICK (SEEMAN BROS.) 
ABC, from New York 
(Weintraub) 

Evidently a family affair of Photo- 
play Mag, “Hollywood Headlines” 
offers Saturday morning dialers the 
usual chit-chat and eye wash about 
the stars of filmdom. Photoplay 
staffer Cal York pointed out the in- 
side on June Allyson’s new, short 
hair-do, why Joan Crawford adopted 
four children and the latest on Ty- 
rone Power's amatory situation. 

Adele Fletcher, Photoplay’s editor, 
was who “knows Hollywood backwards 
overture by a/| and. forwards,” waxed nostalgic re- 

Young-led | calling that come Feb. 8 Lana Tur- 
orchestra and featured Ralph Ed- | ®¢™ will be 28. She harked back a 
wards in an imaginative conceit fast decade to touch upon some of 
dealing with the home life of a give- the actress’ marriages-and romances. 
away show’s m.c. 
piece played it still rated as just an 
appetizer to the second Levinson 
item, tagged, “If Men Bought Hats 
the Way Women Do.” Even though 
the thing was reminiscent of the old 
“If Men Played Cards, etc.” routine 
of George S. Kaufman’s, it was writ- 
ing of rare quality for radio. And 
it was performed to the hilt by a 
cast composed of Harry Von Zell, 
Tony Martin, Charlie Cantor and 
Edwards. The trouping honors were 
rather even. 

The . vocal sequence also had a 
pleasureable tang, with Martin, Beryl 
Davis and the Jeff Alexander chorus 
sharing the assignments. Hope 
grooved his four-minute output along 
the themes of presidential candi- 
dates, Palm Springs and Frank Si- 
natra, and it all seemed to jell with 
the studio audience. 

After delivering a plea of her own 
for the fund, Rita Hayworth intro- 
duced Basil O’Connor, president of 
the National Foundation for Infantile 
Paralysis, who, following a_ brief 
talk of his own, introduced Presi- 
dent Harry S. Truman, the latter two 
speaking from Washington. 

Entertainment runoff had the 
stamp of tiptop production. Odec. 
SPORTS ON PARADE 
With Tom Manning 
3@ Mins.; Thurs., 7:30 p.m. 





Third aspect of this show is an 
alleged “true story” of little known 
facts about the lives of the stars. On 
the opener in this series (30) Les 
Tremayne contributed a brief dra- 
matic sketch on an incident in Mark 
Steven’s career where the actor was 
supposed to have been picked up by 
police on Los Angeles’ skidrow. 
Actually he was in that sordid dis- 
trict while on location for a film. 


of stuff that the young housewife 
will dwell upon vicariously. And 
obviously that’s the market Seeman 
Bros., makers of AirWick,”’ a 
gadget designed to “kill unpleasant 
cooking odors,” are shooting at. 
Commercials delivered by Cy Har- 
rice are comparatively unobtrusive. 
Gilb. 


“...IN THE PUBLIC INTEREST” 
With Fred Conger, Lindley Hines 
Preducer-Writer: Conger 
60 Mins.; Sun. (25), 3 p.m. 
Sustaining 
WREN, Topeka 

WREN, in moving from Lawrence, 
Kans., to Topeka, began its bid for 
extra recognition in its new home 
with a daylong dedication on Jan. 
25, date its new transmitter went to 
work. “...In the Public Interest,” 
a documentary revue of radio high- 





Sustaining lights of the past decade, came in at 
WTAM, Cleveland 3 p.m, to top the day’s efforts. 
WTAM’s move to capture the Fred Conger, program director, 


Northern Ohio sports scene is this 
half-hour unrehearsed give-and-take, 
question-and-answer. program with 
sportscaster Tom Manning bringing 
to the mike leading figures in the 
Greater Cleveland sports arena. 


stepped in to script this one, an- 
nounce it along with Lindley Hines, 
news editor, and capable support 
from most of the announcing staff, 
and generally guided it from begin- 
ning to end. The hour is one of the 
Slowly building up in listener in- | more ambitious undertakings at 
terest, the show had its smoothest; WREN, and came off as firstrate 
stanza (28) when Manning devoted | listening. 
the entire 30 minutes to the Cleve- |. Special interest for the listener 
land baseball club by having a8 | was generated with clips from the 
guests president Bill Veeck, travel- | station’s historical library, bringing 
ling secretary Harold “Spud” Gold- | pack some of the great public figures 
stein, .publicity manager Marshall | and their famous radio talks. Con- 
Samuels, coach Mel Harder and busi- | ger picked up the trend of world 
ness manager Rudy Schaeffer. events back about 1935 in his script, 
Previous two shows were spotty, | and began the historical harkbacks 
lacking continuity and polish, but | with Hitler’s garble at the invasion 
this half-hour went with a slick | of Poland in 1939.° Show then went 
smoothness that made for entertain- | on to Neville Chamberlain's voicing 
ing appeal. This perhaps because | England's declaration of war against 
there was not a division of sports | Germany; Franklin” Roosevelt's ad- 
involved as in previous programs. | dress to Congress and the nation Dec. 
Manning's knowledge of baseball did |g 1941, and his radio prayer; Win- 
much to keep the chatter going. | ston Churchill's much quoted speech; 
As a special guest, Manning M-!George Hicks D-Day on-the-spot 
troduced Dick Hooper, NBC director | proadeasts: and others including 
of television exploitation, in town | Kisenhower and Baukhage. 
for a_series of TV shows. Hooper| dea carried out was to recap on 
and Veeck exchanged their views | what radio in general, and WREN in 
relative to telecasting of sports| particular, has contributed to the 
evegts with Hooper maintaining TV | public benefit and interest. Impact 
will aid the gate with Veeck adding, of this audin trek down history’s 
“I'd rather reserve my opinion at} memory lane was almost frighten- 
this time.” ing to the thoughtful listener, and, 
What with Cleveland the center of | though unsaid in this case, program 
tremendous sports interest, as evi- | readily pointed up import of our 
dence by attendance to games of the | present crisis in international af- 
Football Browns, Hockey Barons, | fairs. 
and Baseball Indians—the show) This one was an excellent example 
shows much possibility. One of the | of what can be done with those his- 
means of improving the 30 minutes | torical transcriptions—in this case as 
would be to give it an appropriate | the material came from ABC net- 
musical introduction and leaving the | work. Quin. 
present opening, the Ohio State foot- | ba 
ball marching song, to a broadcast of | 











tempted here with local sponsorship. | 


And ZCMI (local department store) 


tates a solid hand for handling the | 


preem more as a public service fea- 
ture than an opportunity to lay on 
with the commercials. As a matter 
of faet. the only announcements that 
could be considered commercial 
came at the open, middle, and close. 


and they were simply statements of | 


Sponsorship by “ZCMI, America’s 
first department store.” Allen Jen- 
sen did a nice straightforward an- 
nouncing job. 

Program was well balanced, fea- 
turing examples of classics from 
Bach to LeRoy Robertson, recent 
Utah winner of the $25,000 Henry H. 


Reichhold prize for his “Trilogy.” | 


Conductor Maurice Abravanel opened 
With Robertson's “Punch and Judy 
Suite.” followed by “The Mol- 
dau” by Smetana,.“Air for G String” 
by Bach, and Schumann's “A Minor 
Piano Concerto.” Reid Nibley, Brig- 
ham Young Univ, faculty member, 
Was the soloist in the concerto. 
_ Abravanel has done an_outstand- 
ing job with the Utah Symphony, 
and while his orchestra cannot be 
ranked with such organizations as 
= aeons, Philadelphia, or New 
Org, 
that plays with sensitivity and un- 
derStanding. ‘3 orig ; 
Several production flaws showed 
(Continued on page 38) ; 


it is a well rehearsed group | mike. 


a State football game. Marc. THE PASSING PARADE 
—_—_—_—— With John Nesbitt 

| 15 Mins.; Mon.-thru-Fri., 9:15 a.m. 
With Alun Jenkins and Russ Wil- | CO-OP 

liams . WOR, N. Y. ; 
| 30 Mins. Wed.; 8:30 p.m. Returning te the airlanes after 
| Sustaining more than a year, John Nesbitt 
| i hasn't lost any of his yarn-spinning 


| RADI-O-PINION 


WHK, Cleveland 

Patterned after a Mutual network | power in this new across-the-board 
show, “Radi-O-Pinion” tests local; transeribed stint. (Plattered in Hol- 
reaction to key questions of the day |ywood, show is being carried on a 
through telephone calls into the sta- ¢ooperative bankrolling basis on the 
tion. Two leaders on a particular) Mutual net at 11 a.m. each morn- 
| controversial subject are asked tO) jng), Nesbitt’s golden voice eases 
deliver short talks, for an against. | across those human interest stories 
|*he issue. with a fascinating smoothness and 

Then, two persons from the street | colid flair for the dramatic values. 
are asked to give their opinions. His stock-in-trade is sentiment and 


free-for-all discussion is carried On | nostalgia, but he never goes over- 
|in order to bring forth more OpIN-| hoard into mawkishness. 

ion. During this time, the radio | On the kickoff stanza. Nesbitt | 
‘audience is asked to call in and give | pegged his stories around a rich | 
their stand; yes or no for the issue.| .2n who knew how to spend his 
} Results of the telephone calls are money and a derelict woman who 
analyzed during the following seven was found with $40,000 in cash at 
days by Dr. Arthur L. Rayhawk, re- | the time of her death. The first 


|search specialist of the Pete Wasser | 
'Co.. and his findings are given on the | 
following program. 

The » A is well handled by Alun | 
Jenkins and Russ Williams, two} 
crack announcers who make their | 
interviewees feel at home before the 


person was Andrew Carnegie and 
the second was somevody nameless 
whose case was culled from yester- 
day's newspaper columns, but both 
yarns were bound together by Nes- 
bitt’s once-lightly-over 
| Platter has three open spots for spot 
Nesbitt ought to find a better 


: ’ : . original ! plugs. ~ : a 
| Show stems = a oe Wacser | intro to these spots than “now here's 
Pore gion h wer’ on KQV ny 160 well-deserved seconds for my lo- 
jinspired while he was ; : wc * 7 
Pitisburgh, Stark, L£ol spOneeia +e 


As funny as this | Her delivery wasn’t too convincing. | 


Despite all this trivia, it’s the kind | 


moralizing. | 


POINT SUBLIME 

With Cliff Arquette, Mel Blanc, Jane 
Morgan, Sarle Ross, Verna Felton; 
Charles Dant and orch; Art Gil- 
more, announcer 

Producer-Writer: Robert L. Redd 

30 Mins.; Mon., 8 p.m. 

JOHN HANCOCK MUTUAL 

ABC, from Hollywood 

(McCann-Erickson) 

This new comedy show, actually a 
revival, hasn’t much _ distinction. 
What is supposed to be a humorous 
delineation of life in a typical Ameri- 
can small town, is instead a carica- 
ture of such life, with the characters 
| stock figures in the cast. There is, 
| for instance, the general storekeeper 
jand his stuttering, 

voice clerk, and the gypsy 

| peddler with his curse. For 
| tions, there is a romance and a 
rivalry, and a horse race between 
ithe rivals to decide who shall win 
| the maid. Humor is mild and situa- 
| tion trite. Judged by the first epi- 
sode Monday (2), show is limited in 
appeal 

The mid-commercial is integrated 
into the script rather well, but the 
|}opening one is too lengthy, taking 
| the edge off one’s curiosity as to 
what the program will be like. 
Blanc’s mannerisms as the _ store 
clerk draw some laughs, and Cliff 
Arquette has some flavorsome ap- 
peal as fhe storekeeper. 
doesn’t come off with any individu- 
ality or sparkle. 

Show previously had 
Pacific Coast network. 





junk 
situa- 


been on 
Bron, 


PLAY IT STRAIGHT 

| With Milton Berle, Vivian Smolen; 
Paul Brenson, announcer 

| Producer: Ted Cott 

Director: Jack Grogan 

20 Mins., Sun., 4 p.m. 

Sustaining 

WNEW, N.Y. 


WNEW’s programming braintrust- 
ers (the boys at the N.Y. indie 
come up with enough ideas to match 
bands in the spectrum) probably 
thought they had a cutie 


| not, went their reasoning, line up a 
flock of topflight comics with a yen 
to do dramatics and showcase one a 
week with their top bit of frustrated 
histrionics? 

For ‘the preem broadcast Sunday 
(1) Milton Berle did the Balcony 
Scene from “Romeo and Juliet” (Ez- 
ra Stone will do “Shylock” next 
week). Aside from the purely stunt 
aspect of Sunday’s show, chalk it 
off as a dud. Berle might have been 
a hundred other guys emoting with 
the Shakespeare and probably only 
the flitting thought that “maybe all 
|this is a nightmare” and Berle would 
| suddenly let go with a yok could 
| have kept the dialers interested. 

For the closing few minutes, the 
announcer, Paul Brenson, subjected 
Berle to a q.&a. routine which, un- 
der ordinary circumstances, should 
have lent itself to some funny chit- 
chat. But it was as though Berle 
couldn’t come out of the trance. 


The “comic. tragedian” of the week 








asks the listener to support his fa- 

vorite charity, .in t instance 

Berle’s Crippled Children’s Fund. 
Rose. 





MOVIE MATINEE 

With Johnny Olsen 

30 Mins.; Men.-Fri., 3 p.m. 
Participating 

WOR, New York 


This audience participation quiz 
for film fans started again Monday 
(2) on WOR, New York, but as a 
five-a-week half-hour with Johnny 
Olsen as m.c. and originating from 
the stage of the RKO Palace theatre, 
on Times Square, N. Y. It has a 
multitude of sponsors (there were 
three on the preem broadcast), with 
commercials cut in from the studio. 
All this is a drastic change from the 
show's previous setup as a once-a- 
week half-hour with Bill Slater as 
m.c. 


The format of “Movie Matinee” is 
based on the simple premise that al- 
most everybody is a picture fan and 
a self-delegated expert on the sub- 
ject. There are a number of sets of 
questions (six on the initialer) which 
are presented in “reels.” The show 
is done with the regular Palace 
theatre audience, from whom the 
contestants are selected. 

There are the expected queries 
about who played what role in which 
picture, or what actor born in Osh- 
kosh, graduated from Whoosis Col- 
lege and once a bellhop at the Squee- 
dunk hotel recently starred in what 
film. As the climax, and giving the 
show its principal individuality, the 
contestants “act” a scene from a re- 
cent picture, then guess its title. 
There are the customary prize gifts, 
presumably donated by various firms 








j} and, as usual, tending to muddle the | 


already confused sponsor-identifica- 
| tion. 

On the basis of the opening broad- 
| cast, the program is rough and mixed 
up. But the film-question setup, the 
theatre origination (and RKO’s ap- 
parent intention to help promote the 
series), plus Johnny Olsen's enthusi- 
asm and drive. should give it an 
excellent chance for commercial 
success. Provided, of course, that 
| the station (and Mutual network, if 
| the latter decides to pick it up) 
| handle it properly. Program is a 
| package owned by Wilbur Stark and 
SO a eae Hobe. 


—— 


HENRY MORGAN SHOW 

With Arnoid Stang; Charles Irving, 
Bernie Green and orch 

Producer: Charlie Powers 

Writers: Carroll Moore, 
Barasch, Joe Stein 

30 Mins.; Thurs., 7:30 p.m. 

RAYVE SHAMPOO 

ABC, from New York 


(Roche, Williams & Cleary) 

The return last week of Henry 
Morgan to the nighttime network 
kilocycles under commercial auspices 
(Rayve Shampoo), after a five-week 
enforced layoff (Eversharp dropped 
him) undoubtedly provoked some hat 


Nerman 





| tossing by a fair-sized segment of the 


high-pitched- | 


Me! | 


But show | 


in this | 
newest one, “Play It Straight.” Why | 


nation’s listening audience. And in 
a day when innovations and refresh- 
| ing interludes are a rarity in radio, 
the perpetuation of a Morgan in 
the big-league comedy commercial 
sweepstakes rates encouragement 
When it comes to loyalty, a Mor- 
gan fan will defend him down to his 
last cutie commercial. To them The 
Morgan can do no wrong. But his 
re-emergence last Thursday (29), 
| this time in the 7:30 Thursday eve- 


ining bracket on ABC, served to 
}point up anew those distinctive 
i qualities that, paradoxically, can 


spiral the program into moments of 
i sheer brilliance and with equal sud- 
denness plunge it into trite and ama- 
} teurish entertainment. 

That Morgan possesses a certain 
brashness that serves him in good 
stead (particularly in the kidding- 
| the-commercial routines) was again 
| demonstrated in last week’s premiere 
broadcast. But equally apparent was 
| the fact that the Morgan brashness 
| lacks the necessary discipline to 
; keep the show on a 30-minute pro- 
| fessional level. One can root for his 
courage, but at the same time de- 
plore the fact that the Morgan satire 
too often lacks the polish of a 
trouper saturated in professional 
know-how who's at all times sure 
of himself. The uncertainty too 
often creeps into the mike. It’s the 
answer to the theory many hold that 
Morgan in a 15-minute showcase can 
hurdle the weaknesses and stand out 
more solidly. 

The new show is in the same pat- 
tern as the old one, with Arnold 
Stang again giving a hefty comedy 
stooge assist (he’s probably headed 
for his own show one of these days), 
and the Carroll Moore-Norman 
Barasch-Joe Stein scripting contrib 
just as groovey as before. 

Regardless of Morgan's attitude to- 
ward sponsors, Rayve comes out on 
top. There’s plénty of the straight 
stuff to supplement the barbs. 

Rose. 





THE JUNIOR REPORTER 
With Ed Herlihy, emcee; Jay Jacob- 





son, Judy Lippe, Linda Nisen, Ar- 
nold Feldhum, guests 


| Producer: Ronald Gilbert 


Director: Scott Buckley 
15 Mins.; Fri., 6:30. p.m. 
Sustaining 

WNBC, N. Y. 

WNBC’s new program designed 
for young people is an interesting, 
sensible dinnertime airer, Judg 
by the alert, intelligent and unusu 
ally well-informed kids it picked for 
its premiere program (30), it rates 
respectful attention. 

With Ed Herlihy as emcee or 
“managing editor,” four 11 to 13-year 
olds hold a press conference to dis- 
cuss what news of the day to use in 
making up a phantom newspaper 
front page. Friday's (30) main news, 
of course, was the death of Mahatma 
Gandhi, and the kids discussed de- 
tails of it as if readying their paper— 
reporting the story as it happened; 
the background, and then the signifi- 
cance of the event. The kids got a 
little involved in deciding what to 
do about the event, such as calling 
on the UN to do something about 
India, but their hearts—and minds— 
were in the right place. And so was 
radio. 

Kids also discussed the high cost 
of living, bringing it down to the 
practical level of hiked film admis- 
sion prices; price control, the black 
market, ete. Four students from 
Joan of Are Junior High School, 
' Brooklyn, acquitted themselves ad- 
mirably. Bron. 





—_—_——  «——_— 


TRYOUT THEATRE OF AIR 
30 mins.; 6 p.m. Mon, 
Sustaining 


| KOMO, Seattle 


| also. 


| Kager 


The “Tryout Theatre.” local play- 
wright’s laboratory house, is now 
on the air, with policy of trying new 
seripts along with use of thespians 
who want to be heard carried out 
Idea “is highly commendable, 
but script, “No Stipulation,” by Ken 
was a tired, formula-ridden 
boy-meets-girl, antagonism-turns-to- 
ilove, oldie. It included some good 
lines. however, and work of actors 
ididn't help it any. Idea of having 
ijthree from audience, who have 
heard, but not seen the play chime 
in on the end for criticism is a good 
one, with trio made up of Grant 
Redford. author and teacher, Mar- 
garet Baker, teacher, and the author, 
bringing out some good points. 

Michael Hogan introduces the play 
for “Tryout,” but no production or 
direction credit is given. This de- 
partment,™it would seem, is the 
| weakest, and should have more at- 
' tention on future broadcasts. Show 
tmakes no pretensions of being fin- 
{ished, as chief aim is to allow a 
|hearing for both new plays and 
more or less experienced actors— 
an idea that deserves much credit 
‘and which may reveal young talent 
‘that is needed by radio. ’ 


‘ 
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From the Production Centres 


IN NEW YORK CITY... 


Now that the networks are off the Petrillo hook, flock of web execs 
are heading for warmer climes....Bob Heller, head of CBS Documentary 
Unit, a papa. Son was born in Fifth Ave. hospital last week....Jim Backus 
Show, long rumored shakey, just given a 13-week reprieve by Pharmaco.... 
WOR had enough left over in its Xmas fund to buy 1,600 layettes for 
charity patients in N.Y. hospitals....Benton & Bowles’ radio v.p. Walter 
Craig, heading Coastward Friday (6), somewhere en route will pass 
fellow v.p. Mike Carlock and B&B flack Dick Bellamy, returning from 








a junket in behalf of Prudential....Art Henley doing a chalk-talk on 
“Mathematics of Humor” tomorrow ‘Thurs.) before the Cartoonists’ & | 
Hilustrators’ School....Hermitage Press will release Paul Whiteman's | 


tome. “Records for the Millions,” a guide to home disk collection, April 
3 Garry Moore's cross-the-board idea, “The Moore the Merrier,” mak- 
ing the agency rounds via audition wax... .“This Is Adventure,” new Coast 
Guard airer on ABC, has Charlie Powers as director. His other current 
assignments are the Henry Morgan Show and “Famous Jury Triais’, ..; 
Lauren Gilbert and Henry Necly new to “Rose of My Dreams.” Grant 
Richards added to “Just Plain Bill” cast....Carl Bixby, co-author with 
Don Becker of “Life Can Be Beautiful,” at Palm Beach. He'll drive to the 
Coast in a couple of weeks, and is not due to return to his home in West- 
port until April....Ken Dyke, NBC vice-president in charge of programs, 
going to Barbados for a rest....The Carl Franks (Barbara Weeks) going 
to the Bahamas for several weeks. They'll be written out of their various 
radio shows. 


Bea Wain and Andre Baruch to record their impressions of disk jockey 
life in seven languages for distribution to 56 foreign countries in a State | 
Department series of disks on contemporary U. S. life... .George Lilley, | 


who writes the syndicated radio column, “Little Things About. the Stars,” 


suffered loss of his mother last week....New boy at the home of arranger- | 
conductor John Gart....Sports Broadcasters Assn. will hand its first annual | 


Graham McNamee Memorial Award to Dodgers prexy Branch Rickey at a 
blowout in Rupperts’ taproom Feb. 24. 


Sid Morse, ex-William Morris agency man, has opened’ his own. tele | 


packaging office....Stanley Maxted, BBC commentator, in from London 
Sunday (1).aboard the Nieuw Amsterdam..,.Dave Lewis, who formerly 
directed tele productions for the Caples agency, now with Wynn Wright 
Associates....Ted Dale, who was pacted initially for only four weeks as 











The only completely new idea in crime 


programs that radio developed Jast year. 


Variety: Ti has excellent possibili- 
. 


New York Werld Telegram: 
Racket Smashere yarne stranger than 


fiction! 


New York Pest: If you like the 
“fist and fury” dick show, you will ge’ 
for this authentic retelling of fascina- 


ting crimes. Mystery writers might do 


/ 


well to listen. 


Racket Smashers: True crime stories told 
by the men who did the smashing. 


eatenseell 


‘Available to the reasonable talent budget. 
For details, call Sales Dept., PE 6-9600. 


Mutual Broadcasting System 


~ 


replacement for Percy Faith on the Carnation show, now signed for 52 
weeks, with usual options....Dorothy Lewis, who has resigned her 
NAB job, recipient of a gold chain bracelet and a heartfelt eulogy from 
'the Assn. of Women Broadsasters. 


IN HOLLYWOOD ... 


Henry Stanton, exec veepee of the Thompson agency in Chicago, took 
one look at the thermometer outside his suburban home and packed up 
for the coast. The mercury dropped to 17 below and for the next six 
weeks he'll be taking his cals at Rancho Santa Fe down the coast.... 
Norris Goff, who is Abner of Lum & Abner, weathered a major opera- 
tion at Lexington, Ky., but will be off the show four or five weeks.... 
John Alden and Harry Serlis of the Biow executive panel in from N.Y. 
for a week of parleying with Jack Runyon, head of the Hollywood office 
....The weather back east being what it is, eastern radio execs are barg- 
ing into town but with a “fixed purpose.” It’s not too early, they say, to 
| start looking around for summer replacements. Caught in the infiux is 
| J. Hugh Davis of the Foote, Cone & Belding office in Chicago, who is tak- 
| ing on all agents and packagers but finding their dossiers creaking with 
| mystery shows ..Sandra Gould, who plays nitwits on the air, ain’t. She's 
| boning up on television by playing one of the leads in the Pasadena Play- 
house stager, “Made in Heaven.”....KLAS in Las Vegas, linked up with 
CBS to give the net .a skein total of 174....Kay Kyser gets a party salute 
by NBC and Colgate Feb. 22 for his 10 years on the chain NBC ordered 
Jerry Fairbanks’ television cameras to Mt. Palomar for the testing opera- 
tions of the 200-inch telescope, world’s biggest eye Winner of “Dr 
Christian” script contest gets three-month writing contract with Michael 








| Curtiz at $150 a week in addition to customary cash award of $2,000.. 


' 


ABC’s Don Searle wants every department head to have a television set 


| at home so he has arranged for a group buy at wholesale....Judy Canova 
| felled by the flu and poisoned by penicillin but made her show last Satur- | 


day night....Stu Sherman planed in, Art Marquette has been around and 
Carl Brown is sunning at Phoenix, which just about leaves Mickey Hart 
running the agency back in New York....ABC’s program chief, Bud Barry, 
due in Feb. 9 for two weeks of skull practice....Jack Benny gave Dennis 
Day last Sunday off so as not to interrupt his honeymoon ...John Mulvi- 
hill of General Artists east on the scent of a sponsor for Sammy Kaye's | 
“Sunday Serenade.”....Jack Van Nostrand, coast head of Sullivan, Stauf- 
fer, Colwell & Bayles, passing two weeks vacation in Honolulu and turn- 
ing over direction of “Mayor of the Town” to Dick Uhl....Kay Lan- 
caster, head lady out here for C. E. Hooper, planed east for some home | 
office talks. Janet Widmer of the Chicago office sitting in....Joe Bige- 
low in hibernation until the last page of his new. radio and television | 
idea is out of the mill,- There’s enough interest in what he’s doing to keep 
his phone busy, and an unlisted number at that....Jack Benny will do a 
few shows from Palm Springs now that he leased a home for the season 
and the Legion’s new auditorium pronounced accoustically -perfect.... 
Dep’t of Agriculture cracked down on American Tobacco for using “sur- 
vey by U. S. government experts” on its “first choice’ drumbeat....Phil 
Leslie off on his first vaeation in five years, with Don Quinn tending the 
scripts of “The McGee's.” 


IN CHICAGO ... 


Jane Burrous, former WBBM scripter, has signed on as WIND’s asst. | 
program director....Kay Kennelly, timebuyer for Arthur Meyerhoff Co., 
switches to Olian Advertising Feb. 15....Burl Ives originates his Mutual | 
show from here Feb. 6 and Feb. 20....Ulmer Turner, whose radio ed berth 
on Marshall Field’s Sun vanished in the Sun-Times amalgamation, con- 
tinues his Sun-Times neweasts for Marshal] Field Enterprises. ...Don Raf- 
ferty, formerly of WOC, has been added to WJJD’s announcers staff.... 
Loot for correct identity of “Mr. Question Mark” on WGN’s “Telephone 
Quiz” now totals $1,000. Half of winnings will go to U. of Chicago's 
cancer fund....Quiz Kid. Ruthie Duskin named an honorary member of | 
the International Mark Twain Society....Selection of Jerry Walker's | 
Bible tales broadcasts for moppets will be published this month by Abing- 
don-Cokesbury Press....John Harrington emcees 10th annual All Star 
Ice Show at the Chi Stadium: Feb. 12 and 15....Arsene Siegel, Balaban 
& Katz staff organist for 17 years, now playing for WIND....Anne Hershey 
signed as songstress on “‘Music from the Heart of America,’ which tees 
off on 31 NBC stations Thursday (5)....Ray (Pappy) Grant, former mem- 
ber of the Four Vagabonds, eritered the disk jotkey. ranks Saturday’ (31) 
with “Revival in Rhythm” on.WENR. ‘Show is scripted by Bill Packham. 


‘Slide-Rule Boys’ 


Continued from page 6 











‘LIVING: 1948’ SET 
FOR NBC SCHEDULE 


Just when a lot of people were be- 
ginning to wonder what was hap. 
pening to NBC's Public Affairs 
Board and its ballyhooed plans for 
documentary programming, the net- 
work has set for No. 1 on the agenda 
a Sunday afternoon series, “Living: 
1948," which tees off about March 1. 
It goes into the 4:30-5 segment now 
occupied by a musical sustainer. 

Web is setting high hopes on its 
weekly documentary series, which 
will have a sufficiently flexible for- 
mat to permit for inclusion of just 
about everything that’s 


bothering 
people today. 











CBS-Russia | 


Continued from page 27 — 








jected visit to Palestine, it’s not gen- 
erally known that when the parti- 
tion was established by the United 
Nations, everybody involved lost 
sight of the fact that all the trans- 
mitters are located within Arab ter- 
ritory. It was learned much too 
late to do anything about it. Tay- 
lor doesn’t know, either, what can 
be done about it. But he figures it's 
time somebody studied the situation. 
Web’s Jerusalem staffer, Farnsworth 
Fowle, sends his stuff in via RCA 
circuit. 

Early in April Taylor will join the 
network’s chief of Lontion staff, 
Howard K. Smith, at the conference 
on freedom of the press to be held in 
Geneva. 





after the labor-saving shortcut, this 
reproach basically concerns the use 
made of Hooper ratings in mapping 
out a chainbreak announcement 
campaign. These more experienced 
time buyers don’t think that the 
younger fry. are’ bringing any 
credit to the trade when instead 
of digging around for the sort of 
data that spot picking requires they 
resort to a quick thumbing of the 
Hooper book and some flashy play 
with their slide-rules. 


‘Averaging Averages’ 


The method that the critical clan 
doesn’t see as sound or serving to 
build confidence in the time-buying 
trade is that of adding up the 
Hooper ratings of two adjacent pro- 
grams, dividing this sum by two, 
multiplying the average so derived 
by the station’s average circulation, 
dividing the cost of the announce- 
ment into this audience figure and 
then advising the client that the 
cost per 1,000 listeners on that sta- 
tion is so many cents. The method, 
Say its critics, is fallacious if only 
for the fact that it’s a case of aver- 
aging averages. 

Following is a mathematical illus- 
tration of the method: Assuming 
that the program on one side of the 


the one following, 30. Going on from 
that point, the slide-rule boys set 
down 25 as the average rating for 
the chainbreak. By applying this 
average against the station’s aver- 
age they come up, say, with a figure 


nouncement, say, is $50. This is di- 
vided into 1,000,000 and the push of 
the slide-rule gives them an answer 
of 5c per 1,000 listeners. ; 
As pointed out by the poopooers 
of the stratagem, there is no def- 
inite relation between the audiences 
that listen to two adjacent programs 
and the audience .available at the 
chainbreak between them. The rea- 





chain break has a rating of 20 and | 


of 1,000,000. The cost of the spot an- | 


sons they cite to bear out what they 
term a “misuse of figures” are: 

1. Hooper does not make any calls 
exactly on the half-hour or quarter- 
hour but actually starts its measur- 
ing two minutes after the start of 
the program, so that the average is 
for calls spaced out over 13 minutes 
of each quarter-hour. 

2. Nielson studies show that lis- 
| teners are constantly shifting from 
| station to station. 
| 3. Nielson studies further indi- 
| cate that the audience at the begin- | 
/ning and end of a program is less 
|than it is during other portions of 
| the program. 

4. Nothing in the Hooper studies 
|or ratings give any enlightenment 
on audience carry-over, 

In commenting on this practice of 
| “averaging averages,” the executive 
| of a leading research organization 
/last week told of a prominent ad | 
agency which has an_ inside rule, 
and in some cases has actually writ- 
ten into station contracts, that a spot 
| for one of its chainbreak announce- 
/ments must have a Hooper rating of 
;at least 5. 

















New Shows 


Continued from page 27 | 
'Microphone” show, recognized 2s one 
of the freshest approaehes to pro- | 
|gramming in recent seasons. In a| 
|normal sedson, too, there’s the usual 
| activity involving new sponsors. But 
| they're likewise missing this year. 
Now that option time coming 
}up for the season’s new 13-week 
|cycle, there have been a few in- 
}quiries about replacement shows. 
{but as yet no The talent 
, agency-package operators have their 
|fingers crossed, waiting for some 
isigns of pending cancellations. Gen- 
eral impression is that only a bare 
few, if any, of the current nighttime 
crop will get the heave. 


é 
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sales. 
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“THE AMBASSADOR 


OF GOOD WILL” 





LOOKING ‘FOR SOMETHING 
NEW IN RADIO SHOWS? 
HERE IS A SHOW THAT 
IS NEW AND DIFFERINT! 


A QUARTER-HOUR OF LAUGHS, 
SONGS AND GOOD Wilt 


featuring the inimitable style of 


George Givot 





FIFTY-TWO OPEN-END QUARTER-HOUR 
TRANSCRIBED PROGRAMS 






C. BRUCE KNOX 
Radio Produc spon 


ATOPF 


FAIRMON HOTEL 
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tion of its transcribed cost. e 


a 


| DAVID ROSS, NARRATOR 


Poet-Laureate of the air. 


THE TWIN PIANOS 
with Fred Kreitzer, Paul Rickenback. 


LOMBARDO VOCAL TRIO 


Three voices blended in harmony. 


THE LOMBARDO MEWLEY 


A sure-fire audience builder. 


LOMBARDO VOCALISTS 
Don Rodney and Kenny Gardner. 


THE FAMOUS LOMBARDO és Weird 0 f° Bove VA 
PICTURE STORY VG 


A tapestry in story and song. 


EST IN RADIO SHOWS! 
) 
boy an, 
# ) 
AMERICA’S *1 BAND IN RADIO'S #4 “SHON ’ 
ful yp/ Now, the greatest name in popular music 7 
gives you the greatest transcribed show in # | 
radio, Year after year after year, voted Amer- ie | 
‘ ‘ca’s No.1 band...No.1 at the box office, - 
No. 1 in nation-wide polle, No.1 on the air. ei 
More than a band, here’s a star-studded half- me 
i THE ROYAL CANADIANS hour of musical showmanship at its sensa- | 
” with Guy, Carmen, Lebert Lombardo- tional best. Now offered for local and regional ‘ae 
| ’ 3 sponsorship at your single-city, pro-rata frac- te 
i) 
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FCC Steers Clear of Censor Charge 
While Okaying WWDC Horserace Info 


Washington, Feb. 3. 


Broadcasting of racing informa- 
tion is not, in and ‘of itself, con- 
trary to “the public interest,” but 
may become so if too much time 
is devoted to this type of program 
at the expense of other shows, FCC 
declared here last week. 


| 
The Commission decision was con- 


sidered as giving racing stanzas 
aired by legitimate sponsors as part 
of regular sports-newscasts a clean 
bill of health. FCC men explained. 
however, it was not to be regarded 
as “carte blanche” authority fo1 
overloading a program format with 
race info designed primarily for “the 
betting element.” 

FCC made the announcement in 
an opinion renewing the license of 
indie station WWDC. But the Com- 
mission denied a request from 
WWDC for a declaratory ruling say- 
ing whether or not airing of the 
particular racing slots carried by 
WOL-Mutual, Washington, and day- 
timer WGAY, Silver Spring, would 
jeopardize a station’s license. 


WWDC had aired a show similar | 
WGAY stanzas 


to the WOL and 
(which give prices paid at the track) 
but dropped it a couple of years 
back whea FCC mentioned WWDC’s 
daily three-hour sports show as one 
ef the reasons for denying the sta- 
tion an FM permit. (Later, the sta- 
tion won an FM franchise and sub- 
sequently went to town on FM pro- 
motion ). 

Cemmission, following its usual 
policy, used WWDC’s pending license 
renewal as occasion for unburden- 
ing itself of its views on racing 
shows generally. The FCC opinion 
declared: “No definitive judgment 
(on race broadcasts) can be reached 
outside the context of review of 
overall program service ... the 
preblem presented is one which 
should properly be resolved upon 
consideration of the application for 
renewal of license rather than the 
petition for declaratory ,ruling.” 


Couldn't Presume to Censor 
Had FCC handed down a ruling on 


li 


race info; there is a 10-to-15-minute 
delay between end of race and the 
broadcast; only results and pari-mu- 
tuel prices are broadcast (no 
scratches, odds and only infrequent 
|mention of track conditions; city po- 
‘lice do not oppose the broadcasts; 
iD. C. laws permit racing. 

The FCC opinion had two dissent- 
ers. Commissioner Robert F. Jones 


concurred in the WWDC renewal 
grant but said that “having deter- 
mined the broadcast of racehorse 


in violation of law.”’ it was unneces- 


Ask Fax Standards 


Washington, Feb. 3. 

‘FCC has called a hearing for 
March 15 to set standards for 
commercial facsimile broadcast- 
ing. Commission pointed out 
that several stations have been 
experimenting with multiplex- 
ing fax on the FM band or with 
experimental transmissions in 
the 470-500 meg. bands, and suf- 
ficient data may be available to 
fix standards. 

Standards have been requested 
by Alden Products Co., Finch 
Telecommunications, Inc.; Radio 
Inventions, Inc., and Faximile, 
Inc., all of whom are now spon- 
soring dual systems of fax. 








p.ograms by this licensee was | WOR WQXQ Set 
b 


sary for the agency to belabor the 
point further.. It’s the licensee’s bus- 
iness. not FCC's, to select particular 
programs for broadcast, Jones said. 
Commissioner Paul A. Walker, Demo 
from Oklahoma, went along with 
ithe WWDC renewal, but declared 
| eategorienlty that racing-info shows 
'“are not in the public interest.” 


Richards Group Drops 
3-Way Package Idea; 
Readies Its Video Bow 


Hollywood, Feb. 3. 


Concluding tri-station meetings 
here this week, involving KMPC, | 
WGAR and WJR, the G. A. Richards | 
interests disclosed a chunky $6,000,- 
000 volume sales for the trio over 
1947, while also revealing that 
KMPC, too, like its sister stations, 
will have a hand in video. Those | 
were the major developménts of the | 
executive conferences between sta- 
tion toppers, headed by G. A. Rich- 
ards, which lasted a week and ef- 
fected closer relations between the 
trio of 50,000 watters. 


Dropped was the notion, at least | 
for the present, of selling the three | 
stations as a package for national | 
| coverage, though national trade ad- 
| vertjsing on a combined institutional 
basis was decided upon. Considered | 


| was the plan to up KMPC’s night- | 











Early Fax Preem 


New York’s first two serious stabs 
at publishing facsimile newspapers 
via radio may get underway before 
the end of another month. The 
N.Y. Times, which will use its FM 
station, WQXQ, for the operation, 
has quietly set up a fax department 
headed by Robert Simpson and may 
put its first edition on the air by 
mid-February. Shortly thereafter, 
WOR hopes to get into the business. 


The Times already has its fax 
transmitter and now is awaiting de- 
livery from General Electric of 16 
fax receivers. WOR has ordered 11 
receivers in addition to. a transmit- 
ter. The newspaper and key Mutual 
station will get together on “publi- 
cation” times, so they won't be air- 
ing their editions at the same mo- 
ments. They also will get together 
on strategic placement of their test 
receivers throughout the metropoli- 
tan area, so they'll jointly profit 
from reception experiments. At 
least one of the receivers will be 
placed in Columbia Univ.’s school of 
journalism. 


Both WQXQ and WOR,will use 
“Faximile” machines. invented by 
John V. L. Hogan, prexy of the 
Times station, who made a deal with 
GE to manufacture the sending and 
receiving equipment using his pat- 
ents. Two types of receivers are 





race shows in any other manner, it time operation, a step similar to | peing built, one a console with sound 


is pointed out, the agency would 


| WGAR's three a.m. closing 


and | 


las well as fax, for $744 apiece, the 


have thrown itself open to the | WJR’s all-nighting. However, the | other a fax only unit for $643. 


charge of presuming to censor par- 
ticular types of radio programs. 

In renewing WWODC’s iicense, 
FCC’ers pointed to several favor- 
able factors on the station’s racing 
shows: ‘Race news is aired in a reg- 
ular all-sports show; only reputable 
sponsors are accepted (WWDC has 
turned down offers from several 
outfits known to have connection 
with bookies); rest of the station’s 
format is well-rounded; regular 
press service sperts wire is used for 




















|latter item will not be attempted 
until PC gets to fully utilizing its 
50,000 watts. It’s now on with the 
new power days only, due to being 
directional and having to work out 
the control of its signal. Last will 
be pressured immediately. Too, the 
stations will now exchange program 
and promotion ideas for closer coop- 
eration and greater similarity in 
operation. 


‘Ford Theatre’ Promotion 
Contest Won by KROC 


“Ford Theatre” promotion contest 
staged among NBC affiliate stations 
by Kenyon & Eckhardt, agency on 





It's expected both the, Times and 
| WOR will issue two or three editions 
|daily. The Times’ operation will be 
|handled entirely by the fax staff 
|which has already set up offices in 
the new Times building (WQXR and 
WQXQ, now at 730 Fifth Ave., also 
will move into the new Times plant 
sometime in the next two years.) 


Editorial operation of WOR’s fax 
paper will be directed by Dave Dris- 
coll, the station’s director of news 
and special events. 


Up to now the only fax publication 
in N. Y.’s air has been Capt. W. G. 
H. Finch’s, via his FM _ station 
WGHF. Finch, who has his own fax 
system, started putting a paper on 
‘the air experimentally over a year 
| ago. 











| the account, has been won by KROC 
|in Roch , Minn. 

judges ‘was that, though station is| NEAL VICE DANZIG AS 
|only a 250-watter, it showed more | WINS PROGRAM DIR 


| ingenuity in its promotion than the | 
Neal has 









| big league stations competing. Nearly 
| 90 stations participated. 

| The payoff, a new Ford car, will N. Y. Neal. who was production 
| go to the station’s. promotion direc- manager at WINS for past three 


John succeeded Jerry 


UNITED REXALL DRUG CO. 
Wednesday, NBC, 16:30 P.M., E.S.T. 
M-G-M—"On the Island With You” 

“THIS TIME FOR KEEPS” 
Mgt.: LOU CLAYTON 
































tor, Walt Bruzek. years, was also Danzig’s assistant. 
taeetiatieiaeemanemenenemmenieemmemianne teaeniiaieaamememamenamad naman Before that he was a freelance an- 
nouncer. Danzig resigned to becorne 

ie | producer with CBS television. 


| WINS has also set several other 
promotions from within, in its re- 
cent policy of emphasis on station 
| promotion and exploitation. Station 
, is combining its two departments of 
promotion and _ publicity, | with 
Charles Oppenheim, publicity direc- 
tor, handling both now under title 
of director of promotional activities. 


Under Oppenheim will be Dick 








motion manager; Arthur Gnaedinger, 
formerly in sales, as sales service 
and research manager, and Madeline 
| White, from programming, as pub- 
| licity assistant. 


} 


| 











‘Walk Man’ Struts 


Looks “like Ralph Edwards is 
parlaying his “Walking Man” 
stunt into another “Miss Hush” 
showmanship pavoff, with the 
new Hoopers shooting the rating 
up more than five points to 25.7. 

New Top 15 Hooper tally puts 
Edwards’ “Truth or Conse- 

"dn fifth place, in con- 


“iy tr. % 


obadife¥0S U4 196 Dou1%20Vee cence 

















| Danzig as program director at WINS, | : 
Bas ce | “The industry and the public are 


Methods in Two 


Washington, Feb. 3. 
If the NAB were to name a “man 


ernment, its.choice, according to ob- 
servers here, would undoubtedly be 
Commissioner Robert F. Jones, out- 
spoken critic of FCC’s procedures 
and techniques of laying down the 
'law to broadcasters. 

For in two dissents last week the 
Ohio bureaucrat lined himself up 
| cheek-to-cheek with NAB prexy 
| Justin Miller and a good portion of 
ithe radio industry to lambast the 
| Commission’s. “extra-legal’” methods 
lof governing the broadcasters. 

Jones used his dissent on the 
Commission’s new ruling on polit- 
ical broadcasts to condemn the 
|agency’s practice of writing new 
| rules which have industry-wide im- 
| plications in a decision granting a 
license renewal to a particular sta- 
tion. The former Ohio Congressman 
also objected to the “dicta” on 
horseracing broadcasts spelled out 
by FCC in its decision awarding a 
renewal license to WWDC, Wash- 
ington. 

On the political broadcasts deci- 
sion, Jones particularly lambasted 





|his agency for failing to hold a gen- 


eral hearing on the subject at which 
all interested parties could be 
heard. Requirement of holding gen- 
eral hearings before new rules may 
be promulgated, Jones claimed, is 
spelled out in the Administrative 
Procedures Act. He concluded that 
in the WHLS, Port Huron case, FCC 
acted contrary to “the intent of the 
Congress” which created it. 


Jones echoed, almost word for 
word, earlier charges made by 
NAB’s Miller in attacks on the 
FCC’s Mayflower decision of 1941 
and on the Blue Book requirement 
calling for filing of detailed pro- 
gram proposals with all applica- 
tions for license renewal. As such 
the WHLS political broadcasts case 
may end up side by side with the 
Mayflower opinion in radio history. 
In both instances, as Miller and 
Jones see it, the radio agency used 
a particular case as springboard for 
sweeping new regulations to govern 
ithe entire industry. And in both 
,cases, they claim, the Commission 
|\“bypassed” the usual procedure of 
| holding industry-wide hearings. 


Jones Has ‘Grave Doubts’ 


Jones not only disagreed with the 
FCC majority's conclusion on WHLS 
but evinced “grave doubts” about 
the authority of the Commission to 
exempt licensees from liability for 
political broadcasts. The decision 
took on aspécts of the old “states 
rights” battle, with Jones arguing 





ferred on the federal government 
(viz FCC) should remain with the 
states. 


He declared: “No specific author- 


ity is given to the Commission to 
create, extend, modify or invalidate 


thé Congress might amend the Act. 
such determination should be left 
to the judicial branch of our state 
‘and federal governments’ when 
parties are properly before them re- 
quiring an adjudication of their 
| rights, 





entitled to hearings...before the 
‘oblique rules of the Commission 
'established in this dicta become law 
|.. It is ironical that the Commis- 
| sion, the champion of fair play 
‘enunciating “equal opportunity” un- 
der Section 315 (on political broad- 


;casts) of the Act. the publisher of | 


| the “Blue Book” guide to the in- 
dustry to air both sides of contro- 
versial questions, should choose this 
proceeding to govern the industry 
without first offering every licensee 
his chance to be heard. This method 
|of governing the entire broadcast in- 
|dustry without giving all licensees 


Sisson, formerly art director, as pro- | the right to express their views is | 


|in my opinion an evil as serious as 
0 em oR 





of the year” from the ranks of gov- 


that powers not specifically con- | 


state statutes...Until such time as_ 


Jones Lambasts FC(’s ‘Extra-Legal’ 


Dissents Last Week 


any the Commission is presuming to 
correct.” 

Another criticism of Jones echoed 
a complaint made by GOP Sen, 
Charles Tobey of New Hampshire 
last week. This was the “slowness” 
of FCC action on radio applica. 
tions. 

Jones pointed out that WHLS has 
been on temporary license since No- 
vember, 1945 while FCC has been 
studying complaints on its conduct 
of political broadcasts. 

He declared: “I -see now where 
great injury may result from a pro- 
;ecedure under which a licensee js 
|obliged to operate his station for a 
long period of time under a tempo- 
rary license..*The loss of his lj- 
cense is a death sentence to the 
operation of his station. During long 
pendency of his case he might well 
be willing to make any concession 
or promise that he thinks would 
satisfy any disfavor in which he 
might be held by the Commission.” 


Mimi Chandler Does 
‘Side-Saddle Disk Jock’ 
Show on Papa’s Station 


Lexington, Ky., Feb. 3. 


Mimi Chandler, 20-year-old daugh- 
ter of Baseball Commissioner “Hap- 
py” Chandler, is fast garnering an 
early-bird following down here via 
her two-hour daily “side-saddle 
disk jockey” show on her father’s 
new station, WVLK, at nearby Ver- 
sailles. Station, a 1,000-watter affili- 
ated with Mutual, was officially 
opened a week ago Saturday (24). 

Miss Chandler, who’s never done 
a regular air show before, climbs out 
at 6 a.m. daily to do a 7-9 stint on 
which she spins “platters, frequently 
chirping to the accompaniment of 
the record or harmonizing with some 
Waxed vocalist like Dinah «Shore, 
reads her own commercials and ac- 
tually eats breakfast while on the 
air. A butler in the Chandler house- 
hold brings in breakfast and usually 
gets pulled into conversation. 

During the first hour, Miss Chand- 
ler plays request tunes. She had 
some high-priced help in answering 
phones the day the station officially 
debuted. Robert Schmid, Mutual 
station relations veepee; Paul Jonas, 
MBS sports director, and Bob White, 
account exec from the network's 
Chicago office, were down and gave 
the baseball eczar’s daughter a hand 
taking calls. 

Big attraction the opening day was 
the station’s hosting of Mutual’s 
“Queen for a Day” broadcast. 











Detroit—Frank Hays newest addi- 
tion to WJBK staff as sales rep. 
Comes from New York where he 
was associated with Headley-Reed 
| outfit. 











Learn Television! 
Production—Direction 
Performing—Writing 
















© A complete and comprehensive 
book with sufficient funda- 
mentals to enable you to secure 
a position in America’s foremost 
and newest industry. Written by 
noted authority and production 
consultant, Abby Morrison 
Recker. Send $1 today to: 





TELE-MARCH PRODUCTIONS 
1227 $. Wabash Ave., Chicago 5, Ili. 



















DREAM HOUSE 

Very large, very beautiful 1810 Colonial. Per- 
feet condition inside and out. Many baths and 
fireplaces. Oil heat. Over seven landscaped 
acres, in historic Massachusetts tewn of 
15,000, ten minutes from ocean, one hour from 
Berton. ideal for writer, acter, producer. 
Partially furnished; $30,000. Could not be 
duplicated for $150,000. For further details. 
write Box Noe, 1810, ce @ Variety, 154 West 
46th St., New Yerk 19, NW. Y. 
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#1 PERFORMANCE SONG — COAST TO COAST 
(YOU DON'T KNOW) 


HOW LUCKY 
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THE PETER MAURICE CO., LTD., RKO Bidg., New York 20 
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Personal and Package 
Representative 


TED LLOYD, Inc. 
610 Fifth -Ave. 
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PAUL DENIS, New York Post— 


“LISTEN TO ‘QUIET, PLEASE’; 
BETTER THAN BENZEDRINE”’ 





















BEN GROSS, Daily News— 
“QUIET, PLEASE’ SCORES”’ 


















VARIETY—''lt was quite a load for Chappell to 
sustain almost alone although he gave the per- 
formance warm character. The scripting has 
colorful quality. Direction was careful, the 
backgrounding very effective and the sequiing 
throughout deftly done.” 
















































































































PAUL ACKERMAN in Billboard .. . "It's good, 
effective, imaginative radio ... There's plenty 
of room for atmospheric writing in this kind of 
piece and Cooper makes the best of it. His 
prose is facile and imaginative and his plot 
structure cleverly builds suspense..." 



















NEWSWEEK... “An unusual type of program, 
‘Quiet Please’. . ..the writer, Wyllis Cooper, is 
one of radio's most experienced hands and ‘Quiet 
Please’ gives him a chance at anything from a 


whodunit to a love story.” 


SID WEISS in Radio Daily ...'' ‘Quiet Please’ is 
one of the few adult-thinking shows on the air. 








| RADIO IN REVIEW 





By JOHN CROSBY 


“Quiet, Please”’ 


The author and director of a fair- 


ly new and rather unusual dramatic 


series called “Quiet, Please” is 
Wyllis Cooper, and the principal 
actor and narrator is Ernest Chap- 


pell This inf nation is imparted 


right at the outset because these two 


cellent and be- 





team 


tween them they have given this 


series a personality all its own. M1 
Cooper writes fanciful stories, some 
of them dipping deeply into the 
grotesque, which consistently quiver 
with suspense, 

They have an odd flavor, ex- 
tremely difficult to describe, and 
they represent, I should say, PURE 
RADIO. The best way to describe 
this program is simply to tell you 
a Mr. Cooper yarn. There Was 
a recent one in which two young 
men, the sons of prosperous min- 
ing executives in Butte, Mont., 
tagged along more or less as a lark 
with a group of politicians on an 
inspection trip of the mines. They 
cescended 3,700 feet. When the time 
came to return, the cage was quick- 
ly filled with politicians and went 
up to the surface without them. The 
two boys were left alone 3,700 feet 
down. One boy named Lincoln had 
been in and out of the mines many 
times; the other, Louis, had never 
been down there and was frankly 


scared to death. 


* * * 













To reassure his timorous friend 
while waiting for the cage to return 
for them, Lincoln invited him to 
proceed down a passage about twen- 
ty feet from the elevator shaft and 
inspect an odd and totally unexplain- 
able tunnel. This tunnel, Lincoln 
said, had been uncovered acci- 
dentally when a cross cut burst right 
into it. It was not a man-made tun- 
nel, or at least it had not been made 
by miners in our time. Apparently 
it had been there for centuries, 3,700 
feet straight down, and the strangest 
part of it all was the fact that the 
shaft was covered with what looked 
like Indian hieroglyphics, 


While looking over the Indian 
pictures, though they were only 
twenty feet from the elevator shaft, 
the boys found themsekves inexplic- 
ably lost, their miners’ lamps blown 
out. Soon they were several hun- . 
dred miles into the earth, led by a 
spectral figure. I don’t think I'l] tell 
you any more than that. After that 
the story began to dissolve a little 
bit into total malarkey. However, 
it is Mr. Cooper’s gift to lead you 
into these macabre stories so skill- 
fully that you don’t really mind his 
denouements. 
” 


That’s the sort of stories they are 
—just weird—and if you’re of literal 
mind I suggest you avoid them. 
THEIR GREAT CHARM FOR (2iE 
IS THE FACT THAT I DON’T 
KNOW WHAT MR. COOPER WILL 
DO NEXT. ALSO, THESE STORIES 
ARE HANDLED WITH EXTREME 
SKILL. Mr. Cooper presents you 
with a fantastic idea, but he never 
piles the unlikely on top of the un- 
likely. Once you accept the original 
remise, the rest follows logically. 
ncidentally, the fantasies are never 
fully explained. There’s the secret. 
Never explain anything fully. Leave 
"em guessing. 


* + 
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’ Sez Too Many Pe 


CBC Head Denounces ‘Ratingitis ; 


ople Quit Listening 





Toronto, Feb. 3. ¢ 


With Canadian radio sta- 


many 


tions suffering from an over-devo- 
tien to the old 


program formula 
and not seeking to lure back the 
heavy numbers of former listeners 
who are now apathetic, there is a | 
danger of Canadian radio “sitting | 
back on its ratings,” Davidson Dun- | 
ton, chairman of the board of gov- | 
ernors of the Canadian Broadcast- | 
told the Toronto Adver- | 


ing Corp.. 
tising Club 

He condemned the “too slavish | 
worship of ratings” and urged that 
experiments get underway to at- 
tract an entirely new group of lis- 
teners, particularly those who have | 
stopped listening. “Estimates of au- 
dience size are of interest to all ad- | 
vertisers but addiction to them 
throughout the whole industry can 
lead to a partial paralysis,” said the | 
CBS chief. “Ratingitis too often 
brings radio people back to an old 
idea that they are pretty sure will 
get a fair percentage in listings. 
But it discourages new approach. 

“Ratine fever also tends to bring 
about too great concentration on one 
part of the public. It is at least 
theoretically possible to have a 
string of high rating shows on a sta- | 
tion at perhaps 30% of potential au- | 
dience and still never be appealing 
to half the public in the area. One | 
of the worries of radio right now | 
should be the people who do not 
listen. Overall listening figures 
look good in bulk but there are 
too many people who have stopped 
listening.” 

Drawing a comparison with news- 
papers, Dunton pointed out that it 
is worth remembering that many 
publications that do not have the 
largest circulation are excellent ad- 
vertising media because of the class 
of people who read them. “Radio 
needs to think not only of how | 
many ears listen to a program but | 
whom the ears belong to,” he said. 
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“HIRES TO YA‘” 


FOR THIRD YEAR 
ON CBS ~ 





| Aire,” 
‘stanza, for a second trial run start- 
ling late this month. 


| time 


| courtroom 


MBS Revives ‘Opinion-Aire’ 


Mutual is dusting off “Opinion- 
forum and_ telephone-poll 


Web has high 
hopes of landing a bankroller this 
Henry La Cossitt, who does a 
five-a-week “Editor’s Diary” on Mu- 
tual. will be the permanent “judge” 
of the revived show, which has a 
format. It’s reported 
Irving Sulds, who helps Ted Granick 


irun “American Forum of the Ajr,’ 


may move in to manage “Opinion- 

Aire.” 
Tentative starting date is Thurs- 

dav. Feb. 26. Time slot the show will 


occupy isn’t yet definite. 








Texas High Court to Hear 
Plea on Exclusive Airing 
Of School Football Games 


Austin, Tex., Feb. 3. 

Whether a school district can 
give a radio station the exclusive 
right to air its football games is 
the issue submitted to the Texas 


‘supreme court here in the Odessa, 


Tex. case. In asking the top Texas 
court to rule on the question, the 
Ector County Broadcasting Co., sub- 


mitted the constitutional guarantees | 


of freedom of speech and press ad cast was 6teagéd wt the Jefferson 
| 


the principal issue in the case. 

Both the 
court and the El Paso court of civil | 
appeals have held it was proper to | 
enjoin the second station from | 
broadcasting the home games of the 
Odessa Bronchos. KRiG got the} 
exclusive contract, and KOSA be- 
gan broadcasting the games also. 
KRIG. got -an. injunction against 
KOSA and the Southwestern Bell 
Telephone Co., restraining them 
from continuing the broadcasts. 

The third Odessa outlet, KECK, 
intervened in the suit for the ap- 
peal to the E] Paso court. And now 
KECK has asked that the supreme 
court grant a writ of error. 





Ector county district | 





‘Queen For Day’ 


Continued from page 30 


money back. Another thing that 
burned the customers was the un- 
derstanding that the local judges 
were to be picked by stub numbers 
when actually they were just se- 
lected at random from the audi- 
ence. 

Officials of KQV, local Mutual 
outlet, which carries the program, 
were quick to jump into print dis- 
claiming any responsibility for the 
fiasco. They explained they didn’t 
ibring the program to Pittsburgh, 
| and that it was strictly a private 
ipromotion. Station previously had 
lto put on extra operators at the 
switchboards to answer requests for 
tickets from people who thought the 
| program would'be free to all comers. 
| Three Pittsburgh newspapers were 
| besieged with calls from irate wom- 
en following the broadcast, all of 
them complaining that the whole 
thing was a farce from beginning 
to end. Broadcast officials said 
they had never. before encountered 
such an unruly crowd of women 
and they left town, needing plenty 
of co-sponsor’s product, Alka- 
Seltzer, to remove the effects of the 
experience. 

Dailies all carried detailed ac- 
;counts of the fiasco, and in the main 
the newspaper stories were hardly 
| very flattering. 














Trouble In Louisville, Too 
Louisville, Feb. 3. 
Big noise last week Wednesday 
(28) was local airing over WGRC of 
Mutual’s “Queen for a Day.” Broad- 


with 
prices scaled at $2 and $1. Doors 


| County Armory, at 1 p.m. 


Timber! 
Philadelphia, Feb. 3. 
A basketball coach’s dream— 


that’s the WCAU announcing 
staff. 

Here’s how they line up: Bill 
Hart. six feet, nine inches: 


Harry Fleetwood, six feet, seven 
inches; Fred. Maness, six feet, 
five inches; Vincent Lee, six 
feet, three inches, and* Hugh 
Walton, six feet, one inch. 

And for subs, there are Gene 
Crane and Al Taylor, both hit- 
ting the six feet beam. 








Philly Art Alliance To 
Aid ANTA With B’cast 


Philadelphia, Feb. 3 


The Philadelphia Art Alliance and 
American National Theatre and 
Academy (ANTA) will present a 
series of 14 broadcasts based on 
classics and original manuscripts 
over WIP as part of ANTA’s pro- 
gram to encourage new playwrights, 
actors, directors, etc. 

The time is being contributed by 
WIP as well.as prizes for the best 
hperformances. Additional prizes are 
being donated by the Art Alliance. 

Participating in the series are 
members of 23 theatre groups com- 
prising colleges, little theatres and 
similar organizations. The _ initial 
program goes on the air 8:30 P.M., 
Saturday (7). 


ics, theatregoers and others prom- 
inent in the city’s theatrical circles. 
Heading up the project is Mrs. Car- 
roll T. Mitchell, chairman of the 
drama committee of ANTA’s Philly 





were scheduled to open at 11 am. 
but femmes were on hand as early 
as 7:30 a.m. clamoring for the doors 
to open. 
Crush was so great that street) 
railway company put on extra | 
busses to. accommodate the women. | 
Estimated that 11,000 were on hand 
at air time. Actual broadcast took 
place from the prize fight ring left 
in place from the previous night. 
Audience was violently partisan 
when Jack Bailey, m.c. announced 
that Mrs. Sarah Shawn, a resident 
of Jeffersonville, Ind.. across the 


| likes); he is 


committee. 


Of 14 Dramatic Shows’ 


Judges will be chosen among crit- | 


Cast of 15 Pic 
Players in Ayer 
Pitch to Client 


Hollywood, Feb. 3. 
First radio show cast with picture 
5 of them, will be on the 
audition record of Jean Holloway’s 
“The Townspeople,” which N. w 
Ayer is cutting in three sections for 
Identity of client is being 


players, 1 


a sponsor. 





kept under wraps. Taking part in 
jlast Sunday’s audition dramatics 
| were Fay Bainter, Mary Boland, 
| Janet Blair, Donald Crisp, Harry 
|Davenport, Sterling Holloway Vie. 
tor Jory, J. Carroll Naish, Lloyd 


Nolan, Irene Rich, Charles Ruggles, 
}Ruth Warrick and Dame 
| Whitty. 

Glenhall Taylor, of Ayer, directed 
j}under supervision of Joe Stauffer, 
| ““Townspeople” follows story line of 
| cross-section America. 


May 


FRANK SMITH GETS OKAY 
Pittsburgh, Feb. 3 

Frank R. Smith, formerly general 
| manager of WWSW, has just been 
| granted a permit to construct and 
| operate a station in nearby Beaver 
| Falls, Pa. to service Beaver County 
| area 
| Smith piloted WWSW, indie sta- 
|}tion owned by morning Post-Ga- 
zette, for more than a decade be- 
fore resigning last summer. He was 
replaced there by O. M. (Pete) 
Schloss, who used to be with ABC 
in station relations. 














Raddatz 


| Continued from page 30 





(including, no doubt, the rau- 
whom Miss Kerr dis- 
ill-tempered; he be- 
haves like an adolescent when a 
pretty woman appears; he is the butt 
of ridicule from everyone who knows 
him; and. he is insufferably vain 
about the very physical attributes or 


cast 
cous women 





Ohio River was selected as queen. 





Ransom Sherman Vice McNeill 
Chicago, Feb. 3. 
Annual five-way caucus in which 
four agencies and ABC pick an m.c. 
to sub on “Breakfast Club” while 
Don McNeil¥ vacations has been 
settled with election of Ransom 
Sherman. Comic formerly resided 
in Chi, where he scored with “Glub 
Matinee.” . 
McNeill plans to holiday in 
‘Hollywood, Feb. 23-March 8. 





Salt Lake City—Eugene Jelesnik, 
KDYL musical director, is in the 
midst of penning a book about his 
experiences during the war when 
he headed a USO unit in Europe. 
Jelesnik’s tome is titled “Foxhole 
Serenade.” ° 

















TAKE THE GUESS 








WOV TELLS YOU THE DIFFER- 
ENCE IN PEOPLE. Sound, basic 
facts...known, proven, tested 
facts—Specific Market Infor- 
mation on each of 5 Audited 
Audiences...each a different 
group of purchasers; each the 
result of an accurate and con- 
tinuing listener survey. Ask us 
for the facts that will help you 
to...“*TAKE THE GUESS OUT OF 


BUYING rs OUELLETTE 





OUT OF BUYING 














Femme audience let loose a roar of 
boos, some of which carried on the 
; air. Bulk of the protest, however, 
| came after the show had gone off 
| the air. From comments in the vi- 
| cinity, it seemed that some disap- 
pointed femmes accused the winner 
of using undue pressure to be se- 
lected. Others apparently resented 
fact that a Hoosier had been se- 
lected, over a native Kentuckian, a 
result of good natured rivalry be- 
tween-residents of the Kentucky and 
Indiana towns. 


MABLEY, CBS DISPUTE 
OVER SCRIPT SETTLED 


Dispute between Edward Mabley 
and CBS, over subsidiary rights to a 
script the former wrote for the net- 
work’s “School of the. Air” ‘series, 
was settled last week by the joint 
adjustment board representing the 
nets and the Radio Writers Guild. 

der -the compromise agreement 





, i tinted A 
WITH wov’s the author retains dramatic rights 
to the property, while CBS gets all 


radio, 
rights. 
Mabley was particularly con- 
cerned about the legit rights, since 
he had already adapted the script as 
a one-act play and has deals pend- 
ing for its production by various 
goodwill and tolerance groups, etc. 
The script deals with the direct, 
financial cost of racial and religious 
discrimination to the American peo- 
ple.- As heard on the air, it was 
titled “Created Equal,” but in its 
legit form it will be called “Dis- 
crimination for Everybody.” 


H.V.’S SON A CANDIDATE 


Washington, Feb. 3. 
Rolf Kaltenborn, son of radio 
commentator, H. V. Kaltenborn. has 
announced his candidacy for Cén- 
gress on the Republican ticket in 
Florida. 
He will coniest the sixth Con- 
gressional District seat now held by 
Rep. Dwight L. Rogers, Democrat. 


‘Back to God Hour’ Expands 

Chicago, Feb. 3. 
“Back to God Hour,” sponsored by 
Christian Reform Church of Grand 
Rapids, expands to the full Mutual 
| net March 7. ‘ 
| Half-hour Sabbath show heard at 
11 a.m., currently airs on 71 stations. 
Evans Associates, Chicago, is the 


television, film and other 
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| talents which are constantly lam- 
| pooned. 
| He is usually identified: as a 


|schmoe, or a jerk. At best, he is 
|called a wolf, but his attempts at 
| wolfishness are so pathetically inept 
| that even this dubious glory is, in 
the end, denied him. Thus, all in all, 
| the American male, as portrayed in 
| American radio, is no bargain. (J 
wish Mr. Gander had touched upon 
this angle in his discussion of such 
BBC shows as “Have a Go,” with 
Wilfred Pickles, and "Much Binding 
in the Marsh.”) 

Miss Kerr's principal point, how- 
ever, is economic. She says that 
women either buy outright or in- 
fluence the buying of 97% of all food 
and 80% of all drug products. For 
the embattled male, this leaves 3% 
of the former and 20% of the latter, 


100% of the bills—something to be 


have been making men appear ridi- 
culous on the air al! these years. 
Yes, this whole thing could de- 

velop into quite a campaign. The 
women could boycott radio under 
Miss Kerr’s leadership, and the men, 
weary of their frustrated, toupeed 
existence, could join them. ‘Soon the 
children, fed up with the treatment 
they have been receiving from Red 
Skelton and Fanny Brice, would be 
in there pitching too, and first thing 
you know, there would be nothing 
for Miss Kerr to buy talent for. 
nothing for me to do publicity for, 
and we could both devote all our 
time to writing pieces for Variety. 

Leslie Raddatz, 

Manager Press Department, 

Coast NBC. 





Kansas City—Lucille Newlin. grad- 
uate home economist, has joined the 
‘Happy Kitchen” staff at KMBC. 
anne 


plus the fact that he usually pays | 


reckoned with indeed by those who | 
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which has sung this famous je 
Department Store to first | 
place in dollar sales! it 
On the air for six years ond |* 
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7! 102 Times Weekly! |: 
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Inside Stuff—Radio 


Striking growth of radio news reporting is demonstrated in the volume 
of applications from radio gabbers for seats at the Republican and Demo- 
cratic National Conventions next summer. Eight years ago, radio com- 
mentators held a meager 40 seats at the then Philly convention; four years 
ago that number had swelled to 160; and in 1948 more than 250 requests 
have already reached the Radio Correspondents Assn. in Washington. 
The nets alone are seeking 200 accreditation for 200 newsmen. 

H. Harold McGrath, head of the Senato Radio Gallery, recalls that in 
1940, the gallery boasted only 26 members. Today, more than 160 radio 
newsmen hold cards in the Capitol Hill galleries. 





Allan Sloane, freelancer, who scripted “We Went Back.” one of CBS’ 





major hour-long documentaries last year, went back himself last Dec. 13, 
this time to look over the European scene for the United Nations’ radio 
division. He flew in from Paris last Thursday (29) lugging wire, tape and 
disk recordings in 23 languages and songs in 18 languages. He had a 
single-handed assignment to gather material for two, maybe three, docu- 
mentaries which the UN planned to distribute both in the U.S. and abroad 
on wax. But Sloane reports he brought back enough for a longer series 
in case UN is interested. He managed, incidentally, to penetrate the Rus- 
sian-dominated zone, touring most of Czechoslovakia. 


|of KSO and Meredith v 


KDKA in Pittsburgh has a novel telephone-answering stunt designed | 
| public service programming. 


to stir up interest in station’s network programs. Idea was thought up 
by David Lewis, station’s promotion director, and is getting a lot of com- 
ment. 
stars whose shows are heard regularly on KDKA. An incoming call to 
the station may be answered by “Amos ’n’ Andy,” “Mr. District Attor- 
ney,” “Eddie Cantor,” “Burns & Allen,” “Ezra Stone,” etc., saying “listen 
to me tonight at such-and-such a time,” depending on what day it is, after 
which the station operator takes over and takes care of the informa- 
tion party at the other end wants. 


Jp to last Thursday (27) NBC was still preparing for a walkout call of 





It consists of number of half-minute disks made by various NBC | 


| company are, A. H. Blank, president; 
| Fred Hohen, 


KSO Changes Hands 


Des Moines, Feb. 8. 
Formal announcement of sale of 


KSO here has been made by Kings- 
ley Murphy, president of Murphy 
Broadcasting Co. Station has been 
sold to the _ Tri-States-Meredith 
Broadcasting Co. of Des Moines, sub- 
ject to approval of FCC. 


Tri-States is owned equally by | 
Tri-States Theatre Corp. and Mere- 
dith Publishing Co., Des Moines, and 
officers of the new _ broadcasting 





vice president; E. T. 
Meredith, jr., secretary; Frank Fur- 


bush, assistant secretary: L. M. 
McKechneay, treasurer: Myron N. 
Blank, assistant treasurer and G. 


Ralph Branton. Branton. who is 
general manager of Tri-States Thea- 
tre Corp., will be managing director 
ill be 
managing editor in charge of 


assist- 


ant 








‘THATLL TEACH HIM 


| Don 


the musicians by James C., Petrillo by inquiring around among transcrip- | 
tion makers on what prices they would expect if their wares were cleared | 


over network hookups as substitutes for regularly attached commercial 
programs. The network at the same time was asking music copyright 
owners whether they would accept a special] royalty deal in the event such 
transcriptions went cross-country. The standard royalty setup 
per station basis. 

Frank Wilson has obtained from NBC the right to agent “The Bishop 
and the Gargoyle,” a series which he created while working on the net- 
work’s writing staff in the early 30’s and revived as a summer replace- 
ment under assignment from NBC in 1938, while at the Lord & Thomas 
agency. .The arrangement is for Wilson to pay the web a 10% cut. 

Peter Lorre has expressed an interest in teaming up with Sydney Green- 
street to do a picture based on “Bishop” characters. 








SEGAL’S KTFS BUYOUT St. Louis KXOK, owned by the 
| St. Louis 


‘ Star-Times, 
Texarkana, Tex., Feb. 8. | out by the Veterans of Foreign Wars 
Application has been filed with the | of the U.S. for a certificate of ap- 
FCC by David M. Segal, 70% owner preciation ol all local stations. Ci- 
of KTFS to purchase the 30% hold- | tation presented by Harry K. Ren- 
ings of his partner Henry M. Fones.| fro, director of public relations, 
Fones plans to retire from radio| reads: “In appreciation for the gen- 
and devote his full time to his other | erous contribution of its time and 
biz interests. Segal is general man- | facilities to the presentation of the 
ager of the outlet at present. program ‘Our Land Be Bright.” 











is on a} 


was singled | 


| 
| 








TO SHY THE SHUTTER 


Hollywood, Feb. 3. | 
other cameras seem 
to have a magnetic attraction for 
Searle, ABC's veepee for the 
western segment. But after a recent 
experience in the gold strike country | 
around Sacramento he'll shy from 
the shutter boys and turn his back 
to their lenses. 


Somehow or 


Being a coin collector of no small 
rebute among the  numismatics, 
Searle betook himself to the site of 


Sutter’s Mill for the special broad- | 


east over his network to commem- 
orate the first cry of “gold!” Photog 
from the Sacramento Union was 


lining up a few important figures for | 


a group shot, which was more than 
Searle could resist, so he, too, moved | 
into camera range but not before he 
grabbed an ABC hand mike just to) 
tease the publicity boys back in 
Hollywood. 

Next day the group picture in the 
Union carried this caption: 

“Reading from left to right: Gov- | 
ernor Ear] Warren, Alan Hale and 
an unidentified announcer.” 

Searle brought back only one copy 
to Hollywood. | 


—— 





|; casters, 


Femme B casters, True to NAB, End 
D.C. Confab in Stand for Free Radio 


Washington, Feb. 3. 


| dent and Mrs. Truman; wined by the 


The Assn. of Women Broadcasters! ad agencies and the Can Manuface- 
wound up a three-day convention | turers Institute and dined by Wash- 


here Sunday (1) 
radio legislation and expressing op- 
position to all government censor- 
ship of radio programing. Thus, the | 
AWB proved itself a true affiliate | 
of the National Assn. of Broad- | 
which used the convention 
as occasion to promise “greater co- 
operation” to radio women next 
year and extend an invitation for 
“complete integration of the AWB 
with the NAB.” 

Femme commentators also rati- 
fied Ruth Crane as AWB prez to 
serve out a two-vear term expiring 
in the spring of “49; named Gertratde 
Grover, WHCU, Ithaca, as first vee- | 
pee, and decided on Chicago as site| 
of next year’s meet. 

As had been reported. Dorothy 
Lewis, NAB Coordinator of Listener 
Activity since 1941, tendered her 
resignation at the close of the ses-| 
sions, pointing out that NAB’s deci- 
sion’ to shut down the New York 
office left her no alternative. NAB 
is now screening applicants to suc- 
ceed Mrs. Lewis as Haison between 
AWB and the association. 

AWB’s constitution provides that 
its second vice-president will be on 





the NAB payroll. NAB coughs up 
about $10,000 a year all told for 
AWB activities. AWB asked Mrs. | 


Lewis to continue to represent the 
group in “liaison activities.” 
Nations reps are reported interested 
in hiring Mrs. Lewis if and when the 


United | 


: . . | 
post of a women’s radio director is | 
set up. | 
} 


Gay Social Whirl 
Other developments at the AWB 
sessions: 
1. Margaret Truman _ was made | 
honorary member of the association. 


| Radio gals had mad social whirl at, 
| their 
| Martin, Gen. Omar Bradley, Sec. of 


meet.- GOP speaker Joseph | 


Agriculture Clinton Anderson and | 


| UN’s Benjamin Cohen were featured | 


speakers at AWB sessions. Between | 
times, however, AWB delegates were | 
feted at a White House tea by Presi- | 





by urging free|ington’s party-giving, high society 


Mrs. Pearl Mesta. Miss Truman put 
in an appearance at three of the 
AWB functions. 

2. Hugh Feltis of BMB, Jess Wil- 
lard of NAB and Bert Lown of Asso- 


| ciated Program Service talked radio 


to the AWB women. Lown made 
news when he predicted the Petrillo 
recording ban would be lifted before 
the third week in March. He claimed 
he forecast last summer the Dec. 3] 
strike call of the AFM 


ABC FILES SUIT ON FCC 
POWER GRANT TO KTHT 


Washington, Feb. 3. 
ABC network filed the 
U. S. court of appeals for the Dis- 
trict of Columbia last Friday (30) to 
protest an FCC grant of 5kw power 


suit in 


to KTHT, Tex. Net claimed the 
Texas boost slices almost a fourth 
| of the service now rendered by 
ABC-owned KECA in the Los An- 
geles area, with some 153,644 listen- 
ers in and around L.A. now de- 
prived of ABC programs. KTHT 
shares the 790 ke slot with KECA, 


Although these same listeners regu- 
larly hear six other stations they do 
not get ABC, 

FCC took the position that it was 
acting in line with the standards of 
good engineering practice in hiking 
the wattage of KTHT. 





HARTFORD’S VET SHOW 
Hartford, Feb. 3. 

The Veterans Council of Hartford, 
which comprises most veterans’ ore 
ganizations in the city, has started 
a weekly program series over WDRC 
on problems. of their group. The 
weekly 15-minute slot got underway 
on Tuesday (27) and features infor- 
mation angles and other advice for 
vets. 








' 12 of the 16 most popular local new york 


shows (other than news or commentators) afFe ON 


of the 10 

new york women’s 
" service shows 

which reach 

the most people 

at the least cost, 

the top three 

are WOR shows 


woR* |. 


*according to the Nov.-Dec. 47, Hooper Report 


* 


At a time when agencymen and their clients are feeling 


pennies fitfully, there 


’s a station in this land which is 


doing an extraordinary job of keeping selling costs 
basement-style. It’s WOR. And the method’s not magic. 
WOR’s amazing ability to reach more people and make 


more people reach for 


what you have to sell, is a skilled 


dovetailing of planned programming and probably 


the greatest coverage of any station in the United States. 
For, you see, WOR shows are, first of all, shows that WOR 
is proud to carry. But they must pay through the 


cash register, or else. 


Secondly, WOR is heard regularly by 34,057,161 people, 
1/, of the nation, in 430 counties in 18 states. 


It’s an unbeatable combiiiation and priced so low that our 


treasurer —ever on the lookout for a loose nicke] — 


says no good can come of it. We just laugh gaily aff toot our 
party horn, and keep trying to make the low cost lower. 


wor 


mutual 


- heard by the most people 
where the most people are 
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also heads the Continental FM Net- 











work, met with the AFM boss last 
Friday (30) to discuss the proposals 
further. 


No Strike Anticipated 

4. In general, a mood of optimism 
hangs over all parties to the AFM- | 
web negotiations. For the networks’ | 
part, they feel there will be no 
strike: that Petrillo won't yank his 
musicians, and that they should be 
able to reach agreement with him 
by March 31. 

There are, however, many more 
points to be settled than have yet 
been agreed upon, These are some: 

1. The whole question of wage in- 
creases. Petrillo has indicated he ex- 
pects to get them, but web nego- 
tiators say the discussions haven't 


-_— — 


Hooper Set for FM 


C. E. Hooper’s all set to find 
out to what extent network au- 
diences switch over to FM for 
their web ‘listening, now that 
James C. Petrillo is permitting 
duplication. The rating agency 
topper pointed out this week 
that his interviewers always 
have asked, “To what station 
are you listening?” and he said 
instructions went out last week 
to his polltakers in 36 cities to 
“familiarize themselves with the 
FM stations now carrying net- 
work programs.” 

Separate tabulations of FM 
listening already are being made 
in City Reports, Hooper said. 

If and when A. C. Nielsen will 
cue his audimeters for FM lis- 
tening measurement hasn't been 
announced, 











yet reached the point of actual fig- 
ures. 

2. The whole question of live mu- 
sic on television. There has been 
some preliminary discussion, but no 
brass-tacks talk. It’s believed Pe- 
trillo will hold out for higher scales 
for tele than for radio on the; 
grounds that more will be required 
of musicians, such as proper and 
uniform attire for one thing, in| 
telecasts than in air shows. 

3. The question of scales on AM- |} 
FM duplicated airers when an extra, 
rate is charged advertisers for the 
FM outlets. The networks contend 


| 


‘that FM outlets simply represent | 


more affiliates, and point out that | 


musicians get the same pay for web | 


shows carried by 150 or 450 stations. | feels, as do other agency execs, that 


But Petrillo may not see it that way. 
4. The question of a possible 
























Optimism Pervades AFM - Nets 


Continued from page 26 
overall scale which would permit 











SN nes nk HA 





use of musicians on simultaneous 
AM-FM-tele originations or sepa- 
rately on any one of the mediums or 
apy combination. 

5. The question of maintenance ; 
of quotas of musicians by the net- 
works. Petrillo, it's said, expects at 





least to keep the status quo on this 
score. 
These are just major points. 


And 


it’s the feeling of at least one net- 
work exec who's been sitting in on 
the negotiations that “it could take 


a month to settle tele alone.” The 
expectation seems to be, however, 
that if the webs haven't ironed out 
the whole affair with Petrillo by end 
of March, he'll accede to a further | 
extension of the status quo. 

Shews Available te 235 FM’s 

Petrillo’s duplication | greenlight 
made web shows available to a total | 
of 235 operating FM outlets of net- | 
work affiliates, including a total of | 
eight high-frequency outlets oper- | 
ated by network-owned stations. By | 
webs, the totals are: 

ABC, 70 (four operated by o.-and- | 
o.’s, in Chicago. Detroit, Los Angeles | 
and San Francisco); CBS, 45 (two 
CBS-owned, in N. Y. and Chi); Mu- 
tual, 65; NBC, 55 (two NBC-owned, 
in N. Y. and Washington). 

Although .the webs joined unani- ! 
mously in urging their affiliates to | 
inaugurate duplication it was not at | 
all certain that all of them would | 
immediately do so. The hitch was 
that the nets, “in order to treat all 
advertisers equally,” required that 
the duplication be on an all-or-none | 
basis. including sustaining shows. 

NBC, for instance, also required | 
that all duplication be simultaneous, | 
forbidding delayed playbacks of web | 
programs, and warned affiliates they | 
could. not “clip” AM shows on their | 
FM outlets in order to insert spots. | 


| 
| 











‘New Faces’ | 
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production, incorporating the pro- | 


ducer’s original material and ideas} 
and using him on the air as “the| 
C. B. deMille of the show.” 

Sillman agreed to this and Craig, 
sold on the idea by now and fearing | 
CBS might snap it up, made a quick 
pitch to his client. Deal was signa- 
tured yesterday (Tues). 

It’s the earliest B&B has ever set a 
summer replacement. But Craig 


“network co-op pressure” is going 
to be forcing agencies to get their 
warm-weather agendas set consider- 
ably earlier than usual this year. 

As for “New Faces,” which prob- 
ably wili start its i13-week ride on 
NBC’s kilocycles about June 3, the 
B&B radio topper believes it repre- 
sents a contribution to the call for 
more diversified, fresh material for 
dogdays listening. “We're rolling the 
dice a little with this one,” Craig 
said. “We're going to make it a 
smart Broadway revue. Maybe we'll 
find it too smart for the country to 
go for it. But we're going to take 
the chance.” 

Show’s cast, aside from Sillman, 
will be made up of a standing com- 
pany of young, unknown profession- 
als, Effort to inject originality into 
the weekly revues will extend even 
to the song numbers, plan being to 
incorporate only one familiar tune 
each week. 
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| orary 


| which now reaches from Tennessee 


| pay AM network scales or try to 


Crosby Platters Get AFM 
Okay, Others Still Barred 


Hollywood, Feb. 3. 

James C. Petrillo has okayed con- 
tinued transcribing of the Bing Cros- | 
by-Philco show, but the ruling does 
not affect other needled programs, as 
Crosby's the only one playing only 
once for one sponsor. After the rec- 
ords are played on Wednesday nights, 
stations are under orders to ship the 





platters to Philco in Philadelphia 


a recording rate to musicians, which | 
is one-third over the live scale. 
Crosby is making three or 
more records here, then goes 

P 


four | 
east | 


|for two months and windup of his 
| season in June. 


He wants to be east | 


when the baseball season opens, 
being a heavy stockholder in the 
Pittsburgh Pirates. | 
Crosby and his wife are driving | 


over from Carmel to Elko, Nev., 
Saturday where he'll be made hon- 
mayor. His multi-thousand 
acre ranch is a short distance away. 


Continental 
Moving Fast 


Washington, Feb. 3. 

The Continental Network, first 
major hookup of FM stations, is in 
the throes of a major realignment of 
outlets as a result of James C. Pe- 
trillo’s AM-FM duplication go-ahead. 
Immediate effect of the ukase was 
loss of considerable coverage by the 
web through withdrawal of a num- 
ber of AM-owned affiliates in order 
to duplicate AM net shows. These 
included WFIL-FM, Philadelphia, 
and WGTR, WMNE and WNLC, all 
of the Yankee Network. 

Nevertheless, Everett L. Dillard, 
Continental prexy, hailed events of 
the past five days as “advancing FM 
three years” and reported steps al- 
ready are well under way to line up 
replacements in localities where CN 
has lost coverage. Continental, 





to New Hampshire, will shortly have 
between 35 and 37 affiliates, Dillard 
said. 

At the same time, the CN topper 
disclosed that the FM web got a shot 
in the arm Monday (2) when Strom- 
berg-Carlson, Rochester, signed to 
continue sponsorship of two Friday 
night half-hours. on Continental on 
a month-to-month basis. SC, which 
operates WHAM, NBC affiliate in 
Rochester, bankrolls a Continental 
Capers orch session at 8 p.m, Fridays 
and a Rochester Civic Orch concert 
at 8:30. 

Dillard said Continental is. at- 
tempting to work out deals with 
American Federation of Musicians 
locals in both Rochester and Wash- 
ington to get reduced rates for live 
music on the FM web. Petrillo told 
CN, Dillard said, that it could either 


negotiate special rates with locals 
in originating cities. 

CN’prexy feels the Petrillo action 
will help independent FM operators 








through increasing traffic on FM 
| dials, thus building up the FM listen- 
|ing habit. He predicted a lot more 
regional FM networks will spring up. 
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IT CAN HAPPEN TO YOU 
With Ralph Bellamy, narrator 
Producer-Director: Walter King 
15 Mins, 

AMERICAN CANCER SOCIETY 

Part of the American Cancer So- 
ciety’s expanding. educational pro- 
gram, this series of 13 platters has 
been designed to furnish valuable 
information on a disease that claimed 
over 150,000 lives in this country 
during 1947, These shows point up 
the advances scored in the conquest 
of cancer but are soberly slanted in 
order not to arouse a false optimism. 
Main pitch is to dissipate the igno- 
rance and fear which have en- 
shrouded the word, cancer, through 
frank and sciéntific discussion. Local 
stations will be performing a first- 
rate public service in airing thése 
platters. 

Productionwise, these dramatic 
shows are on a high professional 
level. Scripting, which has been 
handled by a topflight group of radio 
writers including Max Erlich, Peter 
Lyon, Alan Sloane and others, is 
solid without any apparent sacrifice 
of factual accuracy. One of the plat- 
ters, for example, is a documentary 
based on research into various forms 
of cancer therapy, indicating the vast 
network of laboratory scientists cur- 
rently at work trying to find a sure 
technique for cancer control. 

Ralph Bellamy, narrator for the 
whole series, is ably assisted. by a 
cast of excellent thespers which vary 














SES ENRON SO REET TE 
up on opener that should be cleaned 
up on subsequent airings. Pre-broad- 
cast timings indicated show would be 
tight, so no applause was permitted 
after each selection. Result was a 
feeling for the listener he wasn’t 
hearing a live show. Then when the 
program ran a little over two min- 
utes short, and a recorded fill was 








| tacked on from the station, it left the 
| there to be destroyed. Crosby pays | 


listener wondering what was what. 
Despite the few bugs that showed 


towards gaining its avowed purpose | eq” 


of bringing good music within the 
reach of the average Utah listener. 
Berl. 


REPORT TO THE PEOPLE 
With Kay Richins 

15 Mins.; Sat., 6:15 p.m. 
Sustaining 

KDYL, Salt Lake City 

“Report to the People” is a basic- 
ally sound idea. 
the proposition that the people are 
entitled to know what's going on in 
the administration of their city, and 
features city officials interviewed by 
Kay Richins, 

Unfortunately, using the session 
caught (24), the show just misses. 
Richins had Mayor Earl J. Glade as 
his interviewee, and while the mayor 
is an easy, convincing speaker, there 
was little feeling of a real interview. 
Instead, Richins tossed questions at 
hizzoner, and Glade teed off on long 
prepared statements. Most of the 
statements consisted of. enthusiastic 
praise of the city administration, a 
review of the great things that had 
been accomplished, and the great 
things in store. 

If effect, the result was pretty 
much a political pitch, but hardly 
added up to an interesting report. 
It could do a solid job, but if the 
pattern used so far is to be followed 
in the future, it’s doubtful if any- 
thing constructive will be accom- 
plished, 





Follow-up Comment 


Fo +oe Sat i te 


“We, the People” had a promising 
array of acts on the bill last Tuesday 
night (27) on CBS for. Gulf. The 
finale, for which an intriguing tease 
was offered at the start, was the 
Ariel Ladies Sextet, six aged sisters 
from Columbus, O., who gang pro- 
fessionally back in the 90s. It was 
a nice premise for a WTP act, but 
the gals didn’t perform very well, 
despite a neat script. 

Boris Karloff, on to plug his switch 
to a sympathetic role in the forth- 
coming legit play, “The Linden 
Tree,” was only mild, possibly be- 
cause the angle about his nightmare 
during a Pacific storm detracted from 
the plausibility of the authentic dope. 
A cut-in from Warm Springs, Ga., 
with a group of polio patients sing- 
ing a yumber from their own orig- 
inal musical show, was _ touching, 
and Connie Boswell pinned it down 
with a pulsating vocal. 

The remaining two acts were mere 
fillers. One was a Dr. Clarence Lit- 
tle with a report on the lass of his 
experimental mice at the cancer re- 
search lab, in the recent fire at Bar 
Harbor. The other was an Arthur 
Murray dancer, Diana Seltzer, who 
used to dance with elephants, and 
had dialog delivery to match. The 
fact that Dwight Weist has consider- 
ably less than a carnival barker’s 
voltage didn’t help. 


_ Paul Whiteman waxed nostalgic 
in his Monday afternoon (2) ABC 
record club show saluting Victor 
Herbert, whose 89th anni of hi; birth 
fell on Sunday (1). Bandleader-disk 
jockey, in a touching tribute to the 
late composer, packed as many Her- 
bert favorites as possible in his hour 
on the air. He also brightened the 
program with some personal rem- 
iniscences. Pat Barnes, vet radio 
emcee, was on hand to swap anec- 
dotes as well as providing record- 
ings of Herbert selections by Rudy 
Vallee and John McCormack, de- 
scribed as “collector's items,” 








“The Green Pastures,” adapted by 
Max Wylie from the Mare Connelly- 
Roark Bradford play, provided en- 
joyable and affecting radio as heard 


#1 PERFORMANCE SONG — COAST TO COAST 
(YOU DON'T KNOW) 


HOW LUCKY 
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‘up, the “ZCMI-Utah Symphony 
Hour” was definitely on the credit | 
side, and should ge a long way} 


It is predicated on | 














Sunday (1) on “Ford Theatre,” 
NBC. The reverence and simpli 
of the story, its gentle humor 
atmospheric flavor, were 


via 
City 
and 
i nice] 

projected in the treatment and pro. 


duction. The cast was unusually 
well chosen, particularly Juan Hey. 
nandez, in a dignified and authorita. 
tive performance as De Lawd. and 
with Maurice Ellis, Avon Long, Ear]y 
Snydor, Georgette Harvey, Mercedes 
Gilbert, Ken Renard, Valerie Black 
and Milton Williams in leading parts 

Johnny Olsen, ex-“Ladies Be Seat- 
emcee, kicked off two five-a. 
weck stanzas on separate N. y nete 
work flagships within 12 hours Mon. 
day (2). After preeming an 


alter- 


noon “Movie Matinee” quizzer on 
WOR (see separate review) he 
hopped back to his old stand at 


WJZ to tee off a new full-hou) ver. 
sion of his “Rumpus Room.” starting 
at midnight. It was considerably 
better than average nightow] fare 
Olsen gathered a bunch of after. 
theatre strollers in the studio for a 
lively round of quiz quickies, games 
guestshots, records and news. Show 
is Olsen’s package and he works 
hard*to put it over. Result is pleas- 
antly diverting. 





Change of writers has consider. 
ably brightened Mutual's new quiz- 
zer, “Keeping Up With the Kids.” 
Personality of Benay Venuta, the 


show’s fadiman, now registers neatly 
under the impact of’the new flow 
of wordage, and altogether there’s a 
good chance that this parent-moppet 
parlay will be a permanent network 
tenant. 

However, some of the rough spots 
evident in the previous week's 
preem are still to be ironed out. 
Show s pace must still be picked up. 
It would aid the airer’s cadence if the 
quiz teams came to the mike with 
their question category already se- 
lected, instead of having them daw- 
dle On what subject they're to show 
their brilliance. An exhibit of this 
type is a natural for Hollywood, 
which has a high ratio of w.k. par- 
ents, 





STIRTON UPPED 


+ o Chicago, Feb. 3. 

James Stirton, assistant to Fd 
Borroff, ABC v.p. in charge of the 
Central Division, last week was 
upped to general manager of the 
division. 

Post formerly was filled by E. T. 
(Swaney) Hagman, who vacated it 
early last year. 



















iy WDSU broadcasts 5000 watts 
I from the French Quarter to 
the Gulf and Seuth Louisiana listeners. 


From daily association wich time-honored 
New Orleans institutions WDSU has 
developed a high quality of integrity. 
WDSU devotes program time regularly 
and exclusively to the Sc. Louis Cathedral, 
the International House, Moisant Iater- 
national Airport, Tulane University, 
Union Station, the Municipal Auditorium, 
Symphonies and Operas. 

WDSU's dominate Hoop- 
erating proves that hon- 
oring local institutions 
creates high listcact 





NEW ABC 
ORLEANS WbDSU Affiliate 
5000 


1280 ke Wetts 


JOHN BLAIR & CO., Representative 
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,from program to program. , Herm. 
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‘Hour of St. Francis’ 
In New 39-Week Cuffo 
Religioso-Dramatic Series 


Los Angeles, Feb. 3, 

“The Hour of St. Francis” tran- 
scription programs are- having a 
new series of 39 programs issued 
here, to point up the unusual suc- 
cess of these airers. Supplied free 
to stations, the 15-minute programs 
e now carried on 105 stations in 
Starting in 1946 | 


ar 
UV. S. and Canada. 


with about 40 stations, program has | chairman. and 


come along fast in the past six 


months, when some 50 stations were born and Genevieve Rowe. 
Grannis remains as editor and Case | 


continues the regular President’s Box | 
| 
whole project | feature 


added. Shows are w eekly, open-end 
transcriptions, with 
sponsored by the Third Order of St. 
Francis, a Catholic movement in the 
U. S. and Canada, with headquarters 
in L. A. Programs are in charge of 
Rev. Hugh Noonan, O.F.M. 

“The Hour,” pioneer in its field, is 
a dramatic program with religious 
import, highlighting modern prob- 
lems and their answer through the 
application of principles of St. 
Francis of Assisi. Some of the new 


programs, like “Matt Talbott” (a 
study. of alcoholism), and “Two 
Minutes to Midnight” (the last 


moments of a condemned criminal), 
are intensely serious and dramatic. 
Others, like “Visit to Earth” (St. 
Francis in modern San Francisco), 
and “Uncle Pete on Public Opinion” 
(a “Gallup poll” of the 13th century), 
are lighter and whimsical. All bring 
out points in the philosophy and 
ideology of St. Francis. 


Stories come from ae selected 
group of writers, whose background 
fits them for the type of story used 
on “The Hour.” Most of scripting 
at present is done by Gemma 
D'Auria, Fred Niblo, Jr., Juanita 
Vaughan and James Griffin Jay. 
Among cast heard regularly on 
“The Hour” are Pat McGeehan, as 
narrator; Peggy Webber, Parley 
Baer, Dawn Bender, Howard Culver 
and Joseph Geider. A “name” cast 
is used on special occasions. Pat 
Kelly handles production, with Bob 
Mitchell at organ. Rev. Noonan is 
overall director. Universal Recorders 
Studio makes the disks, Talent, of 
course, is all professional and paid 
according to union scale. 


Programs, of which there are now 
eight. series, are released free +o 


stations requesting them. Several 
similar programs have come into the 
field since “The Hour” started. 








WORCESTER 





».. Wanta 
leap 
all over a 


14,000 square mile sales area? 
PHILADELPHIA'S PIONEER VOICE 


AFRA’s Stand By Mag 
Reflects Board Policy 


Stand By, official monthly pub- 
lication of the New York local of 
the American Federation of Radio 
Artists, has undergone a change of 
policy. It will henoeforth reflect 
more nearly the policy as deter- 
mined by the local board, and will 
be the sole official channel for 
notifying the membership of sched- 








| 





uled meetings, committee reports, 
etc. 
The new editorial board has 
{Nelson Case, local president, 
includes Clayton 
|Collyer, Adelaide Hawley, Ted Os- 
Anita | 


which Collyer introduced 
during his term as prexy. 
For the present, at least, the only 


other regular column is to be Eliza- 
beth Morgan’s light, informal one 
about personalities and minor mat- 
ters. Otherwise, the emphasis will be 
on official announcements, reports of 
local beagd meetings and committee 
reports, and serious articles on sub- 
jects concerning the union or radio 
performers generally. Members of 
the local will be encouraged to write 
articles and Town Hall feature, con- 
taining letters from members, will 
probably be enlarged. 


It’s figured that by issuing notices 
of meetings, etc., only through Stand 
By, a saving of $2,000 or more a year 
may be made. Figuring the cost of 
printing the average circular at $100 
and the cost of first-class postage at 
$90, it would require only a dozen 
or so mailings annually to involve 
that total. 


LISTENER POLL TO SET 
KFI OPERATION HOURS 


Hollywood, Feb. 3. 


A listener poll will decide the fate 
of KFI, NBC outlet here, as an all- 
nighter or a midnight closer. Long 
one of the few owl clear-channelers 
in the country, the station is asking 
listeners to mail or ’phone their re- 
spective stands while the station de- 
bates its future operations. 

Station is now undergoing a 
change of antenna and towers and 
has switched to its original and now 
auxiliary transmitter and antenna, 
operating on 5,000 watts only instead 
of its assigned 50,000 and shuttering 
at midnight. On March 2 it ups to 
one a.m., due to Al Poska’s owl 
jockey show, which starts at mid- 
night, being sponsored—its first 
bankroll in a longer time than those 
concerned care to remember. 








‘Linda’s’ Station Awards. 


Cincinnati, Feb. 3. 


Plaques for outstanding skill and 
ingenuity in exploiting the Kroger 
Co.’s daytime serial, “Linda’s First 
Love,” during a five-week celebra- 
tion of the food chain’s. 65th anni 
last fall, were awarded Friday (30) 


to WBOW, Terre Haute, WCHS, 
Charleston, W. Va. and WMBD, 
Peoria. 


Presentations were made at a 
cocktail party here in the Nether- 
land Plaza. It was tossed by the 
Ralph H. Jones Co., which handles 
the Kroger account. Winners were 
selected from 27 midwestern stations 
carrying the “Linda” series. 


BASIC MUTUAL 


ionally 





by EDWARD PETRY & CO. 








Quelle Kiss! 


Paris, Jan. 27. 
Radio producer Saint Granier 
titles his broadcast “Article 12,” 
this being the bylaw he pretends 
to exist giving him the right to 
kiss the girls he calls to the 
mike. This being well known 
by a large radio audience, he has 
sold the right to use “Article 
12” as a trademark to M. de 
Fougy, a maker of cosmetics, 
who has thus branded the lip 
rouge he makes, 
Saint Granier 
Jacques Sabloni, 
facturer of lipsticks, for $5,000 
(U.S.) damages, for using the 
title on another cosmetic. Sab- 
loni’s lawyer contends that the 
words are in public domain and 
can be used by anybody for any 
purpose. 


Flock of U.S. 
Sponsors On 


So. Africa Radio 


is now suing 
another manu- 











Johannesburg, Jan. 20. 
Marked interest on part of U. S. 
firms in Laurenco Marques Radio, 


Portuguese East Africa commercial 
station beaming into commercial- 
free British South Africa territory, 
has been shown in recent months, or 
ever since Davenport & Meyer took 
over the station’s management. 


Recent orders booked include 
Bristol-Myers (9 to 9:30 p.m. Mon- 
day through Saturday) for Ipana, 
Vitalis and Ingram’s Shaving Cream; 
General Motors for Frigidaire (Alan 
Ladd in “Box 13”), and Colgate Den- 
tal Cream (“The Happy Gang”). 
Other advertisers beginning in 1948 
include Reader’s Digest, in spot an- 
nouncements; Palmoiive Shave 
Cream, in spots, and Philips Radios, 
Sundays at 7-7:15. 

Renewals include Decca Records, 
Listerine, Longines, Lux, Nestle’s, 
Ovaltine, Cuthbert’s Shoes, Elasto, 
Don Juan Products, Jewelite Brush- 
es, Klim, Lyons’ Tea, Milady, Mo- 


zambique, Railways, Pepsodent, 
Sheaffer Pens, Sunlight Soap and 
Trotter’s Jellies. Business covers 


spots as well as 15 and 30 gninute 
airers. 





Competition for listeners isn’t as 
keen in South Africa as the U. S., 
for instance, so advertising isn’t as 
expensive. The South African 
Broadcasting Corp. has limited funds | 
at its disposal for programming, 
given commercial indie stations out- 
side the area a double opportunity 
for business. Hence Lourenco Mar- 
ques’ opportunity, which offers 15 
minutes air time on a Sunday for 
$75 and on weekdays for $40. Most 
of its airers are tried and tested 
British or Australian recorded pro- | 
grams, procured for re-broadcast 
here at a fraction of the original 
cost. 

Shows available through Daven- 
port & Meyer include the Noel Cow- 
ard Show, 13 half-hours, with Cow- 
ard introducing his own music 
played by Mantovani and orch; the 
Gracie Fields Program, 13 half- 
hours with Miss Fields recalling 
songs she made famous, singing with 
Phil Green and orch, and “Magic of 
Massed Voices,” 13 half-hours, with 
one of Australia’s leading mixed 
choirs. Dramats include “Secrets of 
Scotland Yard,” 52 half-hours, each 
airer introduced by Clive Brook; 
“They're Human After All,” 52 half- 
hours, episodes in lives of poets, mu- 
sicians, painters; “Into the Un- 
known,” 52 quarter-hours, stories on 
exploration; “Enter Mr. Keane,” 52 
quarter-hours, detective stories, etc. 


FCC SUBPOENAS HEARST 
BUT HE STAYS AT HOME 


Washington, Feb. 3. | 

FCC finally, after two earlier re- 
fusals, today (3) okayed issuance of 
a modified subpoena to get testi- | 
mony from William Randolph Hearst 
at his home in San Simeon, Calif., 
concerning the extent of his policy 
ccntrol over his radio stations, in- 
cluding WBAL, Baltimore. 

While the Commission stopped 
short of requiring Hearst to come 
to Washington, it authorized attor- 
neys for Drew Pearson and Robert 
Allen to take depositions in Cali- 
fornia for introduction in the cur- 
rent hearing in which Pearson and 
Allen are seeking the frequency 
channel occupied by WBAL. 

The hearing has been postponed 
to next Tuesday (10), when Pearson 


ma 








_twill take the stand. 


Wigglesworth Has Field Day Raking 
Up Assorted Info in Coy Hearing 


Washington, Feb. 3. 


Republican solons on both sides 
of Capitol Hill appear to have been 
provided with plenty of info on the 
alleged radio industry support 
which they claim helped Wayne 
Coy land the job of FCC chairman. 
Publication of the hearings before 
the House Appropriations Commit- 
tee on FCC’s 1949 budget here last 


Friday (30) shows that Committee 
Chairman Richard Wigglesworth 
(R., Mass.), a longtime critic of the 
radio agency raised the same 
charge of “NBC influence” which 
was suggested earlier in the week 
by Acting Senate Commerce Com- 


mittee Chairman Charles Tobey (R., 
N.H.). (Coy, in a lengthy letter 
last week, categorically denied all 
charges of industry influence, past, 
present or future.) 

Wigglesworth mentioned NBC’s 
veepee Frank Russell and former 
FCC Chairman Charles R. Denny, 
Jr., as Coy sponsors but had some 
other names on his list. The Massa- 


chusetts legislator said he under- 
stood Coy was endorsed by New 
Dealers Leon Henderson, Chester 


Bowles and Paul Porter, all former 
OPA chiefs, “and a _ gentleman 
named Mr. Thomas Corcoran, who 
always seemed so interested in the 
activities of this Commission.” 
Coy’s reply was that he hadn’t 
seen Corcoran for two years and if 
“Tommy, the Cork” endorsed him, 
“it is without my knowledge.” The 
same went for Henderson and 
Bowles, but Coy was “delighted” to 
tell the Committee he had received 
support from former FCC chairman 
James Lawrence Fly, Paul A. Porter 
and Charles R. Denny, Jr. All three, 
however, had first recommended ex- 
FCC general counsel Telford Tay- 
lor, Coy said. He informed the com- 
mittee that John Pulliam, publisher 
of the Republican Indianapolis Star 
had urged Ris appointment to GOP 
Sen. Homer Capehart, a member of 
the Senate Commerce Committee. 
Under quizzing by Wigglesworth, 
the new chairman admitted he 
“would never be satisfied with any 
previous performance” in adminis- 
tering FCC but added that FCC’s 





of performance have 
continuously improved over the 
years.” This was his only comment 
on questions directed at past FCC 
operation under Fly, Porter and 
Denny. 


Thorough Probing Job 
Wigglesworth, whose critical at- 


“standards 


titude toward FCC has continued 
since he served on the House Select 
Committee investigating that agency 
in 1943-44, did a thorough job of 
probing the status of several con- 
troversial radio cases. Rep. John 
| Phillips (R., Cal.) appeared gen- 
lerally friendly to Coy and the FCC 
throughout the hearings. 

These were the other develop- 
ments: 








1. Wigglesworth demanded full in- 
formation on FCC’s revocation of 
licenses for WOKO, Albany and 
WORL, Boston. Both stations fig- 
ured prominently in the House Com- 
mittee investigation in 1944. The 
Massachusetts solon made no bones 
about his continued animosity for 
Arde Bulova, particularly because 
FCC had failed to establish any in- 
terest of the watch king in WORL. 
He was also disturbed over Bulova’s 
continued joint ownership of WOV- 
WNEW, New York. Commissioner 
Rosel Hyde told him the FCC “has 


{not yet found the kind of informa- 


tion that would justify such drastic 
action as the revoking of the li- 
cense of either of these two sta- 
tions.” 

In the cases of WCHS-WGKYV, 
Charleston, W.Va. (WCHS recently 
won a renewal license from FCC 
after several years of investigation 
on a charge of concealed ownership 
in WGKV), Wigglesworth wanted to 
know whether the White House had 
intervened to get the stations their 
license renewals. He remarked that 
owner Capt. .John Kennedy had 
called on President Truman a few 
days before. 

He was also given full informa- 
tion on a spirited three-way contest 
for a local station in Brockton, 
Mass., and received assurances from 
all present FCC members they had 
had no pressures from Capitol Hill 
in favor of one of the applicants. 
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Music: CARNATION CONTENTED HOUR 
JOHN CHARLES THOMAS 


Comedy-Variety: FRED ALLEN 


PONTIAC VARSITY SHOW 
Situation Comedy: THOSE WEBSTERS 


, (See "Best Broadcasts,” Max Wylie, Editor.) 


Crime: MICHAEL PIPER, DETECTIVE 
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PHILCO MYSTERIES 
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Stage: OLD LADY ROBBINS, a three-act comedy 
THE SHAGGY DOG, a play with music 
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NAB Fears State Action Unless Libel 
Safeguards Written Into Radio Act: 
Hails FCC Decision in WHLS Case 


Washington, Feb. 3. ¢ 


FCC decision absolving radio 
licensees from all liability for libel- 
ous political broadcasts is already a 
“cause celebre” here. Decision, re- 
leased last Friday (30), promptly 
called for plenty of excitement both 
on Capitol Hill and over at the Na- 
tional Assn. of Broadcasters. 

NAB men pointed out that while 
stations undoubtedly are happy to 
have FCC on their side in staving off 
libel suits, they are definitely fearful 
of what may happen in the state 
Courts unless specific libel safeguards 
are written into the radio act. (Such 
language is included in the new 
White Bill and has been urged by 
NAB head, Justin Miller). And the; 
radio men don’t like FCC’s dictum | 
forbidding stations to cancel political 
broadcasts containing libelous ma- 
terial, once they have agreed to 
make radio time available to quali- 
fied candidates for public office. 

The FCC majority ruled that once 
time is promised.for political stanzas, | 
the licensees have no right to censor 
or delete material from scripts. And, 
gaid FCC, this includes the right to 
cancel such broadcasts—in itself “the 
most effective means of censorship.” 

The commission stated the prece- 
de: t-making ruling in a decision pro- 
posing to grant a renewal license to 
station WHLS, Port Huron, Mich. 
Case has been hanging fire since 1945 
when the station first orally accepted, 
then cancelled a political broadcast 
which it believed contained dam- 
aging and libelous statements about 
another candidate. 

Licensees as Sele Arbiters 


The majority decision declared: ... 
“if licensees are going to take it upon 
themselves to censor or restrict the 
broadcast of libelous material, they 
mst either adopt a policy of re- 
curing elimination of all . . . serious | 
charges concerning the activities. of 
opposing candidates or parties, which 
would seriously limit the effective- 
ness of radio broadcasting as a 
medium of political expression. Or 
they must. tm effect, set themselves 
up as the sole arbiter of what is true 
and what is false, what is iibel and 
what is not, an exercise of power 
which may be readily influenced by 
their own sympathies and allegiances. 
The commission does not belieye it 
was the intent of Congress to give 
the licensees any such power or re- 
sponsibility with respect to political 
broadcasts.” 

The prese..t Communications Act 
(Section 315) states that a licensee is 
not obligated to “allow use 0# its sta- 
tion by any candidate,” but once time 
is made available to a legally-quali- 
fied candidate, ‘equal opportunities” 
must be afforded to all other bona- 
fide contenders fér the same office. 
The act carries the further proviso 
the the licensee “shall have no power 
of censorship over the material 
broadcast under the provisions. of 
this section.” 

Speakers Not Protected 

The FCC majority, in the WHLS 
decision, interpreted Section 315 to 
“relieve the licensee of responsibility 
for any libelous matter broadcast. in 
the course of a speech coming within 
it, irrespective of the provisions of 
state law.” The speakers, however, 
are not so protected, 

Commission recalled that an origi- 
na! Senate version of the 1934 radio 
act contained a specific exemption 
for licensees on libelous political 
stanzas. FCC also cited a recent Su- 
preme Court decision which absolved 
Western Union from liability ‘or 
transmitting a libelous telegram. 
There are only a handful of state 
court cases involving radio slander 
and these have sometimes ruled for 
and sometimes against the station in 
question. 

The FCC opinion points out that 
the same statute which regulates 
telegraph companies governs broad- 
casters. Although licensees have 
freedom .-to pick and choose pro- 
grams, “no such freedom is delegated 
to station owners” once they have 
agreed to air political broadcasts. 

Commissioner Rosel Hyde con- 
curred in the renewal grant to 
WHLS, but took the position “that 
the question of whether a licensee is 
to be held liable for libelous or 
slanderous remarks made by candi- 
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In the same breath the Commis- 
sion complicated still further the 
March 1 hearing to probe the rela- 
tionship between Paramount Pic- 
tures and its effect on their bids for 
Cleveland, Detroit, Boston, San 
Francisco and Dallas. 

Commission had already ordered 
joint hearing of the Boston, Detroit 
and Cleveland group, but yesterday 
threw into the same pot applications 
for Dallas and San Francisco. Inter- 
state Circuit (50% owned by Par), 
A. H. Belo Corp. and KIXL are com- 
peting in Dallas; Television Produc- 
tions, Don Lee, S. H. Patterson 
(KSAN) and KROW, Oakland, for 
the Oakland-Frisco area. All will 
be heard jointly in Washington, 
March 1. 


Multiple Bids 
ighlight New 
Ty. Applications 


Washington, Feb. 3. 
New record in tele bidding was 





applications hitting Washington in 
six days. As a result, over 100 re- 
quests are now pending for video 
operation and hearings are in pros- 
pect in approximately 20 cities. 
New bids received included sev- 
eral from multiple-bidders planning 
regional network operation. New 
England Television Co., radio new- 
comer, which filed its seventh bid 
for channel 5, Worcester, has in- 
formed FCC it wants five stations 
wherever it can get without hear- 
ing. (This request was answered by 
an FCC call for a hearing on three 
of the company’s bids in the Boston 
area). 

Other new bids included: Unity 
Corp. (WTOD) and Community 
Broadcasting Co. (WTOL) for chan- 
nels 11 and 10 in Toledo; McKinnon 
Publications (majority stockholders 
of San Diego Journal, and Clinton D. 
McKinnon, owner of KSDJ) for the 
No. 6 channel, San Diego; KCMO, 
channel 5 amd KMBC, channel 9, 
Kansas City, Mo.; Crosley Broad- 
casting Co., channel 8, for its fourth 
station in Indianapolis; Mansfield 
Radio Co., channel 13, Youngstown, 
O.; Hearst station WCAE, Inc., chan- 
nel 10 in Pittsburgh; Broadcasting 
Foundation, Inc. (WKBW), channel 9, 
Buffalo; TV, Inc. (WBNS-Dispatch 
Printing Co.) channel 6, Columbus, 
O.; Cleveland Broadcasting Co., also 
an AM bidder, for channel 2, Cleve- 
land; and Independent Broadcasting 
Co. (KIOA) for channel 5, Des 
Moines, 

Among the first colleges to go all- 
out for commercial tele are WGST, 
Ine., licensed to the Board of Re- 
gents of the Georgia School of Tech- 
nology, which filed for channel 1}, 
Atlanta, Ga., and St. Louis Univer- 
sity (WEW), channel 7 in St. Louis. 

Edward Lamb, principal in the 
WTOD, Toledo application, has also 
applied as owner of the Erie Dispatch 
for Erie, Pa. 


COLUMBUS GROUP IN 
FOR VIDEO STATION 


Columbus, Feb. 3. 

Picture Waves, Inc., with $317,000 
| capitalization, has been formed by a 
group of Coiumbus businessmen and 
| has applied for a license to operate 
fa television station here. 
| negotiating for studio space in the 
basement of the Hartman Theatre 
Building, and plans to erect its an- 
| tenna atop the structure. 

Elmer E. Schatz, president of 
Truck-Tractor Equipment, is presi- 
dent, with Louis W. Adams, attorney, 
vice-president. Among others asso- 
ciated with the enterprise are J. 
Willis Brown, of Ohio State Univer- 
sity, formerly with WOSU; Mark 
Flanagan, former Columbus news- 











dates for public office over his sta- | 
tion ... is a matter for decision by | 
Congress or the courts and not by 
the commission.” 


paperman and now publisher of 
various trade papers, and Charles J. 
Martin, commercial photographer, as 
well as three local attorneys. 


set last week with almost 20 new | 


Firm is 


Hartford Field Narrows 
To Four as Yankee Web 
Withdraws Its Tele Bid 


Hartford, Feb. 3. 


With the Yankee Network with- 
drawing its application for a tele- 
vision channel in Hartford, the field 
of applicants for video here has 
narrowed from five to four. While 
'withdrawing its application, Yankee 
| is asking FCC to assign one of the 
‘two channels for the Hartford area 
| to Bridgeport, where it is putting 
|in an application. In the event that 
\the channel is reassigned, the fight 
here would be tougher than it now 
|shapes up. Whereas now there 
iwould be two applicants for each 
| channel, under the Yankee card 
ishuffling applicants would have a 
125% chance of attaining tele stations. 


FCC last week granted premission 
to break up the hearing scheduled 
for the week of Feb. 16. Original 
intent was to have a combined hear- 
ing on the three available chan- 
nels for the state, two here and one 
in Waterbury. However, three of 
the foux applicants in Waterbury 
j}sought for and had granted a peti- 
tion to have the hearings divorced. 
They will probably be held at a date 
later than the Hartford hearings. 
Those who sought divorcement were 
the Fairfield Broadcasting Co., Em- 
pire Coil Co. and Harold Thomas. 

Because of its closeness to New 
York, no channel was assigned by 
|FCC to Bridgeport. Channels num- 
ber 8 and 10 have been assigned 
to Hartford with number 12 going 
to Waterbury. Yankee, of which 
WONS here is a member, is seeking 














to relocate number 10. 


Chi’s ‘Little AP’ 


Continued from page 29 











|mean the difference 
bangup program and no program at 
all. 

Importance to video of getting 
there fustest with the mostest was 
forcibly shown two weeks ago (15) 
when WBKB covered a disaster in 
which a gas explosion claimed five 
lives. Flash didn't come in on the 
statien’s AP wire until almost 90 
minutes after the blast. In that in- 
terval had a rival outfit existed it 
could have grabbed off choice 
camera sites and facilities, apart 
from scoring a beat. 

WBKB has no primary sources for 
local news, such as have been 
developed by its potential rivals. 
The big watters without direct news- 
paper affiliation have worked out a 
combination of methods to dredge 
up tips. Membership in the City 
News Bureau would simplify cov- 
erage, but as one network news 
chief politely puts it, “the cost is 
prohibitive.” 

If WBKB's application gets a turn 
down, the alternative is to build a 
local.news department. And if Chi 
publishers’ past attitude toward 
radio is an indication of how they'll 
regard video, WBKB is gonna have 
a local news department. 


\alcectecientiemmemenetinnned 


Clients 


tum comtinued from page 28 














| ample, which put through an ad- 
vaneed schedule of time charges 
Jan. 1, has already served notice on 
advertisers that the charges will be 
hiked again after April 1. 

Kaiser-Frazer organization, sign- 
‘ing to bankroll the Major Bowes 
amateur show on the DuMont web, 
contracted-for only I1 weeks at the 
start, instead of the usual 13-week 
deal. Eleven weeks carries the out- 
fit up to the April 1 deadline and 
it's expected they'll re-sign for an- 
other 13 weeks once the cable 
charges are made known. NBC, in 
addition, is pushing completion of 
|its Own micro-wave relay link be- 
tween N. Y¥. and Washington, indi- 
cating the web may fall back for at 
least a part of its pregramming on 
|its owned-and-operated hookup if 
ithe A. T. & T. rates prove too high. 

Several advertisers, meanwhile, 
are known to he definitely interested 
|in sponsoring sustaining shows now 
programmed over the three N. Y. 
video outlets. With all three having 
(established some kind of network 
| operation, however, the advertisers 
want the expanded network cover- 
age and so are waiting for the cable 
charges to be announced before de- 
ciding how far south from N. Y. to 
bankroll the shows. 











Boston—Lew Sargent has been up- 
| ped to station manager of WHAV, 

ticverhill, from commercial man- 
‘ ager, 


between a! 


Story could have been built more 
around Jerry Wayne, as the singing 
star, to furnish him provocation for 
his song stints, instead of having 
him give out almost every time he 


was within camera range. Same 


goes for the dance acts. 


Production-wise the show was 
standout, mainly because Cornez and 
Nelson surrounded themselves with 
a showbiz-wise staff. Six ambitious 
sets, designed by the Roxy theatre's 
Arthur Knorr and executed by Du- 
Mont’s Rudy Lucek fitted well into 
the show. Nathaniel Shilkret se- 
lected the music wisely..Nelson him- 
self deserves plenty of credit for his 
fine direction job. With only Du- 
Mont’s two cameras to work with, 
he managed to take full advantage 
of the six sets by outlining his show 
thoroughly in advance. Assisted 
ably by t.d. Frank Bunetta, his cam- 
era manipulation was _ consistently 
on the button. 

Cast was also good. Wayne, sync- 
ing his songs with his own recordings, 
handled his job well and was given 
a neat assist by the supporting thesps. 
Conover models, finally induced to 
smile while on camera, strutted their 
stuff okay. Adelaide Hawley did a 
nice narration job, pointing up the 
finer points in the fashions but still 
not. breaking the story line. Subse- 
quent series is to be sponsored by a 
group of manufacturers and design- 
ers, with various Fifth avenue re- 
tail stores serving as program hosts. 
Looks as though they all have a 
good bet. Stal. 


BARN DANCE 

With Betty and Bob Smith, Dana 
Nunez, Harmonica Rascals, Pitch- 
bienders, Sidney Breese, E}mira 
Reessler, George Mitchell 

Writer: Betty Babcock 

Producer: Lorraine Larson 

30 Mins.; Mon., 8 p.m. (CST) 

NEW ERA POTATO CHIPS 

WEKB, Chicago 


| (R. & R., Schroeder) 


This package is taken right out of 
the Illinois corn fields. Peculiarly 
enough, most of the tavern video 
trade must have farm upbringings 
as show seems to hit receptive aud 
with its hoe-downs and close barber 
shop chording. Characters are over- 
drawn, with a Civil war grandpappy 
and a local sheriff hamming all over 
the studio barn. 

Opening shots fade into eight 
couples square dancing with grade-A 
calling on the “swing-your-partners.” 
Pitchblenders, male quartet, revive 
a favorite of the early 1900’s with 
“Old Joe,” and a World War I tune, 
“How You Going to Keep Them 
Down On the Farm.” Numbers were 
a bit too long and men were con- 
scious of the cameras. Vocally, they 
were okay. 

Betty and Bob Smith, hillbilly 
vocalists with a uke, ‘yodeled 
“Tumbling Tumbleweeds” and then 
changed pace with “Too-Fat Polka” 
for a visual sendoff. Dana Nunez, 
juve romantic lead, scored in his 
ballad “There’s Silver On the Sage 
Tonight,” but was out of his ele- 
ment with jump yersion of “Rag 
Time Cowboy Joe.” 

Contrasts were good, but cameras 
were not used to best advantage. In 
square dances, only front views were 
used and with this type of sequence, 
cuts of feet and overheads would 
have given effective contrast. In 
one place, mikes didn’t pick up 
voices, which ruimed a commercial. 
Ads were kept down to a minimum, 
with most effective plugs showing 
the products being crunched and 
swallowed. Zabe. 


Tele Follow-Up 


American National Theatre and 
Academy's fifth video presentation 
on WNBT Sunday (1) previewed the 
last act from a new play by Lawton 
Campbell which is to be produced on 
the stage this spring. Judging from 
this act of “The Bachelor Queen,” 
the play is a fluffy historical romance 
that needs considerable re-writing 
before heading into the Broadway 
thickets. The action needs pointing, 
the comedy needs sharpening and 
the whole play needs integration 
since it’s queer that the final act of 
a three-act play should stand as a 
complete dramatic entity. - 

Judith Evelyn, in the central role 
of .Queen Elizabeth, justified the 
video show. Playing a _ love-sick 
monarch who holds up the affairs of 
state while she and Shakespeare play 
“Romeo and Juliet,” she gave a 
comic, flamboyant edge to common- 
place lines. Peter Cookson, as the 
Bard, also played well as did the rest 
of the cast which included Clarence 
Derwent, Elfrida Derwent and Ivan 
Simpson. 

The palace setting was constructed 
in a large and realistic style, adding 
solidity to the show. Handling of 
the cameras was flawless in its un- 
obtrusive shifting between long shots 
and closeups. From the production 
angle, show was marred by the con- 
stant off-stage din supposed to rep- 
resent the clamor of the crowd. 
Keeping up the noise at the same 




















Television Reviews 


Continued from page 23 





level for the full half-hour 
the nervous system. oane 





Recent additions of “Americana” 
quiz chapter on WNBT show what 
can happen to a television show when 
it becomes “over-produced.” In its 
opening few weeks it made no pre. 
tenses. It was a forthright presenta- 
tion in which a group of quick-think. 
ing and nimble-witted personalities 
settled down to the task of answer. 
ing some pretty tough questions, a la 
“Information Please,” with the cam- 
era doing a smart job, sans tricks, of 
recording the session. The 30 min- 
utes were devoted to the task at 
hand—of extracting the maximum 
amount of revealing and scintillat- 
ing info. 

Somebody must have gotten pro- 
duction-conscious somewhere along 
the line. Result is that now, instead 
of 30 minutes of pleasant verbal 
give-and-take, that phase of it is 
reduced to 20 minutes at the most 
to make way for some fore and aft 
montage shots to justify the “Amer- 
icana” tag, and an elaborately con- 
trived scoreboard and point system 
that’s as complicated as’ it is un- 
necessary and time-consuming. 

Lewis Gannett, the N. Y. Herald 
Trib book reviewer, incidentally, is 
emer?*ng as video’s counterpart of 
“Infe ’ John Kieran. The guy's a 
whiz. 


ABC 


Continued frem page 29 —— 











ard tele station in, that city, which 
has no marital bonds with any ra- 
dio outfit. As of Jan. 10, there were 
50 such indie tele stations through- 
out the couniry and ABC hopes to 
sign a major share of these for its 
projected tele network 

Most of these Indie video outlets 
are owned by newspapers, which 
have far more money to spend than 
the average radio affiliate. ABC, 
consequently, hopes it will be able 
to establish a far greater video web 
by signing them on. One of the chief 
obstacles standing in th® path is the 
possibility the newspaper - owned 
Stations may form their own tele 
net but ABC hopes to offer suf- 
ficient inducement to bring them 
into its fold. 

Web’s plans for its o.&o. outlets, 
announced over the weekend by 
ABC prez Mark Woods, call for 
WENR-TV, the Chicago outlet, to 
take the air first, probably in Sep- 
tember. It will be followed by De- 
troit in November and then San 
Francisco, with Los Angeles and 
New York to open soop afterwards. 
Three preliminary regional nets will 
be established, comprising Chi and 
Detroit, San Francisco and L. A. and 
Washington, Baltimgore, Philadelphia 
and N. Y., which will function until 
they can all be tied in a coast-to- 
coast hookup. 

Current video staff, headed up by 
veepee Charles (Bud) Barry and na- 
tional tele director Paul Mowrey, 
will supervise the operation. They'll 
be assisted by Dick- Rawls as man- 
ager of tele operations and Alice 
Cook as exec assistant to Mowrey. 


Flynn: 


Continued from page 29 











to take care, if only in part of its 
program requirements, 

Flynn added that he still hoped 
that the picture people will change 
its attitude toward television, be- 
cause it would do both some good. 





To Capitalize on Own Features 
WPIX, N. Y. Daily News television 
station, -expects to take full ad- 
vantage of iis daily newspaper fea- 
tures when it goes on the air about 
June 1, With the appointment of 
Harvey Marlowe as program chief 
and Thomas E. Howard as chief en- 
gineer, the station is now rushing its 
programming plans to completion. 
One of the main items on the pro- 
gram agenda will be the building of 
video properties out of the news- 
paper’s daily features. Thus, col- 
umnists Danton Walker and Ed 
Sullivan are expected to handle 
various show biz personality shows 
and Antoinette Donnelly will do a 
women’s beauty show. 

Marlowe, former program direc- 
tor for ABC television, more recent- 
ly operated his own indie package 
outfit for video. Howard was chief 
engineer for KSD-TV, St. Louis 
Post-Dispatch tele station. 





Philadelphia—Hal Lamb, account 
exec with KYW for the past six 
years, has resigned to accept the 
position of Director of Radio and 
Television for the Charles A. White 





agency in Philadelphia. 
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Leeds Music Prepping Legal Suits 
On ‘Sabre Dance’ Encroachments 


Leeds Music is as busy as the pro- 
verbial one-armed paperhanger en- 
deavoring to stop encroachments 
upon its “Sabre Dance” tune by 
other publishers who feel that the 
Russian origin of the melody places 
it in the public domain in this coun- 
try. Leeds is preparing 
against several rival music firms and 


individuals to establish once and for | 
all its ownership of the rights to the | 


extraction from Aram Khachaturian’s | 
“Gayne Ballet.” Song is included in 
the Am-Rus catalog, which Leeds 
represents in this country despite the 
fact that there is no reciprocal copy- 
right deal between the U. S. and 
Russia. 

Leeds’ attorneys are preparing 
papers to file.suits vs. United Music, 
and Russian-American, operated by 
Ted Grounis, a former Am-Rus em- 
ployee here as a means of excluding 


rival fingers from the pic being 
baked by the rising popularity of 
“Sabre Dance.” Previously, Mills 


Music had prepared an orchestration 
of “Sabre,” but quit as a matter of 
publisher’s ethics when Leeds ob- 
jected. 

United appears to be the firm with 
which Leeds will have the most 
trouble. This firm claims to have the 
copyright to the Don Henry arrange- 
ment released last fall by Regent 
Records. It had sought a license and 
royalty rights from Columbia Rec- 
ords on Woody Herman's version, but 
Columbia agreed to Leeds’ claim to 
the melody and issued the license to 
that firm. 

While it agrees that due to the lack 
of a copyright exchange agreement 
between the U. S. and Russia that 
there is no actual copyright hold on 
the Russian material here, Leeds 
points out that it has a distinct copy- 
right equity in “Sabre” due to the 
fact that tune was originally known 

s “Sword Dance” and that several 
years back it copyrighted its ar- 
rangement of the melody in the U. S. 
under the “Sabre” title. 


Aren't Paid Off 
American Federation of Mitsicians, 
after listening to the arguments of 
representatives of various booking 
agencies last week, okayed a change 
in one of its regulations as a means 
of easing the load off union curbs 
with which agencies are saddled. 
Rule affected is the one demanding 
that agencies guarantee payment to 
a bandleader once he is booked on 
a date, if for any reason the buyer 
of the band, be he a one-night oper- 
ator, theatre or location owner, 
doesn’t pay off 

AFM will not make any changes 
in the text of the. old rule; it will 
remain on the books as it is now. 
But, when a case arises wherein a 
leader is not paid off by a buyer the 
agency will be ordered to get up the 
coin only in the event it can be 
proved that the agency was negli- 
gent. This understanding was ar- 
rived at between agency representa- 
tives and members of the AFM di- 
rector board and whether it will 
hold in the event of a revision of 
the membership of the latter is 
problematical. As it stands now the 
arrangement consists of an agree- 
ment to interpret a hard and fast 
rule a certain way. 

Meeting was so important to the 
agency men at this particular time 
that Milton Krasny, veepee of Gen- 
eral Artists, came in from GAC’s 
Coast branch for it; Jules Stein, 
chairman of Music Corp. of Ameri- 
ca’s board, and top execs of all other 
agencies were directly involved. 
They met with the AFM a week ago 
yesterday (27) at 11 a.m., cleared out 
for the afternoon while the AFM 
beard met with radio network execs 
and agreed to extend that argument 
another 60 days, and then returned 


after dinner that same evening to 
conclude, 





legal suits | 


+ 


| Sues Robbins, Vic Mizzy 


| For Song Infringement 

Joseph Mallardi filed suit last 
week in N. Y. federal court against 
| Robbins Music and Victor Mizzy, 
charging the defendants pirated : 
“The Fire Has Gone Out,” in 
writing and publishing “The Whole 
| World is Singing My Song.” His 
|}own tune, the plaintiff claims, 
| copyrighted in 1946 and written 
| prior to that date. 

In the same year, according to the 
q| complaint, submitted his 
“Fire” to Song Hit Guild, 
| which Mizzy, he claims, was either 
| president or an agent. Subsequently, 
| the plaintiff alleges, the defendants | 
| infringed by published “Whole 
| 








i 
| 
| song, 


Mailardi 


World.” He asks an injunction and 
an accounting of profits. 


20th-Fox Wins 
Rosie Appeal 


U. S. Circuit Court of Appeals last 
week reaffirmed the judgment of a 
lower court in turning down review 
of an infringement suit brought by 
Maude Nugent Jerome against 20th- 
Fox. Plaintiff claimed the defendant 
unfairly used her copyrighted song, 
“Sweet Rosie O’Grady,” in the film 
of the same name. ; 

Mrs. Jerome’s original action filed 
in N. Y. federal court, which sought 
an accounting of the profits, was 
dismissed. In denying her appeal, 
the circuit court awarded 20th $750 
counsel fees. Previously the lower 
court had held the plaintiff had 
authorized use of her song for mo- 
tion pictures through her agent for 
$5,000. 

In the briefs prepared by 20th- 
Fox’s attorneys in defending the ap- 
peal by Mrs. Jerome, incidentally, 
there was no mention of one point 
which during the original trial of 
the case in the lower court upset 
the music business considerably. 
This was the contention by Edwin 
P. Kilroe, the film company’s copy- 
right barrister, that under Section 
1E of the 1909 copyright law the 
use of copyrighted music in films 
demanded payment of no more than 
2c per reel to the composers and 
publishers of a melody so _ used, 
similar to the 2c per disk paid by 
record companies under the law. 

This contention, had it been sus- 
tained, would have seriously cur- 
tailed the revenue of publishers 
from what is known in the trade as 
“synchronization” rights. For these 
rights a publisher currently collects 
as much for himself and the writers 
of a song as a film producer is will- 
ing to pay, depending upon the num- 
ber and type of uses to which a tune 
may be put. Irving Berlin, for ex- 
ample, has gotten as high as $25,000 
for the synchro rights to one of his 
melodies. Had Kilroe’s contention 
been sustained this could have been 
reduced to a mere $10, depending 
upon the number of copies made of 
one film. 

During the original trial it was 
decided by the presiding judge that 
Kilroe’s ideas were not properly 
aligned with the intent of the copy- 
right act and the precedent that has 
been set.through the years in nego- 
tiations between pubs and film 
makers. 


LOUIS ARMSTRONG TO 
PLAY PARIS CONCERTS 


Louis Armstrong’s six-piece jazz 
combo will do two concert dates in 
Paris for the Hot Club of France 
March 2-3, following its one-week 
date at the Jazz Festival at Nice, 
starting Feb. 20. Paris dates were 
arranged last week via cable with 
Joe Glaser of Associated Booking. 

Paris dates will undoubtedly be 
followed by other concerts in other 
European cities. Glaser, who’s go- 
ing overseas with Armstrong, has 











| publishers, m 


| writing as 


VIDEO’S VAUDE SONG-STYLIN 


FAVORS SIMPLE. 





Television, in the view of 
ay bring about as sharp 
pattern of 
happened in the case of 


som 


a change in the song- 


the swingover from vaudeville to 
radio. These pubs describe the pos 
sibility as a “swingback of the 
| pendulum.” 

Because in video a vocalist will be 


was | * 


required to do something more than 


just hang onto space and look at the 
icamera, pubs anticipate for such 
performers a type of song that was 


Inc., of | 





The ac- 
melodies 
sort of 


popular in vaude’s heyday. 
cent then was on simple 
and story’ lyrics and the 


| Maybe Sia Slides Too 


There’s one _ contingent of 
music publishers that believes 
that television will revive the 
popularity of song slides, some- 
thing that went pretty much into 
the limbo with the passing of 
family time vaudeville. 

These crystalballers say that 
it should be easy to imagine 
video programs making wide use 
of such slides, with the vocal- 
ist, as happened in the old days, 
first going through first verse 
and chorus of a number and 
then calling on the home audi- 


ence—or maybe those in the 
taverns—to join in the singing 
to the songslide which had 


meantime been flashed on the 
tele screen. 











material that permitted, or even de- 
manded, they go 
byplay. 

Since the upsurge of radio, Pop | 
songs for the most part have been | 
written for static performance. The | 
new era of songwriting, as foreseen 
by these pubs, will not only stress 
actable ballads, principally 
trots, but create a big call for com- 
edy and novelty tunes suitable to 
more “sight” consumption. 

To please broadcasting orchestras 
songwriters during the past 10 years 
got away from the simple type of | 
melody,and leaned more and more | 
with the passing years toward the 
show type of composition, it’s 
pointed out. 


Disk Jockeys Keep Hep 
On What They’re Doing 
By Disking Info Swap 


Chicago, Feb. 3. 

Members of the National Assn. of 
Disk Jockeys have found a new way 
to put disks —their livelihood — to 
work for them. They are using tran- 
scriptions to interchange informa- 
tion about their doings, to promote 
membership and to help keep news 
of the NADJ circulating among 
them. 

Idea got going here last week 
when Hugh Douglas, local disker 
and vice-chairman of the NADJ, got | 
back from the organization’s initial 
annual benefit shindig at the New | 
York Metropolitan Opera House 
(25). He cut a series of transcribed 
reports concerning the N. Y. chapter 
of the org. It will be furthered by 
various N. Y. diskers, who will cut 
disks about their doings for circula- 
tion among Coast members and non- 
members, and the Coast guys will do 
likewise for those in N. Y. 


Pubs Face Music Costs 








Boosts in Printer Fight 


Music publishers undoubtedly will | 
face an increase in the production 
costs of music within the next few 
weeks. It wiil be caused by the | 
demands of the New York Lithog- 
raphers union, which is asking pay | 
increases of a fiat $15 weekly from 


printers of music. And lithography | 


is the only method used at the mo- 
ment to print orchestrations, folios 
and sheet music. 

Lithographers have called a gen- 
eral meeting for today (Wednesday) 


at Manhattan Center, N.Y., at which | 
they will decide a course. It’s pos- | 


sible that a strike will be ordered, 


in for histrionic | 


fox- | 








[Prospects of AFM-Tele Deal Cues 





TORY LYRICS ASCAP Awareness It's Gotta Get 


Busy Establishing a Rate Structure 





1) the event that the American 

° i aed ration of Musicians makes a 

Martha Tilton Back deal with tetwork iatetests during 
VW ith Majestic Label the next 6 _—— for the use of ] ve 

It came out this week that Marth: - lans on television, tne Ameri- 

2 _ : \ at Martina can Society of Con posers, Authors 


Tilton, who left Capitol last summer 
|to join the Majestic label, returnec . ; > 
Je ae fajestic label, return 1 ont its lethargy and focus the video 
to Capitol just before Jan. 1 when} — 1; : 
- . | problem as it applies to the copy- 
the American Federation of Musi- | ~ “agit “abe F . 

: aes : righted music the Society represents. 
cians’ disking ban went into effect. ae ante Glee ASCAP has 
: : é some time ASC/ as 
She switched back in time to do | tin nied eines ith hake ees 

. . . be daw < ig along wit elie ure 
about 10 new disks before the AFM |. : Ahrens = Pe 
ing the latters’ teething days, allow- 


and Publishers will be forced to get 


now, 


clamps. ; ; s 

N . jing the medium the use of its music 

_ New pact is for two years. Her for free until a clearer picture of 

first new sides for Capitol won't be the new medium is presented 

ou ntil Mare Tar eta dees : 

t until March 1. ASCAP feels it cannot fix its posi- 

SS | . . . 

| tion in relation to video until the 

latter itself becomes stable enough 

Moone laser | so that its use of music will be clari- 
fied. 

J, ( . 
However, once a deal with the 


ere 
« | AFM is made, the use of live musi- 
[ e ile cians will inject new life into the 
| rapidly expanding video field, and 


| observers believe that the medium’s 
Art Mooney and Joe Glaser, head | growing pains will be trebled. Which 
of Associated Booking Corp., which | means that ASCAP will be forced 
|} has been handling Mooney’s orches-}| to move fast in establishing a rate 
| tra, settled their differences amica- | structure that will apply. How much 
| bly last week. Smoothing of rela-|coin will be added to the Society’s 
tions occurred just prior to a point | annual income from video cannot 
; where a knock-’em-down battle was | even be guessed at at the moment, 
' brewing between the pair at the/ but it figures to swell considerably 
| American Federation of Musicians.|the organization’s annual revenue 
| Mooney, a few days before, had | from radio, at least during the years 
|served the AFM and Glaser with | when a.m. broadcasting and tele will 
notice that he no longer considered | overlap. 
ABC his booking agency. 
Dispute between Glaser and/| sions with network execs so far con- 
Mooney arose, as usual, over virtu- | cerning television. It has been con- 
{ally nothing at all, but it occurred | cerned during the past six months 
at a time when it might have pre-| chiefly with arriving at a fulfillment 
| vented Mooney from cashing in on | of negotiations to renew its contract 
his “Four-Leaf Clover” recording | with AM radio. These negotiations 
(M-G-M), which is claimed to have | were temporarily discontinued dur- 
sold approximately 750,000 pressings | ing recent weeks due to the broad- 
| (MGM wagon at Bloomfield, N. J. casters’ preoccupation with the new 
is said tg have approximately 60 of | | AFM contract, but they figure to be 
| its 88 machines working on that disk | resumed during the near future, It’s 
|} alone). Mooney was being offered | possible that by that time television 
| theatre work for his outfit as a re-| talks with networks and indie pic- 
| suit of the click disk and wasn’t} ture-panning transmitters will be a 
| having any so long as the Glaser | must. 


dispute remained. Immediately upon 
settlement’ of the argument, he 
Pubs Grab For 
Disk Ban Babies 


signed for the RKO theatre, Boston, 
Spiraling to Hit 


opening this Priday (5). 
Basically, the argument between 
Songwriters who were smart 
enough and had the contacts to en- 


Glaser and Mooney was personal. 

But it was fanned by the fact that 

Mooney himself booked his orchestra 

into a recent date at Frank Dailey’s 

Meadowbrook, Cedar Grove, N. J., 

explaining to Dailey that he had no 

agency handling his affairs. Glaser 
able them to secure recordings on 
new songs prior to the Jan. 1 disk 
ban without assigning their tunes to 
publishing firms are being uncov- 

ered now that the ban is more than 

a month old. And, in some cases, 

they are coming up with tunes suf- 


wanted commission on the date and 
ficiently strong to make individual 


the dispute grew as time went on. 
In settling with Glaser, Mooney at 

publishers scramble for the publica- 

tion rights, 


ithe same time took on Joe Galkin 
| as his personal manager. Galkin 
handles Tommy Tucker and Blue 
Barron. 
Such an event occurred during the 
past 10 days in N. Y., when a half- 
dozen or so pubs were hot after a 
melody titled “Far Away Places,” by 


“Clover” record, incidentally, is 
| Mooney’s first break. He has poured 
Joan Whitney and Alex Kraemer. 
They had secured under their own 


approximately $125,000 into his band 
since his release from the Army sev- 

steam recordings by Vic Damone 
(Mercury) and the Ames Bros. 


eral years ago, virtually all of it 

from backers outside the band biz. 
(Decca) before the disk ban without 
placing the song with a pub. After 


HARRY JAMES NIXES 
SUMMER EAST DATES 
a scramble, Tommy Valando’s new 
Laurel Music wound up with the 


Hollywood, Feb. 3. 
Harry James may not make a trip 
east with his orchestra this summer. 

melody and Irwin Dash grabbed the 
English rights from Laurel immedi- 
ately, 


| Bandleader, who starts an airshow 
Prior to the “Far Away” case was 


|Feb. 13 with Dinzh Shore and 

| Johnny Mercer for Philip Morris, on 

| CBS, will be prevented from making 

any road trips while the series is 

|running. But even if he’s not tied 

(down to a Hollywood origination 

jee for the broadcast apparently 

will not move out of his territory. 

| Music Corp. of America has been 
the attempt by publishers to grab 
the rights to “Manana,” by Peggy 
Lee and Dave Barbour. They wrote 
the tune themselves and recorded it 
for Capitol and kept it under cover 
mainly to give their own disking of 
it a headstart. When pubs got wind 
of it the pair could have taken their 
pick of offers for the tune, but de- 

















talking with the leader about a pos- 
sibility of playing the Astor Roof, 
New York, this summer, which he 
last played two seasons ago, and his 
|answers to the agency’s queries in- 
dicate an unwillingness to work east 
| this summer. 











ASCAP has had only brief discus-, 








had numerous bids for maestro, but | which would momentarily, at least, 
probably won't close any until he | halt the flow of copies of top songs 
gets to Europe. into retail channels, 





| Joe Howard received a possible 
| concussion, bruises and cuts when 

hit by car in Hollywood last week. 
i Songwriter laid up at home, 


cided to keep it in their own Bar- 
bour-Lee firm, operated for them -by 
Mickey Goldsen. 
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Doris Day—‘“Thoughtless,” “I’ve 
Only Myself to Blame” (Columbia). 
This record can probably establish 
Miss Day as a ballad stylist worthy 
of listing among the top sorority. 
In both numbers there’s warm and 
sensitive expression that give con- 
vincing evidence of a talent that’s 
headed for the bestseller brackets. 
A little promotional push would 
help. The Modernaires and the sub- 
dued background make choice assets 
on this platter. 


Rose Murphy—‘“Cecilia,” “Anna- 
belle Lee” (Majestic). The chi-chi 
girl with the whine and the gifted 
sense of rhythm seems to have 
scored again, especially with “Ce- 
cilia.” They'll wear this one out 
quickly around the jukes, and the 
dealers will have to stock it. 

Mary Osborne—“Wonder Where 
My Man Is Tonight,” “You’re Gonna 
Get My Letter in the Morning” 
(Decca). A personality that should 
hit the bullseye when the right song 
comes along. Promise she indicates 
while presiding over her own trio 
shows definite signs of ripening in 
“Wonder.” Underlining the sim- 
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My Favorite Five 
By AL NOBEL 
(KQV, Pittsburgh) 
“When Your Lover Has Gone” 
(Eddie Candon). 
Are Such Things” 
(Tommy Dorsey). 
“Poinciana” (Dave Rose). 
“After You” (Stan Kenton). 
“Clementime” (Bing Crosby. 


“There 





_ 





plicity of her style are the qualities 
of heart and relaxed expression. Her 
own accompaniment on the guitar is 
topfiight. 

Dick Haymes—‘Serenade of the 
Bells,” “Some Hearts Sing” (Decca). 
Maybe a little later than the others 
on “Serenade” but the Haymes ver- 
sion should quickly catch up. The 
Joan Whitney-Alex Kramer ballad 
on the back figures as a solid pre- 
mium. Either side carries a magnet 
for the nickels. 

Mel Torme—“County Fair,” “I 
Cover the Waterfront” (Musicraft). 
Spread on a 12-inch platter, these 
atmosphere compositions should get 
a 12-inch platter, these atmosphere 
compositions should get a substantial 
‘call from Torme’s following. “Fair,” 
which the vocalist coauthored with 
Bob Wells, is quite a credit to 
Torme’s knack for musical narrative, 
. while “Waterfront” rates as above 
par in Torme crooning. 

Art Lund—‘“T'll Always Be in 
Love With You,” “What I do?” 
(M-G-M). While “Always” stacks 
up as a fairly ingratiating job, the 
“reverse side suggests a case of de- 
cided warped conception. Iittle else 
‘comes out of Lund’s ‘swing treat- 
ment of the Berlin standard but mu- 
sical distortion. 

Evelyn Knight — “Betsy,” “My 
O’Darling, My O'Lovely, My 
O'Brien” (Decca-. This one may not 
turn out a big seller but it will be 


a big delight to La Knight's fans.” 


She invests both folksy ballads with 
a sparkling lilt. Those who like ‘em 
with a western tang will get a kick 
out of “Betsy.” 

Ray Neble—“I Fell in Love With 
You,” “Saturday Night in Central 
Park” (Columbia). Culled from the 
score of “Make Mine. Manhattan,” 
this twosome, with Al Hendrickson 
on the vocals, have a catchy air 
about them but in different direc- 
tions. Side that will probably take 
precedence is the punchy, danceable 
and melodic “Central Park.” Vocal 
follows the current fad. of interpo- 
lating the lyrics with patter. 

Eddy Howard—“But Beautiful,” 
“My Cousin Louella” (Majestic). 
Coming on the heels of his corking 
version of “Now Is the Hour,” How- 
ard’s suave treatment of “But 
Beautiful” puts him decidedly in the 
Sweepstakes on that one. His 
“Louella,” crips and bright, is also 
a Natural for the coinboxes. 

Beb Carroll —“Piauissimo,” “One 
Raindrop Doesn’t Make a Shewer” 
(Decca), This is the first under the 
Decca insignia for the erstwhile vo- 
calist with Jimmy Dorsey's band. 
Carroll’s broad tonal range, sound 
feel for melody and timing and in- 
dividual styling make themselves 

. Sharply noticeable in these two sen- 
timental ditties. He gets an im- 
pressive accompaniment frem Buzz 
Waters’ piano, which in itself is 
worth the price of the record. 

Alvine Rey—"I’m Looking Over a 
Pour Leaf Clover,” “Spanish Cava- 
lier” (Capitol), Rey’s version of 

Clover” may not have the pellmell 


Jocks, Jukes and Disks 


By Ben Bodec 








sweep of the Art Mooney record, but 
it’s still a breezey and moving piece. 
Other revival has a charming mood 
of its own. 


Platter Pointers 


Murphy Sisters (Apollo) twist lots 
of perky mirth out of “Tonight's My 
Night With Baby” and do smartly 
by the tricky rhymes and rhythm of 
“I Evol Uoy” ... Page Cavanaugh 
Trio (Victor) whip “Ok’l Baby 
Dok’!” into the likes of maybe an- 
other “Mairzy Doats”...Desi Arnaz 
(Victor) has a sockeroo of the bongo 
drum and maracas idiom in “El 
Cambanchero Congo” 


sand Island Song” into a highly sale- 
able mixture of peppy rhythm and 
smart lyricizing ... Phil Harris 
(Victor) drums up the kind of hard- 
accented rhyming his regulars like 


in “Give Me That Old Time Re- 
ligion” .°, London's Jack Parnell 
and His Quartet offer something 


tasty in the esoteric idiom via. “Old 
Man Re Bop,” while Parnell in his 
lyricizing of “Sweet Lorraine” sug- 


gests a style in between Nat Cole 
and Hoagy Carmichael .. . Soft 
Winds (Majestic) strike paydirt 


once again with their novelty twist 
| to “Two Loves Have I” and their 
| ear-tickling takeoff of “P. S.: I Love 
| You.” David Rose (M-G-M) 
has a rich compound of mood and 
styling in both “Sentimental Jour- 
ney” and “Star Dust” . Hoagy 
Carmichael’s “Who Killed ‘Er?”, 
which he does in the current film 
release, “Night Song,” has the typi- 
cal Carmichael flavor, while his 
“I’m A-Comin’ A-Courtin, Corabelle” 
packs a provocative swing . . All 
Jack Carroll (Vitacoustic) perhaps 
ineeds to snag himself national at- 
tention is a click tune. Style, per- 
sonality and a nice set of pipes are 
his, and he does attractively with 
these qualities by “My Cousin Lou- | 
elle” and “On Green Dolphin Street” 

Four Musettes 
rack up a standout bit of chirping 
with “Papa, Won’t You Dance With 
Me” 
(Vitacoustic) give off a clever batch 
| of instrumental sparks on the theme 
\of “Howie Sent Me” and come 
| through in sharp style on the group 
vocalizing of “One Hundred Years 
from Now.” 
| (Majestic) embroiders an 
musicbox effect into his rumba sex- 
teting of “Maria Teresa” and gets 
a eerie effect out of the spotlight of 
the flute in the faster tempoed 
“Opus E Y’s,” a platter which should 
add to his stature in his own field. 





Johnny | 
Mercer (Capitof) weaves “The Thou- | 


ithe script, 
| written by Jeff Selden. 


| er’s 


Four Shades of Rhythm | 


Nora Morales | 
adroit | 
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| HERE’S HOWIE 

With Howie Lund 

115 Mins.; Mon.-thru-Saturday 
Participating 

WJMO, Cleveland 

Howie Lund spins platters and 
shatters the mike with his all-get- 
out-and-give jive in a solid one-hour 
55 minute stanza of hit licks and 
gimmicks. It’s the best of the disk 
shows in the town and his “Here’s 
Howie” spiel clips the chips with 
commercials aplenty. 

From ice cream to gas ranges, car 
repairs and record requests, Lund 
keeps the WJMO waves humming. 
Commercials are long and windy, 
but Lund makes them seem so much 
a part of the show that the listener 
doesn’t seem to mind 

That Lund knows the disk jive and 
makes with classy chatter on the 
latest licks is well established. He 
picks is tunes; ties in the testimonial 
makes the platter-stanza come 
Mark. 


v= 








land 
out neat. 


CANADA LEE SHOW 

30 Mins.; Saturday, 8 p.m. 
Sustaining 

WNEW, N. Y. 

Canada Lee, stage, screen and a 
radio performer of some experience, 
has joined the New York disk jockey 
parade on WNEW. His obvious ex- 
perience as a showman isn’t exactly 


going to rewrite the. field, but it 
wouldn't be a bad idea for some 
of the so-called “experienced 


jocks to bend an ear in his direc- 
tion once a week and pick up some 
pointers about how to conduct such 
a show. ; 
It’s difficult to explain Lee’s spiel 
approach, It’s almost in verse and 
ithe delivery is excellent, in a soft 
drawl that occasionally becomes al- 
most inaudible, a factor he should 
watch. For example, his ‘Opening 
lines on the show caught made ref- 
erence to the aged nursery rhyme, 
“Little Boy Blue,” which segued 
into “big boy blue come-blow your 
horn,” the intro to a disk inscribed 
by a blues trumpeter. He lends im- 
mense amounts of imagination to 
which, incidentally, is 








Lee’s choice of material is excel- 
lent, too, although he seems to con- 
fine himself to Negro artists such 
as Fats Waller, Sarah Vaughn, Char- 


|joteers. Whether that’s good or bad 
(Musicraft) | 


depends upon the individual listen- 
attitude. There's no question 
but that he’s offering good music. 
One of the outstanding angles of 
this show is a very slight item in 
ithe overall scheme. As Lee comes 
on a theme recording of slow-beat 
tom-toms backgrounds his spiel. It 
| ties in with his expressed conviction 
| that “the beat is the thing.” As each 
disk fades he applies a showman’s 
timing to the opening lines of intro- 
duction of the next disk, allo®ing an 
interval of those tom-toms to oc- 
cupy the air. It creates a mood and 
adds an immeasurable touch to the 


show. 
This is quite a disk jock orogren. 
o 





Columbia to Immortalize 
Disk Jocks in New Film 


Chicago, Feb. 3. 
Dave Garroway, polysyllabic Chi 





platter spinners featured in a new 
| Gloria Jean pic to be filmed by Co- 
lumbia. Garroway’s colleagues in 
| the celluloid 


spinner still to be named. 


Garroway goes to Hollywood in 
| April for the filming. Jock is on 
WMAQ’s “11:60 Club” and a Sab- 


| bath series on NBC. 


Toby David Bounced 
By WJR for Airing 





Detroit, Feb. 3. 


man” went off the air last Saturday 
night (31) after being fired in the 





to farmers through the night. 
Pettay succeeds David as the “Disc- 
Digger” on the early morning show. 
He came from WHK Cleveland. 
David had a habit of making spot 
announcements which did not clear 
through the front  office—sports 
events, etc. Station execs insisted 
that they get written copy first but 
David fluffed them off. Brass gave 
him a rubbing down and insisted that 
David be minimized in airwave gab, 





with more emphasis on WJR. He 
just kept right on. Firing followed. 
David isn’t worrying much. He 


has a television show on WWJ and 


Coast station and two local stations. 
On top of this he is opening his own 
office Feb. 5 to sell a radio and tele- 
vision package which he has devised 
and incorporated. 


Manie Sachs to Coast 


Manie Sachs, Columbia Records 














| 
| 


disk jock, will be one of a trio of | B: 


| 
| 


| 


| Ing 
will be Jack Eigen, | 
| New York jock, and a West Coast | 


|; the 


bership cards. 


Lowly Harmonica Comes Into Own 


As Decca Cuts Vocal Polka Disk 


+ Decca Records last week followed 


the example set by Columbia ig 
cutting a new master despite the 
American Federation of Musicians 
disk ban, which went into effect Jan. 
1. Decca made a of the 
egman-Vocco-Conn novelty titled 
“Helen Polka,” which has been mak- 
quite a splash in Coast sales 
circles via a Dana label pressing by 
Walter Dana. 


version 


However, whereas Columbia con- 
fined itself to making an a-capella 
cutting ef Leeds Music’s “Now Is the 
Hour” hit with Buddy Clark, the 
Charioteers and 16 voices Decca 
used harmonicas to background its 


Ames Bros. Harmonicas are not rec- 
ognized as musical instruments by 
AFM and men who play them 


| are not required to hold AFM mem- 


Own Views and News | 


|} it wasn’t 


Toby David, WJR’s “Night Watch- | 


| 


| harmonicas 
interests of a “fresh talent policy” | 
after over two years of broadcasting | 
Fran | 


| 


It had been expected 
that many indie firms would turn to 
their use to supply some sort of 
musical background for vocals, but 
anticipated that a major 
such as Decca would employ 

However, it’s probable that 
were inserted on this 
particular disk because such instru- 
ments lend themselves well to the 
performance of polkas. 

Now that Columbia 


firm 
them. 


and Decca 


| have gone ahead and made record- 


ings in defiance of the AFM ban. 


| without any attempt at interference 





| 


from the union (which would be in 
violation with the terms of the 
Taft-Hartley law), there’s no ques- 
tion but that other majors will 
eventually follow. Capitol is frank 
in stating that it will make a-capella 
disks if and when the need arises. 
RCA-Victor has made no comment, 
but it’s probable that it also would 
cut thusly if it found itself without 


ja master of a tune showing signs of 
an FM spot, with an offer from a 


becoming a smash hit. 


“Helen Polka,” incidentally, has 
been creating such a stir due to the 
Dana disk that for weeks various 
publishers had been trying to se- 
cure publication rights. BVC wound 
up with it a couple of weeks ago 
and it has so far sold some 75,000 
copies with few radio performances 
and no disk push except from the 


| veepee and head of its artists and | Dana label version. 


' repertoire, set out from New York 


| checkup. He'll be west at 
three weeks. 

When Sachs hits Hollywood, Co- 
lumbia’s new pressing plant in Bev- 
erly Hills probably will be in op- 
eration. Ground was broken for the 
building last year this time when he 


was west. 











_LARIETY 10 Best Sellers on Com-Machines Week of Jan. 31 
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z 2. FOUR LEAF CLOVER (2) (Remick) .......0-.-.-+-ess0srsseee | Uptown String Quartet. ..Mercury 
+ - Wee el ee RE ir Capitol 
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* Bi c b 
+ . 4ECUSP «eee COOOSCO es essere seeessess \ ne ~ 70s Y-reseeeesese.--.Decea 
+. 5 OY SS SS US :(1)  Ceete) ( Gracie Fiel@s, . ees. London 
. ; 
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t Tony Martin...,............Vietor 
> ha 
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t (Sammy Kaye............... Victor 
a? ¢ 3 ane ; § Arthur Godfrey......... Columbia 
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¢ o> See. Se CEP TRMOMEMOD 0c oa ce ces OT 6 ele lai whipu penerees 56% ft a en Ale eepeeeane * Ree 
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; 9. CIVILIZATION (13) (Morris) .................5. Sete Te ee ae 
z : \ Francis Craig .... ...Bullet + 
z oN ites aac: dallas 9 ce >: eae lc aed tl ee aah eat TR al | Larry Green....... . Victor 3 
+ 
. . 
t Coming Up t 
7 R 
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z I’M MY OWN GRANDPAW (General) .. ...6..eeeeeeee eee reees Tone & Gee. Victor 
? oe } ‘ Frankie Laine.............Mercuru 
3 TWO LOVES HAVE I (Miller) ....+..------seee-ereeeeees ' ) Perry Como........ ape oo Victor : 
2 SHINE (Shzpiro-B) a Frankie Laine..... Mercury 
{ MANANA (Barbour-Lée) ........ Peggy Lee................-Capitol 
7 P \ Francis Craig..... Bullet ¢ 
4 BEG YOUR PARDON (Robbins) .......--.---.00055 : | Frankie Cerle . Columbia 
3 \ Vaughn Monroe...... Victor 
$ IN LITTLE BOOK SHOP (BVC) ..... 0+. eee eve | ae teende te 
+ \ Tony Pastor....... Columbia 
3 GONNA GET A GERL (Miller) .......-.-6-- cece eee teens 1} Benny Goodman Capitol 
J HOW LUCKY YOU ARE (Maurice) Andrews Sisters .Decea 
4 { Andrews Sisters............Decca 
@ YOUR RED WAGON (Leeds) .. 0... .6 65 o cee eee tween nnes } Tony Pastor.............Columbia 
- é: 
+ { Dinah Shore....... MESA Oy Victor 
z PASS PEACE PIPE (Chappedd) .........- 000+ --ererrreescersseecees | Kay Kuyser..............Columbia 
+ MADE FOR EACH OTHER (Southern) .. ......... Clark-Cugat .. _.... Columbia 
> - 
; BUT BEAUTIFUL (Burke-VH) .........- 0s eeeee cece rere eens BI SVOEOD . .5 0s. ve cseeyees Decca 
z [Figures in parentheses indicate number oj weeks song has been in the Top 10.) 
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| Feb. 1 for his annual Coast ee | Te 
“| of “Hour” this week, and*the music 


| 


Columbia, incidentally, will 
ase its Clark-Charioteers 


re- 
cutting 


and disk business is anxious to 


| measure public reaction to it. It will 


be backed by a tune .titied, “Pecu- 
liar,” by Clark, which carries regu- 
lar musical accompaniment inasmuch 
as it was made before Jan. 1. Copy- 
right of the tune, incidentally, be- 
longs to Columbia Music, a publish- 
ing firm set up by Columbia Records 
several years back, to hold such un- 
published items as may be acquired 
by the recording firm. 


MAJESTIC CREDITORS 





GETTING THE LOWDOWN | 


> Chicago, Feb. 3. 

Creditors of Majectic Records meet 
here tomorrow (Wednesday ) to listen 
to a repert on the company’s finan- 
cial condition and decide whether to 
go along with the reorganization 
plans for the disk manufacturer or 
close down on its debts to them. It's 
said that the majority of debtors are 
ef a mind te string along. If they do, 
Majestie has outside coin lined up 
for infusion inte the setup in an 
effort to pull out of the financial hole 
that the company has dug itself into, 


Meanwhile, Signature and Musi- 
craft Records, two other New York- 
based indies who have been in 
trouble in recent months, continue 
to work toward survival. Musicraft 
asserts it will have fresh coin March 
1 while Signature is busy with cred- 
itors, the establishment of new dis- 
tributors, ete. in an _ effort to 
straighten itself out. 





Lieberson Vice Runyon 
On Col. Records Board 


Goddard Lieberson was elected to 
Columbia Records’ board of direc- 
tors last Wednesday (28) to replace 
Mefford R. Runyon, who resigned as 
executive veepee of the company 
the previous Friday (23). Lieber- 
son is and’ has been a Columbia 
veepee in charge of Masterworks 
Artists@end repertoire. He has been 
with Columbia) since 1939. 

In leaving Celumbia, Runyon will 
hot remain in the recording business, 





He is going into another field, 
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How Ya Gonna Keep ‘Em Dow Pere Felix Berna: gan, Richard A. Whiting..........- Jerry Vogel i +2 7 ; $3.50 min.). Martin & ri i 

fs p ’Em Down on the ard, Johnny S. Black Fred enemas?’ Remick Art Kassel (Blackh 6 he incor 

© SE i eee Joe You , isher...Milis Music,Fred Fi Teddy Ph ckhawk; 500; $2.50 min.) 

Let the Rest ng Bubbies....... Jaan ng, Sam M. Lewis, Wal - isher y. illips (Aragon; $1 ). Neat 2,900 
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The Genial Inish Gentleman 
ART MOONEY and his ORCHESTRA 


featuring the GALLI SISTERS 
and BUDDY BREES ° EDDIE COLLINS ° KERWIN SOMERVILLE ° BILLY DEE 


RKO BOSTON week FEB. Sth 


EXCLUSIVE MANAGEMENT 


ASSOCIATED BOOKING CORPORATION 








CHICAGO, ||! JOE GLASER, President BEVERLY HILLS. Calif 
94.W Randolph S! 745-FIETH'AVE NEW YORK 22.N YY PL 5.5572 9200 Wilshire Blvd 





























bees 





anton enka age 
% one bs 





a 





bos 


ermeniees 


IEE AO Se. + SARS 
NOMA oS See NR A 


errs 

















46 


ORCHESTRAS-MUSIC 


Wednesday, February 4, 1948 





MCA Has a Close Shave 


near having its years-old hold on the 
booking of bands 
Grove of the Ambassador hotel, Los 


On Retaining Bookings At 


Cocoanut Grove in L. A. 


Hollywood, Feb. 3. 
Music Corp. of America came very 


into €ocoanut 


Angeles, interrupted last week. It 
precluded any possibility of a rival 
agency slipping one of its own bands 
into the spot only because Jules 
Stein, chairman of MCA’s board, in- 
duced Guy Lombardo to play the 
Grove. He opens there April 13. 

It all came about thusly: Recently, 
during a vacation at Boca Raton, 
Jack Philbin, head of General Art- 
ists’ radio division, .sold one of the 
top men of the Schine theatres (who 
own the Ambassador) on the idea of 


Sammy Kaye and Frankie Carle’s 
orchestras playing the spot during 
the coming spring, when the peren- 
nial Freddy Martin will again move 
out to play eastern theatres. Idea 
was then communicated to the Am- 
bassador’s managing director. 

MCA got wind of the possibility of 
Kaye (who was MCA but is now 
with GAC) and Carle being booked 
and immediately set out to block the 
deal. The Ambassador has for some 
time sought Guy Lombardo, who has 
played there twice before, but 
couldn’t sign him. Some time ago 
a deal had been arranged wherein 
Martin was to play the Roosevelt 
hote], N. Y., during the summer, 
while Lombardo took over at the 
Cocoanut Grove, but it fell through. 
With GAC threatening with Kaye 
and Carle, however, Lombardo came 
through for MCA and blocked out 
GAC’s possibility of getting past 
MCA’s guard. 


BARNET PLANS AXING 
BAND TO 6-MAN COMBO 


Hollywood, -Feb. 3. 

Charlie Barnet “may reduce his 
orchestra to six men as a means of 
cutting operating costs to the bone. 
Music Corp. of America is one of 
the forces working on the maestro 
to make the cut, but so far the move 
is not definite, 

In the event Barnet cuts to the | 
small combo it’s passible he will de- 
but it at the Rag Doll, Chicago 
nitery, early in April. 
fa _____ 


COLUMBIA RECORDS 
BUDDY CLARK 











VE GOT A FEELING 


FALLING 





SANTLY-JOY, INC. 
1619 B’way, New York 








ATTENTION PERFORMERS 


1 am limiting my writing to paro- 
dies only. Pop and standard tunes. 
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sellers, based on reports ob- ie a |» 3) a ite q 
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parative sales rating for this 1. | ore e eles rf g ein 
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"\ gl sie] 8] els a] B81 sisi ni 
This Last Bi S/ 3/8! ¢ eiSilaeie| Sle] rfl 
wk. wk. Artist, Label, Title Pa | & a x 8 & 3 & 5 $ 5 s | 
VAUGHN MONROE (Victor) 
1 1 “Ballerina” se ceeetreteresesaetesees 2 7 3 1 2 1 4 + 2 7 2 = 
PEGGY LEE (Capitol) e 
2 2 “Golden Earrings”. ats Sep ad ohare nied ie 1 2 3 3 2 8 5 4a 6 Tt 
ART MOONEY (M-G-M) — 
3 3 “Pour-Leaf Clover”.........cccccccce 5 3 » Sacto =a 4 2 S .. wa 5 1 86 
JO STAFFORD (Capitol) 
4 5 “Serenade of the Bells” pias. aaie wale sae 2+ 4 2 GS és on). we 3 3 6 53 
PEGGY LEE (Capitol) 
ee Jao. Se aa Se Pe, ES a Bee ee ee 
GRACIE FIELDS (London) 
6 7 “Matt Ob. Ge DIONE... once vccdsiide ce kh or 6 ce + 4 1 di 1 ae ae 
BING CROSBY (Decca) 
7 14 “Now Js the Hour”... .....ccccccccr 4 pe : Bs oe 65% 29 
BING CROSBY (Decca) 
8 6 “How Soon’... eee tt deeeeseeee cs 4 4 ~ ‘on ie xe 2 ‘ 22 
B. CLARK-NOBLE ORCH. (Col) 
9A 15 “ll Dance at Your Wedding”...... .. -. eae 7 5 7 9 » ose 
ARTHUR GODFREY (Columbia) 
9B 4 PE ie a ob as on kw wae arene ce 3 . 6 5 7 4% 7 ‘ 19 
FRANKIE LAINE (Mercury) 
oe ee MERE Ds +s cn’ ap eis es ee an: ce Te 
GUY LOMBARDO (Decca) eu 
12 a “I’m My Own Grandpa”,........ 60. pe eK ee o6 6 2 ° 6 16 
PEGGY LEE (Capitol) 
13 11 “Vl Dance 2it Your Wedding”......... rin 7 , ee ny os +e be ot 5 10 
ANDREWS SIS-D. KAYE (Decca) Fe 
14 12 so ata a a S %4 8 ° . os ‘és os 9 
YAUGHN MONROE (Victor) 
15A RE OM ae. ok eecdaeee ‘ 3 ‘a o% 7 ee 8 
BUDDY GRECO (Musicraft) 
15B “Ooh, Looka, Ain’t She Pretty”:..... “ a ee re . Ss 0s ive 8 
JACK SMITH (Capitol) 
17 as “Civilization” + Fenced ees’ ha : ® » ‘iin 4 7 
SAMMY KAYE (Victor) 
18A 9 “Serenade of the Bells”.............. o% ° 7 9 oe ° “a 6 
MARGARET WHITING (Capitol) 
18B << ge Uo. . Shs Ake tances itd Pe a 5 é ats 6 
KAY KYSER (Columbia) 
we is “Serenade of the Bells”............ Sa mA os oe ee , te” ge 06 Se -— 6 
FIVE TOP ; ial si 3 ‘ masteapnenn 
oak enn HILLBILLY” | KING COLE TRIO | = “ALLEGRO” Victor 
ALBUMS cmne Dorothy Shay Volume No. 3 Orig. Cast “LOMBARDOLAND” 
Columbia Capitol Victor Decca ’ 








Omaha AFM Bans Guest 
Maestros From Disk Shows 


Omaha, Feb. 3. 
American Federation of Musicians 
local. here apparently - installed a 
rule forbidding travelling maestros 
from making guest shots with disk 
jockey’s. Local’s attitude was un- 


0’Connor Says He’s 
Definitely Vamping 
ASCAP in Spring 


Johnny O’Connor, member of the 
director board of the American So- 
| elety of Composers, Authors and 
Publishers for the past 11 years and 





known prior to last week when Leo 
Pieper, a native of Albion, Neb., was 
scheduled to help plug his date at 
the Music Box here with a local 
spinner and was ordered to lay off 





All funny and different situations. If 
interested send for 1948 lists of over 
165 parodies. 


MANNY GORDON 


319 W. North Ave., Milwaukee 6, Wis. 








by the AFM branch. 

Same rule applies in Chicago, but 
|no other AFM locals seem to ex- 
ercise such a ban. 














TOWN.” 
Here are the songs you've been 


“WATCH ME GROW" 
MOE STORCH, A New Writer-Publisher, Presents: 
SEVEN NEW SONGS FOR 1948 


1, “’M JUST A WAND’‘RING GYPSY.” : 
2. “MY SISTER, HER FIDDLE AND HER BEAU.” 
3. “I LOVE A MELODY.” 
4. (Gee! it’s Nice to Be) 
“SWEETHEARTS IN THE MOONLIGHT.” 
5. “PEEK-A-BOO.” 
6. “MY HEAVEN ON EARTH.” @ 
7. “GOT A BIG DATE WITH MY LITTLE GIRL IN 


waiting for. Copies available. 





Copyrights. 





“Showman and Promoter Wanted as Partner to exploit these songs on 
a nation-wide and world-wide scale. 


All Songs Protected by U. S. 








si 


ADDRESS: 


MOE STORCH MUSIC COMPANY 
78-27 68th Road, Middle Village, L. 1., N. Y. 








always prominent in the administra- 
| tion of its affairs, definitely will cut 


| himself adrift from the Society as of 

the spring board elections. Since 
last fall’s annual meeting with Coast 
members of ASCAP, O’Gonnor has 
been stating that this was his final 
years as a member of the board and 
last week he filed official notification 
with the Society that he did not wish 
to be considered for another term. 
He states that he must devote all of 
his time in the future to making a 
living. 

ASCAP’s director board regula- 
| tions make it mandatory that a mem- 
| ber whose term is coming to an end, 
| automatically becomes a candidate 
| to succeed himself against any op- 
| ponent selected by the nominating 
|committee—unless the incumbent 
|signifies a desire to withdraw. 
| O’Connor last week did just that; he 
| notified the Society that he didn’t 
wish to continue and this informa- 
ticn will be passed on to the new 
nominating committee to be named 
at today’s (Wednesday) meeting of 
the director board. 

O’Connor became an ASCAP di- 
rector in 1937, taking over the unex- 
pired term of Bobby Crawford. 








| Fight Obscene Disks 
| 


Los Angeles, Feb 3 
County Board of Supervisors is 
readying an ordinance forbidding 
| the manufacture or sale of obscene 
| phonograph records. 
District Attorney Simpson told the 
supervisors that these disks are not 
covered by current county laws. 














On the Upbeat | 


New York 


Russ Facchine reelected head of 
the Mus-Art agency in last week’s 
Chicago meeting, with Jack Whitte- 
more, Lyle Thayer and Howard 
Christensen veepee’s .. . Norman 
Granz will confine his promotion ac- 
tivities to Detroit for the next few 
months. He’s using the Masonic 
Temple to present Stan Kenton, 
Feb. 20, Sarah Vaughn and Nellie 
Lutcher at other dates. Granz will 
hit the road again with his “Jazz at 
the Philharmonic” in the spring... 
Dave Kapp, Decca Records, to 
Florida on vacation. He drove down | 
. . . Pete Cameron took over Coast | 
office of Mutual Music... Vaughn 
Monroe broke his own three-day 
record at Paramount theatre, To- | 
ledo, over past weekend, piling up | 

(Continued on page 60) 














| Elliott’s poll. 


Bob Elliot Poll Projects 1g 
New England Slant On 
Swing Vs. Sweet Argument 


Boston, Feb, 3. 
Bob Elliot, WHDH disk jock who 


polls listeners annually on their 
preferences for bands, completed his 
1947-48 ballot taking last week. His 
results sort of tosses the swing vs, 
sweet argument that has been going 


on for years, but which has been 
sharpened recently due to the seem- 


ingly public preference for the 
sweet combo, into a position from 
which a fresh argument for the 


swing adherents is available. 

For the past two years, for ex- 
ample, Vaughn Monroe has topped 
That’s understandable 
in this area for two reasons (1) Mon- 
roe is a Hub product and (2) the 
guy has had consistently strong rec- 
ord hits. «This year, however, Stan 
Kenton’s driving crew of “progres- 
sive-jazz” performers swept into 
second place over Tex Beneke’s or- 
chestra by a wide margin. Now, in 
the old days, New England was a 
hotbed of swing, but in the past five 
years it, too, has simmered down to 
a level with the rest of the country 
in seemingly preferring the so-called 
sticky stuff. So much so that Ken- 
ton’s surge into second place this 
year, from sixth last is food for 
thought for the swingsters. Ap- 
parently the latter are not all dead 
to livelier music—or grown up into 
Sinatra or Como or Crosby followers, 

Elliott’s poll ran Monroe, 8,737; 
Kenton, 2,251; Beneke, 963; Guy 
Lombardo, 854; Tommy Dorsey, 519. 
Next came Larry Green, a local fave; 
Spike Jones, Harry James, Louis 
Prima, Eddy Howard. Last year it 
ran Monroe, Beneke, James, Lom- 
bardo, Prima, Kenton, Benny Good+ 
man, Dorsey, Charlie Spivak. 


Martin Block’s Poll 

Martin Block, whose transcribed 
disk show still occupies his usual 
niche on WNEW, New York, last 
week completed his 22d annual poll, 
and strangely enough, Monroe and 
Kenton also” came out one-two. 
James came in third, Beneke, fourth, 
Lombardo fifth, T. Dorsey sixth, fol- 
lowed by Prima, Tony Pastor, Eddy 
Howard and Freddy Martin. Mar- 
garet Whiting and Frank Sinatra 
topped the gal and guy vocalists. 














WANTED 


A CELEBRITY 


Who Rates 50-50. Contract 
with a Top Syndicate 


TO DO A DAILY COLUMN 
80 TO 100 WORDS ONLY 


NEW ORIGINAL IDEA GOOD 
FOR $80,000 ANNUAL GROSS 


My Commission 15% 


Ask your agent to write: 


ED. COLLINS 


First National Bank Bidg. 


CHICAGO 3, ILL. 



































Press Clipping Detectives 


“We squint 
print.”” Nationwide coverage, 
papers, magazines, periodicals. 


ABARD ‘PRESS CLIPPING SERVICE 
~ WI 2-1127 
17 East 48th Street 


to catch your name in 
news- 


New York 19 
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1948's FIRST NOVELTY HIT! 
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. (IS SOON ENOUGH FOR ME) 


By PEGGY LEE and DAVE BARBOUR 


BARBOUR-LEE MUSIC CORPORATION 
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BBC Making Its Own 
Check on Whether ‘Home’ 


Tunes Get Brushoff| 


London, Feb. 3. 
British Broadcasting Corp. has 


gotten so many beefs from English | 


songwriters about the proportion of 
radio performance of home-grown 
songs to those of foreign origin that 
it has installed six clerical workers 
to arrive at an accurate survey. It 
wants to determine once and for all 





| 
! 


whether in the past domestic tune 
or foreign are being favored in| 
proadcast schedules. 

English writers and publishers 


who have made a study of percent- 


ages, can give the BBC the answer 
it is seeking, but the network wants 
to find out for itself. Accerding to 
the beefing writers and the pubs who 
in the past have made their own 
compilations, English-born song 
have been performed 18% of the 


time, while the remaining 82% has 
been taken up by foreign tunes 


mostly of U. S. origin, of course. 


Louies to Try For 
Wood’s Speedboat Mark 


Guy Lombardo will make a try for 
Gar Wood's U. S. speedboat mark 
next month during a vacation in 
Florida, if everything goes right. He 
has installed a 1,350-horsepower Al- 
lison air-cooled aircraft engine in his 
Gold Cup racer, Tempo VI, as against 
the 550-h.p. plant that had been 
pushing it and will take the boat to 
Florida with him next 
he goes on vacation for two weeks. 

If weather conditions are correct 
and the new engine behaves, Lom- 
bardo intends to make a Stab at 
Wood’s mark. He'll probably use the 
Indian River for the run. 


Harrisburg Levies $10 
Annual Rap on Jukeboxes 
Harrisburg, Feb. 3. 
A $10 annual tax on juke boxes 
has been levied by City Council, ef- 
fective April 1. Levy is expected 
to net the city about $3,000 yearly. 
Owners will be subject to a 10% 








month when | 
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> weer Wa “Golden Earrings” . Paramount . ] 3 3 6 4 uA we 6 3 a 72 
“5 5 “Ill Dance at Wedding”.Simon...... 5 6 5 8 7 5 . » § 8 & 
6 9 “Feur-Leaf Clever”.....Remick.... 7 4 .. .. @6© . 2 ; 3s 95 
“=. 16 “See bibs Geer”.....lecds.......8 9. 2 SS 2... 8 ie 29 
7B 7 “Teo Fat Polka”........Shapiro-B Seca Wewieees yer = : ies 9 299 
“9 8 “Civilization” ... MM cA ices 8 a ee a 7 Tt 
i011 “Best Things Are Free” Crawford..... 9 7 Pe ee Se yee Beers 
il 17 “Beg Your Pardon”....Robbins...... .. 8 8 WW .. 4... ies eats 
is 15 “Sune Wome Memee”....Motris.....28 . . . « « 8 8 & .« a a 
138. #6  £=“Near You”.... Supreme ae i a ee a. oe 2 5 12 
°) “Tm My Own Grandpa” General att ale 5 gas 8 = x <2 i} a 10 : v2 j 
14B. 14. “Hew Lucky You Are”. Morris.... ; +e es -s ee eee 7 ~ # es 
ie 16 “A Fellow Needs Girl’. Williamson... .- 6 .. .. .. 10 - ——, 











Ted Grouya Forms New | 


° > 
Pubbery With 2 Writers’ 

New publishing setup Ted | 
Grouya, former Hollywood profes- | 
sional manager for various top music | 
firms, in partnership with writers 
Ellis Allan and Bobby Worth. Firm | 
will be known as Flamingo Music, 
which Grouya will run from the 
Coast end. 

New oufit does not disturb Worth’s | 
own Worth Music, although Grouya 


has 


| chief of General Artists, has formed 


DICK WEBSTER, WARD | Pubs Tear Hair as Chi 
SET UP NEW AGENCY 


Hollywood, Feb. 3. Chicago, Feb. 3. 

Dick Webster, who recently quit} Song censoring, which publishers 
as veepee and Coast band-booking | feel is always overworked in radio 
clearance departments, has reached 
a partnership with George Ward, | the hair-rending stage here, at least 
long-time agent for numerous film with one pub. NBC nixed tune, “I 
performers. Pair will expand oper- | Want to Be a Bad Girl” because of 
ations into musical field, with each line, ‘‘—son of the rich.” Line was 
owning flat 50% of agency. | changed to “man of the rich,” which 

Over. weekend the ex-GAC passed, but blue-penciller rejected 
squiggler trained to New 


line, “I want to drink—” 


Radioites Tear Lyrics 


York for | the ditty a second time because of | 


Tune Town B., St. Louis, 
Makes Deal With U. S. 
To Pay $27,425 Taxes 


St. Louis, Feb. 3. 


| 


When Internal Revenue agent 
James J. Finnegan was unable to 
convince the three co-owners of 


Tune Town, midtown ballroom that 
they must promptly pay $27,425 de- 


linquent fed taxes he quietly ob- 
tained a warrant last week and 
placed agents in charge of the rodm 
fo one night during which they 
bed $500 in admis} fees Next 
nignt they returned but the oom 
I rea 
ee ¢ ers, E. H. Ru Dovie J. 
Mark} Mike DeMarco en 
! € arrangements for the pavme 
I ixes Doug! owed co ts 
feder: amusement Ochs « V 
lOolIdgINg taxe ecte yy 
the owners since 1946 and not turned 
OvVeG!l 


to the government 


Ella Fitzgerald-Jacquet 
B.0. Slowed by Weather 


Indianapolis, Feb. 3. 


Ella Fitzgerald and the Ilinois 
Jacquet band failed to warm an 
audience of 1.500 that braved ero 
weather to hear them play at the 
Murat, Wednesday night (28). Train 
bringing the songstress and a part 
of the band from Pittsburgh was six 
hou late and Ernest Anderson vho 
booked the attraction, had to give 
many customers their money back 


Jacquet and trombonist J. J. 
| Johnson were the only members of 
the ensemble who arrived on ‘time 
for the concert. They took to the 
stage briefly to give the disappointed 
audience a sample of what it. was 
missing. 


Pitt Slew 


Pittsburgh, Feb. 3. 

Illinois Jacquet-Ella Fitzgerald 
jazz concert at Syria Mosque, Mon- 
| day. (26) drew around $4,500 at 3,800- 
seat Syria Mosque, playing to $3.25 
top ($2.50 base, 30° tax). Take rep- 
resented about two-thirds capacity 
and was nowhere excellent grosses 















































penalty for failure to pay by June will do the professional work for | several weeks. It is understood he. | combo has been doing elsewhere on 
15. both. iis aiming to sign talent now in east. Publisher has given up now. ‘concert tour. 
—— = ea on =— == 
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© RCAVictor Joins With 
Ls Its Rivals in Serving 
~ Disk Jockeys ona Platter 


et a RCA-Victor is joining its rivals 
among the so-called Big Four of the 
recording industry in paying spe- 
cial attention to disk jockeys. Com- 
pany has planned a complete revi- 
sion of its methods of servicing plat- 
ter-spinners. Instead of supplying 
them with advance shellac disks 
through various independent distri- 
butors around the country, Victor 
will now serve disk spinners with 
vinylite pressings of forthcoming 
material direct from its Camden, 
N. J., headquarters. 

Frank O'Donnell, who edited 
tor’s “In the Groove,” 
; organ, will head the new department. 
aes He will service some 2,800 disk 
< ‘ jocks music librarians, and program 
directors riding 850 independent sta- 
tions throughout the country. Serv- 
ice will cover all categories, pop, 
race, hillbilly, ete, excepting Red 
Seal. 

Capitol has so far been the fore- 
most exponent of keeping disk 
jockeys and other radio personalities 
happy with vinylite pressing service 


Vic- 


a sort of house 











i and full promotional material. Co- 
| lumbia some time. ago took a turn 
ee he toward this sort of exploitation and 
Decca even later decided that disk 


jocks were worth extra special at- 
tention. Victor was the last of the 
majors to capitulate. 


SPA’ITES MEET, 0.0. 
MPPA PACT DRAFT 


Songwriters Protective Assn. con- 
ducted its annual general member- 
ship meeting at the Astor hotel, New 
York, without much of anything out- 
standing occurring. Main item was 
the submission to the membership 
of preliminary drafts of the new 





Protective Assn., the full terms of 
which haven't been completed. Mem- 
bers tossed it back at the SPA 
Council with a confidence vote— 
that any terms the SPA negotiating 
committee feels are proper, under 
the circumstances, will be okay with 
them. 

New MPPA deal, incidentally, 
won't be fully completed until next 


month at the earliest. 
oes 
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“bands are in many eases being de- 


























1,000,000 Copy Song 
| Continued from page 44 i 
Year Title Writers Present Publisher 
Love NeSt.. os. ss ceperncsescansevetorsvoeves Raymond B, Egan, Richard Whiting..... seeeeeees Remick 
ook f » Silver Lining....... . Otto Harbach, Louis A. Hirsch,............ jesevees Harms, Ine, 
ac gy heats: Peer A uiitys aed eese Benny Davis, Con Conrad, J. Russell Robinson.. Mills 
That Naughty col B. Levy, Sawin BOQnley on cic Vivendi Sen be Forster 


WW RICRS isd. a's ooh 
Whispering .......cmscceeses 


... Malvin 


and John Schonberger, 


Vincent Rose... Miller 


9 April Sh . Pees Aeliee . Shee , Lovie Stivers: SB. G. Tae Gy ivacs sss bcs oc one ecsea Harms 
Regs a ot 1 Breen a Poon Ccmeaas Cukiues sabres oo5 844 Joe Young, Walter Donaldson, Sam M. Lewis..... Berlin 

fe) hae oy | Ree eae re tenors ..Ed G. Nelson, Harry Pease, Gilbert Dodge......, Feist 

The Sheik of Araby.. ; .. Harry B. Smith, Francis Wheeler, Ted Snyder... Mills 

Tuck Me to Sleep in My Old Tucky Home.. Joe Young, Sam M. Lewis,.Geo. W. Meyer.?..... Berlin 
1922. Carolina in the Morning Gus Kahn, Walter Donaldson : aa ... Remick 

2p Chica Fred Fisher .Fred Fisher 

My Budd Gus Kahn, Walter Donaldson ... Remick 

T O'Clock in the Morning .. Dorothy Terriss, Julian Robledo « . Feist 

Tre . Joyce Kilmer, Oscar Rusbach Schirmer 
1923..A Smile Will Go a Long, Long Way Benny Davis, Harry Akst _. Mills 

It Ain't Gonna Rain No More Wendell Hall . : oe .Forstet 

Just a Girl That Men Forget Al Dubin. Fred Rath. Joseph J. Garren... . Mills 

Last Night on the Back Porch Lew Brown, Car! Schraubstade1 .. Shapiro-Bernstein 

Ol How I Mis You Tonight Benny Davis Mark Fisher, Joe Burke Berlin 

Parade of the Wooden Soldie1 Leon Jessel, Ballard MacDonald E. B. Marks 

Yes! We Have No Bananas Frank Silver, Irving Cohn Shapiro-Bernstein 
1924..All Alone Irving Berlin pa pe vinwen euaw ss Berlin 

California Here I Come . Al Jolson, B. G. De Sylva, Joseph Meyer...... Witmark 

I Wonder What’s Become of Sally . Jack Yellen, Miltom Ager... ...cscccatdevectar .Advanced Music 

Indian Love Call Sees yw ees Otto Harbach, Oscar Hammerstein 2nd, Rudolph 

Friml .. : PATEL arr ae ee Harrns, Ine. 

It Had to Be You. : ¥ .. Gus Kahn, Isham Jones. i.e weteylees caus Remick 

Tea for Two (“No No Nanette”). . Irving Caesar, Otto Harbach, Vincent Youmans..T. B. Harms 

What's: F Ts. to6<525 5 SPT PROT. 8 oe cc aac oie RN pela r end ee ees MeaaeS Berlin 
1925..Alabamy Bound... .De Syiva-Green-Henderson. ... 0.0... ccccecvcccces Shapiro-Bernstein 

Ee eee Ss ere eg! eh 73. 0 SRS a > ace eK Sap w+ w oan ak Mae Berlin 

Moonlight and Roses... Edwin H. Lemare, Ben Black, Neil Moret........ Robbins 

Remember ' ik am 56% Irving Berlin ; v4 as Rd ive oa Berlin 

The Prisoner's Song (C. 1924) Guy Massey Spada ate ct 6 ao On .. Shapiroe-Bernstein 

Yearning (Just for You). SUOUIES FER. DO BOUT ib oc akndcce tbe warbaee che Berlin 

Yes Sir! That’s My Baby -'o CER FETE, SE GEROP EPTRRMNO oo ood cine tbccdeasvix Berlin 
1926..In a Little Spanish Town.... Sam M. Lewis, Joe Young, Mabel Wayne... Feist 

When Day Is Done........... . B. G, De Sylva, Robert Katscher............00%0. Harms 
1927..Among My Souvenirs....... Horatio Nicholls, Edgar Leslie.................65. Crawford 

Charmaine «........ fg ee ee RR ie te ere Miller Music 

Me and My Shadow. \l Jolson, Billy Rose, Dave Dreyer............... Berlin 

My Blue Heaven. ‘ Mr TTT EET EE Walter Donaldson, Geo. Whiting.......... soose. Feist 

*My Melancholy Baby (C. 1912) 

Ramona es Psi atk ae beled et baat Mabel Wayne, L. Wolfe Gilbert.................. Feist 
UGS To arolinag.. MOOR. 6.63 6.64 6.6 CREE TY VEE ws OO Ke Ory .DIOVIs: SOO- MUIR, «cts ccc bvsecccccodaccserds Edwin H. Morris 

I Can't Give You Anything But Love...... Dorothy Fields, Jimmy McHugh................ . Mills 

a, GENE SE Ok <b kee ee ren CeCe ETC FPS ee AAS ey ee I. PRR id Sic unas deb eeke Cea heeea Berlin 

*Shine On Harvest Moon (C. 1908) 

TES, EIT a's i, acenchididader eng aaa» Pomeweh etems Lew Brown, Al Jolson, Ray Henderson, B. G. De 

Sylva eres Pr ee bite Pee Se Crawford 
1929. I'll Always Be in Love With You........... Bud Green, Herman Ruby, Sam H. Stept......... Shapiro-Bernstein 
1930..When It’s Springtime in the Rockies....... Mary Hale Woolsey, Milton Taggart, Robt. Sauer. Miller 
1931..When the Moon Comes Over the Mountain. Kate Smith, Harry Woods, Howard Johnson..... Robbins 
1933. sow. Deen Is the DCGGN... . dese cw spielen yi. OS gl SR Eee a ee eee ee Berlin 
1933..Star Dust (C. 1929 as instrumental)........ Hoagy Carmichael, Mitchell Parish............... Mills 
1934..The Old Spinning Wheel..............5..... ge SSeS ies bOdS UE Ue Raabe « a4d> 6.08 a0e Shapiro-Bernstein 
1940..*Oh Johnny, Oh Johnny, O (C. 1917) 
1942..Army Air Force Song (C. 1939).. zt, Leet Ct awrtn Fe 5x inode Fhk.ced6dans hbbaesabis Carl Fischer 
There's a Star Spangled Banner Waving 
Somewhere Ean wie woe 4b: cee ee Paul Roberts, Shelby Darnell.............c.8e000- Bob Miller, Ine, 
1943. .Bell-Bottom Trousers.......ceeseeeeeeeeeees Row ates, TOWER DOC OIN 05 oon cei nvciscncecee’s Santly-Joy 

*I'll Get By (C. 1928) 

Peet: Bee 4a SE)... s caeeees bpacdss ..- Johnny S. Black.. se oh re Soh ected onbbantiey ooo E. B. Marks 
4085: . Till the nd of Time. .....<:...2..5%. ‘ ey ee MOINS Licct var escoascousees Santly-Joy 
1946..*I’m Always Chasing Rainbows (C. 1918) 

*The Bells of St. Mary’s (C. 1917) 
1947..Anniversary Song.............. ak eens .Al Jolson, Saul Chaplin, J. Ivanovici............ Mood Music 

*I Wonder Who's Kissing Her Now (C. 1909) 

*Peg o' My Heart (C. 1913) 

*When You Were Sweet Sixteen (C. 1898) 

NON-COPYRIGHTS 
Aloha Home On the Range 
Blue Danube Merry Widow Waltz 





OPS WARY OF DATES 
T00 FAR ADVANCED 


Summer dates bookings for name 


layed by both buyers and, strangely 
enough in some cases, leaders them- 
selves due to current b.o. conditions, | 
Buyers are holding off on commit- | 
ting themselves to agreements for 
dates months hence on the theory 
that the longer they hold out the 
better they will be able to estimate 


Silver Threads Among the Gold 


(This compliation copyright by VARIETY , 1948) 


T.D.’s. in Split-Second 
Timing on Cross-Country 


‘March of Dimes’ Junket 


Tommy Dorsey’s “March of Dimes 


flight across country last week 
(Wed.)- from. Worcester, Mass., to 
Indianapolis, from which he drew 


considerable newspaper and radio 
news mentions, octurred because he 
couldn’t charter a plane through 
regular channels. He had made a 
two-day date with the Indianapolis 
Symphony, to do a guest shot with it 
along with frere Jimmy and, since 





what the season will hold in store for 





them. The only trouble with this cat 
jew mouse routine is that it’s pos- 


| sible buyers. will hold off go long | 


of names when they decide to make 
a move. 

That bandleaders, too, should re- 
fuse to commit themselves too far in 


advance is not rare, but it’s not com- 


mon either. They, too, want to see 
which way the b.o. wind is going to 


blow before they expose themselves 
to definite commitments. 
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AMERICA'S NO. 1 PIANO STYLIST 


FREDDIE SLACK | 


AND HiS ORCHESTRA 


Oe Currently PANTHER ROOM 
i . ~ Sherman Hotel, Chicago 


} Capitol Records—Just Released 
1 = “TWO LEFT HANDS” 
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GLASER, Pres. 








© = “STROLLIN’ 





AANAGE 
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1: ASSOCIATED BOOKING CORP. 








that they'll find the cupboard bare | 


| he was booked to play Worcester 
| Tuesday and had arranged the Indi- 
| anapolis deal for the next day and 
Friday evening, Dorsey had to have 
| a plane or cancel the trip. 

When a charter job couldn’t be se- 
cured, the idea for the, March of 
Dimes came up and, as it wound up, 
the leader made the trip in time for 
rehearsals with the Indianapolis 
group—and it didn’t cost him a 
penny. And all the way across coun- 
try the March of Dimes got con- 
siderable mention. 

Whole idea called for split second 
timing, with the plane carrying the 
band (supplied by Eastern Air 
Lines), getting landing and takeoff 
priorities in New York, Philadelphia, 
Charleston, W. Va., Cincinnati and 
Indianapolis. 

In each city a broadcast was ar- 
ranged (over the station carrying 
T.D.’s_ transcribed disk jockey 
| Show) in which the various mayors 
| took part. To cover all the cities, 
| however, Dorsey had a schedule to 
| follow that demanded split-second 
| timing--so many minutes for the 
| band to unload, set up in airfield ad- 
| ministration buildings, do a broad- 
| cast, get back aboard and take off 
| for the next stop. It came off so 
| well that T.D. was no more than a 
few minutes behind schedule for his 
rehearsal for the Symph. 





Dorseys Play to 1,800 at $3 Per 

Indianapolis, Feb. 3. 
It was “Bach, Beethoven and 
Boogie” at the Murat theatre here 
Thursday (29) when Jimmy and 
Tommy Dorsey, the latter’s band and 
Roy Harris, composer, joined Fabien 
Sevitzky and the Indianapolis Sym- 
phony Orchestra in a high-low brow 





| tra’s pension fund. An audience of 


| 1,800 paid $3 a head to gander the 


clambake. , 


T. D. said they'd all come back for 
» |a second concert next year if Harris 


| would compose a symphony for jazz 
| band and orchestra for the occasion. 
Harris okayed the idea. 


Stunt was climaxed by appear- 
anct of Dorsey band with the sym- 
phony, alternating and _ playing 
together. 
held a relay race on the podium, 


lead in playing a Dorsey medley, 
followed by an arrangement of 





| “Sleepy Lagoon” as a trombone solo | 
for T.D. and “Finger Bustin’ ” as sax | 


}and clarinet exercise for J.D. Both 
| maestros then took chairs with the 
| orchestra while Sevitzky eonducted 
|“Overture 1812”. and “Stars 


fortifying the brass in the finale. ° 
Concert opened conventionally as 


numbers in regular style. Then the 


dren.” Brothers also played “Tales 
from Vienna Woods” as trombone 
and sax duet, with full symphony 
support. 





| concert for the benefit of the orches- 


Sevitzky and the Dorseys | 


conducting in turn®%. Band took tke | 


and | 
| Stripes Forever,” with T.D.’s men | 
Sevitzky’s symph played a couple of | 


Dorseys soloed in “Dorsey Concerto” | 
and Cesana’s “Gather ’Round Chil- | 





British Symph Tooters 
Back Salary Stand Of 
Pop Men Against BBC 


London, Jan, 30. 

Light and symphony musiciang 
have offered to strike in Sympathy 
with dance bands and theatre musi. 
cians who are refusing to continue 
broadcasting unless thé BBC meets 
pay increase demands. If the present 
Musicians Union ban on theatre and 
music hall is extended to all divi. 
of the British musical world, 
this would stop all live broadcasts f 
music, light music, and sym. 
pathy concerts and reduce the BBC's 
programs to talks, records and ns. 





sions 


aance 


ws, 


Musicians Union is calling an 
‘mergency meeting to decide how 
far their counter measures should 
| be extended, Union wants higher 
| fees for musicians taking part in 
} remotes and refuses to accept any 
| BBC compromise offer. It has in- 


formed BBC that it is only interested 
in the full rate demanded 

“We are meeting to decide wheth- 
er to extend the ban,” Hardie Rat- 
| cliffe, assistant general secretary of 
| the union, told Vartety, “but whether 


the symphony and light music or- 
| chestras will become involved is a 
| matter for union chiefs. We are 
| making no more demands of the 


BBC. They know what we want and 
we are not interested in less.” 


AEM Local, Milwaukee’s 
WMLO Bury Hatchet 


Milwaukee, Feb. 3. 

WMLO and the Milwaukee local 
(No. 8) of the American Federation 
of Musicians last week composed 
their differences and signed a new 
contract. As a result of the settle. 
ment the station has hired a western 
unit, to be billed as “Cream City 
Ramblers,” for a steady series start- 
ing Feb. 16. 

While the tiff was at its height the 
local sued the station for failure to 
| live up to the contract and WMLO 
in turn filed a complaint with the 
National Labor Relations Board. In 
explaining the new move Jerry Sill, 
WMLO g.m., said that the previous 
house band had been let out because 
the station had no need of it but 
that there was an actual programing 
need of the new group. 














IT’S TERRIFIC LIKE HE SEZ! 


AIN’T 
MISBEHAVIN’ 
Featured in 
“YOU WERE MEANT FOR ME” 


« 
An Old Sweetheart with 
the New Look 


MARY LOU 


© 
WHEN YOU'RE SMILING 


MILLS MUSIC, INC. 
1619 Broadway New York 19 
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Everybody Likes Olives 
And Everybody Likes 


THE OLIVE SONG 


PAT BALLARD 
MUSIC CORPORATION 


Room 419, 1619 B'way. New York 
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EXCLUSIVE ON RAINBOW 


JUNGLE 
FANTASY 


ESY MORALES 
RAINBOW RECORDS, INC. 


156 West 44th St., N. Y. 18, N. Y. 
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Mee EAP Wrier Pubs = Songs With Largest Radio Audience British, U.S. Pubs Adopting Policy Of 








* & 
| Finally Makes Appearance The top 30 songs of the week, based on the copyrighted Audience Coincidental Release of Hit Tunes 
The first Biographical Dictionary a —. ee of Popular Music Broadcast Over Radio 
; . orks, Publishe the Office of R h, 
of writer and publisher members of Peatman, Director. . m J Research, Inc. Dr. John G. English and U. S. music publishers, | namely the mushrooming in this 


the American Society of Composers, Survey Week of January 23-29, 1948. who have been working increasingly |country of “Now Is the Hour,” 


Authors and Publishers appeared on Ss le hn eh close during the past year in the |owned by Leeds while, it is still 


pook stalls last week after cipal than i Meee 2 bse ee ta es + aad B marketing of new tunes on both | among the first five sellers in Eng- 
three years of preparation. Edited by ‘ — 


Ballerina Jefferson sides of the ocean, have reached the | land; the English push by Dash and 
the Society's Dan McNamara the book Best Things Are Free—j“Good News” ose +e eee Crawford point where the new tunes are be- | the Connelly firm of “Little Old 
is being published by the Thomas Y. 


But B ; _— | wainy me eA» 
“- Ag ot Sa cratered swikdsee wt teens ee eee ee nena es Burke-VH ing released almost coincidentally. | Mill and “And Mimi at the same 
‘aann sae und wilt acll 260 ivilization—*“Angel in the Wings” elie 64W CE: AN Te the Morris : : | time that Shapiro-Bernstein is work 
Crowe ‘ompany : Dickey-Bird Song ................... nih a hae Robbins Heretofore, there usually has oc- | ing on those tunes here. 

$5 a copy. It has not been released Golden Earrings—+“Golden Earrings” ,....... ......Paramount curred a lapse of time anywhere | There isn’t much reason why U. §. 
cg aa as yet, = gt nag ps Seerer ROU EE MOO. "3 GL. kesa sx bcteaee eux ..+ee..Maurice from two to six months be-| publishers should hop aboard an 
sale at rentano’s, New ork, for 

several days. 


pe ee ee ee ee oe 





a | i a TITTY Cr Cy ree .. «e..5uUpreme tween the success of a suns on one | English hit aimed for consumption 
I Wouldn't Be Surprised Evdiuu ibs e san ; .. Republic side of the water and its introduc-/jin the U. S. before its overseas ca- 
I'll Dance At Your Wedding................ ewes so. 4Mm0n | tion on the other. Lately, however, | reer has expired. But there are 
I'm Looking For a Four Leaf Clover ...... .. Remick | that interval has been shortened. several reasons why English pubs 
I'm My Own Grandpaw ..... ae ....General | For example, recently Irwin Dash, | are leaning toward coincidental re- 
Lone Star Moon eae . Advanced | British publisher in this country | lease there of U. S. hits. One is a 
Love Is So Terriffic ....... eee ee ... Mellin |since before Xmas, arranged with | U. S. Army radio station in Munich, 





Though the book is a commercial 
proposition, ASCAP will not receive 
any royalties or payme nt. McNamara 
does not figure in whatever receipts 
will be pyramided. He worked solely 
































































































































: “ : Near EE ee eee as : e Si > | Tommy Valando’s Laurel Music for | which broadcasts the latest U. S 
‘ P athering and cor- ° see ++. Supreme Pa 
vod rn pe tab Roe of Now Is the Hour. ite wade sa uetae .. Leeds |the English rights to his new “Tell | hit disks with power enough to 
en tethuded in the 483-page book. Papa You Dance With Me— ai ‘High Button “Shoes” .Morris |Me a Story.” Dash’s London firm | blanket England, creating a demand 
what the tome took three years to Pass the Peace Pipe—j“Good News”.... { ‘ ol rawford Z| wil g0 to work on it there imme-jfor them in sheet form, plus the 
. ° lete was due to the Warticne Pianissimo ... ee a ....Santly-Joy | diately, which means he’ll be push- | ever-increasing amount of U. S. 
— rirvher snk ‘dalavn'to ania. Serenade Of hh Bells. ot Ph ae ae 2 ss eeeeee.Melrose ing it almost as soon as Valando | recordings going into England for 
a sive “Tie eosin | ining Then a .good ET ee a ee .... Williamson | here. There are other examples, | sale. 
portion of the info had to be gone The Stars Will Remember Fee Ree ee eee eee e ees Harms 3 | “ er = 
over and brought up to date because Too Fat Polka EUR ETES gies OAS ke pam dcned ie date + . Shapiro-B +) e — iN a7 Wa y vy 
he delays Treastre Sierra Madre—;“Treasure of Sierra Madre”, , Remick 3 ie ve) vs \ RY aC) 
Fe Cee ; Whiffenpoof Song .. .. ............0000. arian eel Miller | hx whi if 
Book contains the complete his- Who Put That Dream In Your Ge es asst; ..” Stuart 4 | 
| tories of 1,870 popular and serious Why Does It Have to Rain On Sunday...... Lone ee ‘ 
composers and lyrie writers, includ- With a Hey and a Hi and a Ho Ho Ho................Bourne 
ing a special section pointing out 
the origin of them by individual —_ 
states. This angle was included as The remaining 20 songs of the week, based on the copyrighted 
a possible means of inducing news- : Audience Coverage Index Survey of Popular Music Broadcast Over | . 
papers to do feature stories about ' Radio Networks. Published by the Office of Research, Inc., Dr. John | HIT Tl N ES FOR F EBRUARY 
native sons who have ane Yeok G. Peatman, Director (On Records) 
known men in their field. 00 . 
also. lists 303 music publishers. All Dressed Up With Broken Heart .................. Marks “i ALL DRESSED UP WITH A BROKEN HEART 
. cae nce Wee SOUL PATRON fe oi5 Adi dcce fa is > 8% otk ds 03484 Ph Oe. ee AN) (Marks) 
: Music biz looks upon the work as Dott. Call, 3tLéiee <6 ots. es 2s Famous Ny 
¢ Poe - oie lt me ee'ee oe a Ns Peggy lee—Cap. 15022 ® Buddy Clark—Col. 37985 
the ii ig compiste inion ales The First Time I Kissed You .... .... ..... CRS ‘Warren Bob Houston—MGM 10112 @ Alan Gerard—Net. 7019 
wurne ou psa e = wre I’m Comin’.a Courtin’ Corabelle . Thi .. Dreyer John Lavrenr—Mercury 5093 © Alan Dale—Sig. 15174 
produce and publis ne na : Kate te eee teen ete e teres Sateen teres er RA ote eee a The Five Bars—-Bullet 1009 © Jack Owens—Tower 1263 
=: Let's Be Sweethearts Again ....... .. ..... ais ..-C-P Witt The Vanguards—Universal 34 © Jerry Cooper—Diamond 2090 
— Oe OE FO COG ye So a ae aps OEE . Southern iy Russ Morgan—Dec. 24522 ® Bill Johnson—Vie.* 
; j Bae FeO Dane: CAObE  BAF ek ee Mo e%, . ...Chappell Eddi ‘je 
Carlos Gastel is hunting a new Ae die Howard—Maj. 
Oooh Look-a There, Ain’t She pretty Cer wa ee h Leeds 
moniker for his new Progressive Pa a ts SF. co. See eaes  fi as FTIR .... BMI r AS SWEET AS YOU (Regent) 
Mosic firm. After Variery carried Shauny O’Shea—?'‘ ‘Look Ma, I’m Dancing” Chappell fi Art Lund—MGM 10072 © Freddy Stewort—Cap. 479 
\ \\ 
story of firm's inception, Gastel re- NOR clement s ety meee a: Re CeO hye eae rads vd ... Duchess NK" (Hill & Range) - 
3 +4 ites : ; That’s All I Want To ‘Know cette bet tase .... Beverly \ FOOL THAT AM & Range 5 
ceived a wire here informing him Thoughtless Feist Dinah Shore—Col. 37952 ® Sammy Kaye—Vic. 20-2601 
that a New York pubbery has used Toe Loves ews r% OD Sa TE . Cat eg 4 . Miller Georgia Gibbs—Maj. 12013 © Billy Eckstine—MGM 10097 
“Progressive” title for over six Wht 1 De’... tity Jie ile ee ih wey van ¥ eg 20-2470 a Brooks Brothers—Dec. 48049 
years. z You Do—i“Mother beans Tights” b Rineee «i BVC vs Dinah Washington—Merc. 8050 Gladys Palmer—Miracle 104 
You Don't Have To Know the Language ... Burke-VH Ww LET’S BE SWEETHEARTS AGAIN (Campbell-Porgie) 
ET: SR Bt Pee gis ks. occt sd eemeeenss cs h evi Melody Lane 3 Margaret Whiting—Cap. 15010 © Victor Lombardo—Maj. 7269 
Fem MCI: Mow Mii : z 1 Blue Barron—MGM 10121 © Shep Fields—Musicraft 525 
* : +Filmusical, *Legit Musical. + é Bill Johnson—Vic. 20-2591 
THREE DARING DAUGHTERS AW Guy Lombardo-Monica Lewis—Dec. 24298 
CPFFOPEFEEFSOESEESEDOESEOOESSOSESESESESESEEEEEEES: LOVE IS SO TERRIFFIC (Mettin) 
és m Les Brown—Col. 38060 © Art Lund—MGM 10126 
3 ° fa Helen Carroll & Satisfiers—Vic. 20-2672 ' 
oe S ritis eel ers ‘ Ny Vic Damone—Mercury 5104 © Ernie Felice Quartet—Cap. 486 
THE . MADE FOR EACH OTHER. (Peer) 
(Week Ending Jan. 22) “ Xavier Cugat-Buddy Clark—Col. 37939 © Monica Lewis—Sig. 15105 
‘London, Jan. 30. ca Dick Farney—Maj. 7273? Enric Madriguese—Net. 9028 
AN Desi Arnaz—Vic. 20-2550 © Machite—Cont. 9003 
i Appie Blossom Wedding ...............4.. Pies eae Connelly A Rene Cabel—Dec. 50006 © Mario Lina Landin—Vic. 70-7345 
mee GY: SUGMIS os 5 FE Fon cake ie selec we ccc ent access Ascherberg Ethel Smith-Bob Eberly—Dec. 24272 
SS So Sa eee bo eS oo.s am Orel, clas Andee 6 B. Wood 
EE eS LR TIRE Bi ne nT en "). Dash MY RANCHO RIO GRANDE _ (Herwall-Criterion) 
I'll Make Up For Everything ............. cecseess Maurice f : Jack Smith—Cap. 473 © Shep Fields—Musicraft 522 
eee BR arr ocr rae rer cfr ....Connelly Dick Jurgens—Col. 38027 © Esquire Trie—United Artist 114 
I Wonder Who's Kissing Her Now............... ... Feldman PASSING FANCY (emi) 
a IN eRe mn, SPE fk ca van .... Southern 
COs OS Peirtice tee eee PT es K. Prowse sith lek Sey Menree—Vie. a4 © Ray Dorey—Maj. 1186 
ee rere pee » iw dsr eiysls cy ea eee ‘\ nay Spentan-n: re, pours Langferd—Mercury 5095 
Re ios ss hed he ened debi oh eRe Connelly i TERESA (Duchess) 
RT er bee tee «See ee eS ee ee ee Ricordi Dick H. d e 
R laymes-Andrews Sisters—Dec. 24320 Kay Kyser—Col. 38067 
ebebie MUSIC nguoeenig: S d j Jack Smith—Cap. 484 © Vic Damone—Mercury 5092 
TH NEW YORK 19.°N f 
ri Ee aa econd 12 Ff) WHO PUT THAT DREAM IN YOUR EYES(Stuort) 
OS ere Smet teow Vege ar Feldman KY Mark Warnow—Coast 6026 © Ray Carter—Rep. 122 
” Happy Go Lucky You ............ Pe Te ree ite ns ee Desh Jack Mclean—Coast 8015 
ROSE MURPHY First Love, Last LOVE..nccccvcwcverecedvesdeecie .+- Dash WHY DOES IT HAVE TO RAIN ON SUNDAY 
* "ey Sew ee eee ee eee .... Berlin Tihedioas | 
ON MAJESTIC How Are Things in Glocca Morra..........- sseeee: Chappell Freddy Martin—Vic. 20-2557 © Snooky Lanson—Merc. 5082 
; 4 ; ME ee ee. bas neem Oe 0 ee PE ne ee ce 4 Denaic Day—Vic. 20-2377 
I'm Happy Right Here Res Fee Vor ae: ae ni - | 
| CAN'T GIVE oN cig fg RRR oe Ca YOU'RE GONNA GET MY LETTER INTHE = 
YOU ANYTHING Wish I Didn't Love You So ....... eG PS Victoria MORNING (tendon) 
I Never Loved Anyone oeee- @eoesreerseeee eee eeeee eee Yale Mary Osborne—Dec. 24308 ae Guy Lombardo D * 
Anniversary SONG: . .ccccccsccsec-ssssesrecscces eee Connelly Adrian Rollini—Bullet* 
BUT LOVE, BABY BE PEG cc cilcdess cans 55 ehstacta, base Ce ee Me ESE by: 
Se tat tt tetanic ntatntn natant . 
Music Raaaaaaeananaaaannae fs ee Coming Up 
J aie Gillespie arrived in Sweden Les Paul Injured ce A BED OF ROSES (Johnstone) 
IMMY McHUGH last week four hours late for first on a eke 6 | I'M LOOKING FOR A SWEETHEART (Jey-Dee} 
date. Tug met band and rushed it ollywood, Feb. 3. | LOVE YOU. YE (Lois) 
MILLS to shore. Les Paul, leader of the Les Paul » YES 1 DO (hois 
—_ Trio, is recovering from an automo- | i WANT TO CRY (Excelsior) 
ee — bile accident in Oklahoma hospital, | | WOULDN'T BE SURPRISED (Republic) 
Oklahoma City. | ai 
#1 PERFORMANCE SONG — SPA VO Sone He suffered broken arm and nose | j MY PROMISE TO YOU (Bmi) 
(YOU DON'T KNOW) . when his car skidded on ice and tt RHUMBA JUBILEE (Amigo) 


crashed while en route to Hollywood. iyi ROSALINDA iCherio) 


Ee TE . THE DREAM PEDDLER (Peer) 
LEEDS TEAMS WITH RAPP | | THE JUNGLE RHUMBA (Duchess) 
y Cincinnati, Feb. 3. | H™ ) THERE | GO (BMI) 
! omg Miers Egy <n tat yen 5 WHO'S GOT ALL THE DOUGH (Alvin) 


Rapp, vet maestro, last week as a 


| partner in Rapp’s booking agency. A 
YOU former musician with Rapp, Leeds | 
also played in Rudy Vailee, Artie BROADCAST MUSIC INC. 
Shaw and Ted Fio Rito combos. 
SBO FIFTH AVEN 


Lately he bas directed the orches- WE W 


THE PETER MAURICE CO., LTD., RKO Bidg., New York 20 tra and was emcee at ihe Latin Quar- NEW YORK , CHIC ene) HOLLYWOOD 
= ‘ ter, nearby Kentucky nitery. 
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Radio Shows Signs 
Vaude B.0.; Heidt, 


Events in the past few weeks in- 
dicate that radio will resume as a 
boxoffice aid to vaude houses. With 
the Petrillo ban likely to decrease 
the number of names eligible for 
vauderies, the bookers feel that 
radio airings will in a great measure, 
compensate for decrease of new 
talent caused by the platter ban. 

The Capitol theatre, N. Y., for in- 
stance, has found that 
night airings of the “Dr. IQ” radio 
program has increased business. 
House booker declares that thy’ve 
been getting different types of audi- 
ences on those nights. 

However, the most striking 
ample of radio buildup is seen in 
the case of Horace Heidt, who has 
been away from theatres for more 
than three years. He recently re- 
formed his band and has started on 
an amateur talent hunt sp6nsored on 
NBC by Philip Morris. In more than a 


ex- 
















Currently 
STATE-LAKE THEATRE 


Chicege. Wie 
@ 


Management: 
GEORGE WARD 


+ 


HARRY A. ROMM 


; 


















“Heifetz of the x 
harmonica.” S 


: This Week 
HIPPODROME 0 
, Baltimore 
Margery Welles at the Piano A 
Mgt.: Ben Lipset 





its Monday | 


: |tainer having an 


Again of Hypoing 
Godfrey Units Cited 


few theatre dates since, Heidt has 
broken records, and has become a 
valuable vaude property. 

Sammy Kaye's value to the box- 
office has been increased consider- 
ably through his radio shows. 


draught in the key cities by too fre- 
| quent appearances, his radio show 
| has helped maintain his status in 
towns where he hasn't been seen so 
much. 

Also trading upon the fact that 
radio is helping create theatre box- 
office, Arthur Godfrey is sending 
out amateur units, as is Lou Gold- 
berg, who produced the old Majo! 
Bowes units. 

Sam Grisman, who produced “To- 
bacco Road” on Broadway, is form- 
ing a vaude unit to play in conjunc- 
tion with a radio giveaway show 
that will tour 
The Al & Belle Dow agency is cur- 


| rently signing acts to play with that 


layout. 

Probably one of the stronger ex- 
amples of radio as an aid to vaude- 
ville is seen in. the appearances of 
Ernest Tubbs in vauders. Tubbs has 
been hitting hefty takes even in ur- 
ban centers because of his air build- 
up. 
|’ Some bookers say that once video 

really gets rolling, more names will 
be created, that is if people care to 
leave their sets long enough to take 
in a show away from home. 








: | Legion Post Named For 


Tamara, Killed in Crash 


First instance of 
American Legion 
post named after her occurred last 


; week in Albany, when an all femme | 
| legion post obtained a charter. Post 
}was named after Tamara, who was 
| killed in the Lisbon Clipper crash 


in 1943, while on her way to enter- 
tain for USO Camp Shows. 

Claire F. Carpentier is acting- com- 
;mander of the post. By 


Youngman Into N.Y. Copa 
| Henny -Youngman, Carl Ravazza 
and the Di Gatanos start at the Copa- 
; cabana, N. Y. tomorrow (Thursday). 
|definite that Jimmy Durante, orig- 
lable to appear. 

| Durante is recuperating from re- 





HAINES VICE ROSE MARIE 


' (8), succeeding Rose Marie. 

















Currently 
LATIN QUARTER, BOSTON 














Mgt.—Gale Agency, Inc. 
48, West 48th Street, New York 


teen 


Although he has diminished his b.o. | 


houses in the south. | 


a femme enter- | 


|Deal was made last week after it was | 


|inally set for the date, would be un- 


;cent operation at Palm Springs, Cal. 


} 
Connie Haines has been signed for! monia and into General hospital. 
_the Harem, N.Y., starting Sunday | 


| several days due to a throat ailment. 
ieneteenieeaaall 


Carnival, Mpls., Sets 
Name Band Policy 


Minneapolis, Feb. 3. 

When the Happy Hour reopens 
April 1 as the Carnival, after being 
rebuilt following a fire, it will have 
a name band policy. Frankie Carle 
‘has been: set for two weeks as the 
/opening attraction, with Chuck Fos- 
ter and Frankie Lane next for a 
fortnight and Cab Calloway, Sammy 
Kaye and Johnny Long to follow in 
that order. 
| Carnival’s inaugural will give the 
itown three night clubs using expen- 
‘sive attractions, others being Hotel 
Nicollet Minnesota Terrace 
Hotel’ Radisson Flame Room. Ter- 
race and Flame Room currently are 
offering Harmonicats and Carl Bris- 
son, respectively. 


Agcys. Warn US. Acts 
| To Lay Off Bragging 











American performers signed to 
play variety dates in England are 
being warned not to blow their tops 
when arriving there. Agencies are 
telling acts now going over to be as 
modest as possible when talking to 
the British press, steer clear of sub- 


jects relating to. the plenitude of 
food, clothing, etc., in the United 
States. Above all, acts are being 
asked not to mention Salaries or 
brag about their abilities as a per- 
former. 

Agents declare that London pa- 
|pers are gunning for acts taking 


| large slices of coin out of that dollar- 
|impoverished country. It’s pointed 
‘out that Mickey Rooney, upon ar- 
rival there, told the press that he 
wanted to try his hand at all phases 
showbusiness. Rooney said he 
that he could act, direct and 
Subsequently, one paper 
| headlined “Rooney Can Do Any- 
thing” and went into a yarn ribbing 
ithe actor. Some reviews of his work 
|at the Palladium, London, indicated 
the press’ displeasure, especially at 
| the idea that he was earning 3,000 
i'pounds weekly. 

{| It may have been the reviews 
that caused business to dip toward 
the end of his Palladium engage- 
ment. Rooney cut short his stay by 


| of 
| felt 
produce. 





;several days and returned to the 
U. S. 
Saranac Lake 
By Happy Behway 
| Saranac Lake, N. Y., Feb. 3. 


Not Even a Flash? 


Pittsburgh, Feb. 3. 

Joe Hiller, veteran Pittsburgh 
booker and former music publishing 
exec, learned last week that he was 
almost, but not quite, one of the cen- 
tral figures in a forthcoming movie. 
Metro's doing the life story of song- 
writers Harry Ruby and late Bert 
Kalmar, both of whom used to work 
for Hiller in the old days, and Ruby 
wrote Hiller that he was in the orig- 
inal story line for plenty of footage 
but that he had to be eliminated 





| 


and | 


| 
| 


| 


When Playing London 


l system in action. 


ultimately when the script ran too 
long. : 
Hiller wired Ruby and wondered 


whether they couldn't leave at least | 


10% of him in the film. 


Newport, Ky., Nitery 
Closed on Gambling Rap 
Cincinnati, Feb. 3. 

Rendezvous, Newport, 

Ky., was closed indefinitely, Satur- 

day (31), after local police raided 

the spot and confiscated all gambling 
equipment. Raid was made shortly 
after midnight. 

The Glenn Rendezvous was one of 
the more important talent buyers in 
the area, most shows being in the 
name category. Bookings were made 
by Miles Ingalls, out of New York. 


The Glenn 




















tm_=ae Continued from page 1 


to have seen the 
Johnston himself, 


are also reported 
it’s believed, can 
advise the individual companies on 
whether they should deal with Mac- 
Donald but his favorable comments 
can go a long way towards starting 
the ball rolling. 


System, according to MacDonald, 


| furnishes a. certain method for tele 


| “phenevision” 


| telephone operator 


| visible on his screen. 


are 


audiences ‘to see firstrun films and 
major Broadway shows. As now set 
up, each viewer’ subscribing to 
would have special 
wiring attached to his video set. Any- 
time a program was offered that he 
wanted to see, he would 
and she would 
throw a switch to make the program 


show would 
Phone com- 


switch-throwing, the 
come in as a blur. 
panies, too, according to 
“intensely interested” in 


| plan. 


| MacDonald 


also revealed that 
| Zenith, only major radio manufac- 
| turer not yet producing video sets, 
would start rolling them out next 
fall. They’re expected to include the 


Ines Groething elated over visit | full line of models. from table jobs 


| from Dr. Selman A. Waksman. 
Helen O'Reilly, former 
and nitery hostess, floored by pneu- 


| reports and expects 


| Latter was out of the show for discharge papers soon. 
| Sig Mealy, of the old vaude act of | y 


| Welch, Mealy & Montrose suffered 


for some time. . 
Danny LaPort, in for weekend 
skiing tournament, visited Authur 
| Proffitt. who is progressing nicely. 
| Dick Moore bedded with stomach 
| ailment. 
Lila Lee 
| weekend by her sister, Mrs. Leonard 
Tufford, and her 
wood, Jr., of N. Y. C. 

Arthur Slattery handed good clinic 
report which ups him for meals and 
shows. 

Patricia Edwards, nitery songstress 
| who beat the rap here, in for annual 
checkup. 

Marie Gallagher 





in from Phila- 


Gallagher, who’s doing okay. 
Write to those who are ill. 





NVAite | 


Inez Liverpoo! flashing good clinic | UP the special shows to 
all-clear and available. as 


| a setback that will keep him bedded | 


| 


(Murphy) visited over. 


son James Kirk- | 


delphia to visit her —— Dolly | 


ito consoles.- If the “phonevision” 
idea can be worked out by then, 


they'll naturally be equipped to pick 


be ‘made 
well as all regular 
video _— transmissions, Set-owners 























Cruises Booking 
Bands, Acts Again 


Resumption of South American 
cruises by Moore-McCormack lines 
is reopening an avenue of employ. 
ment for moderately priced acts 
closed since before the war. Com. 
pany’s Uruguay sailed from New 
York last week on a nine-day cruise 
to Nassau and Havana with enter. 
tainment supplied by “Miff” O’Con. 
nor’s orch, Lynn & Conway, Priscilla 
Rockwell, Ronald Rogers Jack 
Flosso. 

Policy of 


and 


the. line, according to 


{Lou Lang who’s booking the talent 





do no more than | 


dial his | 


Without the | 


MacDonald, | 
the | 


ould get the latter without charge. | 





is to use four turns plus a nine-piece 
band. Lang has another unit headed 
by Angie Marasco’s band aboard the 
Argentina which sailed Jan. 15 and 
is lining up another for the com- 
pany’s Brazil which is scheduled to 
re-enter service on April 3. 





Gil Lamb set for the Roxy the- 
atre, N. Y., starting Feb. 18. 











NEED AT ONCE! 


Singers, Dancers, Chorus Lines 
Nevelty Acts, Emcees 


Send Photos Paubliciiy te 


PETER MUSTO 


Associated with the 
Ray Sentere Theetrice! Agency 
Leew's State Theatrical Building 
Newerk 2, New Jersey 


























GOWNS BY ERNESTO 





HELENE and HOWARD 


‘Comedy Dance Antics’ 


CHEZ AMI 
Buffalo, New York 
Dir.: MATTY ROSEN 














COMEDY BARGAINS! 
PARODIES, SPECIAL SONGS, BITS, etc. 
Largest selection in showbiz! 

* 1948 CATALOG FREF! 
* Exclusive material ofr specinityt 


J. & H. KLEINMAN 
1735-K Na. 


Branson Tel: 
HOLLYWOOD 28, CALIF. GL 12% 

















Currently 
PALOMAR 
VANCOUVER 


All Major Networks, 
Theatres and Clubs, 


U. 8. and Canada 





AMERICA'S TOP HEADLINE SINGING GROUP 






Personal Directioa—ED KIRKERY 
2908 RKO Building, New York 20, N. Y¥. 


RCA 
VICTOR 
FAVORITES 


Circle 6-9266 























GROSVENOR HOUSE 
MAYFAIR HOTEL @ 


GALI-GAL, 


INTERNATIONALLY FAMOUS MAGICIAN 
WELL KNOWN IN LONDON‘S 


@ RITZ HOTEL @ 
CAFE DE PARIS @ 


BARCLAY HOTEL 


@ CLARIDGE’S HOTEL 


CRO © TROCADERO 


PLAYED ALL THESE PLACES FROM 1929 TO 1939 


BRIGHTON BEACH 


ALSO TREMENDOUS SUCCESS IN 1937 REVUE, PALACE THEATRE 
ALSO PLAYED VICTORIA PALACE THEATRE, HOLBORN, EMPIRE, FINSBURY PARK EMPIRE, HIPPODROME, 


FAVORITE OF LONDON'S TELEVISION 


ATTENTION !!! 


THE ONLY PLACE LEFT TO PLAY IN ENGLAND IS 


LONDON’S PALLADIUM 


THIS 1S THE REASON FOR THIS AD 


PERSONAL MANAGER—CONCERT AND TELEVISION 


MAURICE S. SILVER 


i. “4 116 80, MICHIGAN. BIAD., @HICAGO 


CURRENTLY EDGEWATER BEACH HOTEL, CHICAGO. OPENING FEBRUARY 17TH, STATLER HOTELS CHAIN 











- BOOKING AGENT | 
MILES INGALLS, HOTEL ASTOR 


NEW YORK CITY 
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Shelvey, Arthur Kaye Indicted In 
Atlanta; $20,000 Fraud Charged ®2 2" S-<" 


Atlanta, Feb. 3. 
Matt Shelvey, recently. dismissed 
national administarator of the Amer- 
ican Guild of Variety Artists, and 
Arthur Kaye, former AGVA re- 


gional director in Miami and Los 
Angeles, were indicted Friday (30) 
by a Fulton county grand jury on 
two counts of fraudulent conversion 
totaling $20,000. Monies were ob- 


tained from the Henry Grady ho- | 


tel, Atlanta, as a contribution to the 
guild’s welfare fund for the privi- 
lege of running matinee shows 

Indictment declares that none of 
the monies obtained reached _ the 
union, and followed an investigation 
of Shelvey’s AGVA regime by an 
AGVA committee. Evidence alleges 
that Kaye in August, 1945, told the 
hotel that its holding of matinee 
shows in the Grady hotel’s Paradise 
room was in violation of union rules, 
but a waiver could be obtained if 
the inn kicked in with a $10,000 
contribution to its welfare fund. 
Settlement was made, allegedly, for 
$8,000. Affidavits from the hotel de- 
clared that Kaye wanted the money 
in cash but finally accepted a check. 
In August, 1946, the duo are said to 
have offered the hotel a two-year 
deal for a $12,000 contribution to 
the welfare furd. Kaye was again 
paid by check. The two cancelled 
checks were shown to the grand 
jury. 

Fred Collier, Henry Grady hotel 











FLORENCE 


WHITE 


The Risque Frisky 

32nd Week Mermaid Room 
Park Central Hotel, New York 
JANE DOUGLASS at the Piano 














ere santas rae 


Dave Taps to Set Up 
Hollywood Talent Agency 


Dave Taps, vet vaude and cafe 


Taps 
p lans to spend most of his ti 
| auditor, and W. H. (Monk) Arnold io on “4 Californie, woah ae 2 
brag before the jury. Attorneys 
|for Shelvey declared that Shelvey 
'will surrender to Georgia authori- 
ties shortly. Bail was set at $20,000 
for each. 

Foreman of the grand jury which 
indicted the two ex-union officials 
was Henry W. Chandler, president 
of the American Federation of La- 
bor regional unit, Atlanta Federa- 
tion of Trades. 

Last week Shelvey instituted in- | 


Taps is the father of Jonie Taps, 
head of music at Columbia Pictures. 


Wm. Green Backs 
AA's AGVA Fight 








junction proceedings in New York} William Green. president of the 
Supreme court to prevent a “na-| American Federation of Labor. has 
tional committee” from running | thrown the AFL weight behind the 


AGVA. Justice Louis A. Valente last | Associated Actors and Artistes of 
week denied a temporary stay.| America in fhe 4A’s battle to pre- 
Hearing on the temporary injunc-|yent Matt Shelvey, ousted nationa 
| tion will be heard tomorrow (Thurs- | administrator of the American 
day). |Guild of Variety Artists, from re- 
| gaining his position in AGVA, 

In a letter to Paul Dullzell, 4A’s 


COMIC GIVEN YR. IN JAIL | peas. crcen ranted tne siento 
ON LEWD SHOW RA : 3 : 


ithe vaude-nitery union, stating that 
Philadelphia, Feb. 3. 


“the AFL recognizes the 4A’s as the 

national union”... and the “4A’s is 

Leonard (Len E.) Ross, nitery |the only recognized agency repre- 

comedian, was sentenced to a yearj;senting variety performers § and 

in prison Friday (30) on a charge of | nightclub entertainers, including 
| giving an indecent show. circus and carnival performers.” 

Judge Vincent A. Carroll withheld 








Green’s inclusion of carnival and 





| Ross’s attorney that he would enter- | strued to indicate that the AFL will 


'tain an application for parole in due | find no place in the performer setup 
| time, | for Shelvey, as was done in 1940 

Ross was indicted in two true bills |} when Ralph Whitehead, who was 
returned Dec. 3 for exhibitions of | ousted by the 4A’s as executive sec- 
“an indecent and immoral nature” | retary of the now defunct Ameri- 
on Nov. 14 and 15. Testimony on the |can Federation of Actors, AGVA 
lalleged shows at the Hi-Hat Club | predecessor, was given jurisdiction 
| was given before a jury, which found | of the outdoor fields. Whitehead sub- 
| Ross guilty Dec. 17. From that time |sequently organized the Circus, 
until sentence he was held in Moya- | Carnival, Fairs, Rodeo Industrial 
mensing Prison. Union, which folded shortly after- 





tained servicemen during the war. 
|The Judge said that reputable night 


sot goatee Ress becaue ‘or we ot, | Ohio Liquor Bd. Revokes 
jectionable nature of his act. 4 Suspends 24 Licenses 
For Sales to Minors 


Akron, Feb. 3. 





Joan Edwards starts tonight 
(Wednesday) at the Copley Plaza, 
Boston. 











—_— — 




















Personal Manager: 
EARL EDWARDS 





In 1948—It’s Radio's 
Newest Singing Discovery 





Guest starred on the 


PAUL WHITEMAN SHOW 


Monday, February 2nd 


And Immediately Engaged to Reappear 
Next Monday Night, February 9th | don are Jimmy Durante and the 


- Also Guest starring on the 


| previous appearance in London 
lL usell a stir in the press. The Negro 
|quartet rebelled at doubling and 


Thursday, February 5th 


L. Leis, member of the board, as 
the board ended a three-day session 
of hearings here. Board revoked 
four licenses, suspended 24 from 20 


and dismissed one case, 


clean sweep of youngsters in night 
clubs,” Leis declared at the end of 
a case in which the Hamilton Beach 
Club, west of Akron, lost its license 
for sales to minors. 

“A night club is no place for a 
youngster and it would be wise if 
owners would keep out anyone who 
looks younger than 21,” Leis ob- 
served, 


had been served beer in the spot, 


clared he had been served a bottle 
of ale. The girls were in custody 
for other offenses, which led Assist- 
ant Attorney General 
Schnur, prosecutor for the board, to 


their delinquency. 

The sale of beer to a boy of 16, 
who served 18 months in the Army 
without his correct age being de- 
tected, drew a 45-day suspension for 
Nickie’s Tavern in Perry, O. 


Durante Set for London; - 
Ink Spots Repeat Date 


English vaude houses are contin- 
uing to splurge heavily on VU. S. 
acts. Latest to be pacted for Lon- 








\Ink Spots. The Schnoz is slated for 
|an appearance at the Casino in June 


*& lor July, while the Spots go in the 


leame house in August or Septem- 
lber. It’s a repeat date for the 
| latter. 

The Ink Spots booking caused con- 
| siderable surprise inasmuch as their 





tripling into several houses, and 
‘failed to show up at one house. 
| Their contract was subsequently re- 


Direction: | appearances te the Casino theatre. 
| Their current pact stipulates num- 
SOL TEPPER iber of performances they’re to do 


land consequently, no difficulty is ex- 
| pected. ’ 








|sentence on a second count and told |ecircus entertainers is being con- | 


His attorney pleaded for leniency, | wards when it pulled an unsuccess- | 
pointing out that Ross had enter- | ful strike against the Ringling circus. | 


The Ohio Liquor Board is going to | 
crack down on night clubs serving | 
liquor to minors, announced Simon | 


to 60 days for a variety of offenses, | 


“This board is going to make a | 


Two girls, 16 and 18, testified they 


and an 18-year-old youth also de- | 


Charles | 


maintain that the sales aggravated | 


‘adjusted sans doubling and confined | 


Nitery Ops Through Experimenting: * 
Names Must Have Sure B.0. Draught 


+ Costly experiments by bonifaces 


|} Suring the past season have cone 
Adams Set for L.0., N.Y. vinced the majority of the cafe op- 

erators that transplanting top-talent 
from other fields into niteries isn’t 


paying off at the boxoffice. 





Joey Adams with Tony Canzoneri 
and Mark Plant, has been been 


;signed to play the Latin Quarter, eee ee 
|N. Y., starting April 25. It's Adams’ They have found that the majority 


first N. Y. cafe date is several years | of film names that have come to 
lprevious date having been at La| Wk in cafes have usually floun- 
Martinique dered at the wickets and henceforth 


me | they'll stick to acts ¢ ave pr > 
The Latin Quarter has also set |' 1 st ck to acts that have proven 
their worth on the saloon circuits 


Buddy Lester starting March 28 








This doesn’t exclude the possibility 


’ of bringing in new names. There are 
FUEL SHORTAGE WON T many film and radio names that 
they'll use if available, but they'll 


AFFECT N. Y. NITERIES |<, the ones that have previously 


made good in night clubs 

New York nightclub operators are| The 
breathing easier during the current | that haven't done too well in cafes 
| fuel-oil crisis for several reasons, the | now includes Jane Russell. who was 
|major one being Mayor William} a bust at the Latin Quarter Miami 
| O’Dwyer’s classification of ‘night- | Beach, last season at $15,000 ‘weekl : 
| clubs as restaurants. As such they’re | Ed Wynn. who’s current at the mon: 


| given sixth place in the priorities nival:; George Jessel and Olsen and 
system established by the Mayor,| Johnson who didn’t sustain their 


coming immediately after dwellings, draw throughout their entire en 

| hospitals and institutions, public util- gagement at the same spot. Mi P 

| ities, communications and transpor- | Rooney also failed to Pn sufficient 
tation. anton, 4 . 

. Jusiness to cover his salary on his 

Under the Mayor's edict, most stint at Copacabana Miami oe 

" . . Je € : rs ° - 

spots can qualify since nearly all | arews Sisters similarly failed to hit 


serv 0 ° ay? 
But f side f the advantag | boom takes at the Riviera, Ft. Lee, 
as e rom 1€ aavantageous N. J.. last seasou, 


| classification Monday’s (2) break in 
the cold spell, and delivery of 
3,500,000 gallons of oil into the city, 
and promises of more shipments, 
|eased the shortage considerably. 
| Most bonifaces expect clear sailing | 
from here on in. 
In fact, several operators think | 
that announcement of a well-heated | 
boite will bring in additional busi- 
ness. A number of apartment houses 
are conserving fuel and are there- | 
fore uncomfortable to many. It’s ex- | 
pected that many will take to the- | 
atres and cafes in an effort to main- : 
tain their accustomed comfort. | a tt 
Another factor that may bring in | a 
additional business is the fact that | AS 
|many mercantile firms not on the | LAURETTE and CLYM 


| priority list may have to suspend | 


roster of high-priced talent 


All of these names enticed a de- 
(Continued on page 52) 














The Exclusive and Amusing 




















| part of their operations because of | “DANCUMORISTS 
| lack of heat, It’s expected that the- | JACK DAVIES PHIL TYRELL 
| atres will get some benefit from this | New York Chicago 
| enforced leisure. 
————— 
| 
“Pretty Much in a Class by Herself.” 
—Variety. 








FLORENCE 


DESMOND 


Famous International Impressionist 


At CAPITOL, New York ... Currently 


“CUSTOMERS TAKE TO HER WITH A BANG"—Variety 


"COMES NEAR TO THE ULTIMATE . . . Her hilarioas and 

bitingly “accurate impressions are the mainstays of the 

Capitol’s presentation. .. ."—N. Y. Herald Tribune. 
e* @ @ 


At PALMER HOUSE, Chicago . . . Recently 


“ONE OF THE MOST ENTERTAINING ENTERTAINERS 
we've encountered."—Chicago Sun. 


“BRINGS DOWN THE ROOF."—Chicago Daily News. 











Coming Engagements 
Nicolette, Minn.—El Rancho, Las Vegas 
Persian Room, Piaza, New York 
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Night Club Reviews 


Copacabana, Miami 
Miami Beach, Jan. 30. 
Milton Berle, Stan Fisher, The 
Moroccans, Gloria King, Ben Yost 
Vikings, Ralph Young, Wally Wan- 
ger Girls 
Linale Orch; minimums $5-$6. 


Copacabana seems to have hit the 





' 


(7), Teddy Powell, Frank | 


ler planted in the back to spur the 


ad libs, and every act on the agenda | 


primed for his shenanigans. The 
Moroceans are a top tumbling and 
balancing act, with the flip finale in- 
volving Berle in a howl maker. 
Comes then lush thrush Gloria 


| King, doubling from Mother Kelly’s, 


| to purvey 


jackpot or close to it with this four- 


day engagement of Milton Berle, | 
filling in between the George Jessel- 
Maurice Chevalier regular bookings. 

First time the frenetic gag-re- 
memberer has been seen here since 


his Royal Palm days before the war, | 


the spot was sold out for the first 
show, with an almost sellout for the 
second, opening night, and with 
plenty reservations piling up fol 
the weekend. 

Layout is an all Berle show; the 
hard working young comedy vet 


working in and out of every act on 
the bill. The Wally Wanger line 
tees off, with Ralph Young deliver- 
ing a solid vocal to their trimly 
paced terps, and with Berle on, to 
take over. The fast talking laugh- 
maker hit them with everything in 
his considerable memory book from 
then on in, to rack up a steady se- 
ries of giggles and yocks. 

Works in with all the familiar 
gags, timed to perfection, to add a 
fresh tinge, with stooge waiters 
wandering about the room, a heck- 











PHIL FOSTER 


Nite-Life’s Newest Laff-Sensation 





Currently Appearing 


LIDO CLUB 
San Francisco 











“Fostered by” 
SOL TEPPER, RKO Bidg., New York 20 














COMEDY PATTER 


FUN-MASTER 
"The Show Biz Gag File” 


Nos. 1 to 22 at $1.00 ea. 


10 PARODIES for $10.00 


“How to Be an Emcee” 
$3.00 Including 2 Gag Files 


Send fer list of material. parodies, 
comedy songs, minstrel bits—black- 
outs, skits, ete. 

NO C.0.D's 


PAULA SMITH 
200 W. S4th St., New York 19 





| “Night and Day” 


a sock song. with the 
Berle interruption for the 
vocal to add more yocks. 


Only when Stan Fisher comes on 


does the aud perk up to a talent 
ready to go on his own, outside of 
Berle Good lodking harmonica 
virtuoso belts them with “Hora 
Staccato” and indulges in a series 


of gags with the comic in which he 
more than holds his own. Bit on 
with the inevitable 
Berle participation is a highlight of 
the stint 

Standard canto with the Ben Yost 
Vikings is again a standout. Group 
do okay with their musicomedy and 
college songs, but spark is provided 


| when Berle comes on in fantastic 
costuming and makeup to partici- 
pate. It’s rough, ready and funny, 


| 


| perfect job. 
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@ENERAL EXECUTIVE OFFICES 
LOEW BUILDING ANNEX 
260 W. 46th $1. N.Y.€ * BRyent 97808 


| rent one is bound to keep them com- 


and wears neatly for laughs. It’s a 
Berle show. Working with unflag- 
ging energy, the guy gets into every- 
thing, and, whether the line be 
familiar, a yock is forthcoming via 
his delivery and know-how. ; 
Teddy Poweil has been brought in 
by th: comedian to conduct the 
Frank Linale orch, and turns in a 
Lary. 


Carousel, Pitt. 

Pittsburgh, Jan. 27. 
Adams, Mark Plant, 
Canzoneri, Diana Lure, 
Heller. Herman Middleman 
(5): minimums $3-$3.50. 


Joey 


Orch 





Little Jackie Heller’s thriving 
Golden Triangle spot, now well in 


| its second year, has survived mainly 
|on a policy of comedy shows. 


But it’s the entertainment, to- 


| gether with the activities and per- | 


sonality of the diminutive singing | 
host, that’s made this nitery at a 
time when the going generally is 
pretty rough. Layout like the cur- 


ing. 

it's the first time in Pittsburgh for 
the Joey Adams-Tony Canzoneri- 
Mark Plant act and they’re beamed 
directly to the Carousel clientele. | 
Customers here have been brought | 
up on comedy, and this turn’s that | 
all over. For an hour, the laughs 
never let up, first Adams, then | 
Adams and Canzoneri, after that | 
Adams and Plant and finally all | 
three of them, with the gags coming | 
fast, the bits cascading and the gen- | 
eral mood of the entire act one of | 
intimate heckling and cordial fun. 

Heller’s taken himself out of the 
| singing spot in deference to Plant, 
| who wows ’em with some top-drawer | 
piping, so much so the crowd won't | 
let him get away, and for a finish, 
he and Adams and Canzoneri bring 
on the boss (Heller) for a crack bit 
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Personal Manager 
JOSEPH MARSOLAIS. 


1697 Broad ew. York 
Suite 906s te. P+ +a £ 
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AXINE 
ULLIVAN 


CURRENTLY 
LE RUBAN BLEU, New York 


RADIO: Sundays, 3-3:15 P.M.. WNEW 


Direction: 
music CORP. OF AMERICA. 


= 


second | 


Tony | 
Jackie | 


lis evidently well-set and she projects 
ian ingratiating personality neatly on 


;calypso lyrics fully understandable. 


| Vanguard perennial Don Frye is on 


of tomfoolery that closes the show 


at top speed. It’s an over-all lineup 

with zip and sparkle and plenty of 

crafty showmanship. 
| Diana Lure, tall blonde with edu- 
| cated taps, opens with a session of 
okay hoofing that sets the stage 
nicely for Adams, who takes over 
and immediately starts gunning for 
| laughs. _ Cohen, 


Village Vanguard. N. Y. 

Louise Howard, Josephine Premice, 
Max Kaminsky Trio, Don Frye; $2.50 
minimum, $3 weekends. 








N.w show at the Vanguard should 
pay off neatly for boniface Max Gor- 


don in these days of slumping nitery 
grosses. Talent nut is small, and 
the high entertainment quality of 


Louise Howard and Josephine Prem- 
ice should garner plenty 
mouth to fill the small room. 

Miss Howard, who made her New 
York preem several months ago at 
No. 1 Fifth Avenue, impresses as 
one of the most promising 
comediennes to come along in some 
time. Although she’s quite a looker, 
she has an extremely mobile face 
| that she manipulates sufficiently to 
|sock her routines across via unre- 
| strained antics. Material is good and 
jnew but could stand some punching 
|up for better results. 

She opens with a neat takeoff of 

|a soprano trilling “Roses of Picardy” 
j}and then does a top comedy job on 
‘“‘Mam’selle,” in which she gets the 
patrons yocking with just a look. 
| Folk-singer impression and her im- 
|presh of a lush speakeasy enter- 
|tainer during the prohibition era are 
|equally good but she spoils part of 
ithe hilarity by winding with a 
straight rendition of “What's the Use 
of Wondering” from “Carousel.” As 
|she explains it, the number proves 
| that her voice is “still good” but it’s 
questionable as to whether it fits in 
| with the rest of her act. If she’s 
| going to do a straight song at all, 
it might be better to sandwich it be- 
tweén a couple of her comedy reu- 
| tines. 

Miss Premice, a dusky 
calypso singer, is standout. 





Haitian 
Her act 


both catchy rhythm tunes and the 
straight calypso stuff. Accompanied 
bv a bongo drummer, she does her 
best work on a very fast “Jack, 
Jack, Jack” in which she pulls all 
stops. Fine sense of pantomime is 
demonstrated in one number with 
Creole lyrics and she enunciates 








| crew is the Populaires, a neat quar- 
word-of- | 


} (piano, 


young | 








distinctly enough to make all the 


Voice has plenty of volume, but is 
modulated nicely for the mike. 
Max Kaminsky trio, comprising 
piano, drums and Kaminsky on 
trumpet, backs the show well and 
has an extremely good dance beat. 


hand as intermission 


emcee, 


pianist and 
Stal, 


Le Papillen, Hollywood 
Hollywood, Feb. 3. 
Imogene Coca, Marion Bruce, Cal- 
vin Jackson, Phil Ohman Ork (8); 
cover, $1.50 weekdays, $2, Saturdazs + 
and Holidays. 





Felix Young opened this intimate 
(115 capacity) spot way out at the 
tag end of Sunset Strip several 
weeks ago and it caught on immedi- 
ately. Starting with an orchestra 
only, Young progressed to having.a 
singer, Nan Wynn, and now has 
brought in a three-act show. 

In keeping with the atmosphere of 
the room, entertainment is handled 


Capt. Stubby and his Buccaneers, 
novelty band playing a repeat date 
and keeping patrons plenty amused 
during both their floorshow stint or 
when on the stand making with cus- 
tomer dansapation, They're solid 
both ways. 2 

Combo comprises Jerry Richards 
on clary, Tiny Stokes on bass, Sunny 
Fleming on guitar, Tony Walberg on 
piano and accordion and Stubby, 
handling trick .instruments and com- 
edy vocals. His topper currently is 
the “Gum Slot” song, which he 
works up for howls and solid returns. 
Stokes also registers on vocals of 
“Irish Lullaby” and “Serenade of | 
the Bells,” with the other lads pro- 
viding neat backing for a comedy 
sesh that wins a begoff. 

Alternating on stand with Stubby’s 





tet that also add spice to the floor 
show. Latter comprises Bill Sloane | 
accordion), Mike Powers | 
(guitar), Bill Walz (bass) and Chuck 
Bills (sax, clary and bongo), Stand- | 
out of their session is a hep version 


of “Met My Baby at Macy’s” and a 
Spanish number. | 
Remainder of layout has Kay | 


Carole, ventro, and Rosanne, acro 
dancer, reviewed under New Acts. 
Piute Pete has replaced Pappy | 
Below in handling the audience par- | 
ticipation stunts. Edba, 


| 








Little Romania. Miami | 

Miami Beach, Jan. 29. 

Michel Rosenberg, Leslie Bros.. | 

Marlin Sisters, Sascha Leonoff, Peter 
Drew Orch; minimum $2.50. 








This first “folk spot” of its kind | 
in the area, has proven one of the | 
most consistent draws for dinner 
shows since opening two months 
ago; drawing as it does from the 
considerable transient and resident 
population that go for the Yiddish 
idiom. 

Michel Rosenberg,  host-emcee 
and topliner, seems satisfied with | 
that sort of biz, though admittedly | 
realizing a leavening of English in 
the lineup of acts might bring in the 
curious who would be drawn by the 
excellent cuisine, if with their sup- 
per, they could see a show which 
would explain the entertainment in- 
volved. 

This time out, there’s enough of 
the young and English version of 
cafe material to satisfy all comers. 
In the Leslie brothers, fresh out of 
the borscht belt, Rosenberg has 
found himself a fast working pair 
of youngsters who set up a solid 


| series of impreshes of film, radio and 


stage greats, with some funny inter- 
larding of patter. Their special ma- 
terial hits for laughs, with “Ready, 
Rudy” a top piece of spoofing that 
gets the necessary yocks to make 
them a click with the payees. 

Duo show a good flair for working 
in the idiom, too, ‘when Rosenberg 
comes On as a pseudo-cantor ready 
to audition for a job in a synagogue. 
The Yiddish stage vet comes into his 
own in this feature spot, which in its 
broadisms and nuances can get 
laughs even from those who don’t 
Know the language. Previously, he 
emcees, spins funny tales in Yiddish 


(Continued on page 54) 








ij liam Bros., 
| virtually 


| services. They did well boxoffic« 


‘They're 









s 
Nitery Ops 
Continued from page 51 


gree of first-time business. There are 
many who. would have plunked 
down vaude and legit tariffs to see 
them, but at cafe prices, that’s 
another story. With prices what they 
are, the regular nitery patron, these 
days, isn’t prone to take a chance on 
talent. unless they've been set. 
ting terrific word of mouth accolade. 
Thus Kay Thompson and the Wil- 
who started a compara- 
tively short time ago in niteries, can 
name their own tickets, 
with all the niteries bidding for their 
wise 


at thee Copa, Miami Beach, and are 


| set to repeat at that spot, following 


Chevalie:x 
(Thursday ) 


the run of Maurice 
opens tomorrow 


who 


The cafe operators, by necessity, 
will have to introduce new names 
now talking of taking 
chances with performers who have 
had considerable nitery experience. 
They think that a few times around 
the major cafes will give them the 
necessary b.o. stature, 





Edith Piaf, back at the Versailles, 
N. Y., after a two-day illness, last 
week. The Campagnons de la Chan- 
son stepped into the breach, doubling 
from the Latin Quarter, N. Y. 














Always Appearing in Person 


LOU 


SEILER 


Currently 


MUSIC BAR, Boston, Mass. 


Just Completed 14 Weeks 
Old Romanian, New York 
Town Casino, Buffalo, N. Y. 
Carousel, Pittsburgh, Pa. 

















Salvador Dali of Comedians 


JAY 


SEILER 


Held Over Fourth Week 


CASA SEVILLE 
LONG ISLAND 














THANKS TO 


MILDRED BAILEY 
MAURICE CHEVALIER 





in an intimate, casual manner. But 


it’s sure-fire entertainment. 

Show 
the surest indication 
the way table chatter dies down. 


a high return on the entertainment 
dollar and they relish it. 

Imogene Coca was never better. 
Her satires, neatly delivered, rate 
high whether it’s a takeoff on 
Pola Negri’s warbling of “Para- 
dise,” or her razor-edge assault 
on commercials and sales techniques 
used by fur outfits. Finale, the story 
of how “Slush Pump Annie” joined 
the “Hour of Charm” is equally 
funny. There’s a laugh in almost 
every.lineé and Miss Coca’s subtle 
mugging socks it across effectively. 

Marion Bruce, chirper, shows with 
four easily warbled numbers that 
she’s about perfect for a spot of this 
type. Her intimate delivery and 
soft, smooth voice register well and 
bring demands for more. 

Calvin Jackson’s solid 88ing show 
off to good advantage. He tickles 
the ivories to back Miss Bruce and 
in a solo stint off and on during the 
evening and his variations on fa- 
miliar themes rate high. 

Backing it all is Phil Ohman, 
whose crew dispenses sweet, dance- 
able music. Kap. 


| 
| Village Barn, N. Y. 
| Capt. Stubby & Buccaneers 











(5), 
Rosanne, Kay 
| Piute Pete; no minimum, excepting 
Saturdays, $2.50. 


| 
| 
| 





Village Barn, located in the heart 
of New York’s Greenwich Village, 
maintains its traditional lure via its 


and other aud participation stunts, 
and couple’of music combos for con 


| tinuous dancing: , 
' Sparking the new layout here are 


the current layout is far from casual; | 


runs some 45 minutes and | 
of its effect is | 


The customers know they're getting | 


arole, Populaires (4), | 


bucolic surroundings, square dances | 


as well as a modestly budgeted show | 


VIC DAMONE 
BILLY GILBERT 
LENA HORNE 


+ + & 2 -# 


BUDDY 


For Their Wonderful Words— 
It Made the Engagement at the 
LATIN QUARTER 
(Boston) Memorable 


Many Thanks to: Mickey Redstone, Gene Mariano, 
Ranny Weeks and Steve Allison for Their Cooperation 


“REFRESHINGLY DIFFERENT MIMICOMEDIAN" 


THESE STARS 


* JANE KEAN 

* EVERETT MARSHALL 
™* MARIE McDONALD 
* BILL ROBINSON 

* LANNY ROSS 





LEWIS 























Variety, 154 W. 46th St., 





SEEKING 


Will anyone who worked with or knew Harry Williams 
of the Academy of Music, Pittsburgh, communicate 


with his granddaughter? Florence Codman, Box 267, 


New York 19, N. Y. 
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Wednesday, February 4, 1948 


New 


ROBERT LAMOURET 
Ventriloquist 

12 Mins. 

Roxy, N. ¥. 

Aside from being exceptionally 
skilled at his specialty, this recent 
emigree from Europe will probably 
impress American audiences with the 
novelty of his dummy. It’s a duck, 
and not another carborm copy of 
“Charley McCarthy.” And a very 
fine dummy, with lots of imagination 
and resource in the way it’s handled. 
Lamouret seemed to have some dif- 
ficulty with his English and it’s noth- 
ing that a few weeks of study and 
experience couldn’t overcome. 

While the wooden carving has 
much about it that looks like Walt 
Disney’s character, it’s got a manner, 


method and personality all its own, | 


Lamouret, who combines a knack for 
finely wrought ventriloquism with 
a shrewd sense of showmanship, can 
claim one asset for his dummy that 
other ventriloquists probably can’t 
for theirs. His “Dudule” seems at 
times to take on subtle changes in 
facial expression. It may be an 
optical illusion, but that’s the im- 
pression. 

Lamouret’s jousts with the duck 
are varied and consistently of a 
laugh-churning turn. The high spot 
of the act is when he and the duck 
o into a duet on “The Barber of 
eville,’” with the duck slapping 


soap-lather into Lamouret’s pan, The 


payoff is a solid roar. 
The act should make a refreshing 


and invigorating addition to this| 
country’s reservoir of theatre and 
nightclub material. Odec. 
KAY CAROLE 
Ventro 
160 Mins. 
Village Barn, New York 

Kay Carole, ventro, has_ been 


around theatres and niteries, having 
had a long stand at the Wivel restau- 
rant, N. Y. However, she’s not listed 
in Variety's New Act files. Gal re- 
putedly has a different routine for 
theatres, but is using a more or less 
ad lib pattern for her nitery date 
here. 

She manipulates a precocious male 
dummy expertly and fashions act by 
having the dummy _ heckle_hen- 
parties and others of the audience, 
all in fun and inoffensively to reap 
good returns. Winds with a comedy 
vocal Via dummy fer solid recep- 
tion. 

Gal is quick on the ad lib, exer- 
cises good lip-control to make her 
wooden partner the more realistic. 
Current routine is fine for intimate 
boites. Edba. 


DOROTHY BLAINE 
Songs 

14 Mins. 

Embassy, N. Y. 

Dorothy Blaine has been on the 
cafe and vautde circuits for some 
ears, but is still a stranger to 
ARIETY’s New Act files. Conse- 
quently, this review is for the rec- 
ord. She's a competent singer with 
an all-around know-how, but regis- 
ters best in ballads and slower num- 
bers. 

On show caught, she showed a 
preponderance of head-tones, which 
partially explains her difficulties 
with the faster numbers. With more 
concentration on the slower type 
numbers she would heighten her 
reception. 


She makes a nice appearance and 
is tastefully gowned. Jose. 


HERB JEFFRIES 
Songs 

12 Mins. 

Blue Angel, N. Y. 

Herb Jeffries, Negro singer who 
has been making headway via his 
diskings for Exclusive, has a voice 
that should be able to make strong 
indents on cafe and vaude audiences. 


He has robust pipes, excellent 
rojection and ability to give a tune 
ndividuality through his interpreta- 
tions. Song selections are equally 
‘good with renditions of “Flamingo,” 
“Basin Street Blues” and “When I 
Write My Song.” Most of his num- 
bers are selected in order to show 
his soulful approach, Inclusion of a 
lively rhythm number would en- 
hance the variety. 

However, he relies too much on 
mike-carressing tactics, which has 
Passed its peak of popularity. 

Jose. 


DOTTIE SAULTERS 
Singing 

7 Mins. 

Apollo, N. Y.@ 


A diminutive Negro lass, Dottie 
Saulters has an uninhibited 
and sells her songs with verve and 
showmanship. Clad in a pink gown, 
she opens with “Zip-a-Dee-Doo- 
Dah, follows with “My Future Just 
Passed” and finales with “Almost 
Like Being in Love.” 

While these tunes are well suited 
to her ability, they have a sameness 
that might well have been offset by 
& number 


theless, Miss Saulters should prove 
okay for bookings in theatres: simi- 


ad to the Apollo as well as niteries 
eaturing sepia talent. Gilb. 


style | 


in slower tempo. Never- | 


Acts 


IRENE HINTON 
Acro-Dancing 

3 Mins. 

Apollo, N. Y. 

Irene Hinton, colored gal, has a 
weak acro turn built around some 
rotating handstands, a few somer- 
saults and a split. Major fault is 
her lack of terping. Some fast step- 
ping would serve to lengthen the 
act as well as giving it a lift via 
a badly needed change of pace. 

An earnest performer, Miss Hin- 
ton needs more experience and addi- 
tional routines before she’s ready 
for the more lucrative vaude and 
nitery dates. Gilb. 





ROSANNE 
| Dance 

7 Mins. 
Village Barn, New York 
| Rosanne is a pert gal, neatly and 
briefly costumed, who works over a 
brace of acro-dances pleasantly. 
Opening number, interspersed with 
| full flips and clever spins plus terp- 
|}ing on hands grabs nice reception. 
| Followup number is a semi-Egyptian 
dance, equally effective. 

Okay for other spots of this type 
| Or as production specialty for larger 


| boites. Edba. 
| —_———_______ 
| BILLY WILLIAMS 
Dancing 
Mins. 
Apollo, N. Y. 
A fast terper of the old school, 


Billy Williams is an energetic Negro 
hoofer who sports a straw hat and a 
fixed smile. Opens with brisk step- 
ping which increases in speed. 
Williams breaks up his dancing 
| with some corny gags which don’t 
pe much to his turn. They either 
|}could be improved or eliminated. 
| Won good reception at this Harlem 


vaudery. Gilb. 











Truman Studies Aid 


Continued from page 1 














| 

'in New York. Even the English 75% 
| tax situation was given a virtual 
|brush by the execs in favor of 
lengthy debate on the question of 
|pulling out of countries which aren't 
| paying their way. (Further details 
|}on MPEA-foreign situation on page 
15). 

| Three alternatives were suggested 
}at the session. One was to go ahead 
as at present, regardless of cost; sec- 
|ond was to pull out altogether; third 
| was not to put in any more money 
| by providing additional pictures, but 
to go on operating as long as the 
present supply of prints was usable. 


Ne Decision 


No decision was made, pending 
Johnston's talk with the President. 
It’s understood that the industry top- 
pers were prepared, however, to 
take drastic action if Mr. Truman 
offered no encouragement toward 
solving their problem. 

Serious discussion given the 
thought of pulling away from the 
occupied and orbit ‘countries results 
from the many problems involved. 
Not the least of these is U. S. public 
relations. Move, it was feared, would 
be interpreted by many American 
citizens and Congressmen as indicat- 
ing that the industry was more in- 
terested in what sounded like a rela- 
tively small amount of coin than in 
the good of the nation. 

Since the iron, steel, coal and 
other industries are getting dollars 
for all the products they send 
zbroad, filmites feel they're being 
patsies in not only being forced into 
giving away their pictures, but 
spending money to do it. Explaining 
this to the public, however, in light 
of hostile reaction which might re- 
sult—especially with Hollywood still 
the butt of an anti-Red probe—it 
was figured might be very difficult. 

Second and highly-important as- 
pect of pulling out of any country 
‘is that it leaves a vacuum which is 
filled by pix from other nations. This 
helps to develop competing indus- 
|tries abroad and it may well mean 








| 
| 
| 
| 





| 


| 
| 
} 


} 


ager, and Francis Harmon, MPAA 
v.p., explained to the assembled 
execs. One plan was to make a deal 
with the Russians, who have a raw- 
stock plant in their zone of Ger- 
many, to provide needed footage in 
return for some other commodity. 
Another was to allow the companies 
to use their blocked marks to erect 
a rawstock factory in the American 
zone, with all possible needed chem- 
icals purchased within the country 
and the rest paid for in dollars and 
shipped in. 

While President Truman's promise 
to look into the situation has re- 
moved the prospect of immediate 
withdrawal, the situation remains 
explosive. Action may still be taken 
if no positive government aid is 
forthcoming. 


Johnston Ww elcomes 
Wider Info Abroad 


Washington, Feb. 3. 
Eric Johnston yesterday (2) wel- 





comed the Smith-Mundt congress- 
ional report issued last weekend in 
support of expanding the U. S. in-| 
formation service abroad. The re- 
port called for extensive use of 
films and radio, congratulated the 
Motion -Picture Export Assn. and 


also recommended some guarantees 


to help the media get their frozen | 


coin out of Europe. 

“The report of 
group,” said Johnston, prez of 
Motion Picture Assn. of America, “is 


| a recognition by congressional lead- 


ers of the importance of motion pic- 
tures and other media in 
peoples abroad the story of America 
and its people.” 


the Smith-Mundat | 
the | 


telling | 


} 


Our film companies | 


have already advanced $1,000,000 in | 


expenses to show films in Germany, 


Japan and Korea as part of the Gov- | 
the | 


ernment’s program. Although 
advances were made at the Army’s 


request, Hollywood has not been 
able to get out its money. In its re- 
port the Smith-Mundt committee, 


which toured Europe last fall, ex- 
pressed “the hope that any legisla- 
tion providing for European recov- 
ery, which includes guarantees with 


ican enterprises in Europe of local 
currencies into dollars, provides that 
such local currencies ean henceforth 
be. converted by selected American 
publications. and other American 
media of information already oper- 
ating or to be establsihed and ap- 
proved in the future.” 
Erroneous Impression 


mented on the subject of pix: 
tion pictures are tremendously pop- 
ular in every country of Europe and 
have been until recently almost the 
only means of bringing the Amer- 
ican scene to the inass of Europeans. 
Without in any way wishing to con- 
demn the many excellent American 
pictures shown, an erroneous im- 
pression of America has at times 
been given by certain of the com- 
mercial films. 

“Two things are necessary. First, 
better quality pictures, depicting the 
highest standards of American life, 
must be sent abroad. Cooperation 
from the Motion Picture Export 
Assn., so decidedly helpful in the 
past, should continue to make im- 
provement feasible. The committee 
feels that the assistance of the MPEA 
deserves special commendation and 
believes that if certain of the inde- 
pendent companies who have been 
laggard will join in the effort, the 
problem can _ readily be_ solved. 
Second, supply abroad of docu- 
mentary end non-commercial feature 
films, in fields insufficiently coVered 
commercially, should be increased. 

Unsatisfied Demand 

“In Soviet satellite countries, for- 
merly dependent upon Germany for 
information on new techniques, there 
is now a large unsatisfied demand 
which the Soviet Union is incapable 
of filling. Therefore, an unusual op- 


| portunity is presented to us to capi- 


talize on Soviet insufficiency by 
showing American advances through 
medical, dental, scientific and other 





} 


|permanent loss of markets, since 
|people may well have forgotten 
{American pix and gotten used to} 


| other nations’ films by the time con- | 


jditions have righted themselves to 
ithe point where the market is again 
| profitable. 
Patriotism 

Another point is one of straight 
|patriotism. If government leaders 
‘don't see the advantage of keeping 
America’s celluloid ambassadors 


whole nation help bear the cost, 
some execs argued, shouldn't the in- 
dustry go on spending the necessary 
money itself? Approximately $960,- 
000 would be spent by the companies 
in the cecupied countries up to Jan. 
31, it was explained. Johnston trans- 
mitted this figure to the President. 


government without , avail, Irving 
Meas. MPEA v.p. and general man- 


i 


| 
| 


| 
| 
| 
| 


| 
} 


abroad to the extent of having the } 


specialized documentary films.” 
While the public thinks of the so- 
called “Voice of America” program 
as largely limited to shortwave radio, 
the joint House-Senate committee 
found that the other media were also 
very helpful, although it admitted: 
“Radio can be made the principal 
medium for reaching the masses in 
‘pehind-the-curtain’ countries,’ and 
“a careful study should be made as 
to the most efficient and effective 
means of making the fullest use of 


| both the ‘Voice of America’ and local 


broadcasting stations in Europe 
‘Voice of America’ programs should 
be initiated for every European 
country not now covered, and pre- 


‘sent programs to _ critical areas 
should be expanded. Emphasis 
should be piaced on the greatest 


A number of plans to ease this | 


burden had been suggested to the | é 
!loeal radio time in countries where 


possible extension by contract of 


this is politically feasible.” 


respect to the conversion by Amer- | 


In the report the committee com- | 
“Mo- | 





whether full 


(P) Paramount; (R) 
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NEW YORK CITY 
Capitel (L) 4 
Sammy Kaye Ore 
The Fontaines 
Florence Desmond 


Regal (P) 6 
Count Basie Bd 
Lewis & White 
Stump & Stumpy 
(one to fill) 





Music Hall (i) & CLEVELAND 
Margaret Sande Palace (R) 5 
pet fator Vaughn Monroe Or 
tonalde . Moonmaids 
Ernie & Marquita Dunhills 
Rockettes ; ’ 
hy Robbie release 
Ginn é & aA Ballet | Frankie Fontaine 
11e¢e@ i 
Sym Ore HARTFORD 
Paramount (P) 4 _ State (I) 6-8 
Andy Russell j 1 rant Laine 
Helen Forrest | Clyde MeCoy Ore 
Dick Wesson | Nellie Lutcher 
Mack & Desmond i Jean Carroll ? 
lerry Wald Orc | HOLVOKE 
Roxy (I) 4 Valley Arena (I) 8&8 
Louis Armstrong | only 
Earl Hines Puddy Rich Ore 
Jack Teagarden |} Dascal 3 
Barney Bigard |} Pritchard & Lord 
Sid Catlett | Alan Stone 
Arvell Shaw |} Vie Damone 
Dick Cary Eddie Lambert Co 
Velma Middleton MIAMI 
Lamouret & Dudule | Olympia (P) 4 
Strand () 6 | Tris Karyl 
Lionel Hampton j Haskell Co 
Red & Curley Del Casino 
BRONX Alan «farney 
Windsor (I) 6-8 | Tiebor’s Seals | 
Mary McLanahan NEWARK 
Alan Drake Adams (1) 5 
Warner & Cole Herbie Fields Ore 
The Lloyds Robert Alda 
Eleanor Bowers Freddie Stewart 
| Low Hite, Stanley 


BROOKLYN 








‘atbush (1) 6-8 Dewey Sis 
lack Deleon PATERSON 
Atlas 3 Majestic (1) 5-8 
Povl Gray Excess B vage 
Wells Sis & Paul Aibert & Josephine | 
Catri & Filsa | Hill & Guido 

QUEENS | Bernie West 

Jamatea (1) 4-7 i iadd Tvean Co 

| Patsy Garrett | 9-11 

| Monroe & Grant Anson Sis ; 
Duke Dorell FPreaaees ‘eslic 

|} 3 Bentons Nickols & Penny 











EVERS and DOLOREZ 
NOW AT 


GOLDEN GATE 
‘Fr'sco 
Met.: EDDIE SMITH AGENCY 
1501 Broadway New York 

















Pat Reoney Jr Aj betguson 
Ansons Sis Bad rton Chate 
Bobbie Martin PHILADELPHIA 
Moss Drake Carman (1) 5 


Johnny Hyman Buddy Lewis 
BALTIMORE Dolinoffs & Rays 8S 
Hippodrome (1) 5 | Arihur Lefleir 
Kathy Moore The Youmans 
Watson Sis READING 
Kuddie Manson Rajah (1) 5-7 
Artie Dann Enoch Light Ore 
Reyal (i) 6 Connie Haines 
King Cole 3 Bob Dupont 
iS Churchill Bobb Pinkus Co 
Coke & Poke ROCKFORD 
Bunny Briggs Palace (1) 
Raiph Cooper Co “Hit Parade’ 
State (1) 5-7 Lanchesters 
Joe Allen John Laurenz 
The Selandias MiViera & Monkey 
Grace Johnston Rill Dernfield 
Gilbert & Lee Paul Walker Ore 
8-11 fone to fill) 
Tenner & Betty SAN FRANCISCO 
Lee. Noble tiolden Gate (R) 4 
Olin Walker Pat Patterson 
The Martingales Francis Craig 
s N Evers & Dolores 
Keith’s (RK) 5 (two to fill 
Helene & Howard SPRINGFIELD 
Gene Sheldon Court Sq (1) 5-8 


Al Ferguson 
3 Wellingtons 
Hal Sands Girls 


Art Mooney Ore 
(two to fill) 
CAMDEN 


Towers (1) 6-8 Arno Bennett 
Homer & Holly Burton & Janet 
J Greene & Be Be WASHINGTON 
Paul Brilliant Capitel (L) 5 
Slim Timblin Co Hal Le Roy 
Holst & Milady loss Wyse Jr 

CHICAGO Musical Johnstons 

State-Lake (P) 6 Howard (1) 6 


Illinois Jacanet One 
Geo. Hudson Ore 
Patters’'n & Jacks'’n 
Edwards Sis 


Marilyn Maxwell 
Rolly Rolls 

Tip, Tap & Toe 
Max & Gang 





Oriental (1) 5 WOONSOCKET 
Ruddy Lester Capitol (1) 8&8 only 
Pied Pipers Teck MeCoy 
Mine & JAng The Ouinlans 
Carl Sands Ore Hlermine Midgets 


(one to fill) (iwo to fill) 
BRITAIN 
BRISTOL Norman Griffin 
Hippodrome (S) Patricia Gall 
Babes in Woods Ruby Riggs 
Arthur Lucan Pamela Denis 
Jean Adcirienne Diana Lineola 
Bert Platt Arnold Bell 
Finley Bros tiordon Court 
| Valerie Lawsen Malpass & Brewn 
Jeanne Goddard George Stevens 
Josephine Anne Beryl Crook 
liarry Sims Keith Brereton 





Carol Lane Chollerton Babes 
Doreen Davies Zio Angels Co 

|; Pamela Roye HACKNEY 

| Rita Baker Empire (8S) 2 
Yoeman 6 Harry Lester Co 
Campb'll & Rog'r Marie Lawton 

Kh Flyine Ballet ( hlhris Sands 
Dassie Bros Rigoa & Freda 

| Pegey Barnes Denevan & Byl 
| 12 Little Olivettes P O'Farrell Co 


CARDIFF LEICESTER 





New Theatre (S) 2 | Opera Howse (S) 2 
| Sleeping Beanty Hempty Dumpty 
Kreddie Forbes Durvie Wakefield 
Nita Croff G HWuntleyv-Wright 
i Phil Sirieklanad Stan Tittle 
| Bert Murray Doreen Lavender 
Billie «Love Harold Cilds 
Isabel Marden Row Jefferies 
Jill Dunelkley Wugeh Harden 
leon & Kiki Little Jacek 
Hamilton’ Rebins 1) Warris & Stan 
Sidney Trevelyan Biel's 12 Juves 
Vilina De Boer. Palace (S) 2 
Robs & Globe Gls | Robb Million 
Balmoral 4 Tasner Maskelyn 
Charles Aneaster Jacl Daly 
Beaton'’s 1° Juves it heries & Co 
CHISWICK r. Clifford & Fred 
Empire (S) 2 linek Muldoon 4 
Harry’ Party 6 | Norman Wisdom 
‘Turner Lavten | Saveen 
Caryvyil & Mundy | TONDON 
| Leslie Strange | Stet! (8S) 2 
i Olsen's Sea Lion | Sters on Tee 
Chicane & Gay | VANCHESTER 
| Gaby & Jasette | Hiptiodresse (8) ° 
DFRBY ifinod ? Shoes 
Grand (sy) 2 | Ronald Frankan 
Baber tn Woods iSonny Jenks 
Sandy Lane Jack Sianford 


Joan Davies 

Joy Hayden 
Smeddle Bros 
Rosamund Belmore 
Ager Yotng 2 
Stuart Pearce 
Braemar Pipers 
| Tiller Girls 

| Terry Juveniles 
| SHEPH’RDS BUSH 
| Empire (S) 2 
Caven.dVConnor 
| Gloria Gaye Ore 





Taylor & Harris 
Lionel King 

3 Balaguers 
Muldoon 4 


WOOD GREEN 
Empire (8S) 2 
Crock & Crackpotse 


Morris & Cowley 
Mayer & Kitson 
Arthur Brough 
Cingalee 
Lonsdale Sis 


Murray & Hinton 





NEW YORK CITY 


Baguateile 
| Dorothy Ross 
Blue Angel 


} 

ij} Kwaye Ballard 

| tlerb Jeffries 
Nipe & Cote 
Elliott & Jurist 
Ellis Larkin 3 

Carnival 

} Ed Wynn 

j Jane Pickens 

iGreb & Lober 
Dick & Dot Remy 

| (ira 1am Sis 

| Ray Jacquemot 

| Chas Irwin 

|} Chas Blackman Or 


| Gao Ore 
Cafe Society 
(Downtown) 


Mary Lou Williams 

Hal Sherman 

Helen Ilumes 

Clift Jackson 

}Edmund Hall Ore 

|Dinmond Horseshoe 

|} Maia & Hari 

(‘horal Octet 

Hi Sandler Ore 

Alverez Mera 

| Juenger Ballet Line 
China Doll 

Ming & Ling 


Wong Sis 
Laurie Long 


Reatrice Fung Oye 
it Curbello Ore 
Jack Prase Ore 


Copacabana 
Henny Youngman 
Carl Ravazza 
Digatanos 
Sendra Barrett 
| Jeff Clay 
| Michael Durso Ore 
Fernando Alvarez O 
El Chice 
| Del Monte 
| Vietoria Barcelo 
| Rita & Rozino 
| Panchos 
| Embassy 
; Noro Morales Ore 
hdwards & Diane 
| Dorothy Blaine 
Cortez Ore 
liarem 
Myron Coven 
Connie Haines 
Chandra-Waly 
Elisa Jayne 
John Elliot 
Mack Triplets 
Nevada Smith 
Fausto Curbello O 
Art Roman O 

Havana-Madrid 
Lecuona Cub’n B’ys 
t‘erneys 
Sacasas Ore 

leeland 
Royd Heath 
( & F Simpson 
Ginger Kinney 
Ben Ribble re 
Jack Ripley Line 

Hetel Edison 

Tommy Reed Ore 
No 1 Fifth Ave 
Jean Castros 

Terry Allen 

Hiazel Webster 
Downey & Fonville 
Hotel Belm’'t-Plaza 
Jimmy Edmundsen 
Margo Wade 
Tayler Line “# 
Eividie Stone 
Machito Ore 

Hotel Riltmore 
Russ Morgan Ore 
Tom Grant Ore 
Hotel Commodore 
Sonny Dunham 
Mel Torme 

Hotel Lexington 
|Pineapple Ore 


| Jose 


Ders 





Art Kassel 

Ray Olsen 

Gloria Hart 

Randy Brown 

T & J Mahoney 

Chez Paree 

Marty Gould Ore 

Kitty Kallen 

Martin & Lewia 

Betty Bruce 

Paul Sydell 

Ches Adorables 12 

Hotel Blackstone 

| Ray Morton Ore 

Kay Thompson & 
Williams Bros 
Hotel Bismark 

Pierre Cartier 

Renno Delson O 

Tracy Sisters (2) 

The Paulengs (€2) 

Tony Dipardo Ore 

Maurice & Maryea 

| Helsings 

Al Morgan 

Chandler Ore 

| Dick Gale 

i Killen Wiite 

| H Edgewater Beach 

| George Olsen Ore 














Hotel New Yorker 
Larry Clinton O 
Viarshal Beard 
Phil Romayne 
Terry Brent 
Jay Martin 
Helen Lee 
Hotel Pennsylvania 
Frankie Carle 
Hotel Pierre 
Calgary Bros 
Chas Reader Ore 
Van Smith Ore 
Hotel Plaza 
Hildegarde 
Joel Herron Ore 
Salvatore Gioe 
Hotel Rovusevelt 
Guy Lombardo O 
Hotel St Morits 
E:vio Lubich Ore 
Mirko 
Hotel St Regis 


Ted Straeter Ore 
kvalyn Tyner 
Rosalind Courtright 


Laszlo & Pepito 
Hotel Taft 
Vincent Lopez Ore 

Charlie Drew 
Hotel Warwick 
Alan McPaige 3 
La Martinique 
Ralph Font Ore 
T & P Rodrigues 
Leon & Eddie’s 
Eddie Davis 
Art Waner Ore 
Sherry Britton 
Lyda & Yanni 
Willie Danville 
Lenore Rogers 
Betty Gaynelle 
Danny Sullivan 
Shepard Line 
Old Roumaniaa 
Sadie Banks 
Joey Dean 
Joe LaPorte Ore 
D’Aquila Ore 
Essex House 
Erwin Kent Ore 
Latin Quarter 
Harvey Stone 
Campagnons 
Georgie Tapps 
Jerry Keeber 
Smith Sis 
Patricia Adair 
C & T Valdes 
Muriel King 
Bon Vivants 
Vincent Travers © 
Ruban Blew 
Connie Sawyer 
Day. Dawne, Dusk 
Muriel Gaines 
Paul Villard 
Normann Paris 8 
Wally Blacker 
Spivy’s 
Spivy 
Diane Courtney 
Hayes Gordon 
Skeptics 
Versailles 
Edith Pilaf 
Bob Grant Ore 
Panchito Ore 
Village Barn 
Piute Pete 
Kay Carole 
Rosanne 
Populaires 
Buccaneers Ore 
Village Vanguard 
Maxine Sullivan 
Louise Howard 
Max Kaminsky 8 
Don Frye 
Waldorf-Astoria 
Victor Borge 
Emil Colegnan Ore 
Misha Borr Ore 


| CHICAGO 


Blackhawk Galli 


Galli 
Woody and Bobby 


Bunin Puppets 


Marian Fedele 

Song Stylists (4) 

D Hild Daners (12) 
Hotel Shermas 

Bonnie Baker 

Marty Hogan 

Freddie Slack Ore 

Ray English 

Carl Marx 

Pat Curran 


Pat Varner 


Latin Quarter 
Billy Vine Co 
Buddy Shaw Ore 
Doray Sisters (2) 
Elaine Jordan 

Paimer House 
Phil Regan 
Murray Arnold Or 
Andrea Adagio Trie 
Rudy Cardenas 

Hotel Stevens 
Paul Regan 
Skitch Henderson © 
Pryde & Day 
Boulevar-dears 
Olsen & Joy 





| 
} 
| 


_Calloway-Being Angled To 
Follow Wynn at N.Y. Cafe 


j 

Nicky Blair, operator of the Car- 
nival, N.Y., may go in for a band 
policy fellowing run of Ed Wynn, 


| March 1. 
| tiating for the Cab 
| start immediately 
| surround the sepia 
| show 


>} 


t 


| Similar policy w 
ily at the Carnival 
j the Ronay chain. 


Blair is currently nego- 


Calloway orch to 
after, and may 
orch with an ofay 


as tried previcous- 
when operated by 


enucien- kone areata 


reac ee mame eaves 


pol 
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Roxy, N. Y. 

Louis Armstrong Orch, with Earl 
Hines. Jack Teagarden, Barney 
Bigard, Sid Catlett, Arvell Shaw, 
Dick Cary, Velma Middleton; Robert 
Lamouret and “Dudule,” Boy Foy, 
Ray Malone, Roxryettes, Roxy 
Choralers, Paul Ash, conductor; “You 
Were Meant for Me” (20th), re-| 
viewed in Vartery, Jan. 21, '48. 





For the customer who appreciates 
a broad variety of talents this should 
be quite a beguiling assortment of 
stage entertainment, and certainly a 
pleasure to sit through. Theebdill is 
loaded with performers who are ace 
specialists in their own fields. What 
makes this collection somewhat dif- 


Apollo, N. Y. 
Charlie Ventura Orch (14) with 


Buddy Stewart, Willie Bryant’s 
“Harlem Hospitality Show,” Billy 
Williams, Dottie Saulters, Irene 


Hinton; “Fall Guy” (Mono). 

Layout at this Harlem show- 
case stacks up as only fair entertain- 
ment this week. Charlie Ventura’s 
band and Willie Bryant hold tp their 
end well enough but the supporting 
turns hardly measure up to their 
calibre. Biz was slow when caught 
Friday (30) due partially to the cold 
snap. 

With three rhythm, four reed (plus 
Ventura’s sax) and seven brass, orch 
gets the show off to a fast start with 





ferent from the usual Broadway 
film house presentation is its fusion 
ot Continental flavor with as spicy | 
a specimen of musical Americana as 


is perhaps availabie to the American | 
public today. 

To Louis Armstrong and his troupe 
is alloted 25 minutes of the hour and 
it's 25 minutes jampacked with jazz 
virtuosity, personal 
and even nostalgia. Gathered within 
this seven-piece combination are at 
least five who rate in the blue book 
of American jazz, namely, “Satchmo” | 
himself, Ear] Hines, Jack Teagarden, 
Barney Bigard and Sid Catlett. Ever 
since the group was organized it’s 
been stirring up lots of excitement, 
and no small moola, and at the per- 
formance caught here the reception 
was not merely the sort handed out 


| Funny That 


. ' 
showmanship, | 


“Indiana. * Irene Hinton, acro dancer 
(New Acts). follows. Band’s vocal- 
ist, Buddy Stewart, contribs “She’s 
Way” and “Please Be 


Kind.” A youthful lad, his honeyed 


|tones often border on the soporific 


side. Ventura and most of his band 
are the only whites playing this 
usually all-colored bill. : 

Ventura returns with a nifty sax 
solo of “Yesterdays” which wins him 
an okay reception. He also scores 
via the “Ventura Sextet,” a band 
within a band, in a tune strangely 
reminiscent of Dizzy Gillespie’s re- 
bep style. 

Show’s final 35 minutes is devoted 
to Bryant and his “Harlem Hos- 
pitality Show,” a Mutual Broadcast- 
ing airer for the past 16 months. 
Unit boils down to nothing more 





to favorites; it indicated a _ solid 
awareness of how the septet has been | 
faring along the way. 


As though he needs it, Armstrong 


has been fastened for this engage- | 
ment with an “introducer.” Occupy- | 
ing that assignment is Fred Robbins, 
who disk jeckeys over WOV, N. Y., 
and doubles as an impressario of 
jazz cencerts. Undoubtedly the 
recruiting of this glib young fellow 
has its publicity value and is per- 
haps worth the $1,000 he’s getting 
for the date, but it turns out that 
Robbins doesn’t confine himself to 
making with words about the things 
that Armstrong and the others rep- 
resent in jazz music., Robbins must 
make with gags, and they're not 
especially furny gags. Anyway, his 
presence has an unquestionable use- 
ful purpose in one respect; the two 
pianos and the drummer's platform 
can be moved out to the apron with- 
out creating a complete stagewait. 
While their playing as a unit pro- 
vides unique jazzapation, Armstrong 
and.his gang scintillate more as in- 
dividualists. One after the other 
“Satchmo,” “Fatha” Hines, Teagar- 
den, Catlett and Bigard take over the 
spotlight for solo passages of the 
kind that have gained them niches 
of their own in the Valhalla of jazz. 
There’s Armstrong and his trumpet 
Dixielanding with “Muskrat Ram- 
ble,” Bigart’s clarinet doing super 
dulcet things by “Tea for Two,” 
“Big” Sid beating out a nerve tin- 
gling rhythm on the percussions and 
calling it “Mop Mop,” Teagarden 
riding “St. James Infirmary” on his 
magic-touched sliphorn when not 
engaged in grunting out the words 
of this classic, and Hines shuffling 
the keys for an earfest to the theme 
of “St. Louis Blues.” 

As big and noisy a return all these 
items bring, none compares with the 
pres that follows the Armstrong- 

eagarden duet on 


neophites. 


_Continental flavor of the bill de- 
rives from a newcomer to this side, 
Robert Louret, a ventriloquist, whose 
sidekick 4s a “Donald Duck” char- 
acter (New Acts), and Boy Foy, who 

! the referred-to flavor 
despite his long career as a standard 
y act in American vauderville. Both 

turns come through with fine skill 


retains all 


and showmanship. 


_For Lamouret, a Frenchman, it’s 
his first American appearance. "The 


turn has a 
its own. It 


steady ripple ef laughs 
was all that the act merited. 


Foy, who in latter years has moved : 
his routine up onto a unicycle, was 
his usual speedy and applause-col- 
lecting self as he reeled off those 
juggling bits with devil sticks, rubber 


balls, Indian 


clubs, ti 
what not. ; ae ae 


in’ his line. 


As customary the show has its 


opening and closing production num- 
bers. The first offers the boy and 
= lines and the choral ensemble 
2 tastefully contrived piece on the 


theme of “I'll Dance At Your Wed-| it. 


ding,” with Ray Malone taking the 
spotlight for several passages of 
clever tap dancing. Malone, still a 
youngster, has all the makings of an 
upper bracket hoofer. Fadeout num- 
ber is centered around the spiritual, 
‘Shadrack,” with Armstrong as the 
leadoff vocalist. This number could 


have happily done without the 
whirling dervish antics of the 
dance ensemble. Cdec. » 


par “Old Rockin’ 
Chair.” For sheer personality it’s a 
gem. Also dishing out the vocals is 
Velma Middleton, a buxom looker, 
with an upper-register set of notes 
and style that fit snugly into the 
troupe's idiom. In all a session that 
can't help but bemuse the older 
generation of jazz addict and make 
Armstrong fans of- the lately-come 


quality and novelty all 
n. gives every promise of 
becoming quite a hit among theatre 
and nightclub habitues. At the per- 
formance caught the zany antics of 
Lamouret and his dummy duck, 
billed as “Dudule,” built up from a 


to k 
uproar at the finish. The sendoff 


They perhaps don’t come 
any more adroit or with more ciass 


than an audience participation show 
built around Bryant, a veteran emcee 
and one-time bandleader. Unit may 
have more b.o. draw out of town 
since the program isn't heard in New 
York. 

Bryant tees off with some brief 
repartee with Ventura then calls for 
a few volunteers from the payees. 
Three women and a man respond. 
They're “interviewed” by the emcee 
and also take part in a couple con- 
tests with winners drawing prizes of 
Old Gold cigarets, Uncle Walt’s sau- 
sage and Pillsbury’s Pancake Mix— 
you guessed it, the sponsors. 

At his best in a show of this type, 
Bryant proves he knows his audi- 
ence by rattling bon mots off in reck- 
less abandon. He’s also assisted by 
a pair of MBS script writers who 
author the program as well as a gal 
who's described as Old Gold’s “terri- 
torial representative.” Male “volun- 
teer” impressed as a stooge. 

Billy Williams and Dottie Saulters 
are New Acts. Gilb. 


State-Lake. Chi 


Chicago, Jan. 30. 
Marilyn Maxwell, Rolly Rolls, Tip, 
Tap & Toe, Max & Gang, Lou Breese 
Orch; “Relentless’ (Col.) 








Trim bill unfolds with no sag, no 
lag. Kick-off by Lou Breese house 
orch has sidemen chanting “She'll 
Be Comin’ Round the Mountain.” 
Segue into “Too Fat Polka” brings 
up brown-derbied clarinetist for 
flourishes. 

Dog act of Max and His Gang is 
salt with hoop twirling, acro bits 
tand a te turn. Max opens with 
terping while pooches yip offstage. 
Joined by quartet of terriers, he puts 
them over hurdles and throu a 
hoop with lots of cute byplay. In 
choice item he and two terriers turn 
simultaneous back flips. * Closer, in 
which he somersaults off while a 
dog treadmills around his torso, 
draws gocd applause. 

Tip, Tap and Toe’s cleat work has 
precision and punch. Trio raps it 
out atop an oval stand, hopping on 
and off for solos. Jive stuff and Toe’s 
specialty win ready salvos. 

Marilyn Maxwell, onetime chirp 
with Ted Weems’ orch, gives lyrics 
extra drive with well-coordinated 
gestures. Blonde looker, gowned in 
sheer black chiffon, bypasses the 
torch and schmaltz for livelier gaited 
tunes. Her “Stanley Steamer” hits 
on all cylinders, followed by first- 
rate treatment of “A Good Man Is 
Hard to Find.” Songstress offs to 
prime applause after “Civilization,” 
then returns for a hip-swaying go at 
“He Like It,” in which she makes the 
most of smoky lyrics. 








88 opener, then switches to a straight 
job on the longhair for an equally 
good response. Pianist gets quick re- 


gay, nearsighted and jitbug key- 
boarders. 
somewhat refined for boogie-woogie, 


he pulls it off neatly in a walking 
bass job on “Lady Be Good.” Bazt. 


Capitol, Wash. 


Washington, Jan. 30. 
The Johnstons (2), Ross Wyse, Jr. 


Timberlane” (M-G). 





Capitol has whittled its stage lay- 
out to three run-of-the-mill acts this 
session. Novelty has been added by 
pulling the stage out over the pit 
and placing house orch and show on 
Otherwise, bill is pleasant with 
customers at show caught showing 
unexpected enthusiasm. 

Hal Le Roy and his comic-terp 
routine headlines bill. Dancer works 
hard and geis results, adding color 
and interest with a pleasant, mildly 
funny line of vatter: Taps his way 
around gracefully and with ease, 
varying pattern with a sit-down terp 
number for good effect. Does some 





Rolly Rolls clowns a classie in his 


sponse with impressions of blase, 


Although his technique’s 


& Peggy Womak, Hal Le Roy; “Cass 


With a sure-fire hit on the screen, 


“East Side, West Side” to good re- 
sponse. 

Ross Wyse, Jr. and Peggy Womak 
fill comedy niche with a_ strictly 
slapstick and tasteless routine. Comic 
clowns around to mild response, and 
then he and gal tangle in all sorts 
of gymnasts. Best part of act 1s 
Miss Womak’s acro turn at end. | 
The Johnstons raise curtain with 
plenty gusto in a xylophone act. 
Team have been doing same thing 


for a long time and make good 
listening. They stick to fast tempo 
numbers, mostly along pop and 


patriotic lines, except for one slow 
motion bit. Get nice reception, 
Lowe. 


Otvmpia. Miami 
Miami, Jan, 30. 
Robert Alda, Hi, Lo Jack & The 
Dame, The Colstons, Howard & 
Wanda Bell, Chet Clark, Les Rhode 
Orch; “Cynthia” (M-G). 


pie weak in draw value, to make for 
not too healthy biz. . 

Topliner Robert Alda makes a 
handsome appearance and works 
with easy, assured delivery of vo- 
cals that jell nicely with the aud. 
Intro of a comic, however, to wind 
into a sesh of so-called gag dialog 
nullifies effect. In his song spots, 
Alda clicks solidly. But that tired 
comedy sesh gets in the way of what 
could be a straight, effective stint. 
Tee off act, Howard and Wanda 
Bell wrap up with their smartly 
contrived teeterboard acroantics. 
Well presented and sold for sock re- 


+ action. 


Chet Clark, harmonica player, 
does okay. Interweaves light, neatly 
turned comedy with his mouth organ 
work, with version of St. Louis 
Blues” among other trickily worked 
out offerings. Off to warm fre- 
sponse. 
Hi, Lo, Jack and the Dame make 
for a group that somehow, don’t 
project their harmonies in too sock 
a fashion for theatres. Perhaps it’s 
the grouping on radio angles, with 
not enough mike pickup, or their 
arrangements on the songs essayed. 
Overall, the effect isn’t too strong 
on the stubholders. 
Second of the acroacts, the Col- 
tons, add up to hand rousers. Com- 
edy versions of adagio ballroomolo- 
gists, click in encore rousing pro- 
portion Femme member garners 
healthy share of giggles with com- 
edy posturings 
Les Rhode and house orch do 
nicely by the opera. 
ary. 





Oriental. Chi 


Chicago, Jan. 29. 
3 Stooges, Nip Nelson, Gloria Van 
& Vanguards (4), Mathis Duo; 
“Prince of Thieves” (Col). 





Current layout will need plenty 
readjusting to obtain better results. 
Only act that runs smoothly is Nip 
Nelson, impersonator. Rest of the 
bill needs tightening. 

Three Stooges still rely on the 
finger jabbing and vocal spray 
routine that might have been funny 
15 years ago, but nothing new has 
been added since that time, except to 


throw in numerous. swish bits. 
Parody on “Wait Till the Sun 
Shines” is overdone. Trio has 


know-how to build a sock act, plus 
the comic appearance, but seem to 
prefer going along with old slapstick 
stuff they've been’ doing for years, 
both in vauders and films. 

Mathis Duo, European imports, do 
difficult feats atop 12-foot unicycle, 
including some neat whirling of 
hoops and juggling of rubber balls. 

Gloria Van and male trio, the Van- 
guards, do bouncy job on “I May be 
Wrong.” Follow with “Blues of the 
Record Man,” pointed up with take- 
offs on disk personalities, Close 
strong with hep version of “Too Fat 
Polka” foy nice returns. 

Nelson, while using the same crop 
of personalities as other impression- 
ists, groups them into running skit 
for good results. Also does some 
musical takeoffs of Spike Jones, 
Clyde McCoy, and Sinatra singing, 
“Night and Day.” Winds with 
spoofing of radio terror serials for 
boff hand. Zabe. 


Orpheum, Omaha 


Omaha, Jan. 31. 
Gil Lamb, A. Duval & Co., Gaynor 
& Ross, Harry Cool Orch; “Big Town 
After Dark” (Par). 





Only three acts with the Harry 
Cool band but show stacks up as 
solid fare. Gil Lamb’s fast gags 
with accompanying clowning go 
over for hefty response. A. Duval’s 
routine is pointed up by brisk line 
of comedy. He's a clever magician 
who knows how to sell the eye- 
foolers for top returns. 

Gaynor and Ross go over nicely 
in their slick roller skating routine 
atop small platform. Incorporate 
some thrillers with the fancy stuff 
to win nice reception. 

Harry Cool band comprises 11 men 
and maestro. Latter fronts and gives 
out on vocais. Doris Donovan, band 
vocalist, does okay on torchers and 
comedy numbers. 

This is Cool's first local appearance 
but band made friends right away, 





nifty soft-shoe hoofing to tune of. 


with noticeable pickup in business 
after the opening. Rach, 


| biz isn’t too hot. 


RKO, Boston 
Boston, Jan. 31. 
Mildred Bailey, The Ravens (4), 
Artie Dann, Woolford’s Pets, Lane 
Bros., Larry Flint House Orch; 
“Secret Beyond Door” (UI). 





Current bill accents singing but it 
proves to be okay all around, 

Opens with Woolford’s Pets, $?& 
dachshunds and a terrier going 
through standard dog routines but 
good and lively. Lane Bros. follow 
with as neat an acro turn as seen 
here in some time. Do plenty spec- 
tacular jump rope tricks that win 
kudos, 

Mildred Bailey, still large as life, 
wows fans with distinctive style and 
shows why she’s stayed on top so 
many years. Does “There'll Be Some 
Changes Made” and 
About Strangers” in sock rhythm 
style, varying with “Almost Like Be- 
ing in Love” in neat ballad manner 
and bows off with “Rockin’ Chair.” 
Nicely backed up by Larry Flint’s 


__ | house orch. 
In and out show current here, with | 


Artie Dann, last here in a nitery, 
shows he can click in any surround- 
ings. Does terrif singing, gagging 
and self-ribbing routine that pays 
off. Fast delivery goes big and wins 
a beg-off. 

Show closes with the Ravens, up- 
and-coming colored quartet. They 
plug their current disks, clicking 
with “Summertime,” “Fool That I 
Am,” etc. Have new and different 
style, featuring deep bass voice with 
strong rhythm background via nifty 
piano playing. Opener was good but 
Elie. 


Hippodrome. Ralio. 
Baltimore, Feb. 1. 
Frankie Laine with Carl Fisher, 
Dewey Sisters (2), Eddie Schaeffer, 
Bil & Cora Baird, Jo Lombardi 
a Orch (12); “Whispering City” 
( ». 





It’s Frankie Laine’s show this 
week with other acts adding up in 
nice support for an_ entertaining 
layout. Singer dominates with in- 
dividual song style and hig record- 
ing rep is bringing in trade. Spotted 
to close he makes a surefire clincher 
to an otherwise pleasing lineup. 

Dewey Sisters, duo of tumblers, 
open swiftly setting matters for Bil 
and Cora Baird to follow with smart 
handling of marionets. Work dolls 
surely and to good musicalk back- 
ground scoring with a jitterbug and 
tap dancing bit. Highlight is a trio 
mouthing an Andrew Sisters record- 
ing good for lustly audience reac- 
tion. 

Eddie Schaeffer, who emcees and 
holds niche on his own, is an as- 
sured comic with all right material 
and a result-getting comedy song. 
Knows his way on this type of stint 
and makes appearance count for 
maximum. Brings on Laine for sesh 
of songs very strongly supported at 
the piano by Carl Fisher. Singer 
gives out with his own type of de- 
livery of “ y the River St. Marie,” 
“Two Loves,” “Black and Blue” and 


for a sure-fire closer, his recording 
smash, “That's My Desire.” Encores 
with “All of Me” and “Shine” and 
leaves them hollering for more. 
Biz okay. Bu 


rm. 


_ Nitery Reviews 


Continued from page 52 =! 


Little Romania, Miami 
and for an encore, socks with his 
“Getel At The Football Game.” 
Marlin sisters are a nice looking 
pair of thrushes, who, though stick- 
ing strictly to the Yiddish (with oc- 
casional English lyrics) hit with 
their swing versions of folk songs. 
Impress as capable of doing as well 
in straight cafe pop versions. 
Sascaha Leonoff holds over with 
his accordian playing and broken 
“Henglish” lines, to tee off proceed- 
ings at a fast pace. Peter Drew’s 
orch play the backgrounds in apt 
manner, with credit to Irving Laib- 
son at the 88’er on the solo accomps. 
The cuisine is in keeping with the 
atmosphere. Probably the best 
among niteries in the area, and a 
draw in itself for the type whn come 
here. ae Lary. 


Ruban Bleu. N. Y. 
Paul Villard, Muriel Gaines,. Con- 
nie Sawyer, Day, Dawn & Dusk, 
Wally Blacker, Normann Paris 3; 
minimum, $3, $4 











The Ruban Bleu’s divertissement 
for the current stanza is somewhat 
more bawdy than the chic clientele 
of Theodore Mele’s boite usually 
gets. There’s a heavy aecent on 
comedy with all acts contributing in 
that vein, which makes the layout 
go00d boxoffice and provides a high 
degree of entertainment. 

The big item is the return of Paul 
Villard after a Hollywood sojurn. 
This singer of salty sea chanties, 
provides a potent brand of comedy 
with his recitative arias of nautical 
lore. He’s equally potent in straight 
renditions as evidenced by his inter- 
pretation of “September Song.” 
Desite his Hollywood hegira, he 
hasn't abandoned the rough sailor 
garb. He's good for encores here. 

Day, Dawn and Dusk, sepia trio, 
who have been making the rounds of 
intime rooms, similarly register with 
their operatic and spiritual takeoffs, 








‘ 


while Muriel Gaines, the Negro 


singer, does excellently with a choice. 


“Don’t Worry | 












and varied tune assortment, b 
which are her calypsos. ~ sar | 


A comparative newcomer to this 


cafe is Connie Sawyer, a blonde 
comedienne who bowed sometime 
ago at the downtown Village Van. 
guard. She’s attained sufficient 
savvy to work the smarter rooms as 
evidenced in her sharp caricatures, 
She does some biting satire on bal- 
ladeers and singers in the smart 
rooms, as well as a truly funny bit 
on statistics citing the dearth of un- 
attached males. She impresses as 
being headéd for legit-musicals. but 
cafe-wise, she’s still for intimeries. 
Wally Blacker emcees the show and 
the Normann Paris trio provides 
competent musical backing. Jose. 


Rainbow Reem. Wash. 
(HOTEL HAMILTON) 
Washington, Jan. 23. 
Deke Moffitt & His Lit:le Caboo- 
sers (6), with Buster Loose and Lil- 


| lian Fuller; no minimum, no cover. 


Deke Moffit’s slap-happy outfit 
chugged into the Rainbow Room, 
combination cocktail and dance spot, 
for what is listed as an indefinite 
stay—depending On whether the 
synthetic hillbillys can draw them 
in. Town has been suffering from 
bad weather for niteries, but in this 
ease the offering is a little different 
and the price is right since there is 
no minimum or cover charge. 

The sextet, dressed in overalls 
with country bumpkin trimmings, 
goes in for a zany type performance 
which includes such stunts as an oc- 
casional single file parade out of the 
Rainbow Room and into the hotel 
lobby; handing the audience instru- 
ments to hold; and even applauding 
the house for nice returns. One 
singing group is introduced as the 
“Trench Mouth Trio”. which also 
seems to wow the local lushes. In- 
struments include some trick ‘ones; 
and there is an invelved Swiss bell 
ringing number tied in with “Bells 
of St. Mary's” number. 

Lillian Fuller sings pleasantly but 
the standout of troupe is Buster 
Loose, the comic who also plucks the 
bull fiddle. He does nice imitations 
of Mortimer Snerd doing a song, 
cracks jokes and otherwise works 
out. 

To describe the Little Caboosers’ 
style of playing is somewhat in- 
volved since it ranges from _ sweet, 
through hot, to Tennessee style 
corn. The band keeps going at fairly 
continuous pace, giving out with 
stretches of entertainment and then 
switching over to the sweet for dan- 
sapation. } Lowe. 


Embassv. N. Y. 
Noro Morales Orch, Edwards & 
Diane,. Dorothy Blaine; minimums 


$2, $3. 


It’s now axiomatic in New York 
nitery cireles that Noro Morales can 
play any spot and get the rhumba- 
ists. There are many in that set 
that follow the Morales crew from 
club to club to get the benefit of his 
terrific beat for their Latin maneu- 
vers. As a result, the Embassy is 
getting the benefit of such trade. 

The rest of the show is a com- 
parative briefie with Dorothy Blaine 
(New Acts) and Edwards and Diane 
providing” pleasant divertissement. 
The terp-twain offer a smooth set of 
routines which reap nice applause. 
The baliroomers, since their last re- 
viewing here, have reroutined their 
= for better contrast in their num- 

rs. 

The Jose Cortez orch provides 
competent show backing. Jose. 


‘This-Is-It’ 


Continued from page 29 jaa 














dustry association lost out in the FM 
picture, and are we to sit back now 
and watch the Television Broadcast- 
ers’ Assn. take over for video?” 

Feeling expressed was that the 
NAB should move, and move fast, 
in taking over the official role for 
television. Some of the Program 
Committee members who have video 
stations on the near horizon were 
frank in their admission that there 
are a lot of things about tele they 
don’t understand, and “we have 
every right to expect the NAB to 
answer our questions.” 

4. WABD (Du Mont in N. Y.) is 
even more optimistic than NBC 
about the commercial returns 
1948, even at this stage of the game 
expecting to break even if not show 
a gain for the year’s operation. 





Coast Awaits ‘Big Push’ 
Holly Wood, Feb. 3. 

Arrival next week of Frank Mul- 
len, NBC’s exec veepee in charge of 
video, and O. B. Hanson, chief en- 
gineer, is expected to get the nets 
“big push” into television operations 
underway. Both will survey situa- 
tion and before departing will give 
the green light to Sidney Strotz and 
Hal Bock, Coast tele head, for full 
speed ahead on construction and in- 
stallation of facilities at Radio City. 

Mullen is due next Monday (9), 
but will spend a week at Palm 
Springs before fully scanning the 
project with Hansen, 
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Dissenting Critics Defend Art 
To Explain Praise for Flops 


“The Last Dance,” which closed? 


Saturday (31) at the Belasco after 
seven performances, and “The Sur- 
yivors?’ which expired at the Play- 
house the previous weekend after 
only one more performance, steamed 
up two Broadway critics who went 
eut on a limb favoring the flops. A 
third did a double take. 

John Chapman, of the News, gave 
a lone vote among the nine first- 
stringers to “Dance,” while Brooks 
Atkinson (Times) did likewise in the 
matter of “Survivors.” Both devoted 
Sunday followups to back up their 
opinions. 

Early editions of last Thursday’s 
(29) News reprinted Chapman’s 
Wednesday review as usual but ap- 
pended, in boldface type, what the 
critic said: “It was announced that 
‘The Last Dance’ would end its run 
Saturday night. ‘(No newspaper notice 
other than this one, apparently, was 
sufficiently encouraging to warrant 
keeping the play running. This is 
profoundly discouraging to some 
good actors, an ambitious pair of 
new playwrights, several producers 
and investors—and, of course, this 
playgoer. But that’s show business, 
as the saying goes. We who had faith 
in the play will just have to lick our 
wounds and not try to damn show 
business as a financial and real estate 
operation which will have no truck 
with anything but the obvious and 
the certain.” 

Katzall Bankroller 

“Dance,” an adaptation of a Strind- 
berg drama by Peter Goldbaum and 
Robin Short, was presented by Thea- 
tre Associates, said to be principally 
bankrolled by William R. Katzell, 
Lee Sabinson’s partner in “Finian’s 
Rainbow.” James Russo and Michael 
Ellis, credited with the production, 
were stage managers for the musical 
and resumed with “Finian” after the 
drama’s fast flop. Goldbaum offered 
to finance “Dance” if the show con- 
tinued, which led to a report that the 
play would not close, but when he 
went to Chapman with the idea, the 
reviewer advised him to save his 
money. Goldbaum is a Coast writer. 

In his Sunday (25) Times column 
Atkinson said that while the public 
“is joyously embracing the adolescent 
bawdry of ‘Strange Bedfellows’ 
(which opened the previous week) 
...+ it had no interest in an original 
drama (‘Survivors’) written by two 
men of talent (Irwin Shaw and Peter 
Viertel) and acted by one of the 
finest casts of the season. Today’s 
article, which was originally in- 
tended as a note of appreciation, has 
unhappily turned into a mournful 
eulogy from a stricken admirer.” 
That brought letters criticizing the 
critic and printed by the Times last 
Sunday (1), 

Louis Kronenberger, of PM, re- 
viewed “Dance” on the opening 
night, his notice mentioning that he 
had a bilious attack on the way to 
the theatre. Feeling better the next 
night, he went again and wrote a 
second review in which he said he 
thought it better than the night be- 
fore but still thumbed it down. As 
for the leading characters (played 
by Oscar Homolka and Jessie Royce 
Landis), he said: “Two good char- 
acters in search of a play.” 

Dance” was a two-setter, budgeted 
at $60,000, and despite tryout losses, 
it was said that around $4,000 was on 
hand for refunds to its 30 backers. 


TC. UPHAM TO OPERATE 
4 JERSEY STRAWHATS 


s Cape May, N. J., Feb. 3. 
; ummer theatres will be operated 
n four Jersey seashore resorts this 
a by T. C. Upham, who has been 
oe at Cape May for 10 years. 
Can addition to the Cape theatre at 
“te May, which is to start its 24th 
Dench 43 Upham will manage the 
te Frise at Ocean City for the 
ve year and will inaugurate a 
la Son of Broadway plays in At- 
antic City at the Hotel Chelsea. Still 





Wood. 

morse Hoxie has been engaged as 
. anaging director at Ocean City 
nd Bertha M. Upham at Cape .May. 





Lionel Stander Reviving 


‘B’klyn, USA’ on Coast 


Hollywood, Feb. 3. 

Lionel Stander is reviving 
“Brooklyn, USA” opening here Feb. 
24, with road tour to follow. He’s 
directing but not acting in it. 

Play by John Bright and Asa 
Bordages had short run on Broad- 
way several seasons ago. 


‘Skipper Looks 
Set for Run 


“Skipper Next to God,” which 
originated with the Experimental 
theatre and then went on a com- 
mercial Broadway basis, accom- 
panied by managerial headaches and 
objections posed by stage unions 
whose concessions made ET possible, 
appears set for a possible run after 
moving from the Elliott to the Play- 
house last Friday (30). Committee 
acting for the unions again changed 
the conditions asked when the 
drama switched to regular presen- 
tation, and the matter of actor sala- 
ries was also made more practical. 

When “Skipper” was. taken over 
by Blevins Davis arrangement with 
the cast was that each player re- 
ceive $80, plus a percentage of the 
gross above $10,000. Starting last 
week the cast went on salary com- 
parable to their regular pay, with 
the exception of John Garfield, the 
star. And the percentage plan was 
dropped. Star, who was getting the 
same as the other players, stipu- 
lated, however, that he paid no 
more than any other actor in the 
cast, top figure being reportedly 
$250. He promises to stick to the 
play as long as it does capacity biz. 

Differences over use of the setting 
designed by Boris Aronson appear 
to have been finally adjusted. If it 
is indicated this week that “Skip- 
per’s” date will be indefinite, a new 
setting is to be built or at least 
started within seven days. It’s pos- 
sible that the designer will accept 
his regular fee instead pout if the 
committee nixes that idea the urig- 
inal set is supposed to be destroyed. 
It cost $2,800 and was built in a 
shop under regular union conditions. 

Jan de Hartog, who authored 
“Skipper,” is getting royalties but 
Davis is said to be turning over 
operating profits to the American 
National Theatre and Academy, 
which sponsors ET. Net from 
“Skipper” is said to have more than 
made up the red of ET’s first two 
shows, “Galileo” and “Skipper.” 

ET’s third attraction, “A Long 
Way Home,” opens at the Elliott 
Sunday (8) and will be followed by 





a cast inclusive of familiar names, as 
did ET’s first two attractions, “Ga- 
lileo”’ (Charles Laughton starred) 
and “Skipper Next to God.” In- 
cluded in the slated “Island” player 
lineup are Zorina, John Alexander, 
Russell Collins and, probably, Har- 
vey Stephens. Cheryl Crawford is 
named as an associ=te of T. Edward 
Hambleton, scion of a late Baltimore 
millionaire, in presenting the play 
for ET. 

Author is Halsted Welles. Several 
managers had “Island” under option 
at different times. “Home,” which 
has an all-Negro cast, is an adapta- 
tion of Gorki’s “Lower Depths” by 
Randolph Goodman and Walter Car- 
roll. 





Kandel Stages Own 
Play in Coast Bow 


Hollywood, Feb. 3. 
Aben Kandel, novelist and screen 
writer, will direct his own legit 
comedy, “You Twinkle Only Once,” 





next presentation of the Theatre ’O 


| El Patio theatre here. 

| Nancy Kelly is slated to star and 
Jane Darwell draws a featured role. 

| Opens in, three weeks. 


A 
¥ 


“Temporary Island,” which will have + 





another theatre is planned for Wild- Five, new stage group functioning at | 


TRAWHAT DUSTING © 





STUDIES JOINING 
UF NEW TALENT 


Equity is virtually sure to over- 
haul summer stock regulations to a 
greater extent than originally indi- 


cated, changes being designed to 
correct abuses during last year’s 
strawhat season. Committee that 


considered the situation has already 
made its report and suggestions. 

It’s believed that a way has been 
found to curtail the number of teen; 
age thespians from becoming Equity- 
ites, and while it will reduce the 
association’s revenue because 
fewer initiation fees, at $100 
embryo, the general effect is 
pected to be beneficial. 

General plan is to change the for- 
mulae used for many years. Instead 
of having six resident members, 
each strawhat will be required to 
engage three Equity members out of 
every four so that the total comple- 
ment of each stock would be 75% 
Equity at all times. Strawhat opera- 
tors all complied with the six-mem- 
ber rule but there were as many as 
15 in the company, mostly appren- 
tices. Another new rule will require 
a summer drama school graduate to 
make two professional appearances 
before becoming eligible for Equity 
membership, instead of one as here- 
tofore, 

Some barnyard showmen have 
been charged with openly guaran- 
teeing Equity membership to ap- 
prentices who graduate from their 
schools, by giving them a regulation 
stock contract for a “professional” 
appearance in one of the hideaway 
plays, then dismissing the new- 
comer pronto. Pay for the one-week 
date is $46, the minimum, but it’s 
claimed that the embryo has had to 
kick it back, while the cost of the 
drama course ranges up to $300. 

Chiseling 

The chiseling methods among 
some strawhatters is understood to 
net enough to their operators to 
keep them going between summer 
stock seasons. They have asked 
Equity to raise the amount deduct- 
able for subsistence from $21 to $25, 
claiming they cannot feed students 
at the smaller amount. That conces- 
sion may be granted but Equity pro- 
poses to raise the minimum stock 
pay from $46 to $50, so it would be 
an even exchange. 

When the strawhat pay was raised 
from $40 several seasons ago, the 
increase legally conformed to the 
“little steel” formula, then 15% but 
now out. 

During the fall Equity’s officers 
and council were perturbed over 
unemployment, and it was pointed 
out that the increase in the member- 
ship, especially from summer stocks, 
had made the problem harder to 
handle. As many as 100 applications 
weekly from the strawhats were 
made and so far as is known all 
were automatically elected. For 
that reason the committee was asked 
to devise changes in the rules 
whereby membership _ eligibility 
through summer stock be made less 
elastic. Equity leaders stress, how- 
ever, they do not desire to hamper 
the development of new talent. 


Uta Hagen to Repeat 
Role in German ‘Faust’ 


Goethe’s “Faust,” in German, will 
be presented for its third return 
engagement at the Barbizon-Plaza, 
N. Y.. Feb. 19-22, with Uta Hagen 
as Marguerite; Albert Basserman as 
Mephisto; Else Basserman as Marthe, 
and Leon Askin as Faust. Players 
From Abroad is producing. 

Miss Hagen just finished an en- 
gagement in “Angel Street” at the 
City Center, N. Y. She played in 
“Faust” last November, for her first 
role in German. 


THEATRE °48 REP SET 
Dallas, Feb. 3. 
Theatre ‘48 repertory season will 


per 
ex- 








*n Feb. 23 with a week’s run of | wi 
Shak “The Taming of the | Marjorie Gateson and June Knight 


Shakespeare’s 
Shrew.” 
will follow: 
portance of Being Earnest”; Vivian 


4 
v 


of | 





Three other productions | 
Oscar Wilde’s “The Im- ! 


Mgrs., Stagehands Dicker in Friendly 
Mood, With ‘Or Else’ Idea Scouted 


,% 





vw 


Max Gordon to Produce 


Broadway managers and the stage- 
lhands union local, No. 1, of the 
International Alliance of Theatrical 
Stage Employees, huddled last Fri- 
day and again Monday (2), nego- 
tiating for a revised basic contract. 


Kaufman-Ferber Play | 


Hollywood, Feb. 3. 

Max Gordon will produce the new 
play George S. Kaufman and Edna 
Ferber are starting. Broadway legit 
producer is currently here, house- 
guesting with Bobby North, ex- 
Broadwayite. 

After that Gord. will do a drama- 
tized version of ‘“‘lown House,” the 
New Yorker series of sketches by 
John Cheever, adapted by Gertrude 
Tokonogy, author of ‘“Three-Cor- 
nered Moon.” 

Se Se 


‘Music’ 2206 
Red on B way 


“Music in My Heart,” which 
finally closed at the Adelphi last 
week (25), goes into the records as 
Broadway’s most costly musical flop 


this season. Show was supposed to 
have layed off one week and re- 
lighted in Boston this week but it 
was deemed physically impossible to 
follow that schedule because of the 
number of principals and chorus who 
declined to tour. 


“Music” went into the red for ap- 
proximately $220,000, which is stated 
to be a conservative figure. When it 
suspended for a week recently the 
total on the wrong side'‘of the ledger 
was $197,000, additional capital being 
used up during a two-week exten- 
sion. Half the cast refused to go to 
the road and around 40 out of 48 
in the ballet and chorus also de- 
clared themselves out. “Music” was 
almost entirely financed by outside 
backers who now ‘propose to send 
the operetta out of town next season. 
Show which had a score based on 
Tchaikovsky compositions and which 
was known originally as “Song With- 
out Words” when presented on the 
Coast, played 16 weeks in all on 
Broadway. 


Ticket Code Enforcers 
Delay Ruling on Hike 
To 75c for Balconies 


Legit ticket code board has made 
no ruling on the request from brok- 
ers that the premium on mezzanine 
and balcony tickets be raised from 
50 to 75c in the agencies. Another 
proposal also, based on increased 
operating expenses, was to raise the 
lower-floor premium from 75 to 83c, 
but that was dropped after it was 
realized that only by legislation in 
Albany could that tilt be legalized. 
A N. Y. state law fixed the lower 
figure as a maximum some years ago. 
A bill permitting the increase may 
be introduced in fhe Assembly if 
and when brokers agree on furnish- 
ing the required financing. 

Leblang’s agency has opened a 
branch office in a Jamaica, L. I., de- 
partment store and if the spot can 
operate profitably, other neighbor- 
hood branches will be tried. There 
are a number of ticket agencies in 
Jersey, mostly in the Newark area, 
which are not operated by Broadway 
brokers. 


‘Sweethearts’ to L.A. As 








Part of Civic Opera Season | 


Los Angeles, Feb. 3. | 

Stage musical, “Sweethearts,” has 
Been booked to open here June 21 
at the Philharmonic as part of the 
Los Angeles Civic Light Opera sea- 
son, with Bobby Clark starring and 


in prominent roles. 


} 
Produced by Michael Sloane and | 
Paula Stone, this gives Civic two! 


But although both sessions were ¢x- 


itended there was no mention of the 


deckhands’ demand for a wage in- 
crease On either afternoon. First 
meeting was concerned almost en- 
tirely with a list of more tman a 
score of what the showmen regard 
as “abuses” by the union, and the 
latter had about the same number 
of items for discussion. 

The mood of the union committee 
was that of amicable adjustment, 
which was matched by the managers 
and when agreement is reached, 
probably at the end of the week, 
any changes as to pay or conditions 
will be retroactive to Feb. 1, when 
the pact expired. League of New 
York Theatres committee, and that 
acting for the union, will meet again 
Friday (6), at which time it is hoped 
that negotiations will be completed. 
There was no indication of radical 
action by the deckhands, as had been 
intimated. In fact, it’s understood 
that IA head Richard Walsh frowned 
on reports that the rank and filers in 





No. 1 had taken an “or else” at- 
titude. 


Off-Matinee Day Problem 


It is likely that the union will be 
given a slight increase, but assump- 
tion is that the 20% tilt sought was 
more than was expected. It’s under- 
stood that most of the conditions 
submitted by No. 1, which in effect 
would mean more pay backstage, 
have been dropped. Included was 
the demand that eight hours’ pay 
be the rule when deckhands are 
called to theatres between 1 and 5 
p.m. on off-matinee afternoons, 
wnion asking for extra pay at more 
than $4 per hour. Also for taking 
in and out of productions. 

Some managements have paid 
crews on demand of the union’s 
business agents, although only one 
or two men had any work to do 
during afternoon calls, a practice 
not favored by Walsh either, and 
other showmen refused to pay. In- 
dications are that a joint committee 
of managers and stagehands will be 
formed to handle disputes over the 
interpretation of the union’s rules, 
matters of that sort constantly aris- 
ing. Idea of a welfare fund to be 
raised by managers paying a per- 
centage of each payroll, which was 
proposed by the union, is said to 
have been dropped. 

Many of the arguments which 
irked showmen seasonally may be 
avoided hereafter if the factions 
agree finally as they did during the 
pair of three-hour sessions. Pro- 
cedure was different than usual, one 
committee and then the other with- 
drawing at times to caucus, then 
discussing points at issue together. 
There were some heated interludes, 
but the factions were on friendly 
terms when each meeting adjourned. 

Prior to the expiration of the con- 
tract, each theatre gave formal no- 
tice of dismissal to the crews, but 
many department heads were in- 
formed they would be retained. 
However, there are 27 deckhands not 
so assured and the union will at- 
tempt to keep them in their jobs. 


‘ORIGINAL’ VERSION OF 
‘PORGY-BESS’ FOR GUILD 


The Theatre Guild plans. an 
“authentic” re-production of George 








revival 


Gershwin’s “Porgy and Bess” for the 
1948-49 . season. 

Lawrence Langner has just con- 
sulted with Ira Gershwin if any sug- 
gestions were in order, but the in- 


| tent is to do the production orig- 


inally done by the Guild in 1935-36. 
The John Wildberg-Cheryl Crawford 
in 1941-42 was a curtailed 
edition. 





Westport (Conn.) Players’ second 
production of the season wiii be 


Connell’s “Throng O’Scarlet,” and | shows for its 1948 lineup. The other ,“One of the Family,” skedded for 


Old 


we 


Manning Gurian’s 


“Lemple’s 
Man.” sarne 3 


| 


is “Annie Get Your Gun,” opening | 
May Bis & ¢ 


i ping. yt 


Feb. 6-7. Bryson Randolph is stag- 
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Biz Still Booming; Future 
Bright; House Void Only Problem 


REGENSBERG + 
London, Feb. 3. . | take a hand in West End legit pro- | 
London’s West End, unlike its| ducing. His first venture is to be | 





By HARRY 


counterpart, Broadway, is still en- The Woman Who 
joying a legit boom. Producers such 
as Prince and Emile Littler, H. M. 
Tennent, Jack Hylton, Linnit & 
Dunfee, Tom Arnold, Val Parnell, | 
Firth Shepherd and Henry Sherek 
are not only happy about the present 
situation, but full of optimism for) 
the future. 

Foundation for this optimism is | 
heavy advance in London hotel and 
apartment houses- bookings, mostly 
from America, for late spring andj 
entire summer, with some of the} 
better class spots already turning | 
down customers. Trouble is not lack 
of shows, of which there are plenty | 
to take the place of any that may 
drop out. Trouble is the persistent | 





Frank Harvey’s 
Waits,” starring Anna Neagle, 
no date or theatre set. 
History is being made in West 
End show biz by the fact that for 
the first time in a decade a panto- | 
mime tops the grosses. This is Emile 
Littler’s “Cinderella,” at the London 
Casino, which is. doing a _ steady 
$36,000 per week of 12 shows. Mext 
in the gross-grabbing marathon are 
two American hits—Prince Littler’s 
“Annie Get Your Gun,” at the Lon- 
don Coliseum, and “Oklahoma!”, 
Theatre Guild hit at the Drury Lane, 
which is presented in association 
with H. M. Tennent. 
Estimates for Last Week 


| capacity shows, 


| around 


(40th week). Noel Coward “revival 
doing steady $9,600, capacity. 

“Private Enterprise,” St. James's 
(9th week). Did as high as $6,400, 
but dwindled to $4,500, and_ closing. 
Being replaced by Jack Alldridge’s 
“AU This Is Ended,” Feb. 6. 

“Stars on Ice,” Stolls (14th week). 
Has done consistent biz since open- 
ing, averaging $2,000 per show, and 
doing 12 performances weekly, but 
Tom Arnold has now changed policy 
to 10 shows per week, due to cast 


with | finding it too strenuous, and grosses 
| likely, this first week of new policy, 
_to be $20,000 for the week. 


“Starlight Roof,” Hippodrome 
(14th week). Val-Parnell has an- 
other winner here. Doing steady 12 


$25,000 per week. 
“Sweetest and Lowest,” Ambassa- 
dors (2d year). This is last of series, 


| which has had wonderful five years 
'run here, starting with “Sweet and 


Low,” with star Hermione Gingold 
having appeared in entire series. 
Despite still doing capacity, at 
$6,400, show is skedded to 
fold, with house having been leased 
to Linnit & Dunfee, whose first pro- 


garnering around 


“All Over the Tewn,” Playhouse duction there will be Noel Langley’s | 


Wednesday, February 4, 1948 


New Stages, new legit group in New York, has a problem in billing itg 
presentations due Feb. 9.. Double-bill will offer Lennox Robingon’ 
“Church Street” and Jean Paul Sartre’s “The Respectful Prostitute.” _ 
spite the obvious marquee pull of the latter title, the group has be 
hesitant to emphasize it, fearing church interference. It was decided te 
bill the productions as “An Evening of Two Plays,” with the titles Sub- 
ordinated in smaller type. N. Y. Times ad department, after a couple 
days’ consideration, okayed the ads on this basis. 


When the Sartre play opened last fall in Paris, the. poster ¢ 
refused to bill it under its title and author refused to change it. 
was compromised, with dashes, to read “La ——————_ Respectueuse” 
New Stages tried substitute titles of “hussy” and “wench” and finally 
decided to stick to Sartre's original. Prostitute angle is incidental to the 
play, which is a political and racial discrimination study. 


ompany 
Billing 





| 

| Max J. Jelin, the erratic lessee of the Belasco, N.Y., who suicided re. 
| cently, was delinquent in admissions taxes totaling nearly $105,000, not in- 
clusive of withholding monies and income tax. He took ticket tax money 
from the boxoffice and deposited it in a special account as required but 
checked it out personally. When quizzed by the collector's office he “ex. 
| plained” the funds were used for “expenses.” Jelin remitted a check for 
| around $12,000 as payment in part but it bounced, as did a second check, 
he then being summoned to the federal attorney's office. At the time of 
his death he faced criminal charges for fraud. Had he claimed the money 
was used for wages, fraud proceedings may not have been started. Jelin 


| 


support given to the shows playing, | (14th week). Average intake of $5,- | 
with flock of new ones lined up by 000 dropped to $4,000 this week, and | 


the variots managements, with no | 
theatres to put them in. 

Jack Hylton wants a house for a} 
musical version ef “Burlesque,” now | 
touring provinces to big coin, and 
Clifford Odets’ “Rocket to the Moon.” 
In case of former, Hylton is quietly 
dickering with Bert Montague, now 
packing ‘em in with the pantomime | 
“Babes in the Wood,” at the Princes, | 
to come in early March. 

Emile Littler seeks a theatre for 
“High Button Shoes” and “The Me- | 
dium” and “The Telephone,” Ameri- 
can shows, latter double-bill to be | 
presented with an all-American cast, 
and “The Barretts of Wimpole 
Street,” which he is reviving an | 
April with an all-star cast, headed | 
by Michael Redgrave and Margaret | 
Johnston. Prince Littler has “Briga- | 
doon” due some time in April-May, 
with casting by Lou Wilson, his aide 
for all foreign productions, already 
in progress. 

H. M. Tennent has “The Relapse,” 
Resoration comedy, which trans- 
ferred from the Hammersmith to the 
Phoenix Jan. 28; “Ihe Happiest Days 
of Your Life,” by John Dighton, due 
some time in February, with no the- 
atre set yet’ and “I Remember Ma- 
ma,” in conjunction with Emile Lit- 
tler, with Mady Christians in her 
original role, due end of February. 

Linnit & Dunfee Setup 


Linnit & Dunfee has an extensive ; 
pregram in “Dark Eyes,” with all- | 
American cast, due for English bow | 














at Southsea Feb. 23, with West End | mid-February, as house reverts tj still doing capacity biz, with plenty 
debut some time in March; “Ambas- | vaudeville policy under 
; by William | Delfont management. 


sador Extraordinary,” 


Douglas Home, due to start rehears- | 


als end of February; Noel Langley’s 
“Cage Me a Peaceck,” based on au- 
thor’s book of same name, and “Cab- 
bage Patch,” also from author's book 


of same title. ‘Latter is skedded for 
the Ambassadors some time in 
March. 


More fortunate, as far as West End 
theatres are concerned, are Tom 
Arnold and Val Parnell, whose 
“Diamond Lil,” starring Mae West, 
opened at the Prince of Wales Jan. 
24 after several weeks tryout in 
the provinces to good biz. Also 
Jack *De Leon-Daniel Mayer Co.'s 
“Mountain Air,” by Ronald Wilkins, 
which bowed in at the Comedy 
Jan. 23. 

Henry Sherek’s “The Indifferent 
Shepherd” will mark the return of 
Gladys Cooper to London, at the 
Criterion Feb. 5, after 10 years. She- 
rek also has “Frenzy,” based on 
Swedish film known in America as 
“Torment.” Both plays are authored 
by Peter Ustinov, who will also ap- 
pear in latter when it starts a pro- 
vincial tour March 1 for five weeks. 


Bernard Delfont’s “Four Hours to 
Kill,” former American hit starring 
Jack La Rue, arrived at the Saville 
Jan. 29, after several weeks in the 
Provincgs. Also debuting in the West 
End, at the Fortune theatre, was | week). one 
Hidden \for producer Firth Shephard, with 


Travers Otway’s “The 
Years,” Jan. 23, after tryout at the 
Boiton, 


Theatre Group, newly-formed pro- 
ducing company 
Dean, with backing understood to 
come from Sir Aiexander Korda, 
has “All This Is Ended,” play by 


Jack Alldridge, which has already ' 


Been tried out in the suburbs, in 
1946, and on the air, ready for open- 
ing at the St. James’s. This replaces 
same firm’s “Private Enterprise,” 


which ran nine weeks to moderate | 


intake. 


Sam Goldwyn, Jr., who came here 
a .suple of years ago to study Eng- 
lish film production under Sydney 
Box, has turned his attention to Eng- 
lish legit biz, with his first venture, 
“Moon Over the Downs,” new play 
by Gorcsn Glennon and Rayner 
Earton, due at the St. Martin's the- 
aire Feb. 17 or 18, after preliminary 
canter at the Theatre Reval, Brigh- 
ton. Other prospects are Lee 
Evhraim’s musical, “Carissima,” by 
Eric Maschwitz and Hans May, with 
decer by Prof. Ernst Stern. and 
Stephen Mitchell’s comedy, “Royal 
Circle,” starring Ralph Richardson, 
and skedded late February or early 
March, with no theatre yet available. 


It’s also persistently rumored that 


| Wednesday matinee, with 


| But 


headed by Basil: 


show folding. | 

“Anna Luecasta,” His Majesty's 
(12th week). Doing capacity at 
every show with exception of 
grosses j 
steady $12,000, and easily good for 
whole year. 

“Annie Get Your Gun,’ Coliseum 
(32d week). Standees at every per- 
formance, barely varying its weekly | 
intake of $29,500, 

“Babes in the Wood,” Princes (5th 
week). Absolute capacity at $25,-{ 
000, with presenter Bert Montague 
extending run to end of February, 
and maybe longer. 

“Bless the Bride,” Adelphi (38th 
week). Still capacity, with steady 
$17,000. Charles B. Cochran in 
readiness with new musical by A. 
P. Herbert and Vivian Ellis, but not} 
expected to do it for many months. 

“Canaries Sometimes Sing,” Gar- 
rick (10th week). Has done better | 
than $8,000 for several weeks, main- 
ly due to stars Jack Buchanan an 
Coral Browne, 

“Charley’s Aunt,” Palace (5th 
week). This Christmas hardy an- 
nual has proved surprise of West 
End. Dropped last two weeks from 


“Cabbage Patch,” 
March. 


“The Blind Goddess,” Apollo (7th 
week). Regular healthy intake at 
around $9,600; good for many 
months, 

“The Chiltern Hundreds,” Vaucde- 
ville (23d week). Another Linnet & 
Dunfee winner, with average intake 
never below $7,600, practically 
capacity. f 

“The Linden Tree,” Duchess (25th 
week). J. B. Priestley enic has been 
one of the biggest clicks in the West 


some time in 


End, already having made 
profit of $60,000 for the London 
Msesk Theatre, sponsors. Doing 


sterdy capacity of $8,500. 
“Fegether Again,” Victoria Palace 


(22th week). Doing 12 shows per 
week, at steady $22,000. Good for | 
entire 1948. 


“Tuppence Coloured,” Globe (15th | 


week). Transferred from _ Lyric, 
Hammersmith, where tried out, and 


capacity at all shows. having broken | 
house record many times at around 


$17,500 to $16,000, and plenty profita- | 
ble at that figure, as cast comprises | 


all unknowns. 


Must fold some time 


weck). Has topped $11.000 for some | liberality when she was on tour in the play last season. 


q | 310.400. 


“Wizard of Oz,” Strand (5th! 


| was involved with similar manipulations during the brief weeks he had 
the International at Columbus Circle. Federal authorities are also check- 
ing on nightclub operators in*New York, it being said that six out of every 
| 10 are delinquent in cabaret taxes. 





| Last week must have been a pretty frustrating one for Alfred Golden, 
who ‘co-authored “A Young Man’s Fancy” with Harry Thurschwell, and 
| has just turned out, in collaboration with Lillian Day, “Collector's Item,” 


which Jean Fowler is going to produce. A native of Pittsburgh, now 
living in New York, Golden came back to his home town to address a 
Drama League gathering and was interviewed by Florence Fisher Parry, 
columnist on the Pittsburgh Press. She referred to him at least eight times 


clear | in the piece, each time as Al Goodman. 


The very next day Walter Winchell mentioned “Collector's Item” and 
called him A. Gordon. Ditto Irving Hoffman 24 hours later, and this time 
| the playwright was tagged Al Golding. Now the author probably wonders 
| what in the world was the use of shortening his original tag, Goldenberg, 
| to Golden in the first place. 





| Before Erin O’Brien-Moore planed to Columbus, O., to replace Kay 
Francis in “State of the Union,’ when the former film star was hospital- 
ized there, Miss Moore stipulated that she he paid only minimum salary 
of $60 weekly and expenses. Miss Moore told Lindsay and Crouse, who 
wrote and produced “State,” she was glad to appear in the emergency. 
The modest remuneration request was a reaction to their courtesy and 
The author-man- 


weeks, but, with k‘ds back to school | agers will insist, however, upon Miss Moore getting the same salary she 


(‘now nearer $7,600. and_ still 
jhealthy. Vacrting Feb. 7. to be re-| accidentally taking an overdose of sleeping pills. “State’ winds up its 


very | 


nlaced by William Joyce Cowan and | 
Leonore Coffee’s “Family Portrait,” | 
Feb. 17. - 


“You Never Can Tell,” Wyndham’s | 


formerly received. Miss Francis is reported to have recuperated after 


tour in Pittsburgh Saturday (7). 





A smoking alleyway has been decorated and is ready for use at the 


in February to make room for Lee) (17+) week). Doing steady $6,400, | 46th Street theatre, where “Finian’s Rainbow” is in the second year, it 
near capacity. 


Ephraim’s musical “Carissima.” 

“Cinderella,” Casino (6th 
Topper of all West End shows, and 
already sold out for run, which ends 


But at steady 
$36.000 per, should yield Emile 
Littler beaucoup profit. 

“Dark Summer,” St. Martin’s (6th 
week). Started aff well, with first 
few weeks averaging around $5.000. 
iliness of star, Joan Miller, 
| eee intake to nearer $3,500. 
which is barely an even. break. 
Skedded to fold early February to 
make room for new play, “Moon 
Over the Downs,” Feb. 17 or 18, 
sponsored by Sam Goldwyn, Jr. 


“Dr. Angelus,” Phoenix (24th 
week). Has done consistently well, 
with average intake around $8,000 
for many months, but hit $6,000 and 
finished last week. 

“Edward, My Son,” Lyric (36th 
week). 
jesty’s theatre, where it averaged 
around $8,000 per week, which just 
about broke even for producer 
| Henry Sherek. Was then trans- 
|ferred to Lyric, playing to capacity 
| since, around $9,000. 

“Happy as Larry,” Criterion (5th 
week). Despite rave notices, Irish 
|play failed to hold up after good 
/ Start. Did as high as $4,500, then 
| dropped to $3,000, and folded. to 
make room for Henry Sherek’s pro- 
‘duction of Peter Ustinov’s “The In- 
| different Shepherd,” due Feb. 5. 


“Life With Father,” Savoy (32d 
Has done extremely well 





‘average gross $9,000, and broke 
; house record six times since Christ- 
‘mas. Good for many more months. 


“Macbeth,” Aldwych (5th week). 


‘grave. Steady $9,400 per week, with 
10-week season assured. 
Has 


week ). been d 


Opened slowly, at His Ma- | 


| 
week ). | 


Bernard | of standees. 





Doing very big, with Michael Red- | 


| 
| 


“Off the Record,” Piccadilly (32d. 
oing consistent | Frisco (2-7): 


biz since it opened at Apollo, June | 
3. Never below $8,000, and looks | 


‘good for many months. 
“Gkiahema!” Drury 
week). Doing regular 


Lane {39th 


| $40 per week. 


“Old Vie Co.” New (10th 


intake of 
$29.500, barely varying its figure by! (9-14). 
Good for whole year. | 
week ). | 


'With regular following, always 2oes | 


“Werm’s Eye View.” Whitehal! | 
(2d year). Daddv of all West End 


shows, and despite longevity. of run. | 





Current Road Shows ‘ 


(Period covering Feb. 2-14) 

“An Imspector Calis” — Hartman, | 
Col. (2-4); English, Indpls. © (5-7); | 
Davidson, Mil. (9-14). 

“Anna Lucasta”—English, Indpls. 
(2-4); Hartman, Col. (5-7). 

“Annie Get Your Gun”—Shubert 
Chi, (2-14). 
— Theatre—Curran, Frisco (9- ' 

? ; 

“Blackouts of 1948”’—El Capitan, | 
Hollywood (2-14). 

“Blossom Time”—Aud., Hartford | 
(2-4); Lyric, Bdgeport (5); Play- | 
house, Wil. (6-7); Nat'l, Wash. (9-14). | 

“Burlesque” — Nat'l, Wash, (2-7):! 
Nixon, Pitt. (9-14). 

“Carousel”—Shubert, Philly (2-14). 

Maurice Chevalier—Forrest, Phil-| 
ly (2-7). 

“Chocolate Soldier” — Shubert, | 





| Bost. (2-7); Forrest, Philly (9-14). 


oe Soeciai”—Plymouth, Bost. | 
(2-7). 


Donald Wolfit Co. — Playhouse. | 
North Bay (2); Playhouse, Winnipeg | 


being the first convenience of its kind on Broadway. Last week’s zero 
weather, however, precluded its use. It was the idea of Ernest McCauley, 
house manager, who also supervised redecorating the commodious in- 
side lobby, which now has an entirely new lighting system. Inner lobby 
is now visible from the street through two sets of plateglass doors which 
carry the letters CPI. The initials represent the City Playhouse, Inc., 
of which Louis Lotito is president, the company being owned by the City 
Investing Co., whose head, Robert E. Dowling, okayed the expenditures 
to doll up the theatre. 





Bill Doll, whose press agenting items include “The Heiress” (Biltmore) 
and “Skipper Next to God” (Playhouse), is traiJer-conscious. At the 
Sutton, on the upper eastside, where the film, “I Know Where I'm Going,” 
is playing, a trailer is shown on “Heiress,” whose star Wendy Hiller, is 


| in the film and co-stars with Basil Rathbone in the stage play. At Brandts’ 


Globe, where the “Body and Soul” picture is showing, with John Garfield 
starred, a trailer announces “Skipper,” Broadway stage drama in which 
he’s also starring. Doll's latest gag is a credit in the program for “Angel 
in the Wings” (Coronet) which reads: “Hank Ladd’s clothes by Alfred 
Norton. Mr. (Paul) Hartran’s clothes by Mrs. (Grace) Hartman.” 





Chorus Equity, which has its own union charter but is closely affiliated 
with Equity, held its second seasonal quarterly meeting last Friday (30) 
when a minor amendment to the constitution was adopted. It provides 
for a replacemert when or if any of the five on the council drops out. 
Chorus has an executive committee of 23 and it’s proposed to enlarge the 
council. Executive secretary “Ruth Richmond stated that 100 more mem- 
cig of the chorus union are currently in stage jobs than last season at 
this time. 





Players who appeared in “The Survivors,” which stopped at the Play- 
house, N.Y., after one week, have filed claims with Equity for additional 


(4-7). | Salary on the ground that the rules call for at least two weeks’ pay start- 
“Hedda Gabier”—Hanna, “Cleve. | ing from the first day of public performances. Management contends that 


(2-7). 

Gate Theatre — Royal A'ex., To- 
ronto (2-7). 

“Harvey”—Town Hall, Toledo (2-' 
4); Shea’s, Erie (5-7): Colonial. | 
es (9-11); Park, Youngstown (12- 

) 


“I Remember Mama” — Shubert- 
Lafayette, Det. (2-14). 

Osa Loves Mary”—Harris, Chi, 
(9-14). 

“Lady Windermere’s Fan” — Er- 
langer, Chi. (2-14). 


11); Orpheum, Spokane (12); Wilma, 

Missoula (13); Fox, Butte (14). 

am Chair” — Geary, Frisco 
“Me and Molly” — Locust, Philly 


“Mr. Roberts” — Walnut, 


Philly 
(2-7); Ford’s, Balto. (9-14). 





t “QO Mistress Mine”—Selwyn, Chi,| Haven (4-7). 
‘steady biz, around $11,200. close td (2-14). 


| (2-7); Lyric, Minneapolis (9-14). 


| the cast received that equivalent, as there was a series of paid previews 


prior to the premiere. 





Paramount, Toledo (9-11); English, 
Indpls. (12-14). 
“Sieep It Off’—Aud., Gakland (13). 
“Seng of Norway”—Davidson, Mil, 


Pavillion’ for Hwood : 


Hollywood, Feb. 3. 


Stephen Longstreet and Catherine 
“State of the Union”—Nixon, Pitt. Turney, co-authors of “The Red Pa- 
(2-7). | villion.” will introduce their legit 
“Student Prince” — Ford's, Balto. brainchild at the Horseshoe theatre, 


| (2-7); Rajah, Reading (9); Karlton, so 
“Mary Had a Little” — Curran, | Wilmsport (10): Strand, Elmira (11): | North Holly wood, Feb. 18. 
Mayfair, Portland (9-| A 


Longstreet is author of “High But- 
“Sweethearts” — American, St./| ton Shoes,” and Miss Turney wrote 

Louis we - ee pe | John Barrymore's last stage starrer, 
“The ass enagerie” — Aud.,! “My ‘ i “ 

Hartford (11-12); Aud., Worcester | a ee 

(13); Acad. Music, Northampton (14). | 
“The Haliams” — Erlanger, Buff. 

(5-7); Hanna, Cleve, (9-14). 
“The Linden Tree”—Shubert, N. | 


ud., Roch. (13-14). 





Clare’s Catholic U. Gift 
Washington, Feb. 3. 


e ; vom r 
“The Red. Mill"—Blackstone, Chi.| Clare Booth Luce has given be 


| capacity. “Qkiahoma!’"—Emery, Cincy (2-7);; (2-14). : personal collection of —— te 
| “Outrageous Fortune,” Winter Aud., Little Rock (9-14). | “Tenight At 8:30"—Biltmore, L. A. drama and the theatre to Catho 
oe hf are par “" — of “Pick Up Girl’—Lyric, Bridgeport | (2-14). _U’s School of Speech and Drama. 
jactors Ralp ynn an obterson | (14). | “You Never Can Tell”—Playhouse,' (Collection, which consists of ovet 
|Hare, with Ben Travers as their; ““Pr vate Lives” — Lyceum, Mpls.! Wil. (12-14), ’ '5.000 volumes of rare and treasured 


/regular writer for years, is still pay-| (2-5); Aud., St. Paul (6-7); Aud., La} 
Managing ; Crosse (8); Orpheum, Davenport (9): 


ing handsome dividends. 


to garner around $12,000, and looks. 


good for lengthy run. 

| “One, Twos, Three,” 
ork’s (20th week), 

‘with cast headed by sister 

'brother Binnie and Sonny 


/ nearer $6,000 and still profitable. 


Herbert Wilcox, film mogul, is to! 


“Present Laughter,” 


Duke of | 
Family affair. | (12-14), 

and | 
Hale. | Boise 


Mosque, Peoria (11); Palace, Rock- 


ford (12); Parkway, Madison (13-14). | 


“Romance” — Shubert, N. Haven 


San Carle Opera Co.—Pinney. 
(9); Aud., Pendleton (10): 


| (12-14), 


Haymarket | 


“Show Boat” — Cass, Det. (2-7): 





‘items of theatrical lore from US. 
|and foreign countries, includes some 
own unpublished 


Des Moines Booking 

Des Moines, Feb. 3. ‘ 
Bookings for February for the of Mrs. Luce's 

4,200-seat KRNT Radio Theatre here. works. 

| include “Mary Had a Little,” featur- | 


ing Edmund Lowe (16); Veloz and| Theatre-party organization labeled 





} Reached $8,000 in its prime. but now , Temple, Tacoma (11); Moore, Seattle YOlanda (17); Carmen Cavallaro and “Show of the Month” has been 
orchestra (22), and Billy House in 'fermed in New York, 
|Siegler as director. 


with Sylvia 


“Show Boat” (23-24-25), 








a 























TT 





Mt 





Wednesday, February 4, 1948 





Chi Continues Hefty; ‘Mill’ $18:500 
Tallu Out at $19,500, Lunts 226 


Chicago, Feb. 3. + 





Last week was one of the best in 
the last six months. The only puny 

‘oss was that of “Medium” and 
‘The Telephone,” which closed 
Saturday (31) at the Studebaker. 

“Annie” is stated to be sold out 
until Feb. 28, closing date of its Chi 
run, and “O Mistress Mine” keeps 
near capacity. “Red Mill,” which 
epened last week at the Blackstone, 
gathered a goodly gross that disr¢ - 
garded the bitter cold. “Private 
Lives,” which closed Saturday at the 
Harris was solid the final week. Re- 
vival took out almost $500,000 dur- 
here, largely 





ing its 25-week run ‘ :. 
on the pull of Tallulah Bankhead’s | 
yrotechnics. “Lady Windermere’s 


fan” in third Theatre Guild week | hast 


at the Erlangér, had strong play. 
Katherine Dunham’s “Tropical Re- 
vue” opens Thursday (5) at the 
Studebaker. “John Loves Mary,” 
with Jan Sterling replacing Nina 
Foch in the ingenue role, 
the Harris next Monday (9). On the 
forthcoming slate are “Sweethearts” 
at the Erlanger, Feb. 22, and “Show- 
boat” at the Shubert, March 1. 


Estimates fer Last Week 


relights | 





“Annie Get Your Gun,” Shubert 
(13th week) (2,100: $6.18). Still the 
tops; sellout $51,000. . 

r- 


“Lady Windermere’s Fan,” 


| $15,200 
| finale, 


DUBLIN GATE $15,200; 
CRIX RAVE, TORONTO 


Toronto, Feb. 3. 

Dublin Gate Theatre company, on 
its first North American visit. re- 
ceived rave notices for the three 
plays in last week’s repertory at the 
Royal Alexandra here, with Bernard 
Shaw’s “John Bull’s Other Island” 
enjoying near sell-outs for its four 
performances. As an unknown play, 
“Portrait of Miriam,” by MacLiam- 
moir, was the weak sister, but should 
pick up in second stanza on word-of- 
mouth after its two performances 
week. “The Old Lady Says 
‘No!’ by Denis Johnston, was in for 
two performances and drew well on 
the intriguing title. 

Irish troupe repeats the three this 
week, plus “Where Stars Walk,” by 
Michael MacLiammoir. It then goes 
into the Mansfield, N. Y., opening 
Monday (9). 

Estimate for Last Week 

Dublin Gate Theatre, Royal Alex- 
andra (lst week) (1,525; $2.50). 
Uneven, but satisfactory business at 
gross; current week is the 





langer (3d week) (1,333; $3.71). Held . * 
to a crisp $19,000. 
“Medium” and “The Telephone,” r Cl 
Studebaker (4th week) (1,246; $4.33). * 9 . 


Closed Saturday with some improve- 
ment; $15,000. 

“Q Mistress Mine,” Selwyn (12th 
week) (1,000; 4.33). Lunts enter into 
fourth month with rousing $22,000. 

“Private Lives,” Harris (25th 
week) (1,000; $3.71). Miss Bankhead 
rounded out her stay Saturday with 
terrif $19,500. 

Red Mil,” Blackstone (Ist week) 
(1,358; $4.40 ). Overcame zero 
weather opening day to bring in 
$18,500. 


‘NORWAY’ $29,500, PITT; 
LOWER SCALE REPEAT 


Pittsburgh, Feb. 3. 

Playing a quick repeat at Nixon 
last week, “Song of Norway” rolled 
up another heavy gross, but consid- 
erably under what it did here only | 
two months ago. The difference was | 
in the lower scale. Originally priced 
at $4.20 ($3.50 base and 20% tax), 
operetta. came back ,at $3, which 
made orch seats $3.90 inasmuch as 
added 10% city levy had been tacked 
on in the interim. 

Repeats continue this week with 
“State of Union,” and resume the | 
weeks of Feb. 16-23 with “Blossom | 
Time” and “Student Prince,” follow- | 
ing a break Feb. 9 by Bert Lahr's 
“Burlesque,” coming in as the sec- 
ond subscription play of Theatre 
Guild and ATS. 

Estimate for Last Week | 

“Song of Norway,” Nixon (single 
week) (2,100; $3.90). Big $29,500 on 
return engagement; did $35,000 on 
the first visit. 


‘Student’ Nifty $26,500, 
After Slow Start, D. C. 


Washington. Feb. 3. 
“Student Prince” rang the bell at 
the National in its eight-day run 
closed Sunday night (1). It started 
somewhat slow, due to snow, but 
built and wound up with a com- 
lete sellout over the final weekend. 
ert Lahr in a revival of “Bur- 
lesque” bowed in last might (Mon.) 
and looks solid. “Blossom Time” fol- 
lews, opening Sunday (8) for a sin- 
gle stanza. “Pick-Up Girl,” with 


Pe Ann Garner, follows for a 
walle dhantiie Feb. 16. 
Estimate for Past Week 
“Student Prince,” National (8 
days) (1,680; $3.00). This Shubert 
standby, a perennial favorite here, 
chalked up a smash $26,500. 


‘Menagerie’ Fair $6,500 
In 4 Times, New Haven 


New Haven, Feb. 3. 




















“Glass Menagerie” played a first 
half at the Shubert last Monday- 
Wednesday (26-28) to fair business. 
Play was well received critically 
and could probably have done con- 
siderably better on a weekend book- 
ing. 

This week has the preem of “The 
Linden Tree” for Wednesday-Satur- 
day (4-7). It’s the Boris Karloff- 
starrer, having its American break- 
in under aegis of Maurice Evans. 
Also current is the ll-day stand of 
“Ice Capades,” at the Arena. 

Two more tryouts will hit town 
Over the next fortnight. The Shu- 
bert musital, “My Romance,” gets its 
baptism next week Thursday-Satur- 
day (12-14), and the following 
weekend preems “Joy to the World” 
{19-21}, new comedy headed by 
Marsha Hunt and Alfred Drake. 

ce, estimate for Last Week 

Glass Menagerie,” Shubert (4 
Performances). (1,700; $3.60). Gar- 
nered close te $6,500; fair. 


} 
| 





Soldier’ 22146 Hub 


Boston, Feb. 3. 

“Dr. Social,” the only entry last 
week, got helpful but not exactly 
enthusiastic notices. Play was the 
last opener hereabouts until Feb 16, 
making an unusual situation where- 
by all legit houses will be dark in 
the Hub the next week. However, 
“The Hallams” at the Wilbur, “My 
Romance” at the Shubert and “You 
Never Can Tell” at the Colonial all 
open Feb. 16 and “Shylock and 
His Daughter,” in Yiddish, lights at 
the Plymouth the following night. 

Estimates fer Last Week 

“Blossom Time,” Opera House 
(3d week) (3,000; $3.00). Final week 
got a better weather break and 
stayed near previous week's esti- 
mate of $11,000, okay; house is now 
dark. 

“Chocelate Soldier,” Shubert (2d 
week) (1,700; $4.20). Helped by im- 
proved conditions, the show main- 


tained nice lead over last; and went |! 


up to $22,500. 

“Doctor Social,” Plymouth (ist 
week) (1,200; $3.60). Play was ap- 
plauded as an earnest effort nicely 
done, but not found likeable and 
got little business; around $4,000. 

‘ ? 
Mary’ Has Enuf, $14,000, 
Despite Frisco Critics 
San Francisco, Feb. 3. 

Despite a spanking by the critics, 
“Mary Had a Little” had eneugh of 
what it takes for popular support 
last week at the Curran, and stays 
this week. 

“The Master’s Chair,” with Ona 
Munson, Richard Ney and Jorja 
Curtright, also got rapped by the 
reviewers, and was yanked Jan. 24, 
after a single week of a scheduled 
three-week stand at the Geary. Bal- 
let Theatre begins a run Sunday (8) 
at the Curran. 

Estimate for Last Week 

“Mary Had a Little,’ Curran (ist 
week) (1,776). The public ignored 
the critics and gave this slight com- 
edy a $14,000 initial week; eurrent 
semester is the finale. 


‘Sweethearts’ $22,000, 








Ind’p’Ils. Has Busy Feb. | 


Indianapolis, Feb. 3. 

“Sweethearts” opened slowly at the 
English here last week, but built to 
a fair'y good gross for the stanza. 
The house now has a string of con- 
secutive bookings, with only three 
blank days in February. List in- 
cludes return this Monday-Wednes- 
day (2-4) of “Anna Lucasta™, with 
“An Inspector Calls” playing Thurs- 
day-Saturday (5-7);+ “Showboat, 
Feb. 12-14; “Harvey” playing a re- 
turn week starting Feb. 16, and “I 
Remember Mama” the week of 
Feb. 23. 

Estimate for Last Week 

“Sweethearts,” English (single 
week) ($4.80). Victor Herbert oper- 
etta quickly climbed on the strength 
of Bebby Clark’s comedy, with a 
$22,000 total estimated. 


Dunham 21G, Seattle 


Seattle, Fx 
Katherine Dunham and her com- 
pany, in a nine-day engagement last 
week in “Bal Negre” at the Metro- 
politan, pulled click business, as she 
usually does here. House is now 
dark. 





Estimate for Last Week 
“Bal Negre,” Metropolitan ‘nine 
days) (1,439; $3.75). Colored dance 
revue garnered a big $21,000. 


— es 
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‘Mama’ Big $23,200, Cleve., 
Despite Missed Show 


Cleveland, Feb. 3. 
_Delayed baggagecar-load of set- 
ungs, snowbound at Albany, forced 
Charlotte Greenwood’s troupe to 
/cancel its first performance at the 
| Hanna last Monday (26), but “I Re- 
| member Mama” still roll@4 in for a 
big week’s total. Only $300 had to 
' be refunded, with rest of disappoint- 
ed ticket-buyers taking ducats for 
other nights. Hefty advance 
also offset the lost performance. 
Estimate for Last Week 
| “KE Remember Mama,” Hanna (sin- 
gle week) (1.436: $3). John Van Dru- 


sale | 


Bway Biz Defies Near-Zero Cold: 
‘Look, Ma’ $29,500 in 6 Showings, 
‘Dance’ Fast Flop, ‘Medea’ Dark 


| 

Business along Broadway held up | 
well last week despite continued 
near-zero weather. Earmuff tem- | 
| peratures prevailed, especially dur- 
ing the last half, yet an exceptional- 


ten comedy-drama rang up a potent! ly strong Thursday-Friday (29-30) 
$23.200 for seven performances. Eva! were’ registered. while Saturday 
LeGallienne current in “Hedda! ‘31) took care of itself as usual 
Gabler,” and next week the house | More snow earlier in the week w: 

gets a tryout of the Rose Franken | not heavy enough to obstruct traf- 
| Play, “The Hallams.” fic, as following the blizzard the day 


Roberts £21,000 


Kath 76, Phill 
Philadelphia, Feb. 3. 
“Mister Roberts” bounced up into 
}absolute capacity from the start at 
ithe Walnut last week. Speculators 
are reported asking fancy, football- 
ish prices ($25 for two) when and 





if they have tickets. Terrific demand | 


for “Roberts” didn’t hurt “Carousel” 
which, with a $5.20 top (first time 
; that has been used here in some 
| time for first four evenings of the 
week) at the Shubert. There were 
some orchestra vacancies Monday 
and Tuesday but end of week was 
capacity. 

“Kathleen,” comedy tryout, booked 
in at the last minute, got pallid re- 
views from the second-string critics. 
The first-stringers, contrary to usual 
Philly custom, covered “Carousel,” 
a musical. Maurice Chevalier pulled 
a steady but not too big attendance 
at the Forrest. 

Maurice Schwartz and his Yiddish 
Art Theatre is at the Forrest this 
week in “Shylock and His Daugh- 
ter.” Next Monday (9) “The Linden 
Tree” starts a two-week tryout at 
the Walnut, and Tuesday (10) “Me 
and Molly,” a comedy preem, is list- 
led at the Locust. “The Chocolate 
| Soldier” opens Monday at the For- 
}rest, for a return date. “Joy to the 
| World,” another tryout, opens Feb. 
| 23 at the Forrest, and “Pick Up 
| Girl” the same night at the Locust. 








Theatre Guild revival of Shaw’s | 


“You Never Can Tell” opens at the 
Walnut and “Blossom Time” arrives 
at the Shubert, both March 1. and 
“My Romance,” new musical, lights 
March 8 at the Forrest. 


day, (27) and was a sellout from 
start; $21,000 for seven performances. 

“Kathleen,” Locust (single week) 
(1,580; $3.25). Comedy tryout, n.s.g.; 
$:,000 reported; house is dark this 
week. 

“Carousel,” Shubert (list week) 
(1,877; $5.20). First time a show has 
used this scale for first part of week, 
and results can’t be gauged until 
after first two weeks of ATS sub- 
scription; got a couple of critical 
raps on performance, but racked up 
$41,500. 


week) (1,785; $3.90). Substantial but 
by no means sensational $9,500; Mau- 
rice Schwartz here this week. 


‘Okla’ $48,000, L’ ville: 
Local House Record 


Louisville, Feb. 3. 

Theatre Guild’s national company 
of “Oklahoma,” in eight perform- 
'ances at the Memorial Auditorium 
last week, set a house record. En- 
tire week was a sellout before the 
show opened. 

It was the biggest road produc- 
tion to hit this town since the Aude 
has been playing traveling shows. 

Estimate fer Last Week 

“Oklahoma,” Memorial Auditori- 








showing here for a full-week stand, 
| with no performance Tuesday (27) 


for to the house’s previous com- | 


Sym- 
record 


mitment for the Cincinnati 


| phony; took an _ estimated 


| $48,000 for eight performances (with | 


an extra matinee). 


‘Burlesque’ Boff $24,800 
With Extra Show, Balto 


Baltimore, Feb. 3. 


“Burlesque” mopped up at Ford's 
here last week, building enough to 
warrant en extra performance Sun- 
day night (1). The house reports a 
|} good advance sale for “Student 
Prince,” currently playing a return 
date, and mail orders are flcoding in 
for next week’s “Mr. Roberts.” 
Estimate for Last Week 
“Burlesque,” Ford’s (single week) 
(1,500; $3.62). Plenty of interest 











estimated for nine performances. 


‘Carousel $41,500, 


Estimates for Last Week 
“Mister Reberts,’ Walnut (ist 
week) (1,340; $3.90). Opened Tues- | 


Maurice Chevalier, Forrest (single ; 


um (single week) (2,400; $4.40). First | 


from the tee-off; strong $24,800 total | 


}after Christmas. Boxoffices are still 


! making exchanges on tickets f pa- 
it who could not reach Broad- 
|; Way at that time, 

} Look Ma, I’m Dancin’, last week's 
} musical entrant, should ring the bell 
despite divided notices. “The Last 
Dance” got a lone strong rating and 
was taken off Saturday (31). This 
is the last week for “John Loves 
Mary.” which goes on tour and 
“Power Without Glory” may exit 


too 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (‘(Comedy-Drama), R_ (Revue), 
M (Musical), O (Operetta). 

“Allegro,” Majestic (16th week) 
(M-1.695: $6). Tremendous demand 
for tickets should keep this unusual 
|musical selling out until warm 
weather; over $47,500. 

“Angel in the Wings,” Coronet (8th 
week) (R-998; $4.80). Holding to 
| great business with the gross over 
$27,060, which means standees. 

“Annie Get Your Gun,” Imperial 
(90th week) (M-1,472: $6.60). Indi- 
; cations are that this still-sock musi- 
cal will coast past the 
mark; eased off; shaded $42,000. 
“Bo a Yesterday,” Lyceum (105th 
|} week) (C-993; $4.80). Another stayer 


the end of run not in sight; $17,500. 

“Brigadeon,” Ziegfeld (47th week) 
| (M-1,628; $4.80). Few shows with 
| long entagements have capacity at | 
| all times, but business is plenty big | 
| for this musical; $39,000. 
| “Command Decigion,” Fulton (18th | 
| weak) (D-968; $4.80). Attendance | 
varies now and then, but the week- | 
| ly seore proves strong; profitable | 
takings; $19,000. 

“Finian’s Rainbow,” 46th Street 
(56th week) (M-1,319; $6). Run mu- 
sical still approximates capacity; last 
week's $41,000 piled up more profits. 

“For Leve or Money,” Miller (13th | 
| week) (C-940; $4.20). Making an ex- 
cellent showing for comedy of its | 
i type: slightly better last week; quot- | 
;ed around $15,500. 

“Happy Birthday,” Plymouth (66th 
} week) (C-1,063; $4.80). Further bet- | 
terment last week, when the count | 
| approximated $18,000; closing date | 
for the stayer is indefinite. 

“Irarvey,” 48th St. (17Ist week) - 
(C-902; $4.20). Of the current shows, | 
only “Oklahoma!” has played longer 


| that is continuously profitable 300, | ea 
} 


| 
' 


j 


than this comedy; still. making 
money; $14,500 indicated. | 
“High Buttom Shoes,” Shubert | 


(18th week) (M-1,387; $6). Primed | 
for a cleanup; any variance in gross 
just a matter of number of standecs; 

“Ieetime of 1948," Center (36th 
week) (R-2,994; $2.40). Siated to. 
play into April; skating revue is 
okay, although Sonja Henie’s own! 
ice show is in town (Madison Square | 
Garden); $29,500. , 

“John Leves Mary,’ Music Box, 
(C-979; $4.80). Final and 53d week; | 
over $11,000; goes to Chicago; next | 
booking here is “The Linden Tree.” 

“Kathleen,” Mansfield (C - 997; | 
$4.20). Presented by Beatrice Law- | 
rence; written by Michael Sayers; 
opened last night (Tues.) and listed | 
here until Saturday (7); house gets | 
Dublin Gate players next week. | 

“Leok Ma, I'm Dancin’,” Adelphi | 
(Ist week) (M-1,434; $4.50). Drew | 
mixed notices, but Nancy Walker is| 
highly rated; first six performances 
including two paid previews ac- 
counted for gross of $29,500; around 
$10,000 on Sat. (31) alone. 

“Make Mine Manhattan,” Broad- | 
‘hurst (3d week) (R-1,160; $6). Al- | 
ways a line at the boxoffice, and | 
agencies are doing lively business 
for click musical; nearly $36,560. 

“Oklahoma!,” St. James (260th 
week) (M-1,50& $480). Aimed 
through March and may stay longer; | 
run leader improved last week to! 
| $21,000, and that’s profitable. 

“Power Without Glory,” Booth (3d 
week) (D-712; $4.80). Improved to 
| $8,500, but English meller is under | 
} expectations; “Dr. Social’ a possi- | 
| bility here or the Music Box. 
| “Skipper Next te Ged,” Playhouse 
| (3d week) (D-865; $4.20). Moved 
here Friday (30); announcement of 
| moving switched advance sale inter- 
/ est to new spot; with first three days 
lat Elliott, estimated takings dipped 
| somewhat, but profitable $13,000. 
| “Strange Bedfellews,” Morosco (3d | 
| week) (C-935; $4.80). Faring well | 
land indications are that the new 
comedy will extend well into spring; 
over $16,608. 
| “Streetcar Named Desire,” Barry- 
(9th week) (D-1,064; $4.80). | 
Top standout straight play this sea- 
son to date draws standees all times; 





i 
| 
| 





| more 


! 
and 


two-year | 


over $27,500 every week since open- 


ing. 

“The Heiress,” Biltmore (18th 
week) (¢(M-1,505; $4.80). Couple of 
performances didn’t go clean, but 
drama commands great grosses; 
ip last week over $21,500. 

‘The Last Dance,” Belasco. 
Panned, with the exception of one 

( osed Saturday (31): seven 
periormances. 

“The Winslow Boy,” Empire (14th 
veck) ¢(D-1.101; $4.80). Upper level 
not so el! patronized, but lower 

hourishnyu t approxl- 


a $17,000 

“Young Man’s Faney,” Cort (40th 
week) (C-1,064: $3.60) Eva Le 
Gallienne is booked here in “Hedda 
Gabbler” and “Ghosis,” with current 
comedy due to move; went up last 
week to $8,500. 

REVIVALS 

“A Tragedian in Spite ef Himself” 
other Chekhov playlets, City 
Center (Ist week) (CD-2,692: $2.40). 
Third and finale stock bill dated to 


open Thursday (5). 

“Antony and Cleopatra,” Beck 
(10th week) (D-1,214- $4.80). Com- 
pleting third month and still com- 


|} manding real business 
spearean tragedy; $22,000. 
“Cradle Will Rock,” Broadway (lst 


for Shake- 


week ) (1,900; $4.80). Opened in big 
house last Thursday (29), with fair 


business reported. 

“Crime and Punishment,” National 
(6th week) (D-1,164: $5.40). In the 
final two weeks; heavy Russian 
drama. dived, under $10,000. 

“Man and Superman,” Alvin (17th 
week) (CD-1,331; $4.80). Season’s 
Shavian success continues to stack 
up hefty grosses and tops straight 
plays in that respect: approximately 


} 


| 


“Medea,” Royale (15th week) (D- 
1,025; $4.80). Gave only two per- 
formances last week; balance can- 
celled through illness of star, Judith 
a previous week’s gross was 


“Yeoman of the Guard,” Century 
(O-1,670; $4.80). Critics do nip-ups 
for Gilbert and Sullivan revivals 
from England; last week’s “The Gon- 
1% had some matinee weakness; 


GERTIE GREAT $25,000, 
‘ROOTS’ BIG $15,000, L.A. 


Los Angeles, Feb. 3. 

Gertrude Lawrence breezed into 
town last week with “Tonight at 
8:30" and racked up the top gross of 
the legit season to date. The only 
other opener was “Of Mice and Men,” 
the Theatre o'Five presentation 
which relighted the Fl Patio Tues- 
day (27) after a long period of darke 
ness. It didn’t do too well. 

This week’s sole contender is “Dip- 
per Over Gimbel’s,” which world 
preems at the Coronet tomorrow 
night (Wed.). 

Estimates for Last Week 

“Blackouts of 1948,” Capitan 





| (298d week) (1,142; $2.40). Sume re- 


frain; capacit} $17,000. 

“Deep Are the Roots,” Belasco (2d 
week) (1,061; $3). Building all the 
time; swell $15,000 last week and an 
extended run in view. 

“Of Mice and Men,” Fl Patio (1st 
week) (796; $2.40). Initial offering of 
the Theatre o’Five drew mixed 
notices and meagre response despite 
presence in east of Wallace Ford and 
other localites; dour $2,500. 

“Tonight at 8:30,” Biltmore (Ist 
week) (1,636; $3.60). What the doctor 


| ordered; first stanza registered sea- 


son-topping $25,000 and the three 
frames look equally good. 


Joe Brown Hot $22,000, 
3d Week in Chill St. L. 


St. Louis, Feb. 3. 

Snow. high winds and zero temper- 
ature could not cool the fervor of 
natives for Mary Chase’s comedy, 
“Harvey.” winding up a three-week 
stand at the American theatre Satur- 
day (31). Biz picked up rapidly and 
the gross for the final stanza was 
highly satisfactory. 

Estimate for Last Week 

“Harvey,” American (3d week) 
(1,700: $3.81). Final session grossed 
approximately $22,060, bringing the 
three-week total to $61,500. A two- 
week engagement of Victor Herbert's 
“Sweethearts” opened Sunday (1), 
with Bobby Clark, Marjorie Gateson 
and June Knight as leads. 





Iturbi Record 1314G 


Minneapolis, Feb. 3. 
Greater Minneapolis Attractions 
racked up a local concert engage- 
ment record when Jose Iturbi drew 
a capacity attendance of 6,000 and 
gross of $13,500 on Sunday night (1), 


idespite below zero temperature, im 
ithe Auditerium concert hall. Hun- 


dreds were turned away. 
It was Iturbi’s third annual ap- 
pearance here. 


_— 
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Plays on Broadway 


Look, Ma, I’m Danein’ 


George Abbott production of musical com- 
edy in two acts (10 scenes) with seore by j 
Hugh Martin, book by Jerome Lawrence | 
and Robert E. Lee. Stars Nancy Walker. 
Staged by Abbott and Jerome Robbins, who 
conceived the play's idea and directed the 
dances, with some ballet arrangements by 
Trude Rittman; settings, Oliver Smith; cos- 
tumes, John Pratt. Opened at Adelphi, 
N. Y., Jan. 80, 48; $4.80 top. 

WON. . ccc civ ccvccccccratereees Don Liberto 
Nt PET PC ERTT TELE ET L Loren Welch 
Dusty Lee.....ccccccsecceseresd Alice Pearce 
Ann Bruce......cescessses Reed 
Snow White......ceeeseees> Virginia Gorski | 
Eddie Winkler...-.«seceesesess Harold Lang 
POMMYP .. vcvcccccgetenssecesens Tommy Rall 
P. PInBOO ss csc kx cce vestige Robert Harris | 
Tanya Drinskaya........Katharine Sergava 
Viadimir Luboff........+.4 Alexander March 
Lily Malloy......cccccess+...Nancy Walke 
Mr, Giese. ....<scnece .....James Lane 
Ferbish...-sccccocececcess Eddie Hodge 
..Raul Celada | 
beds cbd vee beds eee Dean Campbell 
Manager. .cocvcsseveseres Dan Sattle: 
axet sb oes .. Sandra Deel 














“T.00k, Ma, I’m Dancin’” starts off | 
so strongly. that maintaining the 
opening pace is a problem. However, 
the newest musical has a fairly good 
chance of clicking. 

Nancy Walker is starred, and 
rightfully so. No glamour girl she, 
but a crack comedienne who has 
been developing seasonally. Her ca- 

ers are really amusing. Miss Walker 
KS supposed to be a ballet-mad, 
wealthy damsel who appears with 
and bankrolls a touring ballet troupe 
on a coast-to-coast tour, 

Idea for the book came from 
Jerome Robbins, who te te the 
ballets.in “Look,” top choreographer 
in those numbers being Harold Lang, 
a hoofer who can act. Lang is the 
runner-up to Miss Walker for the 
show’s honors. Last year he showed 
some of his stuff in “Three to Make 
Ready,” when it was indicated 
strongly that he was a comer, before 
which he was with the Ballet Russe 
de Monte Carlo and the Ballet The- 
atre. 

“Gotta Dance” provides the show’s 
sock start, followed by “I’m the First 
Girl,” with which Miss Walker 
quickly woos good humor out front, 
Lang leading the “Dance” number. 

ng is again soon in action with 
Janet Reed, “Look’s” classy toe artist. 
They also score late in the show with 
an adaptation of “Swan Lake,” which 
gees Miss Reed in her best contribu- 

on. 

“I’m Tired of Texas” is a first-act 
comedy standout, with Miss Walker’s 
clowning and her interpretation of 
the lyric counting heavily. She 
might as well not try it down in the 
Lone Star ‘state, for there’s a line 
about Texas being the “rear end of 
the U.S.A.” Perhaps the most ani- 
mated ballet is “Pajama Dance,” with 
the star and most all the others ca- 
pering in aisle and compartments of 
a Pullman. 

Alice Pearce and Loren Welch 
have most of the warbling assign- 
ments, the former soloing with “The 
New Look.” a comedy number, doll- 
ing herself up with castaway rai- 
ment from a refuse can. Welch back- 
grounds a egy & ballet duo by 
singing “I’m Not Bright.” Vir- 
ginia Gorski and Don Loberto team 
EEE EEE 


Office Space 


HOTEL ALGONQUIN 
55 W. 4th Street 


Two Rooms, 
| Comprising 447 Square Feet 
and 





Two Rooms, 
Comprising 386 Square Feet 
Second Floor 


well together with “Shauny O’Shay” 
and “Little Boy Blues.” 

Stage of the Philharmonic Aud, 
Los Angeles, is the first-act finale 


| scene, where “Mademoiselle Marie” 
is a major ballet. Second-part start | 
is a railroad platform at Glendale, | 


Cal., where the troupe is waiting for 
an early train and “Jazz” comes 
forth, principally from Miss Walker 
and Liberto. Then the ensemble does 
its stuff. 

“Took” travesties ballet and Ab- 


were only as striking as the opening, 
there'd be no stopping this show. As 
usual with Abbott tuners, the cast Is 
mostly youthful, which is a forte in 
the manager’s production formula. 
Ibee. 





The Last Danee 


Theatre Associates Inc., present the 
James Russo and Michael Ellis production 
of drama in three acts (two settings) adapted 
from August Strindberg’s ‘‘Dodsdancen,”’ 


by Peter Goldbaum and Robin Short. Stars 
Oscar Homolka and Jessie Royce Landis; 
features Philip Bourneuf. Staged by John 


O'Shaughnessy. Designed by Ralph Als- 


Wang. Opened at Belasco, N. Y., Jan. 27, 
"48; $4.80. top. 

BASAL. . ccc cccvcevrogersess Oscar Homolka 
BINDS, 80069000000 c06000 64 Jessie Royce Landis 
Curtis. .csccivecesccodecsces Philip Bourneuf 
PAM cbs cctbacksocetsateve. meee. Saceeee 
Alan. .ccecccccesevesecsocse Richard Hylton 





New managerial outfit adds the 
latest dour drama to the rather ex- 
tensive list of laughless plays on the 
Broadway boards this season. “The 
Last Dance” is given a fine produc- 
tion but it’s doubtful of attracting 
enough patronage for a successful 
engagement, 

There is a cast of only five to 
interpret a version of the Strind- 
berg work that dates back half a 
century and, like other of the Scan- 
dinavian’s writings, is better known 
in libraries and colleges than on the 
pro stage. In another form it was 
done here years ago, but not at- 
tempted commercially. Currently the 
adapters havé made it into a drama 
that starts fairly well, then shades 
off progressively. 

While the adapters have turned out 
a script more stageworthy than the 
original “Dodsdancen,’ with parts 
of -other dramas from the solemn 
Swede’s portfolio, it seems they have 
made the “Last Dance” more a study 
of its central character than they 
probably planned. Edgar, a colonel 
in an army on a tropical island 
possession, is the cunning, repulsive, 
rotund double-crosser that Strind- 
berg doubtless conceived. 

He is detested by Alice, his wife, 
they having been wed for 20 years, 
and as Edgar is a hard-drinking 
conniver their life together is a 
succession of bickerings. The fellow 
forces out Curtis, his best friend, 
as civilian health officer, than takes 
over and moves into the ousted one’s 
attractive villa. He then tries, to 
break up a romance between his 
daughter Judith and Curtis’s son 
Alan, aiming to have the girl wed 
an unseen Pnyge? f leader. 

The agitation of the girl in pro- 
test sends her father into a tantrum, 
the last one, for the domineering 
fellow expires during a heart at- 
tack. Just before, Edgar had given 
his wife a gold heart, the gift to sig- 
nify the celebration of their wedding 
anniversary. “Strange Anniversary,” 
incidentally, was the play’s first title. 
Character of Judith, who is some- 
thing or a schemer along the same 
lines as her mate, is not so much 
emphasized. 

scar Homolka and Jessie Royce 
Landis play Edgar and Alice. He 
isn’t very soldier-like, his rotund 
figure looking odd in a none-too-neat 
uniform, yet Homolka gives an un- 
usual, expert performance. Miss 








Available Immediately 








Landis is properly subdued in her 
role opposite her crafty consort. 
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JULES ZIEGLER, Inc. 


announce the opening 
of its Hollywood office 
under the supervision of 


at 
8582 Sunset Boulevard 
Hollywood 46, California 
CRestview 1-216] 


KATZ 


New York 
545 Fifth Avenue 
New York 17, N. Y. 
MUrray Hill 7-4256 








bott has seen to it that there’s plenty | 
of action. Score is pleasant, there is | 
novelty in the lyrics and if the finale | 














Philip Bourneuf underplays his role 
of lover. Anne Jackson has a third- 
act chance and does very well as 
the daughter. Richard Hyiton is 
just kicked around. 

(Closed Saturday (31) after seven 
performances.) Ibee. 


College Plays 


Roots in the Wasteland 
(YALE UNIVERSITY) 


New Haven, Jan, 14. 
Yale Drama Dept. production of drama 














in three acts (six scenes) by Alvin Keller. 
Directed by Edward Reveaux. Settings, 
Henry May; costumes, Warren Harlan; 
lighting, John Beaumont. Presented at Yale 
Univ. Theatre, Jan. 14, '48 





Primarily staged as a workout for 
a sizable group of thesping and pro- 
duction tyres, this latest major as- 
signment of the Yale Drama Dept. 
rates more than laboratory attention. 
Theme is pretty somber, at times 
stark, but its topical interest has a 
tendency to offset any gloom that 
might accumulate due to its weighty 
premise. There’s tense film material 
inherent in this script. 

It's a ‘oy of possible happenings 
in Germa after V-E Day and it 
poses a current problem over there. 
Central character is a Hollander who 
had served with American forces 
after escaping from Germans who 
had devastated his home city, Ams- 
terdam. His hatred of all Germans 
has become so intense that, even 
after the war’s end, he continues to 
kill the defeated civilians. 

After murdering a young fraulein, 
he returns to Amsterdam but finds 
things so changed in his native city 
that the place affords him only added 
bitterness. He beats a young in- 
former to death, then returns to 
Germany in search of a Dutch girl 
who had been his boyh6od sweet- 
heart. The girl, realizing that she 
can't stem his obsession to kill Ger- 
mans, turns him in to military au- 
thorities who declare him insane. 
Before departing for an institution, 
he turns over to a buddy a ring as a 
symbol to carry on his campaign of 
revenge. 

Play is staged interestingly from a 
well written script. Good dialog 
punctuates the opus, several long 
speeches riveting audience attention 
despite their length. Frank word- 
age, typical of rough background, 
finds plenty of expression. 

Sets and costumes support post 
V-E Day atmosphere. Noteworthy 
from the lighting angle is use of 
Yale-developed electronic switch- 
board which picks up numerous 
rae cues by pre-set automatic 
control, Bone. 


Bride of Darkness 
(CATHOLIC UNIVERSITY) 
Washington, Jan. 20. 
Catholic Univ. School of Speech and 
Drama presentation of melodrama in two 
acts by Pat Treadwell. Directed by Father 
G. V. Harike. At Catholic Univ, Theatre, 
Jan. 19, '48, 





Billed as a “psychological melo- 
drama concerned in part with the 
supernatural,” play is the fifth in 
the current playwritin festival 
here, and marks the unofficial debut 
of the school’s new theatre. Latter, 
seating 560, almost twice the size of 
the old one, with many technical 
improvements, will enable this fine 
proving ground for Broadway and 
Hollywood to spread its wings still 
further. 

Current play, rewrite of one writ- 
ten five years > by Pat Tread- 
well in Walter Kerr’s playwriting 
class, is the story of an inhibited 
unhappy “poor, rich” girl who flees 
in terror from the realities of life 
because she finds love and kindness 
nowhere. In seeking refuge from the 
world, ske gives her soul to the 
devil, but is saved in the end by 
the forces of good. 

Plot, though highly dramatic, with 
well-sustained suspense, is often in- 
volved, and frequently obscure. 
There are indications of an unhappy 
childhood, though this is never quite 
explained. Action takes place at the 
Arizona ranch of Lisa’s aunt and 
uncle, the former a conniving, am- 
bitious mother, who deliberately 
tries to drive her niece insane: in 
order to further her own son’s ca- 
reer. Locale gives Don Gilman, ex- 
Broadway, now in charge of school’s 
stage designing course, opportunity 
for three strikingly effective sets. 

Plot and script indicate real flair 
for theatre on part of author Tread- 
well, ex-WAC lieutenant colonel. In 
present state, however, it would be 
too abstract and ideological for 
Broadway production, though Holly- 
wood might go for the psychological- 
allegorical motif. Lowe. 


‘Show Boat’ for Toledo Par 


Toledo, Feb. 3. 

The 3,400-seat Paramount film- 
house has been rented by James 
Nederlander, manager of the Town 
Hall Theatre, for a three-day book- 
ing of “Show Boat,” Feb. 9-11. To- 
ledo will split the week with In- 
dianapolis. 

Paramount was also booked by 
Town Hall for “Carousel” Dec. 15-17, 
Both musical were too big for the 
Town Hall stage. 








Joe E. Brown return engage- 
ment of “Harvey,” Feb. 23-25, at 
Hartman, Columbus, O. 





~ Plays Abroad 


Mountain Air 


London, Jan, 24. 
Jack dé Leon and Daniel Mayer Co. pre- 
sentation of comedy in three acts by Ronald 


Wilkinson. Directed by Hedley Briggs. At 
Comedy, London, Jan. 22, °48. 

Dr. Johann Hubermann...... Martin Miller 
Anna Hubermann..,........Avice Landone 
Nicolette. ..cccecesceeces Margaret Goodman 
Harry Simpkinson...........Michael Evans 
George Beesdale...,....... Geoffrey Sumner 
Hamish Laurie... d.eeeceeeess Stephen Jack 
LS Se Pree e See erred cy iss |r ynberyde 
Mark Taylor........ *.. Desmond Carrington 





This is a featherweight comedy of 
light entertainment standard. It’s too 
reminiscent of “French Without 
Tears,” and not strong enough to 
stand up to the comparison. Chances 
of lengthy run are slim. 

A Swiss manufacturing chemist 
has invited a couple of Britishers to 
be house guests to improve his Eng- 
lish, as he has invented a mock al- 
coholic drink he wishes to place on 
the market in the British Isles. One 
of them, a doctor, turns out to be 
a woman, who changes overnight 
from a bespectacled highbrow to a 
glamofous bathing belle. Mine host 
acquires unexpected additional vis- 
itors—demobbed from the RAF—and 
all the English he hears is a col- 


llection of slang expressions unin- 


telligible to the uninitiated. A Scots- 
man, anxious to clinch a business 
deal, turns out to be his wife’s for- 
mer husband, Other complications 
ensue. 

AuStrian actor Martin Miller gets 
every ounce out of the Swiss scien- 
tist role, and most of the humor de- 
pends on his juggling with the Eng- 
lish tongue. Avice Landone is gra- 
cious as his wife, and Mary Martlew 
exudes charm as the career woman 
softened by Cupid. Geoffrey Sumner 
and Michael Evans are nicely con- 
trasted RAF types vying with each 
other for the favor of the seductive 
youngster engagingly played by 
Margaret Goodman; while Stephen 
Jack turns in a sterling delineation 
of the Scot. Clem. 


The Hidden Years 
London, Jan. 24. 


London Mask Theatre presentation of 
drama in three acts by Travers Otway. Di- 
rected by John Wyse. At Fortune, London, 
Jan. 23, ’48 


BEE Bs Se vacescidewenge sess Anthony Oliver 
RON 5 no's 0 bb00s cinoenet cus Dale Rogers 
Sey SEO . Cebacaestiovsr Arnold English 
oe ere ere Douglas Seale 
Mr. Thorpe...............-Anthony Marlowe 
Rev. Charles Dowson..:....... James Hayter 
Men. GOMGUORE. icc ccc cccct Robert Webber 
DEF: JOMRSOMNE soc cevccesecscvee .Nigel Clarke 
ee Se ee ee ee Ray Jackson 
Grange... e.ccscseeceesees+ Anthony Tancred 
ee ree res eee Brian Peck 
DEEN bi 6secesedestacncaea Raymond Cooney 
OOTY LULA ORTTE Freda Devon 





_ Thoughtful, interesting play deal- 
ing with problems of boys’ boarding 


; Play Out of Town 


The Stone Jungle 
Hollywood, Jan. 23. 


Pelican Productions presentation of drama 
in two acts by Paul Peters. Directed by 
Lioyd Bridges. Setting by Peter Klain. 
Opened at Coronet, Hollywood, Jan. 28, '48. 














BAGS 6.4235 5490 0605 Soe cbacey Lloyd Bridges 
MRMINOs cho sactevetees -.-Mary Davenport 
on ey ts +ee+..-Lvan MacDonald 
PPE rere foe ee Rusty Tamblyn 
Kip Van Thaden............. Ralph Hodges 
Jigger O'Neill...... Richard (Dickie) Moore 
sna hag6hoabyeeeoescadhe an Marvin Davis 
OOOO s 53-6 vicoed cts ebecbar cts John Bennes 
The Mouse....... be - ode pocdnsee Jimmy Ogg 
Hoxie. oanhocceecacsocseeséees Noel Reyburn 
a RA eR s, David Clarke 





Something like eavesdropping in 
a psychoanalyst’s office is offered 
in “The Stone Jungle,” which probes 
deeply into a playwright’s subcon- 
scious to create an omni-present 
flashback. Generally compelling, it 
suffers slightly Zrom a case of ar- 
rested development. | 

Story is that of Jim, suffering from 
a nervous breakdown, unable either 
to sleep or to work. Gradually, his 
subconscious takes command of the 
stage in the person of the gang with 
which he played as a kid, recreating 
a long forgotten incident in his 
childhood, 

The lasting impression created by 
a childhood tragedy has caused his 
present condition and he struggles 
through his nightmare desperately 
trying to find himself. Punch in the 
plot hinges around his inability to 
recall, until the play ends, which of 
the kids he was. Curtain brings the 
answer+-and the promise that he 
has. found himself, not only as a 
child, but as an adult and a play- 
wright. 

Expertly staged, “Jungle” could be 
taut, vital theatre. It has an unde- 
niable impact, even in its present 
stage. There is material here for a 
powerful, honest film and for a suc- 
cessful Broadway vehicle. Current 
production however obscures the 
lines, ong} because of weak direc. 
tion by Lloyd Bridges, who also 
takes the author's role. 

Kid cast pretty generally overacts 
with former kid film star Dickie 
Moore especially spoiling what could 
have been a sharp characterization 
by an annoying tendency to imitate 
Humphrey Bogart. Two best jobs 
are done with small parts. David 
Clarke is solidly effective as a school 
teacher and Ivan MacDonald gives 
a pathetically tender reading to his 
lines as the besotted father. Kap. 


schools and what is termed “ i 

den friendship,” is in a way yi 
version of “Maedchen in Uniform” 
with the attachment in this case be. 
tween two of the pupils. On its 
merits as a serious play it should 
make good. Will also appeal to U S 
little theatre audiences, gp 


Written with delicacy and cour. 
age by an anonymous schoolmaster 
it shows the pitfalls consequent on 
the segregation of hundreds of 
adolescents and how, for the good 
of the many, harsh regulations have 
to be enforced and punishment 
meted out to the few. 


_A house captain attracted by the 
diving prowess of a boy in a lower 
grade becomes his friend and they 
meet secretly out of bounds, because 
authority forbids association be- 
tween different age groups as ag 
point of discipline. This comrade- 
ship is quite innocent, but rules are 
broken and a housemaster, angry 
with the elder boy for another 
cause, spitefully puts the worst in- 
terpretation on the association and 
demands expulsion. 


The younger boy, sickened on 
hearing the evil construction attrib- 
uted to the affair, runs away and 
is brought back in a nervous, dis- 
traught condition by the padre. Con- 
vinced of the boys’ innocence, the 
headmaster uses his discretion and 
takes no further action, as the senior 
culprit is leaving at the end of the 
term to enter a military academy. 


Cast is exceptionally good, and the 
various masters. disclosing their 
hopes, fears and disappointments, all 
contribute to an absorbing study of 
this monastic existence. 

Two chief characters are splen- 
didly depicted by Anthony Oliver as 
the house captain and Ray Jackson 
as the sensitive, admiring youngster, 
Show transferred from the little 
Bolton’s theatre and opened smooth- 
ly and effectively to an appreciative 
audience. Clem, 


All Over Town 
London, Jan. 15. 


Concanen Stage Plays, Ltd. production (in 


association with Claude Soman) of new 
comedy in three acts by R. F. Delderfield 
Associate producer, Derrick de Marney; dis 
rector, Terence de Marney. At Playhouse 
London. : ‘ 
Joan MENS 6465 cies od 40 60 Rosalyn Boulter 
SPOUN VOM Libs cores ccedsci Richard Carr 
ROE: WINGS. cicds cdcocice Sidney Monckton 
PET MN icking we's dia «ia taiwcn «so o « Peter Neil 
Bumble........ Seeeee le ee eee Peter Scott 
Mrs. SE Pee ee Harriet Petworth 
Kinderscout.......... »..- Bert Wadham 
DOOMGS, DSRRDe ... oversceweeeses Bay White 
nL EE 0 cs. 00-0 6 ae bale Gordon ‘Philpott 
Mr. Lugger oe 6FCo saute se tobe 2% .Alec Finter 
Pye en ae eee. Gerald Lawson 
SBA ee ee Howard Lamb 





An entertaining newspaper com- 
edy that deals with present-day 
problems in plausible fashion. This 
is well-produced and directed, but 
not particularly original considering 


(Continued on page 60) 


ATTENTION !——— 


PRODUCING AND 
BOOKING OFFICES! 


RICHMOND, VA. 
Is Six Hours From 
Broadway— 

100 Miles South of 
Washington! 
With a Theatre-Going 
Public of 400,000! 
A LEGIT THEATRE IS 
AVAILABLE ON RENTAL, 
STANDARD SHARING, 
PERCENTAGE OR FLAT 
RATE 


Contact Jack Stone, Mgr. 
WRVA THEATRE 
9th and Broad Street 








Se 
> 99OOO46464666464664664666¢5 (64 
HOTEL ROOMS 


IN THE HEART OF.TIMES 8Q. 






Room, bath and shower. Telephone. From $3 
sin, 3.50 double. 

Rosoff's 

HOTEL ROSOFF | fim 
Restaurant 

147 W. 43rd St. on the 

(at B’way), BR. 9-5400 Premises 
$O446¢4% 


 cisenieniialaetensdaimememmneniaieneneaemmaarmemzaneomea 


Story Editor - Production Aide 
Major Hollywood and Broadway 
Experience. 

Proven 


Imaginative, Stimulating, 
Attractive Personality. 


Box 802 Variety, 154 West 46th St.. 
New York 19. 


SAMUEL FRENCH 
SINCE 1830 
Play, Brokers and 
Authors’ Representatives 
$5 West 45th Street, New York 








Talent, 





























7628 Sunset Bivd., Holly 46, Cal. 
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Concert, Legit Flourish in Minnesota 
Farm Belt With Turnaways the Rule 





Minneapolis, Feb.3 + 


Concert business may be off else- 
where throughout most of the coun- 
try, but in this prosperous farm belt 
it has taken a swift upward spurt 
again after a brief relapse. The 
legitimate theatre in Minneapolis 
and films also continue to flourish, 
although extreme cold has tempor- 
arily slowed up the latter. 

Last two concert attractions here, 
Spike Jones and Jose Iturbi, former 
under his own aegis and latter pro- 
moted by C. C. Milkes, one of several 
local impresarios, both drew com- 
plete capacity with many turned 
away. 

Duluth is another example of the 
territory’s entertainment wellbeing. 
Winter theatre there, brainchild of 
Jay Lurye, local impresario, has been 
doing record business. Under its 
promotion, Thomas L. Thomas Jan. 
28 drew a packed house of 3,100 at 
the Armory. Marian Anderson at- 
tracted 3,400, including 400 standees. 
Ballet Theatre drew 1,600 to the 
Denfield High School Auditorium. 
Lauritz Melchior is inked for March 
17. Lurye is trying to line up legiti- 
mate attractions and claims to have 
a large subscription list. 

Lyceum’s Biggest Year 

The Lyceum, legitimate theatre 
here, has enjoyed the biggest busi- 
ness in its history with the com- 
paratively few attractions that it has 
had. For example, “Harvey” zoom- 
ed to $34,000 for the week with 
every performance complete capac- 
ity and many turned away. “The 


Passport Trouble Nixes 
Czech Singer in Canada 


Toronto, Feb. 3. 

Passport trouble at the Canadian 
border prevented Eva Likova, Czech 
coloratura, from fulfilling a Maple 
Leaf Gardens engagement here 
where she was to appear with the 
Detroit Symphony. Biruta Ramoska, 
| soprano, was substituted and crossed 
| into Canada without trouble. 
| According to Kar] Krueger, con- 
| ductor of the Detroit Symphony, 
| Miss Likova had entered the U. S. 
/on a six months permit and when 
| this expired had not sought an ex- 
| tension. Canadian immigration offi. 
|cials at the border discovered the 
discrepancy and were willing to al- 
low the singer inte €anada but 
pointed out that the U. S. officials 
would not permit her reentry into 
the States. When she learned this, 
she decided not to cross into Canada. 
Immigration men here said Miss 
Likova’s six months American pass- 
port was dated Jan. 10, °47. 


adios Will 














Red Mill” copped $25,000 the week 
before Christmas. For the last three | 
of its five performances, four nights 
and a matinee, “The Chocolate | 
Soldier” did capacity and finished to | 
$16,000. at 

The only Theatre Guild subscrip- 
tion season attraction delivered 4 
the Twin Cities so far is Ina Claire | 
in “The Fatal Weakness,” which did | 
$8,000 in five performances here. The | 
lone definite underlines are “Mary 
Had a Little”. and the new Jackie 
Cooper, Ann Corio starring vehicle, 
“Sleep It Off,’ both set for this 
month. 

Minneapolis Civic Theatre also is 
having a big season. With Sidney 
Blackmer and Blanche Yurka as 
guest stars, “All My Sons” is cur- 
rently playing to capacity at $2.40 
top. It’s bringing in Maria Ouspens- 
kaya in “Right You Are” Feb. 18. 


N.C. SYMPH SPREADING 
WITH NBC B’CAST SET 


Raleigh, Feb. 3. 

The North Carolina Symphony Or- 
chestra will be heard in a nation- 
wide broadeast over NBC May 8, 
from 3 to 4 p.m., New York time. The 
broadcast will originate in the studio 
of station WSJS in Winston-Salem. 

The Little Symphony, which opens 
Its season Feb. 9, will appear in eight 
communities in which it has not 
given concerts: before: Williamston, 
Beaufort, Southport, Tarboro, Shal- 
lotte, Oxford Orphanage, Demarest, 
Ga., and a youth cenference at Ruih- 
erfordton. The full symphony will 
give concerts in five new places: 
Elon, Morganton, A. and T. College, 
Greensboro, Newton-Conover, and 
the NBC program. 

Last season the orch gave 115 con- 
certs in 59 North Carolina towns and 
was heard by audiences totaling 
150,000, as compared to 100,000 the 
year before. 


Pro-Rodziaski Group 
Fights Chi Orch Ouster 


Chicago, Feb. 3. 
Revolt among rank and file con- 
cert goers over the recent heave-ho 
of Artur Rodzinski as conductor of 
the Chi Symphony Orch continued 
to mount here last week. So far the 








“Select 60” whe comprise the Or- | 


chestral Assn. have ignored all pro- 
tests, 

A committee led by Walter Wolf, 
an attorney, has indicated readiness 


to make up the budget deficit of | 


$30,000 that supposedly caused Rod- 
zinski’s dismissal. Several Poliih 
organizations are mulling moves to 
block the ouster. Samuel Laderman, 
manager of the International Chem- 
ical Workers Union, which holds a 
block of 50 seats per concert, asked 
Mayor Kennelly to intervene for 
Rodzinski. 

Trustees pacted six guest conduc- 
tors for next year, in Bruno Walter, 
Fritz Busch, Pierre Monteux, Charles 
Munch, Eugene Ormandy and 
George Szell, 


Eugene O’Neill’s “Lazarus Laugh- 
ed,” which has never been done pro- 
| fessionally, will be staged by Ford- 
ham University Theatre, New York, 
in April, by special permission of 


| the playwright. Play written in 1926, | 


calls for cast of 249 and eight gigan- 
tic sets. Its only other production 
was in 1928, at the Pasadena, Cal., 
Playhouse. Current production has 
already excited outside interest, for 
the unusual angles involved. 
Albert McCleery, head of the uni- 
versity’s theatre project, has been 
in consultation with O'Neill since 
October, and latter okayed some 
changes in the script. Play discusses 


rose from the dead. Fordham is 
putting Dn the play with a student 
cast and professional direction, with 
a budget of $5,000. 

Ambitious project can be handled 
at Fordham, which has a stage 64 
‘feet wide, 32 feet high and 40 feet 
deep. McCleery, who during the 
war headed the GI drama school at 
Biarritz, will direct. Edgar Kloten 
is directing the chorus. William 
Riva designed the unit set, and Flor- 
ence Lamont is supervising costumes 
and masks being made by the stu- 
dents. Chris Kieran is handling the 
musical score. Play will be given 
April 8 through 11, and April 15 
through 18. 


Rese Melville Left 
506 Estate to Husband 


Glens Falls, N. Y., Feb. 3. 


Mrs. Rose M. Minzey of Lake 
George, known as Rose Melville 
during her career as a legit actress, 
left an estate worth $49,254.75 net, 
according to a transfer tax appraisal 
report filed in Warren County Sur- 
rogate’s Court here. The gross estate 
consisted of $50,122.50 in property 
owned jointly with her husband, 
Frank Minzey, who was her leading 
man for years, plus $1,200 miscel- 
laneous. The entire net estate goes 
to Minzey, aecording to the papers. 

Albert E. Beswick, of Glens Falls, 
is attorney for the estate. Mrs. Min- 
zey died at Lake George, Oct. 8, 
1946, — 








Kaszynski Cuts Classes 
Dallas, Feb. 3. 


Hubert Kaszqnski, Dallas pianist 
|and member of faculty at Texas 
State College for Women, will take a 
| leave of absence to make a concert 
‘tour, which will include appearances 
'in Chicago and at New York’s Town 





| Hall. 
| Tour is under auspices of Colum- 


/ bia Artists, Inc. 





Jane Hinten'’s Takeover 


Jane Hinton, playwright an d 
| Hollywood scripter, has joined 
| Aubry Publications, Inc., to take 


charge of the firm’s newly formed 
| dramatic rights dept. 

| Working with authors and pro- 
ducers in the U. S. and Europe, com- 
pany is American rep of Ci-Mu-Ra, 
| French dramatic rights agency. 


Stage Lazarus | 


| what happened to Lazarus after he | 


Columbus Symph Skeds 
Doubleheader for Kids 


Columbus, O., Feb. 3. 

Doubleheader symphony concert 
was given by the Columbus Phil- 
harmonic Orchestra last Friday (30), 
at Memorial Hall, under direction of 
Izler Solomon. Some 8,000 free 
tickets had been requested by 
youngsters for the children's concert 
that day, and the hall seats little 
more than 3,000. As a result, the 
Philharmonic, committee arranged 
for two performances, one at 2 p.m. 
| and the other at 3:15 p.m. 

Kids living west of High street 
were asked to attend the 2 p.m. con- 
cert, and those living east of High 
street to come at 3:15 p.m. 





Revive N.Y. Bill To 
Require Court Test 
For ‘Indecent’ Shows 


Albany, Feb. 3. 

Sen. Fred Morritt, Brooklyn Dem- 
/Ocrat, has for the third time intro- 
duced -a bill in the N. Y. State 
Legislature to amend the Civil Prac- 
tices Act to require court trial of 
cases of alleged indecent plays or 
performances, The measure calls for 
trial by a supreme court judge and 
jury where a licensing commissioner 
gives notice that theatrical or stage 
production must be closed for al- 
leged indecency, immorality, or ob- 
scenity. 

| The proposal is an outgrowth of 
the shuttering of “Trio” in New York 
four year ago. In actions involving 
suspension or revocation of a license 
to operate a place of public enter- 
tainment for a stage production, it 
|} would require the court to grant an 
| application for injunction until final 
| decision of the alleged violation. The 
ishow could continue in the mean- 
time. 

Sen. Moritt stresses that the trial 
would have to be held “promptly.” 
| His bill would not prevent the dis- 
| trict attorney from moving against 
ia show under the penal law or build- 
ing department officials from taking 
action in cases where a theatre is 
| declared structurally unsafe, 

“IT hold no brief for indecent or 
immoral shows,” Sen. Moritt told 
| Variery. “However, I think the pres- 
ent situation in New York City, 
where the commissioner of license 
| can close a show without notice, on 
his own decision, is a contradiction 
of the American principles of justice 
and fair play. It is undemocratic and 
authoritarian. 

“I believe that such a condition 
may make for ‘thought control,” 
which threatens the inalienable 
rights of free-born Americans. We 
should resist every effort to main- 
tain or expand such control here.” 


‘ICEMAN’ AGAIN TALKED 
OF FOR ROAD TOUR 


There are current reports that the 
Theatre Guild proposes to again tour 
Eugene O’Neill’s “The Iceman Com- 
eth,” last season's most discussed 
drama, but the plan may depend 
upon O’Neill- consenting to shorten 
the play. Author, who originally re- 
fused to cut the script in any degree, 
is said to have realized that because 
of “Iceman’s” exceptional length its 
chances were impaired. The New 
York engagement at the Beck was 
considerably shorter than expected: 
only six performances weekly were 
given. When the play went to the 
road matinees were added but extra 
compensation was paid the acters 
and crew with the result that after 
the limited tour ended, “Iceman” 
was reportedly in the red for around 
$60,000. 

Guild is again also considering 
putting on O'Neill's “A Meoon for 
the Misbegotten” again. that drama 
having been tried out but not of- 
fered on Broadway. Theresa Hel- 
burn of the Guild is slated to go 
|overseas soon, one objective being 
ito contract several Irish players 
for “Moon,” a search for the types 
over here not having been success- 
ful. 




















Shows in Rehearsal 


“You Never Can Tell” ‘revival)— 
Theatre Guild. 

“Joy to the World”’—John House- 
man and William R. Katzell. 





“My Romance”—Shuberts. 

“Respectable Prostitute” and 
“Church Street”—-New Stages. 

“Me and Molly”—Feigay, Smith, 


| Kenwith and Cummings. 

| “A Long Way Home’—Experi- 
_mental Theatre. aan nl 
_ “Pick-Up Girl” (road )—J. J, Lev- 
jenthal. a mi 


Unified Production Setup Seen 
Spurring Growth of 


Legit in L.A. 





Biff and Grunt Mgr. 
Books ‘Joan’ in Omaha 


Omaha, Feb. 3. 

Tristates Theatres Corp., which 
;owns most Of the downtown houses 
jand a lot of other spots outstate, 
|discovered suddenly last weekend 
|that it had serious opposition in the 
| legitimate field. The firm has been 
| handling stage productions, but the 
jshows haven't been coming in fre- 
j quently enough to sult the town. 

Came Max Clayton, sports pro- 
|motor, and announced the booking 
lof bringing Diana Barrymore to 
| Central highschool auditorium March 
19-20 in “Joan of Lorraine.” With 





lis, Denver and such cities getting 
a nice line of road shows, dissatis- 
faction has been generally expressed 
here at the limited number of legit 
| bookings. So Max Clayton is step- 
|ping from right-crosses and half- 
nelsons to Maxwell Anderson and 
the Maid of Orleans. 


Phila. Dell Orch 


Philadelphia, Feb. 3. 
A contract calling for a $90 weekly 
minimum was signed by Robin Hood 
Dell Concerts with Local 77, Ameri- 





can Federation of Musicians last 
week. The scale is identical with 
that signed in 1947. 

The pact covers a_seven-week 


series including 28 concerts for the 
season, the 19th since the Dell's in- 
ception. Frank Liuzzi, prexy of Lo- 
cal 77, signed for the union. Repre- 
senting the Dell in the negotiationg 
|were David Hocker, general mana- 
|ger, and John W. Molloy, personnel 
|}manager of the Dell Orchestra. 
Dimitri Mitropoulos, who has been 
signed for his fourth season, will 
|conduct most of the concerts. 


‘UTAH CONCERT BIZ 
BATTLING DOLDRUMS 


Salt Lake City, Feb. 3. 


After a couple of early season 
heavy turnouts, the local concert 
season has‘settled back into moderate 
doldrums. The Utah Symphony has 
been doing fairly well in its regular 
Tabernacle concerts, but not coming 
close to capacity. The new series of 
special one-hour concerts, sponsored 
by ZCMI department store, and aired 
over KSL, has been plugging for 
audiences at $1.20 for adults, and 50c 
for students, but so far hasn't been 
particularly successful. One con- 
cert played to about 700, and the 
other two haven't topped 300. 

Mischa Elman and Mikles Gafni, 
each of whom was here for a single 
appearance last week, did all right, 
but neither came close to selling out. 








Tabernacle choir on Thursday (29) 
in a March of Dimes benefit, did 
little more than fair. 


Longhair Shorts 
Bruno Walter is celebrating his 
25th anniversary as a conductor in 
the U. S. with the N. Y. Philhar- 
monic-Symphony broadcast of Feb. 
oe s Leonard Bernstein, Aaron 
Copland, David Diamond, Roy 
Harris, Walter Piston, Reger Sessions 
and Randall Thompsen will sponsor 
an all-Hanus Eisler concert Feb. 28 
at Town Hall, N. Y. The film, 
“Fourteen Ways To Describe Rain,” 
with Eisler’s score, will be shown, 
in addition to the ccmpositions pre- 
sented ... Walter Hendl conducted 
the Houston ‘(Tex.) Symphony, 
Monday (2)... Franz Allers, musical 
director of Broadway legiter, “‘Briga- 
doen,” is on a_ week's 
absence, to conduct four perform- 
ances ef San Francisco Symphony 
Feb. 5-8. San Francisco Ballet Co. 
is appearing with the orch. 

Tamara Toumaneva is guesting 
with the San Francisco Ballet Co. 
at the current Opera House, Frisco 
engagement. Her husband, pix writ- 
wer-producer Casey Kobinsen, will 
gattend preem performance tomorrow 
¢Thurs.).-° ~° omnes 
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Des Moines, Kansas City, Minneapo- | 


To Pay $90 Min. 


Patrice Munsel, appearing with the | 


leave of | 


Los Angeles, Feb. 3. 


Drive to make Los Angeles a fac- 
tor in legit production gets added 
jimpetus tomorrow (4) with the 
opening of “Dipper Over Gimbel’s” 
; at the Coronet as the first presenta- 
jtion under a new system unifying 
| three local houses. Marie Louise 
| Elkins production, authored by 
| Helen Sloan Stetson, is being 
)}Zroomed for the road prior to Broad- 
Way 


“Dipper” is the first attraction at 


the Coronet since Pelican Produc- 
tions disassociated itself from the 
house and the Coronet was welded 
initio the chain handled by Paul 
Scheibman, Harry Zevin and Jack 
Present. Other ouilets are the Las 
Palmas and the Belasco, latter a 


1,061-seat downtown hause. 

Management is creating a perma- 
nent production organization to 
| make showcase theatre more feasible 
; here and lay the groundwork for 
| possible road tours of vehicles which 
| show promise. Under the plan, 
| producers who book their plays into 
any of the three houses will be able 
to draw from the production talent 
pool as part of the package deal for 


, the booking, thus keeping initial 
payroll expenses down. Theatre 
|} management intends to maintain a 


permanent staff of set designers, 
costumers, lighting experts, etc., who 
will work on all plays booked into 
the houses. 

General scheme is to give a pro- 
| fessional finish to showcase attrac- 
{tions. As part of the deal, the man- 
| agement may, under certain condi- 
| tions, set a piece of the subsequent 


|take of any play which originates 
| here. 

Six Plays Readying 

| Already set to open at Las 


Palmas and Coronet are Bill Eythe’s 
production of “The Glass Menagerie” 
and a premiere presentation of “The 
Vigil.” Still in the talking stage are 
la trio ef new plays, “All My Friends” 
| by Bene Russell; “Wolf, Are’ You 
| Ready?” by Elliot Arluck and Gor- 
'don Gray, and “Lucy,” by Steve 
| Portney. Latter marks the bew of a 
new local productionegroup, Plau- 
| tus Productions. 
| Additionally, Pelican Productions 
'is expected to come up with another 
new play, and Zevin and Present are 
| planning production on their own 
| hook, They recently presented 
“Mary Had a Little” at the Belasco 
and sent it on the road with Edmund 
Lowe in the starring role. Their 
next will be a new play, “The Glit- 
tering Tide.” 

Presaging a heavy season for Jocal 
legit, most of these attractions are 
aimed at ultimate Broadway “bows. 
In addition, the Paula Stone-Michael 
Sloane combine is expected to try 
out at least one play here before 
heading east, and Edward Gross is 
readying a presentation of Irving 
Wallace's “Masterpiece.” Another 
new legiter which will bow here is 
| “Declaration,” which the Actors’ 
|Lab is now readying. Lab also is 
‘mulling plans to take advantage of 
_the new theatre-production setup 
‘for the showcasing of certain proper- 
|ties away from its Laurel Avenue 
| headquarters. 

Eye Pic Tryouts 

Schreibman - Zavin-Present com- 
bine also expects to keep trio of 
| houses akindle as a result of a grow- 
|ing interest in film circles in legit 
| tryouts for potential pictures. Idea 
seems to be that showcasing of a 
| Pic property in legit form is an in- 
expensive methed of gauging pub- 
‘lie and local professional reaction. 
In addition, any legit vehicle that 
shows promise by itself could be 
; sent out to help create a pre-sold 
audience for the film and contribute 
added revenue. Basic idea, huwever, 
_is to test reaction and enable the 
‘cast to rehearse roles before actual 
lensing gets under way. 


Arthur Miller’s Play 


Arthur Miller is still working on 
jhis new play, “Plenty Good Times,” 
| but won't have it ready for produc- 
{tion this season. Author of last sea- 
son’s N. Y¥. Critics’ Circle prize- 
, winner, “All My Sons,” had the new 
script nearly finished, but is now 
| doing a complete rewrite. 
| If Elia Kazan, who staged “Sons,” 
‘likes it, they'll decide together on a 
| production setup. 
| 
| Paul Green, author of “The Lost 
| Colony” and “The Common Glory,” 
| will be the speaker at the 253th 
|Charter Day Convocation of the Col- 
ilege of William and Mary at Wil-: 
Hamsburg, Feb: 9.°-  ~ 
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Asch’s Kiddish, 


Tel Aviv, Jan. 27. 4 


There’s been considerable legit 
activity here lately. Habimah’s latest 
production, at the Habimah theatre, 
is Sholem Asch’s “Kiddish Hashem.” 
The Workers’ Theatre staged Elmer 
Rice’s “Street Scene” at the Ohel. 
The dramatization of the Asch novel 
by Anatol Stern is episodic and 
jerky, with a certain mechanical and 
stilted quality to the performance. 
Bertonoff, as the ubiquitous tailor, 
gives the most convincing perform- 
ance. Gnessin, as an old rabbi, and 
H. Handler, as the Polish nurse, are 
notable. 


The Ohel’s presentation is marred 
by distortions in setting and cos- 
tuming. But the play manages to 
retain its tenseness and its humanity 
as melodrama. H. Sankovsky, as 
Rose; Leah Deganit, as Ann Maur- 
rant, and S. Zechoval, as the hus- 
band, give competent, sympathetic 
portrayals. 

Palestine will get opera again 
after a year’s layoff. Rehearsals of 
Auber’s “Fra Diavolo” have started 
here, with an opening due next 
month, Next opera will be d’Al- 
bert’s “Tiefland,” with Rose Pauly, 
former Met singer now living in 
Jerusalem, as producer. Oscar 
Straus’ “Waltz Dream” is also due 
for presentation. George Singer and 
Otto Lustig are the conductors. 


| Metro Expects 
Continued from page 5 


Moskowitz added, however, that the 
savings may be “much more” than 
the $6,000,000 reported. 

Rubin, emphasizing that the pri- 
mary problem at present is not 
dwindling receipts but upped pro- 
duction costs, declared’ Metro has 
already gone a long way towards 
trimming costs through the various 
economies. Some of the benefits will 
be felt this year, he said, but their 
“full effect” will not be evidenced 
until 1949, He went on to outline the 
problems involved in production, 
placing particular stress on the 
highly-competitive market for good 
story properties, which has boosted 
the price to a new high. 


Rubin expressed hope for an early 
modification of the British 75% tax, 
basing his optimism on reports that 
British exhibitors have already 
voiced complaints to their govern- 
ment. He didn’t mention how much 
of a backlog of new pictures Metro 
still has in England but declared the 
company is still deriving income 
from its reissues. Detailing the anti- 
trust suit now pending before the 
Supreme Court, Rubin’ declared 
Metro would be able to operate 
“successfully under the decree as it 
now stands.” 


He reported that M-G-M Records, 
which had been operating in the 
red during its formative months last 
year, had now “crossed the line and 
is operating profitably.” Metro, he 
said, does not yet feel the time is 
ripe for the company to enter tele- 








Tel Aviv Legit Getting Perky; 


Rice’s ‘Scene Open 









Upbeat 


Continued from page 46 


$18,360 gross, then added the four- 
day mark to his string with $21,962 
_.. Stanley Greaves, formerly with 
Majestic Records, started his own 
pressing plant at Union, N. J., un- 
der Bon Gray Manufacturing Corp. 
title, 


Hollywood 


Stan Kenton orchestra playing 
concerts at Lancaster, Pa., March 11; 
Harrisburg, 12; Detroit, 20; Lansing, 
23; Akron, Ohio, 24 . . . Louis Jor- 
dan cambo will start fortnight stand 
at San Francisco’s Golden Gate the- 
atre Feb. 18 at flat $5,000 weekly. 
Jordan will relight stage of Million 
Dollar, here, March 27 week on 50-50 
split of gross deal . . . Hal Derwin 
orchestra played Trianon ballroom 
last Saturday (31) and Casino Gar- 
dens Ballroom this Saturday (7). 





Pittsburgh 


Whitey Scarbo, ex-Mark Lane 
trumpet, now has his own four-piece 
outfit at Delmar Canoe Club, a char- 
tered spot, in East Liberty . 
Piccolo Pete’s band has switched to 
Blue Ridge Inn, succeeding Nelson 
Armstrong orch, after more than a 
year at Johnny Brown’s Club... 
Three Blue Dots and singer Richard 
Cannon into Mercur’s Music Bar, 
with pianist Roy Branker holding 
over ... Baron Elliott’s WCAE orch 
into Colonial for two week-ends, 
with Brad Hunt following him. 





Chicago 
Chicago, Feb. 3. 


As an introduction to their new 
tune, “Twelve O'clock Flight,” Eddie 
Hybbard, disk jockey, and mestro 
Jose Melis will fly over Chicago at 
midnight next week and drop card- 
board platters of the song .. . Ted 
Travers joined Duchess Music and 
Bill Powderly is back with South- 
ern ... WJJD began a series of hot 
jazz concert broadcasts Sunday (1) 
from the Bee Hive, featuring Doc 
Evan’s Dixieland group ... After a 
year at Melody Mill Ballroom, here, 
George Winslow band will shift to 
the Prom Ballroom, St. Paul, Feb. 
22 ... Associated Booking has signed 
Myra Taylor, Mercury disk artist, to 
an exclusive contract ... King Cole 
Trio set for two weeks at the 
Oriental theatre, Feb. 26... Murray 
Arnold band into Schroeder hotel, 
Milwaukee, March 30... Clyde Mc- 
Coy into Orpheum theatre, Omaha, 
March 5, and four-weeks at Muehle- 
bach hotel, Kansas City, March 31 
. . . Jimmy Palmer closes the La- 
Martinique and bows at Claridge 
hotel, Memphis, Feb. 20 . . . Chuck 
Cavallo orchestra now at the La- 
Salle hotel . . . Freddie Nagel in 
town for series of p.a.’s at record 
shops . . . Johnnie Bothwell, cur- 
rently at the Blue Note with small 
combination, has left GAC in favor 








vision but a well-informed commit-|°f Associated Booking. Meanwhile, 
tee of top execs is keeping’ fully | he’s building up his orchestra and 
aware of developments in the me-| Will take a large band on the road 


dium. ; 


within a month ... John Kirby fol- 


Rubin agreed to submit to the|!ows Freddie Slack into the Sher- 
board the request of a stockholder|™an hotel show, Feb, 13, for four 


that the company use its large sur-| Weeks . 


. . After a year’s absence 


plus to buy company stdck on the from recording, Rose Marie’s first 


open market, to boost its current | Platter, 


market rate of 17% up to the book 
value of $28. Moskowitz pointed out, 
however, that most of this money 
would be needed to buy out theatre 
holdings in case the Court insisted 
on divorcement in the decree. Metro 
took options on an _ additional 
$15,000,000 in bankloans last year, 
despite the fact the money was not 
needed immediately, as a stopgap 
fund for buying theatres, Moskowitz 
said. 

Under the decree as it now stands 
the majors will be forced to give up 
all theatres in which they own less 
than 95% and more than 51%. It’s 
to buy out those minority interests 
that Loew’s is stacking up its re- 
serve fund. 


Mabley’s Pair 


Edward Mabley, co-author with 
Leonard Mins of last season’s “Tem- 
per the Wind,” has virtually com- 
pieted a new piay, “All About Love,” 
a comedy. He also has another new 
play, “Black Sheep,” but will re- 
write it before letting anyone see it. 

Brandt & Brandt, which agented 
“Temper the Wind,” will handle the 
new scripts. 





“Chidabee” for Mercury, 


will be released Feb. 15... Johnny 
“Scat” Davis opens Feb. 13 at the 
Club Holiday, Springfield, Mlinois. 





MPEA Snarl 


Continued from page 5 


sion head, reportedly squawked at a 
recent Export meeting in consider- 
jable pique, following his return from 
Scandinavia: “How can I make deals 
wren the independents are continu- 
ally underselling us?” 


Mulvey’s Admission 


James A. Mulvey, Goldwyn prexy, 
on whom quite a bit of the wrath 
focussed at last week’s meeting, ad- 
mitted that the indies had sold in 
some countries at flat fees below 
what they might have expected if 
they played percentage. His attitude 
is, however, that with the uncertain 
state of the werld and foreign ex- 
change, it is clearly more profitable 
for indies to take less coin—but have 
it in a U. S. bank—than wait for 
more money in an indeterminate fu- 
ture, 

MPEA was so disturbed about the 









indie operations that it broke an 
inflexible rule in an effort to bring 
the Disney product under its wing. 
It offered to pay Disney whatever 
his pictures earned abroad, rather 
than compensate him on the alloca- 
tion basis the Export Assn. ordi- 
narily uses. MPEA members, re- 
gardless of how many of their pix 
are distributed abroad or how well 
they do there, are paid off in ratio 
to their U. S. grosses the previous 
year. Disney turned down the 
MPEA’s offer. 


Indies maintain that the allocation 
system is unfair, since their top- 
grade pictures are used by the 
MPEA to peddle its lesser product. 
In addition, in the case of Disney, 
it’s said the overseas value of the 
films is greater in proportion than 
their domestic value. They also have 
a flock of other arguments, such as 
arbitrary booking practices by the 
MPEA. ; 

‘ Mulvey has pointed out, for in- 
stance, that in Holland, where 
there’s a 25-week allocation to 
American pix, “Best Years of Our 
Lives” may play five weeks. If it 
were in the hands of the MPEA it 
would probably run only two weeks, 
he said, because of the necessity of 
playing off other companies’ product. 


MPEA members are faced with 
another headache in August, when 
the contracts of a number of United 
Artists’ indies expire. Most of them 
h: ve no intention of continuing with 
the MPEA on pix which the outfit 
hasn’t started into distribution by 
that time.- They intend to go out 
and sell on their own. This could 
so dilute the quantity of dollars 
available and flood markets with so 
many U. S. films that drastic steps 
by the MPEA may be necessary. 
Government could be called upon 
to strengthen its system of export 
controls on the basis that the dump- 
ing is inimical to best political in- 
terests of the country. 








Continued from page 5 








dropped its staff of special sales reps 
for the British product. 


Heineman’s switch has the ap- 
approval both of U and Rank. He 
remains as a member of the board of 
directors of the Rank organization 
in the U. S. His contract with U 
had another three years to run, It’s 
likely he’s gotten better terms from 
EL in a new longterm employment 
pact. 

Assumption of the post by Heine- 
man is the windup of a long shop- 
ping prowl by EL for a top industry 
man to take over direction of sales. 
At one time a deal was almost closed 
with Tom Connors, former distribu- 
tion chief of 20th-Fox, but it fell 
through on the question of com- 
pensation. 

Since Heineman is an old hand 
with Rank’s product, it’s expected 
that his appointment will spell an 
even closer tieup of EL to the Brit- 
ish film-maker. EL now has an 


agreement with Rank under which it 
distributes six-to-eight British pix 
yearly. 






Continued from page 5 





motion picture industry to heel,’ to 
‘slant future pictures’ and a dozen 
other things. As a member of the 
Committee this silly talk makes me 
chuckle. , 


“A tiny handful of gloomy-minded 
Commies and a larger bucket-full of 
foggy-minded, self-proclaimed ‘lib- 
erals’ are taking the entire amuse- 
ment industry for an _ intellectual 
ride. The Committee has not the 
faintest interest in what pictures are 
produced or who produces them. 
The committee has no concern at all 
abofit who acts, writes, directs, 
builds, works, owns or profits from 
pictures so long as they are not 
enemies of the U. S. 


“The committee, it must be em- 
phasized, has no interest in the so- 
cial aspect of the screen or the 
publishing industry, so long as those 
aspects are not treasonabie nor sedi- 
tious. The Committee presumes that, 
like all other Americans, the vast 
majority of figures in the amuse- 
ment world are average, patriotic 
citizens, and it is my belief that the 
amusement world made as magnifi- 
cent a contribution to the nation’s 
victory in the war as did any other 
phase of American life.” 

Referring to the hearings last fall, 
he declared that the “unfriendly 
witnesses” has made attempts to 
confuse the issue with racial and 





religious statements. 





All Over Town 
the glut of U. S. films with similar 
background, 

A young airman returns to his 
civilian job as reporter on a weekly 
paper. His boss sticks to the old 
routine and the youth is on the verge 
of pulling out, marrying the girl who 
has subbed for him during*the war 
years, and trying his luck in Fleet 
Street. The old man dies suddenly, 
the son offers him a partnership and 
control of the paper. 

Then the fun begins, with the ex- 
aviator pursuing his own policies, to 
strange results. 

Good cast of character: actors, 
headed by a young newcomer, Peter 
Neil, as the stormy petrel; Rosalyn 
Boulter, charming as the sweetheart, 
and Peter Scott, fresh as a cub re- 
porter. Other roles are all well 
handled. Clem. 


L’Invitation Au Chateau 
(‘Invitation to the Castle’) 


Paris, Jan. 1. 
Andre Barsacq and Company des Quatre 
Saisons production of five-act comedy by 
Jean Anouilh. Directed by Jean Barsacq. 


Background music by Francis Poulenc. At 
Atelier, Paris. 

PRON RGD s Boks Veccecrseccccess Michel Bouquet 
Josue, Maitre d’Hotel....... Henry-Gaultier 
PIOGOE ob tsa nevves > sesincecs Michel Bouquet 
Diana Messerschmann....... Edith Vignaud 
Patrice Bombelles...........Maurice Meric 
Lady Dorothee India....... Katherine Kath 
Madame Desmermotes....Betty Daussmond 
Mademoiselle Capulat...... Marcelle Arnold 
Romainville.......eeesecee+++.-Marcel Peres 
Messerschmann,..ceesseesss- Robert Vattier 
Em Mere... sccceseocetoces Madeleine Geoffroy 
TaOHELO. cccccvcoctsoevececesves Dany Robin 





Escapist story “of 1900 era, and 
verging on farce at times, looks an 
unquestionable hit. Jean Anouilh 
has forsaken all seriousness in his 
theme this time. Possibly only one 
scene implies any philosophical 
meaning, that when the millionaire 
and the girl join in tearing up sheafs 
of banknotes. 

The story revolves about the like- 
ness of twins, though they are of 
widely different dispositions. One is 
shy while his brother is daring. 

Plot concerns the strong brother 
managing to have the shy one break 
his unfortunate engagement to the 
daughter of a financier by making 
her jealous of another girl. 

The play is written so it frequently 
turns into a_ series of comedy 
sketches, such as_ the * extremely 
funny one between the aunt, done by 
Befty Daussmond, and her lady’s 
companion, Marcelle Arnold. Also 
the one between Arnold and an old 
friend of hers, Madeleine Geoffroy, 
mother of the young ballet dancer 
hired for the evening. Still another 
shows Katherine Kath, the financier’s 
mistress, in word battle with his 
secretary, Maurice Meric. Dany 
Robin is the girl who’s hired for the 
evening who goes on to win the shy 
boy. She is extremely sweet. Edith 
Vignaud, as the financier’s daughter, 
has a role where her pulchritude is 
a big asset. Robert Vattier is the 
financier who believes everything 
can be eo 

Michel uquet, who does both 
twins, handles the dual role ex- 
tremely well, showing contrast in 
easy fashion, 

Costumes.are nice. Francis Poulenc 
has written an effective score that 
backgrounds many scenes. 

What distinguishes the play is the 
treatment which is entirely different 
from the usual French light comedy. 
This makes it worth considering for 


a screen oddity and for stage adapta- 


tions abroad, provided they reflect 
the original’s easy unfolding. It will 
pack them in a long time at the 
Atelier. Maxi. 


Wassa Schelesnowa 
Zurich, Jan. 1, 


Schauspielhaus production of drama in 
three acts by Maxim Gorki,. German 
translation by Ilse Behrend. Staged by 
Claude Maritz, Scenery, Teo Otto. At 
Schauspielhaus, Zurich, 


Wassa Schelesnowa........ Therese Giehse 
Hor Husband, .coccocccceces Herman Wlach 
CPOCMOl sc 6 oabwscedeereccce Leonard Steckel 
PURCMESM ccc code sccdescbesecices Agnes Fink 
CABG . o ccvcccccvsecoes: Margaret Lendi 
Rachel. ..cccccccccccccesess- Maria Becker 





DOCUUMET co ccesdecetoressccesis Irene Naef 
Melmikow . .. ccccvcccccces Armin Schweizer 
MORE: 6.640 00 6t6oee cansies vis Fred Tanner 
Gerrit Banter. .cccsedescess Erwin Parker 
CAG. cos cecvevetedocdcee Elisabeth Mueller 
PONS: 6s cb he creswosweeaeceveses Regine Lutz 
PUCROMAIRS 6.0.00 6000.0 000.060.0068 Gustav Knuth 

Play by Maxim Gorki, wrftten in 


1910 and rewritten by the author 
some 25 years later, “Wassa Scheles- 
nowa” has just received its first per- 
formance in German at the Schau- 
spielhaus, Zurich. Translation of Ilse 
Behrend is skilfully done, ably cap- 
turing the flavor of the original. 

Play is the story of a woman in 
pre-revolution Russia obsessed with 
money and power. Wassa . doesn’t 
hesitate to drive her husband to 
suicide to prevent him from causing 
a scandal. She keeps her little 
grandchild away from his parents to 
tutor him as her successor. 

Wassa’s brother, Prochor, is the 
brute type. He’s a constant drinker 
and a man devoid of scruples. Third 
important role is that of Rachel, 
Wassa’s daughter-in-law. The sole 
person who stands above all this 
selfishness, she represents the “new 
ideas” of a social world. 

_ There isn’t much “story” or action 
in this play, but it is a correct, re- 
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alistic description of Russian society 
at the turn of the century in all its 
decay. However, Gorki doesn’t offer 
any solution or any bright prospects 
for the future except for a few lines 
read by Rachel. 

The Schauspielhaus performers 
do an excellent job. Therese Giehse 
in the title role, is at her very 
best. Others who stand out are 
Leonard Steckel, as her scoundrel 
brother, and Marie Becker, as the 
revolutionary Rachel. Piece was 
staged by young Claude Maritz, who 
previously had directed Jean Coc. 
teau’s “The Eagle Has Two Heads.” 








Mezo. 
Le Proces 
(“The Lawsuit’) 
Paris, Jan. 1. 
Simonne Volterra, Jean Louis Barrault 
and Madeleine Renaud production of play 
in two acts by Andre Gide and Jean Louis 
Barrault. From Kafka’s novel, translated 
by <A. Vialatte. Sets and costumes by 


Felix Labisse. Background music by J, 
Kosma and P, Boulez. At Theatre Marigny, 
Paris. 


Joseph K..ccevcscccess Jean-Louis Barrault 
Inspecteur Franz,.........../ Albert Medina 
Inspecteur Wilhem......+.....Rene Arrieu 
Madame Grubach...... Catherine Fonteney 
L@® Brigndler...c ve seccassccccces Beauchamp 
Le Directeur-Adjoint...... Gabriel Cattand 
Mademoiselle Burstner....... Eleonore Hirt 
Le@ BOUrreati.crccccccccsssececd Jean Juillard 
La Laveus@....seseeess Marie-Helene Dasie 
L’ Etudiant,...cccscceees Jean-Pierre Granval 
RS REMIGMNOE so 40cdesecteurcheete Regis Outin 
La Jeune Five... cceticccccs Simone Valere 


Le Prepose aux Renseignements..... 
Bernard Dheran 





The play is not the thing here be- 
cause there is practically no story. 
It’s merely a rendition of the de- 
pressing atmosphere of the novel 
which shows the faree of justice and 
how the judiciary can crush an in- 
nocent man and drive him crazy. 
But with the inspiring acting of Jean 
Louis Barrault, supported by a fine 
cast, the peculiar way it is staged 
(remindful of the late Pitoeff for the 
settings), and the unerring direc- 
tion by Barrault, it becomes top- 
drawer theatre. As such it is adapt- 
able for the foreign stage, but is a 
doubtful screen bet. 


Writer Andre Gide, who just re- 
ceived the Nobel Prize, wrote the 
lines at the request of Barrault. 
Barrault’s part in the writing con- 
sisted mostly of cutting the novel 
into scenes, which his considerable 
stage experience permitted him to 
do to best advantage. 


Barrault is first introduced as a 
bank manager who is dressing to go 
to work when he is interrupted by 
two detectives who tell him he is 
under arrest for some crime which 
they calmly explain they know noth- 
ing about. Ensuing scenes revolve 
about courts and lawyers, to point 
up fallacies in judicial proceedings. 

Barrault’s performance is_ top- 
notch. He is on stage from begin- 
ning to end and leads the whole 
show much as a musical conductor 
leads an opera. Special honors also 
go to Marie-Helene Daste, as the 
lewd woman; Madeleine Renaud, as 
the lawyer’s servant; Albert Medina, 
who does a detective in one act and 
the lawyer’s client in the other; and 
Rene Arrieu, as the other callous 
detective. Georges LeRoy, as the 
uncle, is excellent, and Beauchamp 
is okay as the laywer. Regis Outin 
Is effective as the preaching chap- 
lain. : Maxi. 


/ 
L°’Empereur de Chine 
(‘Emperor of China’) 
Paris, Jan. 1. 
Marcel Herrand and Jean Marchat pro- 
duction of comedy in two acts, four scenes, 
by Jean Pierre Aumont. Stars Aumont. 
Directed by Marcel Herrand. Set by Made- 
leine Castaing. At Mathurins, Paris. 


Jean Renaud........... Jean Pierre Aumont 
CRON on nvcscccrctheeneeens Nadine Alari 
Madeleine Benoit Benoit....Yolande Laffon 
Victor Benoit Benoit........ Robert Arnoux 
COON. 50s Cen actecetene Catherine Seneur 
BOP LMOCRES 6 6 6.45 be ones c0cee Michel Auclair 





Exemplary acting by the whole 
cast and many funny lines which 
don’t preclude a little sentiment in 
the last scene are the assets which 
may give this initial play by Jean 
Pierre Aumont a chance. Plot is 
highly implausible but the laughs 
are real. 

Writer Aumont has done a play 
about the disintegration due to wart 
years, showing a young man attempt- 
ing to live his own life as he yearns 
to have.it. In each sketeh he plays a 
different character. This makes him 
a constitutional liar and a rather 
shady customer. 

_Actor-writer Aumont plays the 
distinguished young crook with 4 
tinguished young crook with 4a 
smoothness which is exemplary. He 
makes him nearly plausible. The 
boss, done by Robert Arnoux, is the 

y crook who is proud of his 

hievements, Nadine Alari does his 
romantic daughter who falls for the 
first young crook she meets. Her 
mother is played amusingly bY 
Yolande Laffon. Catherine Seneur 1s 
very good as the mistress. Michel 
Auclair has the minor role of 
Aumont’s friend. : 

As a writer, Aumont has injected 
aeiry | of amusing lines into the cur- 
rent lack of honesty in business and 
looseness in private life. Marcel 
Herrand has directed capably &s- 





pecially the more humorous episodes. 
Max. 
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89 Out as Sun Goes Down 
Marshall Field’s Chicago Sun went 
down Monday (2) when the merged 
Sun and Times began publishing as 
a single round-the-clock paper. New 
sheet, staffed mainly by Timesmen, 
marks the end of the paper launched 
Dec. 4, 1941, to combat the Chicago 
Tribune's grip on the a.m. field. 
Immediate staff reductions totaled 
g0. with rumors of more to come. 
James Mulroy, Sun managing ed, re- 
signed. Among Sun staffers handed 
severance pay were Dale Harrison, 
columnist; Henry T. Murdock, drama 
critic; Ulmer Turner, radio ed, and 
John Pickering, political writer. 
Late last summer Field bought 
controlling interest in the Times and 
moved the Sun from leased space in 
the Daily News building. The Sun 
switched to tabloid format on Sept. 
29 and was merged with the Times 
for Sunday editions. As dailies, both 
retained separate staffs. Duplication 
resulted in steady losses, aggravated 
since November by the printers’ 
strike. 
Sun circulation at last count was 
340,485, topped by the Times’ 471,135 


New New Liberty 
New Liberty magazine, all-Cana- 


dian weekly publication since break | 


with Liberty mag of U.S. less than a 


year ago, becomes a monthly with | 
editor | 


the March issue. Managing 
Wallace Reyburn says that despite 
the mag’s 190,000 circulation (mostly 
newsstand), it’s been a loser 
it began. New mag will have 80 
pages, with more fiction and sports. 
Reyburn blames lack of national ad- 
vertising for not keeping weekly go- 
ing in Canada. 

New Liberty is currently in a legal 
tangle with Alberta child welfare 
authorities over the publication of a 
story, “Babies for Export.” Written 
by Harold Dingman, mag’s Ottawa 
correspondent, the story resulted in 
charges against Dingman; Jack Kent 


Ceoke, publisher, and Dr. Charlotte | 
Whitton, child welfare official who | 


wrote the report, on which Ding- 
man’s story was based, by the Im- 
perial Order of Daughters of the 
Empire. 

Sperts Lowdewn 

For “Say It Ain't So, Joe” (Bone & 
Gaer, $3) Thomas L. Stix deserves a 
lot of credit for his courage to gather 
these stories against sports and put- 
ting them in book form. Stories that 
were written by some of our fore- 
mest sports writers that give you a 
chance to look on the other side of 
the iron curtain and see the shenani- 
gans that have been going on. Stories 
by Paul Gallico, Milton Gross, Ring 
and John Lardner, Ernest Heming- 
way, Joel Sayre, Mark Twain, P: G. 
Wodehouse, Joe Weeks, Red Smith, 
Damon Runyon, John P. Tunis, 
Edward Vogeler, Arthur Daley, 
Frank Stanley, Gerald Kersh, John 
Searne and Clayton Rawson. Every- 
ene a gem. They rip the halos off 
your favorite sport, and you like it. 

Baseball, football, basketball, fight- 
ers, racing, golf, wrestling, bullfights, 
tennis, gamecocks, bullfrogs, gam- 
blers, hustlers and cheats. They cover 
them all. It is good for a fan to read 
this kind of a book once in awhile 
and realize that we haven't got all 
Frank Merriwells in the sports world. 

Joe Laurie, Jr. 
Show Biz in Spring Books 

Among the spring books related to 
show business will be the follow- 
ing: 

Allen, Towne & Heath: Romain 
Rolland’s “Essays. on Music,” Feb. 
25; “Pathetic Symphony, a Nove: 
About Tchaikovsky,” by Klaus 
Mann, March 25; “A Thing or Two 
About Music,” by Nicolas Slonir- 
sky, May 5, and “The Mighty Five: 
The Cradle of Russian National Mu- 
sic,” by Victor I. Seroff, April 5. 

A. S. Barnes: “Spanish Dancing,” 
by La Meri, February. 

Bonniers: Six new titles in its 
“Symphonia Books” series, including 
“Igor Stravinsky,” “Frederie Cho- 
pin,” “Modern British Composers.” 
‘The Italian Opera,” “Dvorak and 


Smetana” and “P. Tschaikowsky,” 
April. 
Lear: “The Personal Papers of 


Anton Chekhov,” April, and “Mas- 
ters of Music,” February. 

Crown: “A Dictionary of Musica} 
Themes,” by Harold Barlow and 
Sam Morganstern, March, and “The 
Gramophone Shop Encyclopedia of 
Recorded Music,” April. 

; Dodd, Mead: “Best One-Act Plays, 
1947-48," edited by Margaret May- 
orga, spring. 

Doubleday: “Free Admission,” @ 
hew book of reminiscences by Ilka 
Chase, March 25. 

Dutton: “Keys to’ the Keyboard,” 


since | 


by Andor Foldes, Feb. 23, and “Your 
Career in Show Business,” by Paul 
Denis, with an introduction by Abel 
Green, April 5. 


Fairchild: “Television Encyelo- 
pedia,” edited by Stanley Kempner, 
February. 

Harcourt, Brace: “Shakespeare: 
The Major Plays and Sonnets,” 





edited and annotated by G. B. Har- 
rison, May, and a new edition of 
“The Development of the Theatre,” 
by Allardyce Nicoll, May. 

Holt: “Crime and Punishment,” 
Rodney Ackland’s dramatization 
(current at the National, N.Y.) of 
;} the Dostoievsky novel, February 
| Knopf: “Allegro,” the text by Os- 
|car Hammerstein, 2d, of his and 
Richard Rodgers’ musical (current 
|at the Majestic, N. Y.), April, and 
(“The Art of Judging Music,’ by 
| Virgil Thomson, February. 

Longmans, Green: “The 
Runyon Story,” by Ed Weiner, April 

Macmillan: “I Thee Wed,” a his- 
|torical novel by scenarist and ex- 
| critic Gilbert W. Gabriel, May, and 
“On Becoming a Writer,” by Vera 
| Brittain, May. 
| McGraw-Hill: “Radio Newswrit- 
ing,’ by William F,. Brooks, Febru- 
ary. 


Prentice-Hall: 


“Our Musical Heri- 


tage: A Short History of Music,” by 
Curt Sachs, April 26. 

Random House: “The World’s 
|Great Operas in Story Form,’ by | 


i John Tasker Howard, March. 
Simon & Schuster: “The Shoe- 
| string Symphony,” a story of an im- 


| poverished Hollywood musician, by | 
David | 


lradio orchestra conductor 
| Brockman, March, and “The Victor 
| Book of Concertos,” by Abraham 
| Veinus, April. 

Social Sciences Publishers: 
sic and Reason,” 
| Smith, Feb. 28. 
| Van Nostrand:.Second edition of 
|“Television Simplified,” by Milton S. 
| Kiver, Feb. 20. ~ 
Ziff-Davis: “Star Spangled Radio,” 


“Mu- 


ithe story of U. S. broadcasting’s 
|}part in the war, by Edward M. 
Kirby and Jack W.. Harris, for 
| May 10. 


Whittlesey House: “It Took Nine | 


| Tailors,” by Adolphe Menjou and 
M. M. Musselman, Feb. 19; “How to 
|Be a Successful Advertising Wom- 
an,” edited by Mary Margaret Mc- 
Bride, Marcn 16 and “The Incredible 
Crosby,” by Barry Ulanov, April 28. 

Appleton - Century - Crefts: “Play 


Production,” by Milton Smith, 
March 12. 
Duell, Slean & Pearce: “Brandy 


, 


for a Hero,” novel by actor-scenarist 
William O'Farrell, February. 

Lippincott: “I Want to Go Home,” 
whodunit, by ex-critic and play- 
wright Richard and Frances Lock- 
ridge, May. 


Clowns,” by Parker Tyler, April 12. 





TAM Calls Ashten 
Charles MacArthur, new editor of 
Theatre Arts Monthly, wants Ash- 
ton Stevens as drama critic when 
the refurbished mag hits the stands 
in April. 


cago Herald-American, got the bid 
in a letter last week. No answer 
yet. 

Rosamond Gilder, editor and dra- 
matic critic for Theatre Arts Month- 
ly for the past 10 years, resigning. 
Plans to fill a couple of book con- 
tracts. 





Masons’ Home Life? 

The chief interest in Pamela 
Kellino’s novel, “Del Palma” ‘Dut- 
ton), is its picture of the home life 
of a star pop singer, and his idyllic 
relations with his wife. There is no 
definite indication how much this 
phase of the book is factual, but pre- 
sumably it is based to some extent, 
at least, on the personal observation 
of the authoress, who in private life 
is Mrs. James Mason. In general, 
“Del Palma” is a story of feminine 
emotional-mental breakdown. The 
story is thin, i 
clever, if not particularly profound. 

The authoress’ actor-husband 
drew the jacket illustration. 

Hobe. 








Eire Greenlight On ‘Bell’ 
Ernest Hemingway's “For Whom 
the Bell Tolls,” banned by the Eire 
Censorship Board seven years ago, 
has just been taken off the banned 
list by the Appeals Board. Given 
the greenlight at the same time were 
George Bernard Shaw's “Adventures 
of a Black Girl in Search for God,” 
banned 15 years ago; Arthur Koest- 
ler’s “Arrival and Departure,” Rex 
Warner’s “The Aerodrome” and “The 

Tailor and Ansty” by Eric Cross. 
Censor Board, however, continues 








Damon 


by Charles T. | 


Vanguard: “Chaplin: Last of the | 


Stevens, drama critic of the Chi- | 


with the thumbs down act, this week 
(23) banning another 11 novels. 
These are “The Fountainhead” ‘Ayn 


| Rand), “Shreds of Circumstance” 
| (Madge Macbeth), “Escape from 
Julia” (Chris Massie), “The Story 


of Adam Verity” (Shaw Desmond), 
“Return to Night’ (Mary Renault), 
“Jerramy Green - Eyes” (H.M.E. 
Clamp), “An English Summer” (Alec 
Brown), “Of Love and Hunger” (J. 
Maclaren-Ross), “Winter Harvest” 
(‘Sonia Deane), “Four Cautionary 
Tales” and “Passengers of Destiny” 
(Louis Aragon). 

Authors and publishers have the 





right of appeal within a year of the | 


banning So far, under recent 

| legislation. about 50 appeals have 
| been heard, resulting in the ban be- 
ing lifted on 38 books. 


! 

| = 

Perrin’s Syracuse Post 
Dwight Perrin, former editor of 

the Philadelphia Bulletin, has su 


ceeded William P 
ecutive editor of 
|ald-Journal and Herald-American 
Rosemond has been shifted to S. 
| I. Newhouse’s Newark Star-Ledger 


Rosemond as ex- 
the Syracuse Her- 


Geldwyn Biog In Duplicate 

Cover story of Samuel Goldwyn is 
currently being prepped by Forbes 
}magazine and will appear both in 
the mag and in book form. Goldwyn 
was the rep of the film industry 
| chosen in a poll conducted by Forbes 
lin which the public named the 50 
|leaders of American business 
| Book will be published including 
biogs of the chosen 50. Larry Ste 
in is scripting the Goldwyn article 


| 
| 


| ee 
Ceffin’s 50G Award 

Esquire mag has been ordered to 
pay $50,000 to Robert Coffin, who ac- 
cused the publication of appropri- 
| ating without payment ideas he sub- 
| mitted for coverage of pop music. 
| The award was made last week by 
N. Y. state supreme court. 

The magazine denied Coffin's 
claim, on which he sought $210,000 


damages. 


| 


Fast Settles on ‘Eagle’ 

Howard Fast has agreed to pay an 
undisclosed amount (understood to 
be about $7,500) in settlement of a 
claim by Harry Barnard, that Fast’s 
“The American” was an infringement 
o Barnard’s “Eagle Forgotten.” Both 
} 


| 


books deal with the life of John 
Peter Altgeld. 

Unaer the settlement, Fast is per- 
mitted to issue a denial of plagiarism. 
Also, Fast’s publisher, Duell, Sloan & 
Pearce, agreed to print a minimum of 
2,000 copies of “Eagle Forgotten.” 





CHATTER 
Bob White profiled Xavier Cugat 
i for Redbook. 
Charles Rhodes, of Fawcett Pub- 





| lications, elected prexy of the So- | 


; ciety of Hollywood Press Photog- 
| raphers. 

Milton M. Raison and William S. 
Dutton, screenwriters, sold “Hard 


| Rock Nettie—Queen of the Powder | 


| Kings,” to Satevepost. 
| “Babe Ruth,” first book by Martin 

Weldon, reporter for WCBS’ “This! 
Is New York” program, will be pub- 
lished March 1 by Thomas Y. Cro- 
well. 
| Cornelius Vanderbilt, Jr. now 
|with Allied Newspaper Syndicate, | 
.going under National Lecture Bureau 
‘tour; agency headed by Ford Hicks 
}of Chi. 

Robert St. John, ex-broadcaster 
whose “The Silent People Speak” 
was published last week by Double- 
day, is on a speaking tour to extend 
through Feb. 23, 

President Romulo Gallegos of 
Venezuela has a literary agency, 
Bergh & Winner, to handle his work. 
| Before election Gallegos was a well 
known South American novelist. 

William Manners, author of 
| “Father and the Angels’ (Dutton), 
will be in Atlanta Feb. 16 under 
l!auspices of National Conference of | 
| Christians and Jews for a number of 
| lectures. 

Revue des Deux Mondes, well- | 
known French mag, which had been 
| discontinued because it published 








but ti iti | under German occupation, resuming 
u he writing is 


‘under the new abbreviated title of 
La Revue. 

H. S. Kraft, who just finished 
dramatization of Sinclair Lewis’ 
i“Kingsblood Royal,” has authored a 
Hollywood novel, “N. Y. to L. A.,” 
'with collaboration of actor-author 
| Paul Stewart. 
George Bean, former stock com- | 
| pany actor at Northampton, Mass.. 
| and now an auctioneer there, has |, 
| written his first book, a story of a 
| New England auctioneer. Little, 
Brown will publish. | 
| Nan Tucker, Washington Post 
istaffer formeriy with the San Fran- 
| cisco Chronicle and the N. Y. Herald | 
| Tribune, is engaged to marry Den- | 
|nis McEvoy, son of J. P. McEvoy and | 
Asiatic rep of Reader’s Digest. 


| and had never failed either in pictures or legit. 


| Canibal, dictator of the state of Tabasco. 


| Fonda portrays. 
| Grail and he was harder to trap and destroy than atomic energy. 





SCULLY’S SCRAPBOOK 


roresesooooooooe By Frank Scully +++++++e+eee+e+ 
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Never, Miss., Feb. 1. 

One of the dullest things to try to sell in pictures is a documentary, 
At least it was until top screen writers who found themselves in the army 
also found themselves making visual education films for the drilling of 
other GIs. 

Since then they’ve got so much better that today you can sit through as 
many as three a week, and even when they run as long as 130 minutes you 
} can still stay awake. Proving there nothing wrong with documen- 
| taries that good writing couldn't cure 

I recently found myself regaling with details of plot a table of 20, at 
which there were sitting a U. S. district a and two federal 





Was 


torney 


judges, 

in the hope of convincing them that we now have pictures from which 
they could derive entertainment as well as enlightenment 

As I rolled on, I could scarcely believe y own ears I began to look 
for a suitable place to stop, as there is nothing so eruel on people at a 
dinner table as the recounting of plots. If done well, obviously the hearers 
need never see the picture. If done l, t earers obvious] Id} 
be seen dead at such a screening In eithe case it seems a sure way to 
ilk an exhibitor out of a paying ct 

Synopsis Scully Speaks 


Just how far the documentary trend will 
hope it moves as fast as the late Lieut 
Indeed, I would even like to see it include the Third 
script practically ready-made for pictures. It 
to there. It moves fast. It has a be 


go nobody knows, but I for one 
Patton’s third 
army, for here is a 
It moves from here 
a middle and an end. Its 


Gen. George army 
moves 


sinning, 


main character also has a beginning, a middle and an end. 

For dramatic purposes he had a better finish than either Lineoln or 
Phidippides. He wasn’t even around for a curtain call. Yet the war he 
fought and the enemy he conquered played no part in his death. He died 
racing along an alien highway on his way to some postwar fun. 

He was bred for glory. He glorified breeding. He was as happy 


in the pursuit of war as any artist is in the 
made sense, and certainly in war time, as 
might reasonably be 


body was a s.0.b 


sursuit of his art. To him war 
ina world gone crazy, the insane 
Naving the ost sense To him 
included 


considered 
Himself 
Or Sleep Sick Soldiers 

To Patton the general should be the bravestman in the army. He 
ride in an open vehicle toward the front every 
hdqtrs. at night, flying back if 
toward the rear. He should never exhibit fear 
He should swear like a trooper, 
should be strictly off the record. 

His jumps-offs were so fast that the topside brass half hoped he would 
come to some humiliating trap and have to craw! back out of it—boiling 
mad, with his medals lost and his cockiness trailing in the mire. 

But it never happened, and that’s what would make it a believable docu- 
mentary film. 

In the Palatinate campaign he concluded a planning conference with a 
crack, “Despite my well known capacity for throwing the bull, I have 
complete confidence in the success of this operation.” 

That's 1,500 Years Of Bull-Threwing 

He not only threw the bull, he threw the krauts, and for a finish he 
gave us one of the greatest chases in history, including even the capture 
of Metz, a ring of 35 forts which had withstood every assault since the 
year 451. Patton’s Third Army gathered the 35 forts up like daisies in 14 
days. 

His death strikes a note of irony with a greater force than any which 
his lucky Third Army ever unloosed in warfare. He'd make a great 
picture. He didn’t believe in battle fatigue, shellshock or psychoneuresis, 
but he believed that Patton chasing the enemy was one terrific and terri- 
fying s.o.b., and if American pictures ever grow up, or down, to his stature 
| and Col. Robert S. Allen’s conception of him, they will be going forward 
from “The Ramparts We Watch,” ‘The House on 92nd Street,” “Boomerang,” 
| “13 Rue Madeleine,” “The Naked City” and “The End of the Earth” to 
pictures which will make “The Big Parade” and “The Cockeyed World” 
| seem as naive as a Tom Show. 

But let them stick to history and stay the hand of any actor hell bent 
on lousing up the story’s documentary character. Otherwise, you will come 
out with more frijoles like “The Fugitive,’ a magnificent chase of the 
Holy Grail over fleabitten areas south of the border, that fails because it 
pulls punches and tries to make a St. Francis of Asissi out of a cleric who 
basically is as far removed from such a character as Patton is frem 
Galahad. 


every- 


. should 
He should return to 
him gome 
and, least of all, fatigue. 

of security 


aay 


possible so troops won't sec 


but for reason his cussing 


Art Is Long 


Ten years ago Jack Ford came to Bedside Manor and gave me a copy of 
Graham Greene’s “The Labyrinthine Ways” to read. I cite this to console 
those who don’t get their novels, plays or originals into production over 
night. If it took a director of Ford’s stature 10 years to overcome all the 
hobbling compromises of production, others with less prestige shouldi’t 
grow discouraged in anything less than a lifetime. 

Greene's story was one that had been made 11 times in other settings 
But the theme had rever 
been dragged so low or risen so high as in “The Labyrinthine Ways.” 

The documentary fact is that it happened in Mexico. Specifically in 
Tabasco. You’d never know this from “The Fugitive,” but you would 
from Greene's novel, and from George Creel's “Rebel at Large” you'll get 
the documentary proof of this all-out man-hunt against men of God. 

Huerta, Carranza, Obregon, Calles and Cardenas, who became presi- 
dents of Mexico, were topped in anti-religious ferocity by Don Thomas 
In 16 years he had rid his state 
of every priest and church. His favorite sport was burning altars. 

George Creel asked Canibal if he killed priests outright. “No senor,” 
he said, “I’m a sportsman. I always give them 100 yards. If they have 
led godly temperate lives they usually beat me to the frontier. Those 
who led gluttonous, loose lives were caught easily.” 

Absinthe Makes the Heart Grow Fonda 

Well, it follows that the last priest would be about as fat as a fox and 
as alert. He certainly would be no starry-eyed ehump sueh as Henry 
He was reduced to rum-soaked custodian of the Holy 


What the picture never showed, and what if it adhered to the current 
decumentary trend it would have insisted on showing, is that while re- 
ligious faith is indestructible in people, and revolutionary governments 
may do ruthless things to root it out, time liquidates the dictators, heals 


' many of the wounds and is-a greater restorer of religious liberty than 


positive political action. For today, in Mexico, churches, divorced from 
the state, are functioning, and there are smal] proofs here and there that 
the same is true in Russia. 

What such a documentary picture should show is that wherever the 
church and state were wedded and the lower orders were starved and bled 
white, revolt against the oppressors invariably hit the church as well. 

Less Bells, More Miracies 

But that did not mean what the rebel leaders thought it meant. that 
religion was thhe opiate of the people and well rid of it. It had its lesson 
and that was that religion never suffers as long as it stays with the poor. 
To drive moneychangers from temples is fine. The next thing is to carry 
your moral concept of this world and the next into the marketplace. If 
the moneychanger will listen to you in his marketplace he will never have 
to fear the communist on a soapbox on the corner. But if he persists in 


‘trying to beat a godless communism with a godless capitalism, both are 


doomed to kill each other off. 

Such a long-range fact is an important fact for people to know teday, 
and my hope is that documentaries of the future will play the church bells 
less and the faith that can move mountains more. 
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Broadway 


Al B. White, vet vauder, under- 
went appendectomy. 

Freddie Zweife, retired legit man- 
ager, celebrated 82d birthday last 
week. 

Restaurateur Jim (Dinty) Moore 
in Palm Beach at his winter home 
with family. 

Brock Pemberton to Florida with 
wife Margaret, who’s recuperating 
from broken leg. 

Barney Balaban, Paramount’s 
prexy, off on Florida vacation for 
couple of weeks. 

Young daughter of Eddie McCaf- 
frey (Variety) in hospital after be- 
ing hit by truck. 

John. Battles of the “Allegro” cast 
to wed Jane Anderson, short story 
writer, next week. 

Long-hidden secret is finally out 
on what Jock Lawrence’s first name 
actually is. It’s Justus. 

Allie Rheinstrom, of the United 
Beoking Office, under observation at 
the Sanser nursing home. 

United Artists prexy Grad Sears 
was tossed a luncheon party for his 
ae last Friday (30) by Toots 

hor, 


The Russel Crouses (Anna Ers- 
kine) expecting another child in 
May. Their first, Timothy, is 13 
months old. 


First annual dance of the Motion 
Picture Theatre Operating Managers 
Guild will be held Friday (6) at 
Hotel Astor. 


Paul Perez, Eagle Lion publicity 
writer, staging a one-man pnotog- 
Sn show starting today (Wed.) at 
Dowling’s, Inc. 


Ned Alvord agenting Detroit Civic 
Light Opera season at Masonic 
Temple, Barrie O’Daneils again man- 
aging director. 

H. L. Danson, publicity manager 
for Eagle Lion, lectured on films for 
children Saturday (31) before the 
United Parents’ Assn. .- 

Bill Norton, back with “Happy 
Birthday,” hosting Chi contingent 
here to celebrate his wife’s birthday 
—her 40th, she vows. 

Hot Air Club’s midwinter gather- 
ing held at the Lambs Saturday (31), 
with Louis Lotito, youngest presi- 
dent of the a.k.’s outfit, as m.c. 

Clare Booth Luce has given her 
collection of books on the theatre 
to Catholic University’s Speech and 
Drama Department in Washington. 

Buddy Kusell named manager of 
“Skipper Next to God” (Playhouse), 
Theron Bamberger now gen. mer. 
but remains with Experimental 


_ Theatre (Elliott). 


Attorney Fanny Holtzmann to the 
Coast to confer with Noel Coward 
and Gertrude Lawrence, who's 
starred there in “Tonight at 8:30.” 
authored by Coward. 

Arthur J. Levy agenting Leonard 
Field, a backer of a number of 
shows, who plans producing on his 
own. “Other Women’s Children” to 
be the probable starter. ; 

Irving Lesser and Seymour Poe 
moving their Producers Representa- 
tives into former RKO  buliding 
offices of Goldwyn story department, 
which has been disbanded. 

Merle Oberon and husband, cam- 
eraman Lucien Ballard, off on the 
Queen Mary tomorrow (Thurs.) for 
a three-month vacation through 
Switzerland, France and England. 

Lillian Hellman about to start 
work on a new play of undisclosed 
theme. She'll give first chance at it 
to Kermit Bloomgarden, who pro- 
duced her last, “Flowers of the 

Forest.” 

Irving Lazar, Coast agent, returned 
to Hollywood over the weekend after 
10 days of huddling with eastern 
clients. Added John Gielgud to his 
stable and will attempt to set up act- 
ing-directing deal. 

Al Margolies, pub-ad chief for 
Transatlantic Pictures, planes to the 
Coast again tomorrow (Thursday) 
for a week’s confabs on “Rope,” 
which Aifred Hitchcock currently is 
producing for Warner Bros. 


Miami Beach 


By Larry Solloway 
Tony Martin passed through here 
on way to Nassau vacash. 
Jack Eigen, N. Y. disk jockey, back 
fo New York after spending vacash 
ere. 
Del Casino, Jerri Blanchard and 
Steve Murray held over at Famous 





or. 

Harry Carroll and Polly Baker 
heading new show at the Blackamoor 
Room. 

Late show nitery biz off and 
worrying the heavy salary layout 
rooms. 

The Mervyn LeRoys at Boca 
Raton Club for a vacash, making the 
rounds. 

Milton Berle announcing he’ll be 
back for another four-day engage- 
ment at the Copacabana. 

Cappella and Patricia here for rest 
and participating fn March of Dime 
and Variety Tent benefits. 

Gene Baylos ticketed for film 
version of “Burlesque” by George 
Jessel, before he left for the Coast. 

Cecil Brown, the radio commen- 
tator, in the area for lecture at the 
Hollywood Beach hotel gets some 
sun. 

Dade county nixed on gambling. 
It’s an election year. Broward to the 
north (Colonial Inn) getting all the 


lay. 
* Variety Tent No. 33 staging first 
Heart Fund show of year at ch 


theatre, Feb. 11, with every top act 
in town participating. ; 

Ned Schuyler installs the Ritz 
brothers and Harry Richman along 
with holdover Sophie Tucker in his 
Beachcomber Friday (6). 

Gloria King, back at Mother 
Kelly’s, doubled for the Milton Berle 
show last weekend. Gene Baylos, 
Julie Wilson, Chris Kerrigan and 
Frank Sorell’s trio hold over. . 
Harry Foster, Bill Stern Sports 
producer, in town to shoot the gee- 
ees and fishing scenes, with Jack 
tra at the camera. Headquartering 
at the Blackstone hotel. 

Peter Lind Hayes and frau, Mary 
Healy, head for New Orleans (her 
home town) and a Beverly Country 
Club engagement Friday (6) ac- 
comped by John Carroll. 





Buenos Aires 


Cinemactress Nelida Bilbao back 
from Hollywood and Mexican trip. 
Actor Jacob Ben-Ami in B.A. again 
and readying picture for Sur Stu- 
dios. ; 

Nini Marshall packing for journey 
to Cuba in March for opening of 
CMQ radio web. 

Ivan Casado back into B.A. after 
visiting U.S. and Cuba and at work 
as <alvnan quizmaster on Radio El 
Mundo. 

Dr. Manlio Marino, of Lux-Mar 
Films, Italian pix distributors, tour- 
ing South American countries on 
visit of inspection. : 
Mapy Cortes, Porto Rican musical 
comedy star, arrived for film work 
with San Miguel studios and for 
musical revues and radio broadcasts. 
Clemente Lococo, owner of biggest 
Argentine film circuit, including 
Gran Opera and Premier, returned 
to B.A. by plane from a European 
junket. 

C. O. Langlois, Jr., of Lang-Worth 
Feature Programs, Inc., in B.A. on 
last leg of Latin-American survey, 
planning transcribing Latin rhythms 
for U.S. radio outlets. 
Inter-Americana studios expecting 
return from Mexico of Arturo de 
Cordova, who is to make “Passport 
to Rio,” with Mirtha Legrand, di- 
rected by the star’s husband, Daniel 
Tinayre. 


William D. Sullivan, 20th-Fox 
South American prexy, returned 
from a Latin-American inspection 


trip and readying company’s annual 
convention, to be held in B.A. shortly, 
with Edward D. Cohen, Latin- 
American supervisor, presiding. 


Dublin 


By Maxwell Sweeney 
Der Breen named new producer 
for Cork Little Theatre. ‘ 
Martin Sheridan named editor of 
Screen, leading Irish fan mag, 
Tenor Martin Crosbie to join new 
ce Gillam show on tour in Eng- 
and. 

Egan Film Services fnked to dis- 
tribute Dublin Film Productions’ 
first output in Ireland. 

Comedian Jimmy O’Dea will do 
another English vaude tour when 
pantomime season ends here. 

Of 1,561 films shown Eire Film 
Censor in 1947, 1,310 were passed 
as presented, 226 were cut and 25 
rejected. 

Gaelic language commentaries 
have been dubbed on six Metro 
shorts for use in Eire schools. Pix 
are “The Great Heart,” “Dr. Jenner,” 
“The Story of Alfred Nobel,” “Serv- 
ant of Mankind,” “The Old South” 
and “Heroes at Leisure.” 


Detroit 


By Stan Worris 

Arthur Lee Simkins is headlining 
at Frank Barbar’s Bowery. 

Andy Wilson, Detroit Times film 
critic, became a father last week for 
the second time. 

Frank Crowe, Empress manager, 
and his wife, Frenchy, Avenue line 
girl, have cancelled divorce plans. 

The Alexis Trio, with Zena and 
DuVall, after closing at the Bowery, 
headed for Canada before their date 
at Palm Springs. 

Dubinettes (Bowery line) protested 
lengthy rehearsals and AGVA ad- 
justed matters with Bea Vesters and 
Charlie Dubin, operators. 

Jimmy Kennedy, the emcee, 
headed for Los Angeles, where his 
mother is ill. His biz manager, 
Johnny Harris, accompanied him. 

Kurt Oranto, 50, arnfl his wife, 
Hilda, 34, are hospitalized after a 
fall off a 25-foot balancing pole at 
the State Fair Coliseum Shrine 
Circus. 











Rome 


By Raul Quattrocchi 
PR ac! Muzio Giovagnoli died Jan. 


Paulette Goddard in for a charity 
tour. 

Stephen Bekassy injured during a 
duelling scene with Orson Welles at 
Scalera Studios. 

French star Martine Carol in for 
a role in Lux’s “Riso Amaro” (‘“Bit- 
ter Rice”), directed by Giuseppe De 
Santis. 

In co-partnership with Aeterna 
Film, Universalia will produce Ed- 
ward Bulwer-Lytton’s “The Last 
Days of Pompeii.” Picture will start 
in March under Carlo Ludovico 
Bragaglia’s direction, to use settings 
and costumes of “Fabiola” now in 
work, 





London 


Ballerina Nina Tarakanova wed 
recently to Neil Maclaren, an execu- 
tive of the National Gallery. 

Anne Ziegler and Webster Booth, 
stage and radio singers, leaving early 
spring for extended tour of Australia. 
Envoy Productions staged a re- 
vival of Pirandello’s “As You Desire 
Me” at the Embassy, Jan. 21, with 
Mary Morris. 

Gladys Cooper’s daughter Sally, 
playing her first role in Eng and, in 
a revival . Are the Roots 
at the “Q” theatre. : ’ 
Vielen” Van Damm’s Windmill 
theatre—the house that bills itself: 
“We never closed’—celebrates its 
16th anniversary Feb. 4. ; 
Paula Green, former ITMA singer, 
married to Tommy Dawe, son of Ella 
Retford and the late T. E. Dawe, 
onetime prominent West End man- 
ager. 

eon Marks, for 17 years with 
Paramount as newsreel and shorts 
head, is now general sales manager 
for Maurice J. Wilson’s Grand Na- 
tional Films. 

Negotiations now being completed 
for the London opening of the Jessie 
Matthews’ come ack show, “Maid to 
Measure.” Show is doing well on its 
provincial tryout. 

Ralph Smart, associate producer 
with Harry Watt of “The Over- 
landers” and sole producer of “Bush 
Christmas,” flew in from Australia, 
for series of conferences with Sydney 
Box. 

Milton Rosmer replacing Francis 
Lister in “You Never Can Tell,” lat- 
ter released to costar with Gladys 
Cooper in Henry Sherek’s produc- 
tion of “The Indifferent Shepherd,” 
new Peter Ustinov play at the Cri- 
terion, Feb. 5. 

Billy Reid, composer of “The 
Gypsy,” “Coming Home” and “Tree 
in the Meadow,” has signed for an 
Australian vaude tour with _ his 
singer wife, Dorothy Squires. They 
leave in April for a 10-week tour at 
a reported $5,000 weekly salary. 

“Gathering Storm,” psychological 
drama by Gordon Glennon and Rey- 
nor Barton, is set to replace “Dark 
Summer” at St. Martin’s theatre 
Feb. 18, following tryout at Brighton. 
Cast is headed by Nancy Price, Ruth 
Dunning, Emrys Jones and Ian Flem- 
ing, and directed by Miles Malleson. 
Bill Owen, who gets starring part 
with Patricia Roc and Rosamund 
John in Betty Box’s second film, 
“When the Bough Breaks,” is name 
given by J. Arthur Rank to actor 
William Rowbotham, who was once 
entertainment manager in one of 
Butlin’s holiday camps and now has 
longterm contract with Rank. 

Levy’s Sound Studios, only disk 
company here independent of the 
E.M.I. and Decca group, has scooped 
the cultural field by grabbing exclu- 
sive recording rights for all Shake- 
spearean plays at Stratford-on-Avon. 
Has already disked “Merry Wives of 
Windsor,” “The Tempest” and “Rich- 
ard II,” with stars including Claire 
Luce, Robert Atkins and Robert 


Harris. 
Washington 


By Florence S. Lowe 

Jeanette MacDonald skedded for a 
concert Feb. 16 at Constitution Hall. 

Fred S. Kogod, local exhibitor, re- 
elected president of D. C. Jewish 
Community Center. 

_ Author Louis Bromfield trekked 
in to address the Business and Pro- 
fessional Women’s Club. 

Maurice Schwartz and Yiddish Art 
lueatre group will give two per- 
formances Feb. 22 of “Shylock and 
His Daughter” at the National. 

Burl Ives, who was a researcher 
for the Library of Congress before 
he became a pro singer, will concert 
Tuesday (10) at Constitution Hall. 

Todd Duncan in for an all-Gersh- 
win concert tonight (Wed.) under 
the aegis of the National Assn. for 
the Advancement of Colored People. 

Jerry Ross, Broadway musical 
comedy dancer, returns to his alma 
mater when he dances at George 
Washington Univ. with ex-teacher 
and partner Evelyn Davis and her 
Dance Playhouse troupe. 


Masice City 


By Douglas L. Grahame 

Jacques Peals, French singer, 
headlining at the Folies Bergere. 

C. Peralta inked Serge Golwartz’s 
orch for his nitery in the Hotel 
Regis. 

Mario Gil, Mexican crooner, back 
from a siage tour of Spain, France 
and Italy. 

Francia Films,de Mexico organ- 
ized here by Manuel Trillo to dis- 








tribute French pix. 

_ Angel Pola, dean of Mexican 
journalists, died (23) at his home 
in Mexico City, age 87. 


Ernesto Enriquez, longtime assist- 
ant Werners manager, now with 
Peliculas Nacionales, distribs. 

Theodore Gildred is completing a 
cinema here, to be the twin of his 
recently opened Mexico. It will 
seat 3,750. 

Miguel A. Tinoco, local advertising 
man, is general manager of the 


newest radio station here XEX 
(250,000 watts). 
Amadeo Bellon, Italian tenor, 


inked by Americo Mancini, local im- 
resario, for the grand opera season 
in February at the Palace of Fine 
Arts (National Theatre). 
Franchises for commercial radio 





stations XEPO, San Luis Potosi City,-: 


and XEKF, Iguala, Guerrero state, 
have been granted by the Ministry 
of Communications and _ Public 
Works, 

Actress Maria Felix, director 
Emilio Fernandez and cameraman 
Gabriel Figueroa in Michoacan state 


seeking locations for Miss Felix’s 
next, “Los Nevios” (“The Sweet- 
hearts” ). 





Chicago 


Frank Nardi, Republic sales chief, 
bedded with flu. 

Max Hoffman, local nitery owner, 
in Augustana hospital after a heart 
attack. 

Veloz and Yolanda present their 
yearly dance concert Feb. 15 at the 
Civic Opera House. 

Jerry Freshman, formerly with the 
Ambassador East, has joined the Wil- 
liam Harshe public relations firm. 

“An Inspector Calls,” featuring 
Thomas Mitchell, has announced 
April 26 as Chi opening date. The- 
atre has not been chosen. k 

Buster West, the comedian, back in 
“Red Mill” after recovering from leg 
injury. During his convalescence he 
avas replaced by Eddie Foy, Jr., who 
originated the part. 

Will Harris, Oriental theatre pro- 
ducer, who suffered a skull fracture 
in a recent accident, allowed to leave 
the hospital but scheduled for a long 
rest. . 

Lena Horne and her musical di- 
rector, Lennie Hayton, spent the 
weekend in Chicago visiting Chick 
Kardale, head of Burke-Van 
Heusen’s local office. 


Australia 


By Eric Gorrick 

Showman planning to approach 
government for permission to up ad- 
mission rates. 

Bob Barre’s “Birds of a Feather” 
troupe currently playing Tivoli loop 
for Dave Martin. 

High rates for stage crews in New 
Zealand may see the nix of Aussie 
legit shows there. : : 

George Formby. playing Tivoli, 
Melbourne, is set for a series of air 
shows for Shell Oil. > 

Jane Barrett, British pic star, flies 
in soon to take the- femme lead in 
“Eureka Stockade” for Ealing. 

Cinesound newsreel, produced un- 
der the direction-of Ken G. Hall, will 
go in for homemade color as part of 
a regular service to exhibs. 

Cicely Courtneidge, currently 
playing Sydney in “Under the 
Counter” for J. C. Williamson Co., is 
also doing a weekly radio chore for 
the Australian Broadcasting Com- 
mission. 

Kiwis, a troupe of New Zealand 
servicemen playing the Comedy, Mel- 
bourne, for over one year solid un- 
der Williamson management, will 
probably do Sydney season at Em- 
pire, a house jointly run for pix un- 
der GUT-Hoyts banner. 


Minneapolis 


Bob Eberly into Curly’s niterie. 


“Harmonicats” at Hotel Nicollet 
Minnesota Terrace for a fortnight. 


City’s annual Aquatennial summer 
mardi-gras set for July 23-Aug. 1. 


Reel Fellows club of film salesmen 
to hold show and dance May 1 at 
Hotel Nicollet. 


Patricia Nolden resigned from the 
Paramount office staff to marry and 
move to the Coast. 

Fay Dressell, branch manager, and 
RKO salesmen Wendell Bjorckman 
and Milt Lipsner on the sick list. 

Arthur Lake in from Hollywood- 
and will visit northern Minneseta 
for winter scenery for his next pic- 
ture. 

Current St. Paul Winter Carnival 
attractions include personal appear- 
ances of Madeleine Carroll, Lanny 
Ross and Don MeNeill’s. radio 
“Breakfast Club” show. 

Minneapolis Civic Theatre inked 
Madame Maria Ouspenskaya_ as 
guest star Feb. 18-28, in Pirandel- 
lo’s “Right You Are,” with the scale 
again boosted to $2.40 top. 

Minneapolis Civic Theatre pres- 
entation of “All My Sons,” with Sid- 
ney Blackmer and Blanche Yurka 
as guest stars, drew capacity at all 
10 performances after opening night. 











Paris 
By Maxime de Beix 
ates Sisters now playing the 


Daye Lewis back to Metro desk 
from N. Y. via Rome. 
Critic Herve Lauwick prepping a 
play, “Irene Smells of Jasmin.” 
Pat Pulian, of Newsweek, due to 
have her first novel published soon. 
Jean Desbrosses to London for 
Korda huddles on French currency. 
Critic Mare Beigbeider has a book 
published by Bordas on existential- 
ism titled, “The Man Sartre.” 
Maxim's restaurant closed for 15 
days by the Economic Police for 
serving bread (rationed) without re- 
questing coupons from patrons. 
Gaston Boyer, editor of prewar 
evening daily, “Paris Soir,” found 
guilty of misappropriating $30,000 
(U.S.) of suspended paper’s funds. 
Roland Toutain, while filming a 
scene jumping from a running auto- 
mobile in Bois de Vincennes, fell, 
and is hospitalized with a bruised 





back. 





Hollywood a 


Alice White ill with flu. 
J. Donald Wilsons divorcing. 
Agent Marty Martyn sued for di. 
vorce. 
Jean 
neuritis. : 
Publicist Eddie Martin hospi 
for checkup. ann 
David Niven and bride i 
from England. an 
Oscar Oldknow recovering from 
major surgery. 
Corinne Calvay hospitalized after 
a motor accident. 
Mischa Auer in circulati 
a bout with flu. = Sh ma 
William Elliott east on a three. 
month rodeo tour. 


Bosquet hospitalized with 


Ruth Hussey up and around after’ 


wrestling with flu. 

Bud Abbott broke three ribs in 
a fall from a horse. 

Bandleader Larry Allen divorced 
by Barbara Bordeaux. 

Edward Shattuck, former vaude- 
ville actor, seriously ill. 

Errol Flynn suffered a relapse and 
is bedded again with flu. 

Ann Miller’s divorce from John 
Reese Milner became final. 

Marguerite Chapman off to Hono- 
lulu for a month’s vacation. 

Pev Marley hospitalized with 
recurrence of an old foot injury. 

Charles Starrett leaves next week 
on a 10-week tour of southern states, 

Donald Bridges is new business 
manager of the Paramount flackery, 

Bela Lugosi leaves April 15 for 
London to open a revival of “Dracu- 
la.” 

Phil Rapp, screen writer, filed in- 
corporation papers for his racing 
stable. 

Buster Keaton heading for Buenos 
Aires next month for six weeks on 


the stage. 

Charles Boyer home from the 
hospital after a struggle with 
“virus X.” 


Realtor Henry Herzog bought G. A, 
Halperin’s interest in Leonid Kinskey 
Productions. ; 

Herbert Stothart returned to his 
musical chores at Metro after a 
heart attack. 

Lillian Roth and Bert McGuire in 
tewn after 12 weeks on Tivoli cir- 
cuit, Australia. 

Jimmy Fidler lost a child custody 
suit against his former wife, Mrs, 
Roberta Sutton. ’ 

Louis Sobol here, to get away 
from New York following the death 
of his wife, Lee. 

Andrew Stone returned from the 
east, where he huddled with Sonja 
Henie about her next picture. 

NTG (Nils T Granlund), back at 
Florentine Gardens, doing his auto- 
biog, with an eye to a pic sale. 

Arthur Houghton resigned from 
the Joseph Breen office after 14 
years, to join Joseph P. Kennedy. 

Richard Walsh to Miami for the 
quarterly meeting of the American 
~ guas a of Labor executive coun- 
cil. 

Madeleine Carroll granted an ex- 
emption of $17,000 on her income tax 
for harboring 52 French war or- 
phans. 

Joel McCrea and Frances Dee go- 
ing on a personal appearance tour 
with Harry Sherman's “They Passed 
This Way.” 

Steve (WB) Trilling’s mother in 
for the winter; ditto Mrs. Rose 
Gershwin, guesting with son Ira; 
and Mrs. Arthur Kober’s mother to 
be with the author's ill wife. 

Jimmy Durante will be feted Feb. 
25 hy Men’s Club of Mt. Sinai-Du- 
arte medical center for his long 
service to charity and welfare proj- 
ects. He'll be presented with a 
heart of gold. 


Pittsburgh 
By Hal Cohen 

The Sid Dicklers expect a second 
child this spring. 

Ted Blake into Helsing’s Vodvil 
Lounge in Chicago for a run. 

Singer -Bob St. Clair had some 
surgery done and is on the shelf. 

_ Harry Brown's “A Sound:of Hunt- 
ing” opens Feb. 13 at the Playhouse. 

Billy (Zoot) Reed had to cancel 
out of the Casino on account of ill- 
ness. 

Phyllis Thalborn, New York 
model, and Jackie Heller will be 
married here Sunday (8). : 

Contemporary Dance Assn. bring- 
ing Jose Limon and his company 
here for a recital Friday (6). 

John Anderson, ex-Playhouse staff, 
has landed a Coast job stage-manag- 
ing the tryout, “Dipper Over Gim- 
bels.” 

Beckley Smith, Jr., is now a regu- 
lar sub for his father on local news- 
casts. 

Allan Shine, trumpet player, has 
announced his engagement to Roslyn 
Simon. 

Gene Urban, head of Local 99, 
getting around on crutches with his 
broken ankle. 

Jere McMahon, who went to Tecl 
drama school and turned to dancing, 
is featured in current London hit, 
“Starlight Roof.” Pe: 

Jackie Heller and Mark Plant are 
having a reunion at the Carouse’, 





they were last together in “Yokel 
Boy” on Broadway. ith 
Billy Gibbs, until recently Ww! 


“Ice-Capades,” has taken over stase; 
managership.of “Song of 
from Danny Brennan. 


Norway” 


— 








Wi 


Coli 
guthot 
hospit 
fered 
to th 
Bedfe! 
thore¢ 
son. “ 
Moros 

Cler 
tendec 
and | 
Cincin 
pearal 
“Seve 
actor 
as ac 
compa 
until 
servec 

Afte 
Paris 
plays. 
becam 
atre, | 
and n 
As a 
nume! 
film s¢ 

Prot 
these 
based 
“Uncle 
Helen 
and r 
Other: 
the J} 
“Sprir 
Eve.” 
other, 
Vest fr 
20 yea 
many 
rived 
little 1 


Hub 
phony 
fell d 
while 
cert wv 
Hall, | 


Ce 


ence | 

gram 

tion, 
Fell 


conce 
dres’ 
Condi 
Tscha 
some 
ing tl 
the fi 
medic 
an er 
long, 


two | 
stage. 
the h 
son I 
wife, 
progr 

Enc 
years 
Strair 
mont! 


En) 
legit 
at It 
was 
Italy, 
made 
and | 
wood 
made 
Latin 

De 
tertai 
Late: 
in le 
Lola 
aux, 
achie 
of Ve 
theat: 
appes 
tre jj 
ados,’ 

Wit 
child) 


Wil 
Origin 
Erie. 
after 








t 








Wednesday, February 4, 1948 


VARIETY 





ee 


‘OBITUARIES 


COLIN CLEMENTS 


Colin Clements, 53, playwfight and 
guthor, died Jan. 29 in the Jewish 
hospital, Philadelphia. He had suf- 
fered a heart aftack Dec. 26, prior 
to the Philly preem of “Strange 
Bedfellows,” which he had co-au- 
thored with his wife, Florence Ryer- 
son. “Bedfellows” is currently at the 
Morosco, N. ¥. 

Clements, a native of Omaha, at- 
tended the 47 Warkshop at Harvard 
and later joined Stuart Walker's 
Cincinnati stock company for an ap- 
pearance in Booth Tarkington's 
“Seventeen” to gain experience as an 
actor before adopting playwrighting 
as a career. He continued with the 
company as playreader and director 
until World War I, in which he 
served. 

After the Armistice he went to 
Paris and wrote a book of one-act 
plays. On his return to America he 
became director of the Lobero the- 
atre, Santa Barbara,.where he met 
and married Miss Ryerson in 1927. 
As a writing team they turned out 
numerous plays, short stories and 
film scripts. 

Probably the most successful of 
these various works was “Harriet,” 
based upon life of the author of 
“Uncle Tom’s Cabin” and starring 
Helen Hayes in a long Broadway 
and road run several seasons ago. 
Others were “June Mad,” “Through 
the Night,” “Glamour Preferred,” 
“Spring Green” and “Ever Since 
Eve.” They recently completed an- 
other, “Divine Flora,” making their 
Yist full-length play. Through their 
20 years’ collaboration they authored 
many playlets, from which they de- 
rived considerable revenue from 
little theatres. 





HUBERT ENDRES 
Hubert Endres, 53, Detroit Sym- 
phony violinist for the last 30 years, 
fell dead of heart attack Feb. 1 
while playing an ABC network con- 
cert with the orchestra from Music 
Hall, Detroit. There was no audi- 


Caldwell H. Brown, Jr. 


1911 — 1936 





ence at the broadcast and the pro- 
gram continued without interrup- 
tion, 

Fellow musicians did not know he 
was dead until the close of tbe 
concert, 45 minutes later. As En- 
dres’ violiti clattered to the floor, 
Conductor Karl Kreuger continued 
Tschaikowsky’s Fifth Symphony, but 
some radio listener's reported hear- 
ing the sound of the fiddle striking 
the floor. Endres had reached for 
medicine at his side for use in such 
an emergency, but he had waited too 
long, and he slumped in chair. 


At the conclusion of movement, 
two musicians carried Endres off- 
stage. He was pronounced dead at 
the hospital. He lived at the Madi- 
Son Lenox hotel nearby, where his 
wife, Virginia, was listening to the 
program. 

Endres had heart trouble for many 
years and had been warned of over- 
strain. Ill last year, he took a two- 
month leave. 





ENRIQUE DE ROSAS 


Enrique de Rosas, noted Argentine 
legit actor, died Jan. 20 at his estate 
at Ituzaingo, near Buenos Aires. He 
Was also known in Spain, France, 
Italy, Portugal and the U. S. He 
made his first tour in Spain in 1922 
and he had also- worked in Holly- 
wood and in New York, where he 
made shortwave broadcasts in the 
Latin-American division of NBC. 


De Rosas made his start in the en- 
‘tainment field as a circus clown. 
in pe began his apprenticeship 
egit with Florencio Parravicini, 
ae Membrives and Alejandro Cas- 
ach) His greatest success was 
etre in 1945 in “The Merchant 
a Venice,” at the National Comedy 
€atre, Buenos Aires. His last local 
oe nnce was at the Odeon thea- 
pe in 1946 in “Los Intereses Cre- 
0s," by Jacinto Benavente. 


Wife, several sons and grand- 
children survive. 


te 





WILLIAM FAIRGRAVES 
nm William (Whitey) Fairgraves, 80, 
Tiginal nickelodeon operator in 


Erie: Pa. di : Free 
after » died in that city, Jan. 12, 





town’s first film theatre, the Grand, 
in 1907, and later operated three 
nickel emporiums in the same block. 
Fairgraves retired from active ex- 
hibition about 15 years ago. Before 
that, he had started a number of 
theatres in downtown Erie, includ- 
ing the Grand, Princess, Nixon, Re- 
gent, State, the old State and the 
Herald. 


His wife, Mrs. Anna Smiley Fair- | 


| graves, who survives, was cashier at 


the original Grand and her husband 
served as projectionist, manager and 
occasionally. ticket-taker. A son, 
Frank A. Fairgraves, who owns and 
operates the Regent theatre in Erie, 
also survives. 


DOLLY BUCK 

Mrs. Doletta Buck, 66, midget 
known professionally as “Dolly,” 
died Jan. 14 in a nursing home 
in Joplin, Mo., where she had 
lived for the last seven years. She 
had been blind-about 10 years. 
Mrs. Buck was'a native of Quincy, 
Ill., and taught school for two years 
before entering vaudeville. From 
that time until her retirement she 
continued in show business. Subse- 
quently she devoted herself to writ- 
ing goetry and activities with the 
Blind Service Club in Joplin. 
She is survived by three children, 
all of normal size, all in show busi- 
ness. 





MAURICE RAYMOND 
Maurice F. Raymond, 70, magician 
known professionally as The Great 
Raymond, died Jan. 27 in New York. 
A contemporary of Hermann the 
Great and Howard Thurston, he was 
a featured vaudeville act here and 
abroad for many years. He was 
also an explorer and lecturer, and 

had made seven world tours. 


Born in Akron, Raymond spent 
most of his life as a magician and 
illusionist. His wife, the former 
Lipzka Consor, who before her mar- 
riagé was a harpist with the Boston 
Symphony, assisted him. She sur- 
vives. 





HENRY HUBBARD KEEFER 


Henry Hubbard Keefer, 75, former 
New York legit producer and stage 
director, died Jan. 29 in Baltimore. 
He was a native of that city and 
after retirement in 1933 made his 
home there. 

For many years he was stage di- 
rector for the Shakespearean pro- 
ductions,of Robert B. Mantell, and 
also staged such productions as “Joan 
of Arc,” in which Maude Adams 
starred; “Rip Van Winkle,” “1776” 
and “The Awakening.” 


Two sisters and a brother-in-law 
survive. 





BERNARD GLICK 

Bernard Glick, the first husband of 
the late Alma Gluck, opera and con- 
cert star, died Jan. 29 in New York. 
Novelist Marcia Davenport is their 
daughter. 

Glick and the singer, who were 
married before her professional suc- 
cess, were later divorced. She sub- 
sequently married Efrem Zimbalist. 
She retired in 1925 and died in 1938. 





COSMO KYRLE BELLEW 


Cosmo Kyrle Bellew, 62, stage and 
screen actor, died Jan. 25 in Holly- 
wood. After a long career in legit 
he played character roles on the 
screen, appearing in such pictures as 
; Strange Cargo,” “Lummox” and 
“Beloved.” 

He was the son of Kyrle Bellew, 
Stage star of a former generation, 





HERBERT 8S. BURNS 


Herbert S. Burns, who for a num- 
ber of years had been stage manager 
for Florenz Ziegfeld and Charles B. 
Dillingham productions, died Jan, 8 
in Brookline, Mass. He had retired 
from show business some years ago. 

His wife, the former Blanche Mor- 
rison, musicomedy actress, survives 
him, 


MICHAEB MARTTENE 


Michael Marttene, 80, former light 
opera baritone, died Jan. 29 in Fort 
Wayne. He sang with several com- 
panies in the 80s, later entering the 
piano business. 

He was a former 
Indiana Piano Merchants Assn. 


FRANK MASINO 


president of the 





Frank Masino, 70, flutist, died Feb. 


a long illness. He opened the '1 in Akron. He was active in Cleve- 


retiring 12 years ago. He was a 
member of Louis Rich’s orchestra at 
the Hanna theatre and played with 
tel. 

Wife, daughter and son survive. 





VERNA CHALIF 
Verna Chalif, wife of Selmer 





(Sonny) Chalif, wice-president of 
| Lester Productions, died Jan. 31 in 
| Hollywood. She was a cousin of 
| Mary Pickford. She and her hus- 
| band were once a dance team. 


| Besides her husband, a. son sur- 
vives. 


J. ARTHUR LEEDHAM 
J. Arthur 


| years property 


Grand, Canton, 0., died Jan. 25 in 
| that city. 
| He had once been advance man 


| for a stock company and road shows, 
and was a stagehand at local the- 
atres. 


JOHN YATES 
John Yates, 72, who opened the 


died Jan. 25 at Shamokin, Pa., of a 
heart attack. Yates’ original thea- 
tre had merely a ®dirt floor, long 


timbers for seats, and the front was 
covered with canvas. 
Three daughters survive. 


ARTHUR GREGOR 


Arthur Gregor, 57, production 
veepee of United International, 16m 
outfit, died in Hollywood Feb. 2. He 
had been connected with the film 
industry for 25 years and had pre- 
viously been with Metro and Uni- 
versal Pictures. 





WILLIAM F. SEXTON 


William F. Sexton, 38, office man- 
ager for Burke & Van Heusen music, 
was killed Jan. 30 in Hollywood 
when his car hit a parked truck. 

(Details on page 44.) 





ROY D. MORROW 


Roy D. Morrow, 53, manager of the 
Morrow Entertainment Service, Des 
Moines, died there of a heart attack 
Jan. 24. 

Wife, who was associated with him 
in the booking agency, survives. 


FRANK H. OBERNIER 
Frank H. Obernier, 47, former 
drummer with Gene Rodemich’s and 
Gus Haenschen’s bands in St. Louis, 
died Dec. 26 at Ft. Wayne. 
Wife, daughter and two brothers 
survive. 





RALPH J. ROSENTHAL 


Ralph J. Rosenthal, 56, account ex- 
ecutive with Ruthrauff & Ryan, died 
Jan. 26 in Chicago. He had been as- 
sociated with many radio programs. 

Wife and daughter survive. 





GORDON OLSON 
Gordon Olson, 30, nitery pianist, 
died Jan. 24 in Chicago as result of 
an accident. 
He was blind, and was a familiar 
act in Gold Coast niteries. 





ELAINE BARRY 


of Fred and Elaine Barry, was 
killed Jan. 30 in an automobile crash 
near Etowah, Tenn. Details on page 2. 





Mother, 63, of Steve. Broidy, presi- 
dent of Monogram and Allied Art- 
ists, died Feb. 2 in Hollywood fol- 


lowing a cerebral hemorrhage 
suffered Friday night (30) while 
viewing a film in a> Monogram 


projection room. 

Husband and another son, William 
F. Broidy, assistant studio manager 
at Monogram, also survive. 





Mother, 67, of Bart McHugh, vee- 
pee of Music Corp. of America, died 
in Glenmore, Pa., Feb. 2. She was 
the widow of H. Bart McHugh, agent 
and theatre operator, who died in 
1935. 





Henry “Honey” Kane, 
manager, died of a heart attack Jan. 
14 in Honolulu. He was associated 
with the Consolidated Amus. Co., 
Hawaiian theatre circuit, for more 
than 25 years. 

Father, 77, of Jack Knell, news 
editor and director of special events 
of station WBTS, Charlotte, N. C., 
|died Jan. 28 at his home in 
| throp, Mass. Wife and three grand- 
isons also survive. 

Mother of Joey Nash. ‘radio and 
'vaude singer, died Jan. 20 in New 
} York, 





land musical circles for many years, 


the Spitalny Bros. at the Statler ho- | 









Bing Crosby 
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released, under an arrangement 
which gives him a third interest. 

While his various organizational 
and bookkeeping setups obviate an 
approximation of Crosby's film 
earnings, his standing at the boxof- 
fice makes it easy to pre-suppose a 
level pitched over the disk tally. 
| This phono kitty represents a turn- 








Leedham, 76, for 30} 
man at the old} 


first nickelodeon at Shinnston, W. Va., | 


Elaine Barry, of the dance team | 


theatre ! 


Win- | 
ijare confined to two-week playing} 
, that’s the surest way to plant fear,” 





| Bing’s Bunker Busts 
| This may 
| but intimates 


appear facetious, 
of Bing Crosby 
have actually long envied one 
phase of his personal income, 
namely, his winnings from golf. 
Bob Hope and others refer to 
this source as “Crosby's 
pigeons.” 


They are fans, mostly men of 
wealth in other fields, who not 
only insist on playing with him 
but betting him as high as 100 a 
hole. Crosby’s show biz cronies 
have often wondered how many 
of these “pigeons” he keeps hid- 
den around the golf course. They 
needle him for keeping them all 
to himself and not passing them 
around. 








over of 10,000,000 records. Crosby's 
haul from the same source the pre- 
vious year had been around 
$618,000. 


Crosby’s enterprises in which his 
personal services don’t figure are 
more varied and extended than 
ever. Besides his own film pro- 
duction company, whose last opus 
was “Abie’s Irish Rose,” he’s in- 
volved in real estate developments, 
a Coast soft drink, a sports layout 
in Vancouver, horse breeding and 
the Pittsburgh Pirates baseball team. 
Contrary to an impression common 
in the trade Crosby does not per- 
sonally benefit from the partner- 
ship in the E. H. (Buddy) Morris 
music publishing group. The income 
from that end is split up between 
his brother Larry and a trust fund 
which the Bing years ago set up for 
his four boys. 
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Idea is to do this show late in the 
year, in collaboration with ABC’s 
news and special events division, to 
detail “the Marshall Plan at Work.” 


7. Democracy Today. Exact 
format of this report is yet to be 
set. 


No dates have been set for any 
of the shows. Saudek says, how- 
ever, that most of them probably 
will be half-hour broadcasts. He be- 
lieves the hour-long format too long 
to hold interest effectively. He may, 
however, try two 30-minute se- 
quences back-to-back, with a defi- 
nite difference of pace or format be- 
tween them, while still dealing with 
the same general subject. 

Last year, in addition to “Slums” 
and “Cricket,” Saudek produced a 
series of three shows on “The 
School Teacher, 1947.” 


‘Another Music Hall’ 
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of an impresario who might be in- 
terested in such an enterprise. 

The setup which Thompson has in 
mind would closely pattern the Mu- 
sic Hall in entertainment and opera- 
tion policy. Thompson indicated 
that financing of the project was as- 
sured from Chicago sources and 


that all the idea needed was a show- 
|; man who could carry through. 

The Civic Opera House was built 
| by the late Samuel Insull, midwest 
| utility magnate, and was his ace 
pride up until the collapse of his 
empire. Atop the opera house's 





ters, which were so laid out as to 
make the top part of the auditorium 
accessible to Insull by a private 
staircase. In a little nook of his 
own up there Insull lounged and 
basked in the operatic performances 
of his stars. 

Some of the persons Thompson 
talked to in New York expressed 
|doubt on film product availability 
now that firstrun houses in Chicago 





|dates. As it is, the limitation, im- 
| posed by the Jackson Park theatre 
}court decision, makes it tough for 


their own requirements. 


Saudek | 


auditorium was Insull’s living quar- | 


MARRIAGES 


Jeanne Olson to Alfred Tennyson, 
;New York, Jan. 25. He’s a produc- 
jtion man at WHN, N. Y. 

Allene Gates to Johnny Weiss- 
muller, Reno, Jan. 29. He's the 
screen actor; she’s a pro golfer. 

Betty Ann Hopkins to Melvin W. 
| Cody, Las Vegas, Jan. 31. Both 
work at station KMPC there. 

Margaret Ellen Almquist to Den- 
nis Day, Los Angeles, Jan. 30. He's 
the singer. 

Betty Fine to Sam Kirbens, Sacra- 





—a | ~ - . 
mento, Feb. 1. She’s an actress. 


Florence Shanahan to Miguel 
|Girao, Jr.. New York, Feb. 1. Bride 
lis assistant casting director at CBS; 
| groom used to be with CBS interna- 
tional division. 


Leslie Long to Emile De Leo, 
New York, Jan. 22. Bride was vo- 
calist with Carmen Cavallaro and 
| Eddie Stone bands. 

Lois Feiling to George Wells, 
Pittsburgh, Jan. 15. He's a band- 


| leader 


Isabelle Dally to George Tarnero, 


Pittsburgh, Jan. 24, He's a .band 
guitarist. 
Googie Withers to John McCal- 


lum, London, Jan, 24. Both are Brit- 
ish film and legit actors. 

Marian Jane Harkness to Michael 
George Sendzimir, Lake Placid, N. 
Y., Jan. 28. Bride, a singer, has pere- 
| formed on NBC television shows. 


| BIRTHS 
| Mr. and Mrs. Dana 
daughter, Burbank, Cal., 
| Father is a film star. 
Mr. and Mrs. John Agar, daugh- 
| ter, Santa Monica, Jan. 30. Mother 
iis Shirley Temple; father is also 
|}a thesp. 

Mr. and Mrs. Moss Hart, son, New 
York, Jan. 14. Father is the play- 


Andrews, 
Jan. 29. 





| wright; she’s singer-actress Kitty 
Carlisle. 

Mr. and Mrs. Don De Fore, daugh- 
ter, Hollywood, Jan. 30. Father is 


an actor. 

Mr. and Mrs. William Scheibe, son, 
Hollywood, Jan. 25. Mother is the 
former Donna Carberry, film pub- 
licist. 

Mr. and Mrs. John Bertero, daugh- 
| ter, Los Angeles, Jan. 26. Father is a 
| National Theatres executive. 

Mr. and Mrs. C. E. Troutman, 
twins, Pittsburgh, Jan. 20. Mother's 
the former Gloria LaMarr, nitery 
dancer. 

Mr. and Mrs. Tommy Stillwagon, 
daughter, New Castle, Pa., Jan. 24. 
Father’s an announcer at WMCK, 
McKeesport, Pa. 

Mr. and Mrs. Con Massie, son, Los 
Angeles, Jan. 27. Father is a radio 
musician. 

Mr. and Mrs. Sam Monroe, son, 
New York, Feb. 2. Father is in NBC 
sound effect dept. 

Mr. and Mrs. Jack Shoemaker, 
son, San Antonio recently. Father 
'is news commentator of station 
| KONO there. 

Mr. and Mrs. Val Adams, daugh- 
|ter, San Antonio, Jan. 22, Father 
jis member of the engineering staff 
of KTSA there; mother is the 
former Mary Jane George, music 
librarian for the station. 

Mr. and Mrs. S. S. Spencer, daugh- 
ter, Hollywood, Jan. 29. Father is 
assistant manager of the Foote, Cone 
& Belding office there. 

Mr. and Mrs. Hank Lazar, son, 
New York, Jan. 24. Father is road 
manager for Erskine Hawkins orch. 

Mr. and Mrs. John Gart, son, New 
York, Jan, 30. Father is radio or- 
ganist, composer-arranger. : 

Mr. and Mrs. Charles Schnee, 











daughter, Hollywood, Feb. 1. Father 
is an RKO writer. 












Censorship Stalks 


Continued from page 1 


Howard of the 
chain. 

Reaction of network and film ex- 
ecutives, for the most part, is that 
they’re willing to hear what's to be 
i said,“for nobody wants to jeopardize 
| national security.” However, there's 
|unrest and anxiety in some quarters 
| that the suggestion for a peacetime 








Scripps-Howard 





| voluntary censorship might just be 
|a front for a deeper motive. 
It’s feared that any such acquies- 


cence toward a voluntary censorship 


'would be merely the prelude to 
|“involuntary censorship” 
jattendant propagandizing and con- 
| trol. 


with its 


“We don’t want any part of it, for 


was the way one top radio official 


| put it. And he’s known to echo the 
the established firstrun spots to fill | sentiments of many in pix, radio. and 


the, press. 
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